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O'Dwyer Sore At 
N.Y. Stations In 
Wiretap Case 


“New York radio and television 
stations may find themselves on 
the hot seat because of tape-record- 
ed and “in person” statements 
made over the air and via TV cam- 
eras by Clendenin J. Ryan, key 
figure in the wiretapping “plot” 
against New York’s Mayor O'Dwyer 
and City Hall. 

It was reported yesterday that 
Mayor O’Dwyer was prepared to 


y file a protest with the Federal Com- 


munications Commission against 
the New York stations, and or- 
dered a monitoring of the outlets 
in an effort to determine whether 
the stations laid themselves open 
to libel as a result of the Ryan 
statements, 

Scme stations, in their anxiety 
to get on top of the wiretapping 
picture, tape-recorded the state- 
ments made by Ryan on Monday 
(14) and incorporated them in 
their newscasts, while some of the 
video outlet; nabbed Ryan for 


guest shots to repeat his assertions 


for the TV audiences. 

In O’Dwyer’s estimation, it adds 
up to an indiscriminate and reck- 
Jess use of facilities, for as far as 


the Mayor is concerned the Ryan) 


Statements are wholly unreliable. 


$77,520,000 Tied Up 
In Color Pictures; 
39 Set for Release 


Hollywood, March 15. 

Overall amount of money tied 

up in color pictures now shoot- 
_ing, finished and in various stages 
of readiness for release and in cur- 
rent release, has reached a stupen- 
_dous $77,520,000. Tack on another 
$5,500,000 for shorts and cartoons 
_and you have $83,020,000. 

Highest figures, of course, cov- 
-€rs those pictures on studios’ back- 
_logs which haven’t gone out in re- 

lease, totaling 39 and repping in- 
_Vestment of $46,970,000. Five 
more currently are in production, 
‘for total of $6,900,000, and in cur- 
rent release are 17, for an outlay 
Of $23,650,000. 

jie Four color processes are repped 
1M this latest gander at Hollywood 
_color scene, Technicolor, Cine- 
color, Trucolor and Ansco. Tech- 
-Nicolor. of course, leads with 47 
Pictures in the three categories, 
. Cinecolor trailing with 





Metro and Warners top list of 
Studios in amount of financial out- 
lay and number of pictures. Two 
alos rival One another, with 
gp having $16,950,000 tied up 
Dg pictures awaiting release, 
WO in production and four in cur- 
am release, for total of 12 pic- 
pe Warners has $16,450,000 in 

Pictures, nine awaiting release 
and four in release. 
etro’s lineup of pictures ready 
(Continued on page 55) 


¢ eight, Tru- | 
_ Color with five and Ansco with one. | 


Cowpoke With Muscles 


Hollywood, March 15. 
| Vaughn Monroe is turning sing- 
ing cowpoke in a deal with ex- 
batoneer Abe Lyman, who'll make 

his bow as a film producer. 

Lyman and 
forces, with a 
calling for one picture 
“irst. Max srand’s “Singing 
Guns,” hits color cameras Sept. 1. 


Shocked by Bias 
Vs. H wood 0'Sea 


Hollywood, March 15. 

George Seaton, Screen Writers 
Guild prexy just returned from a 
one-month trip to Germany for 
story material on a 20th-Fox Berlin 
airlift film, reports that there is 
“too much anti-Hollywood preju- 
dice in the world.” Declaring that 
such bias in influential European 
circles is responsible for the for- 


Monroe are joining 
five-year contract 





eign restrictions against U. S. 
films, Seaton said, “Too many 


highly-placed people have never 
seen a Hollywood film but actually 
believe our films are socially un- 
desirable and detrimental.” 
“What I saw abroad,” he said, 
“convinces me this prejudice has 
its roots in this country. People 
have been sniping at Hollywood so 
long things have gotten out of 
‘hand. It is a situation where a few 
|dollars of preventive education 
| might have prevented millions of 
dollars worth of harm. Overcom- 
| ing prejudice against Hollywood 
| is not something that can be done 
‘by any one branch of the industry 
alone.” <‘eaton added that the 
SWG “is ready to do its share” to- 
ward counteracting false impres- 
sions and inaccurate information. 
He admitted “Hollywood is far 
(Continued on page 55) 


annually. | 


Current TV Sets 


Will Be OK in 59, 


Asserts DuMont 


Arfument over the obsolescence 
of present television sets, sparked 
| by Zenith Radio last week via full- 





page newspaper ads throughout 
the country, erupted into a _ hot 
'name-calling session this week 


| that tended only to make the gen- 
eral buying public more confused 
than ever. 

| Dr. Allen B. DuMont, prez of 
|; DuMont Labs, noted that it has 
' been “the history in this industry 
to confuse the public,” adding that 
“we are now told by no less a per- 
son than a U. S. Senator that our 
sets may become junk by the end 
of the vear.” He was referring to 
Sen. Edwin C. Johnson (Col.), 
chairman of the Senate Interstate 

(Continued on page 55) 


INCREASE IN SALES 





Churchill’s Lecture Nix 
London, March 15. 


Winston Churchill had to turn 
down a U. S. lecture tour offer for 


next season, due to lack of time. 
Offer was made by concert im- 
presario Sol Hurok, who was 


abroad recently on ballet business, 
and who offered the British states- 
man a contract for 50 lectures, at 
$2,000 net per lecture. tax free. 

Churchill cabiea. “Regret but 
cannot add to my present engage- 
ments.” 


Films Technique 
For Legit—Wood 


Sam Wood, Metro director-pro- 
ducer, wants to take time out on 
his film contract to produce and di- 
rect a Broadway legit show In 
New York for the month of March, 
Wood is reading plays with that 
idea in mind. If he can find the 





| right play, Wood will bring in sev- 


| eral 


OF POPULAR MUSIC 


| Music jobbers are again con- 
fused by the activity of the sheet 
sales market. As a rule, 
islump a bit during Lent, But not 
this year; instead jobbers assert 


sales | 


there has been an increase in pop- | 


buying on an overall basis. 
| vidual publishers feel it only in 
ithe event they have a hit tune. 


| 


' Standard music sales have not 
experienced a seasonal slump 


either. That, too, is a bit unusual. 
| Jobbers 
sence of a Lenten drop as due to 
the fact that sales cannot be hurt 
too much in view of recent condi- 
' tions, that any slight jump in sales 
seems bigger beyond its true pro- 
| portions. 


Indi- | 


freelance Hollywood stars— 
James Stewart for one—to do the 
legiter. Stewart, he said, is anxious 
for a return stint on Broadway if 
Wood can find the right part for 
him. 

Wood believes legit producers 
are missing out on some-of the 
film-making technique which could 
be applied to stage shows. For 
that reason, he has the yen to try 
out his ideas in a play. “I think 


ADVANCE SALE 


' Haven break-in 


ward and Joshua Logan, are using 


‘the continuous use of big sets for | 
the stage, for instance, can be pret- | 


jokingly refer to the ab-| 


ty tiresome to audiences,” he said. 
“There should be more intimate 
stuff similar to our use of close- 


ups.” 
“One idea which T would like to 
try in a play,’”’ Wood explained, 


“would be to show a larger scene 
such as a suite of rooms; then 


(Continued on page 16) 





ee ge ee ee 


British Move to Lower Quota to 33% 
Augurs Easing Anglo-U.S. Film Stress 


London, March 15. 

British Films Council voted to- 
dav (Tues.) to reduce the present 
45° quota to 3313°. Council con- 
sists of producers, exhibitors and 
unions and is adviser to the gov- 
ernment on film matters, which 
makes it almost a foregone conclu- 
sion that Harold Wilson, prexy of 
the Board of Trade, will recom- 
mend the reduction to Parliament. 

Ten to nine vote by the Council 
is viewed as of the greatest sig- 
nificance, representing the first 
major capitulation to American 
‘filmmakers since Britain embarked, 
immediately after the war, on its 
campaign of building up its own 
industry. It's the straw in the wind 
indicating that the British them- 
selves have finally come to the 
realization that they can’t improve 
‘their own situation by restricting 
Hollywood's product. 

Despite the fact that the reduc- 


‘more playing time on_ British 
screens, there’s no increase in im- 
mediate sight. on the ceiling of 
($17,000,000 which American com- 
panies are allowed to take out ‘of 
England yearly. However, as addi- 
tional credits pile up as a result of 
more rentals trom the increased 
| playing time, plus the fact that the 
| British economic situation in gen- 
leral is improving, Americans are 
'looking for a better deal when the 
‘current Anglo-U. S. films agree- 
|ment comes up for renewal next 
‘year. It runs until June 13, 1950, 
i but renewal talks are expected to 
| begin early in the year. 

{| Another more immediate result 
\of the quota cut may well be addi- 
‘tional production in England by 
'U. S. companies, since they'll have 
| more coin to spend. As a matter 
of fact, it is this prospect Which 
was undoubtedly behind a_ split 
| union vote in the Films 


tion in quota will give U. S. pix|the quota reduction. It was this; 


rae 


split which gave those in favor of 
reduction their edge. 

Labor organizations, which had 
favored a high quota as a means of 
giving more work to their mem- 
bers, have apparently come to dis- 
agreement on whether the restric- 
tions help or hurt. At least part 
of the union leadership has come 
to the conclusion that there’s little 
chance ot the British industry 
really getting on its feet 
immediate future and so more jobs 
are in prospect by having Holly- 
wood studios come over here to 
produce. 

Tom O’Brien, M. P. and general 
secretary of the National Assn. of 
Theatre & Kinematograph Em- 
ployes, is understood to have voted 
for lowering of the quota. He 
thereby split away from other 
union leaders who had been ad- 
vocating a boost to 60%, a sugges- 


; Council on! tion which won sparse support. | 


(Continuea on page 54) 


“At-Your-Service’ Pitch 


in the' 


|made a place for him in the cast. | 


+ 





0. PAGIFIC’ EYES. 
NEW B'WAY MARK 


$300,000 Already in Till 
For Hit Musical Comedy 
Currently Trying Out } 


“South Pacific’ may come into 
New York with the biggest ad- Ld 
vance sale in theatrical history. 1 
The Richard Rodgers-Oscar Ham- * 
merstein 2d musical had an esti- i 
mated $300,000 in mail and box- } 
office sale by Monday (14) and is ) 


expected to have as high as $500,- 
000 by April 7, when it opens at 
the Majestic, N. Y. 


Production will involve an actual 
cost of slightly under $200,000 to 
bring into town, including a loss 
of about $30,000 on the four-week 
tryout tour. That is despite abso- 





lute capacity for last week’s New 
and an advance 
sellout of $40,000 a week for the 
three-week engagement at the Shu- 
bert, Boston. Reason is that 
Rodgers and Hammerstein, who 
are co-producing with Leland Hay- 


a full crew for tuneup rehearsals. 
Show can gross about $50,000 a 
Continued on page 52) 








See Fe ‘ 


By Actor-Waiter Gets 
Him R.&H. Thesp Job 


New Haven, March 15. 

After being eliminated in audi- 
tions, William Ferguson got a 
singing part in “South Pacific” by 
taking a waiter’s job in New 
Haven during the show’s tryout 
here last week. His idea was to SM 
be with his wife, singer Evelyn , : 
Colby, who was already in the 
cast. But co-producers Richard 
Rodgers and Oscar Hammerstein 
2d saw him and decided to make 
a place for him in the company. 


Dn Ne ee ee a ee ee oe 


Ferguson previously worked for 
Rodgers & Hammerstein as a mem- 


ber of the singing chorus of 
“Carousel” on the road. Miss 4 
Colby was also in the troupe, and ' i 
the two met and were married dur- | i 
ing the tour. ; i 

When Rodgers: & Hammerstein a |) 


went to the New Haven restaurant ' 
a few days. before the local pre- 


_miere they were surprised to have 
‘Ferguson approach the table in a 


waiter’s outfit with the remark, 7 

“Well. here I am working for you 

again.”” Just before the dress re- 

hearsal, a couple of days later, the / 
j 


producers told the singer they’d 


Ferguson went to the theatre to 
tell his wife, who was standing in ; 
the wings with the other chorus 
singers, waiting their entrance cue. 
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U.S. Army Film Chief Finds German 


Picture Industry Recovering Slowly 


By ARTHUR L. MAYER 


(Civilian Chief of Army Motion 
Picture Branch) 

Bavaria Filmkunst is the only 
Jarge motion picture studio in the 
American zone of Germany. Lo- 
cated at Geiselgasteig, it is to 
Munich what Hollywood is to Los 
Angeles—that is Hollywood minus 
the Brown Derby, Romanoff’s, Hol- 
lyWwood Boulevard, and all of the 
studios. 

When General Patton reached 
Munich, he sent out a detachment 
to liberate the studio. At the gates 
they were greeted by a sight calcu- 
lated to terrify even these war- 
hardened veterans: a motley array 
of pirates, dandies in doublet and 
hose, ladies in evening gowns, 
Volga boatmen, Napoleonic grena- 
diers, Geisha girls, gangsters of 
all nations, and Indians brandish- 
ing papooses. They all spoke 
Yiddish! 

They cooked in the powerhouse. 
worked in the shops and ate on the 
biggest stage. They also slept in 
the projection rooms, a tradition 
which I now maintain. 

The idle studio had been con- 
verted during the war into a Jewish 
DP camp. The inmates, short of 
clothes, had raided the wardrobe 
department and become the best 
dressed, as well as the best housed 
DPs in Germany. Chickens 
straggied about the stages laying 
eggs to replace previous production 
activities, and the DPs had planted 
vegetables so that there was no 
scarcity of the usual studio corn. 

Black Market Gray 


In Germany, itself, the black 
market is now showing silver 
threads among the grey.. Three 


years ago, there was little that vou 


could not buy for two cigarets. 
Now the “Getpaecktrager” mut- 
ters disapprovingly over half a 


dozen. When I arrived here four 
months ago, a carton of Camels 
was worth 75 marks; now black 
market mamas trade them for 25. 
A tin of G. I. coffee is not guaran- 
teed to melt what passes for the 
heart of the most available frau- 
Jein, although Germans still com- 
plain that their men stood up 
against the Americans four years. 
but their girls capitulated in four 
minutes. 


Currency reform last June gave 
the entire western area of Ger- 
many a shot in the alms. Produc- 
tion mounted by November 1948 to 
78% of what it had been in 1936. 
Fifty percent, however, of German 
food must still be supplied from 
outside sources. My breakfast 
every morning is a truly interna- 
tional affair: Italian oranges, Dutch 
eggs, Canadian bacon, Brazilian 
coffee, Danish cream, Swiss sugar. 
English marmalade. If I added 
meat, it would come from Argen- 
tine. But what is breakfast with- 
out the American spice of Bosley 
Crowther’s or Kate Cameron's 
(usually unfavorable) comments 
on yesterday's new pictures? 

Pays and Pays 

Uncle Joe is still collecting rep- 
arations over here in the form of 
factories and equipment, but our 
American activities in Trizonia are 
eosting Uncle Sam (you remember 
when he used to be called Uncle 
Shylock) $1,200,000,000 a year. In 
the good, old days, the victor en- 
joyed the spoils. Now he spoils 
the vanquished. The situation is 
reminiscent of the triumph of 
American exhibitors over the ma- 
jors in the Paramount case. as a 


higher film rentals than ever be- 
fore. 

Last year the Irish Premier vis- 
ited Bizonia. 
from his plane back in Eire, he was 


When he alighted | 








asked, if his country could make | 


the same progress as Germany. 
“And sure,” he is reported to have 
answered, “all we would have to 
do is to declare war on the United 


States on day, surrender the next | 


and then tell the Americans, 
need 10 billion dollars to feed us 
and set us up in business.” 

Thus far it must be admitted 
that we have not made marked 
progress with the democratizing 
program, which is described in Mil- 
itary Government English as “‘re- 
orientation.” Why we should refer 
to our effort to promote a better 
appreciation of western institutions 
as re-orienting rather than re-oc- 
cidenting the German people, is a | 
semantic mystery. 

My favorite not too funny story 
concerns a German who recently 
appeared before a Denazification 
Board and asked for clearance. | 
“We are discontinuing our activi- | 
ties,” declared the chairman, “why 
did you not come to us two years 
ago?” “Two years ago,” answered 
the German, “I was not a Nazi.” 

‘Little Man’ Plaint 


Talk to any German and ask him 
whether he was a Nazi or even 
sympathetic to the Party, and you 
will invariably get in answer an 
emphatic “no.” Next you inquire, 
if he was anti-Nazi, what he did, if 
anything, to protest against the 
crimes of the regime or aid those 
who suffered from its bestialities. 
Invariably he shrugs his shoulders 
and whines: “What could I, just 
a little man, do?” 

To a far greater extent. than is 
the case in other countries, these 
people are overcome by the “little 
man” complex. Apparently a party 
to which nobody belonged ruled a 
nation jubilantly shouting ‘Heil 
Hitler!” An applicant for a dis- 
tributor’s license was in to see me 
a few days ago. He denied all con- 
nection with the Nazi movement 
until I pulled out of my drawer a 
picture of him wearing his Nazi in- 
signia. This did not faze him for 
a moment. He shook his head sad- 
lv and said: “They must have 
doped me with the same drug the 
Communists are using on Minds- 
zenty.” 

When the Jewish stores were 
smashed and their proprietors beat- 
en up by a comparatively small 
number of gangsters, thousands of 
good Berliners stood on the streets 
and said quietly so the goons 
would not hear: ‘This is terrible; 
this is a disgrace to our country.” 
Then they went home and washed 
their Wiener Schnitzel down with 
good German beer. 

What has been ordained by the 
authorities is accepted without 
question by the common man. We 
held a screening of some documen- 
taries in Berlin and were per- 
plexed that a large number of our | 
German guests failed to arrive. We | 
found them standing on the plat- 
form of an elevated station only a 
few blocks away. The gates were 
open, but they did not feel author- 
ized to leave because the official 
who stamped the tickets had gone 
home for dinner. 

The Local Spyros Skouras 

Since I last wrote to Variety I 
have become the Spyros Skouras of 
Germany. I am not referring to 
affluence but accent. JI make 
sagacious, constructive, critical 
speeches, and audiences are con- 
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3,610 Performances 

All-time long run 
legitimate theatre. 


KEN MURRAY’S 


“BLACKOUTS OF 1949” 


«: | Niece Seeks to Break 


Carroll Will for 500G 


Los Angeles, March 15. 

Suit to break the will of the late 
Earl Carroll was filed in L. A. 
superior court by his niece, 
Patricia Carroll Peck, who asks 
approximately $500,000. 

Carroll’s last testament provides 
the residuary to be used for a 
memorial and cancer clinic. Miss 
Peck’s action claims this is invalid 


as nearest heir at law. In the will 
she was left $5,000. 





| 


record in the | 


} 





| Selznick to Bow in Tele 


With Bard; Recent Pix 
Returns Disappointing 


Hollywood, March 15. 
David O. Selznick is making his 


El Capitan Theatre, Hollywood, Cal. video bow with a streamlined ver- 


And now in world-wide release 
“BILL AND COO” 


Ken Murray's — 
Academy Award Film 


Carson to MLC. At 
Photogs’ D.C. Dinner 
To President Truman 


Washington, March 15. 

Top Hollywood talent will per- 
form here Saturday night (19) aft 
the White House Photographers’ 
annual dinner to the President. 
With Jack Carson as emcee, others 
booked are Red Skelton, Dick 
Haymes, Betty Hutton, Billy De 
Wolfe, Gertrude Niesen, Liberace 
and Marina Koshetz. 

Large delegation of film company 
execs will be in from New York 
and the Coast for the affair. Night 
before the dinner, Eric Johnston, 
prez of Motion Picture Assn. 








and reception for the industry 
guests at MPAA headquarters, first 
time this has happened in connec- 
tion with one of the annual press 
dinners. Mr. Truman, incidentally, 
will fly in from Key West Satur- 
day, especially for the dinner. 
Present also will be members of 
the Cabinet. Supreme Court, and 


other government brass. 
White House _ Photographers 


Assn. includes the newsreel lensers 
here. Through them the film com- 
panies provide the show, with one 
company each year handling the 
arrangements. Paramount is in 
charge this year. 

The photographers dinner is be- 
ginning to shape up as an annual 
film industry affair, just as the 
yearly dinner of the Radio Corre- 
spondents Assn. has become an 
all-industry party, with the net- 
works putting on the show to dis- 
play radio at its best for the Gov- 
ernment biggies. 





New Hope Tour Covers 
Towns Formerly Missed 


Hollywood. March 15. 

Bob Hope is hopping out again 
on a tour of 12 one-night stands to 
hit the spots he missed on his re- 
cent 34-town trek which grossed 
over $600,000. 

On the new trip, starting April 
20, Hope will be accompanied by 
Les Brown orch, Billy Farrell, 
Irene Ryan, Hy Averbach and the 
Titans, and Doris Day if she can 
arrange clearance of film commit- 
ments at Warners. 





Jennifer May Return For 
‘Jennie’ N.Y. Preem 30th 


David O. Selznick is due in New 
York next week and will remain 
east for the preem of his “Portrait 
of Jennie” at the Rivoli on March 
30. Jennifer Jones, star of the 
film, who is now in Paris, may be 
back in New York in time for the 
opening. In any case, she is due 
to be back at the Metro studio on 
the Coast by April 15 for retakes 
on “Madame Bovary,” which re- 
cently completed lensing. 

Paul MacNamara, Selznick’s pub- 
ad chief. arrived in Manhattan 
from the Coast last week and will 
also stay over for the unveiling. 

Selznick has pushed back until 
late spring or summer his _pro- 
jected trip to Europe. In the 
meantime, Miss Jones has been 
using part of her current vacation 
time in Paris for confabs with 
Emeric Pressburger and Michael 
Powell, wno will co-produce with 
Selznick in Europe “Gone 
Earth,” in which Miss Jones will 
Star, 

é 


of. 
America, will host a cocktail party | 


sion of a group of Shakespearean 
plays. Reportedly they'll be shot 
in 16m. Selznick may make some 
in England this summer. and also 
plans. to secure rentals from 
schools and other cultural groups 


in addition, the TV idea being to} 


make study of the Bard easier. He 
has already lined up “Love’s La- 
bor Lost,” “Merry Wives of Wind- 
sor,” ‘Winter’s Tale,” ‘Twelfth 
Night.” “Two Gentlemen of Ve- 
rona,” “As ‘You Like It,” 
Tempest,” “Comedy of Errors” and 
“Othello.” 

Selznick has expressed dissatis- 
faction with returns on recent pix 
for regular theatrical release, and 
has said he will seek other out- 
lets. He said he will devote him- 
self to finding different ways of 
making and exhibiting pix 
heretofore utilized. 





Flop Play Collecting 
. - e e 9 0 
Big Via Hit Film’s % 

Hollywood, March 15. 
Although it was a failure three 
seasons ago as a legit play, “Beg- 
gars Are Coming to Town” has 
turned into a financial click from 
its share of the gross of the film 
version. Latter, produced by Hal 
Wallis and released by Paramount 
as “I Walk Alone,” had grossed 
$2.496.500 ‘including foreign dis- 
tribution) as of last Dec. 4. On its 
sliding scale arrangement, the legit 
edition received $173,841 of that. 
“Beggars,” authored by Metro- 
scenarist Theodore Reeves, was 
produced on Broadway in the fall 
of 1945 by Oscar Serlin, with 
Harold Clurman directing and a 
cast including Paul Kelly, Luther 
Adler, Dorothy Comingore and the 
late Adrienne Ames. It was a flop, 
running three weeks for the screen 
rights and involving a loss of about 
$50.000. 

Under the Dramatists Guild 
minimum basic agreement, Reeves 
gets 60° of the proceeds of the 


film sale, while the balance goes 


to the legit production. Thus, the 
loss on the show has already been 
more than recouped by the picture 
version. Moreover, under the per- 
centage deal for the screen rights, 
the gross is about to go into a 
higher bracket, so future earnings 
will be at an inereased rate for 
both Reeves and the play’s backers. 


Parnell Sets Elaborate 
| "Plans Vs. Kaye Tix Specs 


London, March 15. 
Extraordinary precautions are 

/ being taken by Val Parnell to stop 

black marketeers racketeering in 

seats for Danny Kaye’s six-week 

on stint commencing April 
5 





At every performance at the 
Palladium and other Moss Em- 
pires London shows, a slide is to 


be flashed on the screen warning | 


the public to buy their seats only 
from reputable ticket agencies or 
direct from the boxoffice. Where 
the public buys from an agency, 
the name and address of the pur- 


chaser is noted and returned to the | 


Palladium management. If, there- 
fore, two ticket holders should ar- 
rive at the theatre for one seat, 
the management will have no diffi- 


culty in deciding who is the law- | 


ful holder. 





Gored Femme Gets Bull 
Mexico City, March 15. 
Conchita Cintron, half-American, 
and only femme bullfighter, was 
badly gored in her right leg dur- 


to ing a show at Guadalajara. 


She killed the bull. 
| time she was ever gored. 


It’s first 


under California laws and declares | 
she is entitled to all the residuary | 


“The | 


than | 


Goldwyn’s $150,000 
Story Buy Keys 
Films’ New Trend 


Signal that the Hollywood hy- 
per-caution is coming to an end 
is seen in the $150,000 paid by 
Samuel Goldwyn last week for a 
novel, “Edge of Doom,” following 
$100,000 paid a few weeks earlier 
by 20th-Fox for “Cheaper by the 
Dozen.” Goldwyn figure is the 
highest paid for a book in several 
years and that, plus the 20th-Fox 
sale, indicate a decided = switch 
from the last 18 months’ policy of 
living off the story shelves as far 
as possible. 

Notable about the heavy coin 
passed out by Goldwyn is that the 
volume isn’t even a book club se- 
lection and that only he and Darryl 
F. Zanuck, 20th’s production chief, 
were interested in it. Zanuck had 
not determined how big a bid to 
put in, but pretty definitely wanted 
[the yarn. Goldwyn, te*nead off 
the possibility of losing it, ordered 
his eastern story ed, Carolyn Stagg, 
to give agent Mrs. Ad Schulberg 
| the $150,000 she was demanding. 


Producer made the _ purchase 
without reading the novel or even 
seeing the manuscript, following a 
synopsis and strong recommenda- 
tion made to him by Mrs. Stagg. 
Goldwyn feels that this may be the 
successor he has been seeking to 
“Best Years of Our Lives.” 

Yarn is basically a murder mys- 
tery with strong religious under- 
tones. A Catholic priest and a 
Jewish detective are the principal 
characters, giving the story an im- 
portant “brotherhood” aspect. 
Book is to be published by E. P. 
Dutton & Co. in the fall. 
| Author is Leo Brady, assistant 
professor of speech and drama at 
Catholic University, Washington, 
D.C. He collaborated with Walter 
Kerr on musical biogs of George 
M. Cohan and Joe Cook at the Uni- 
versity and on “Count Me In,” a 
short-lived musical on Broadway. 

Further buttressing indications 
of renewed interest in books is 
Paramount's current negotiations 
for an option on “Olympus” by 
Mitchell Wilson. Book is to be 
published by Little, Brown next 
year. Deal Par is making is for a 
$5,000 option against $35,000, plus 
an escalator clause, if it can work 
out a successful script. Escalater 
clause gives the author additional 
coin based on number of copies 
sold and could push the total price 
to about $50,000. 


Only AFRA and Chorus Eq. 
So Far OK 4A’s Proposal 


Proposed change in the consti- 
tution of the Associated Actors & 
Artistes’ of America, simplifying 
the procedure for amendment, has 
thus far been approved by only 
two affiliates, the American Fed- 
eration of Radio Artists and 
Chorus Equity Assn, The council 
of Actors Equity is expected to 
consider the ‘question within the 
next week or so, but no action has 
been scheduled by the other af- 
| filiates, the Screen Actors Guild, 
|Sereen Extras Guild, American 
| Guild of Variety Artists or Amer!- 
lean Guild of Musical Artists. 
| Under the existing setup the 
parent union’s constitution could 
| be changed only with the approval 
|of membership meetings of the af- 
| filiates. The modification would 
| permit antendment by vote of the 
| governing boards of the affiliates, 
by membership meetings or by na- 
tional referendum. 

Change in the schedule of per- 
capita tax payments by the vari- 
ous 4A’s affiliates is also in the 
_works. Instead of the present set- 
up, under which the various unions 
pay different rates to the parent 
organization, it is proposed that 
each affiliate pay $1 per member 
per year. Matter is now up to the 
boards of the various branches. 











Fontaine’s Italy Shots 
Hollywood, March 15. 
Joan Fontaine goes to Italy in 
August for exteriors on ‘‘Septem- 





ber,” in which she’ll star for Hal 
a" Balance of pie will be shot 
here, 


This will be Wallis’ fourth for 
Paramount this year. 
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RODUCTION UP 








Rank Cutting His Prod. to 25? 


In a shift of major significance 


London, March 15. 
to both the British and U. S. film 


industries, J. Arthur Rank has reportedly determined on a produc- 


tion program of only 25 pictures yearly. 
slash from the 60 pictures he pr 


This is a tremendous 
omised when he struck out for a 


60-75% quota last year. It means that even the reduction to 3314°% 
voted by the Films Council today (Tues.) will be far from enough 
and that a large number of quota exemptions will be necessary to 


keep theatre screens alight. 


Back of Rank’s move to cut his production is understood to be 


his decision that he must decide 
or an exhibitor—that he can’t be 


to be primarily either a producer 
both on an equal scale. And since 


his two theatre circuits have proved consistently profitable, while 
his production activities have not, he has concluded that the only 
wise thing is to put more concentration on getting the maximum 


out of his houses. 


This is also se 


en back of an agreement with Sir 


Alexander Korda by which the latter’s pix are going into the Rank 
circuit rather than Associated British. 














‘Worst Is Past’ on Foreign Film 
Front Is General H'wood Opinion 


The worst is past so far as the 
American film industry’s deterior- 
ated foreign situation is con- 
cerned, and most of the changes 
from here on in will be for the 
better. That’s the consensus of 
company prexies and foreign top- 
pers queried by VARIETy during 
the past week, and is an opinion 
borne out by events in the inter- 
national field, including yester- 
day’s (Tues.) vote by the British 
Film Council to reduce the quota 
from 45% to 3314%. 

While there’s no whooping for 
joy, with the industry still faced 
by all sorts of frozen coin and 
quota restrictions in many of the 
world’s best markets, a certain de- 
gree of optimism is now prevalent. 
It’s partially relief in the knowl- 
edge that things can’t get much 
worse; partially a reaction to 
pending easing of restrictions in 
some areas. 

Light which film execs are now 
seeing in the foreign field results 
from a general improvement in 
worldwide economic conditions. 
Important market areas, such as 
Britain, Italy, Germany and Aus- 
tria, which were reduced to im- 
poverishment by the war, are 
gradually struggling to their feet. 
Dollar balances are a little less 
unfavorable than heretofore, and 
rade in general has picked up. 


White Paper published in Lon-| 


don last Friday (11), for instance, 


disclosed that the nations’ trade | 


has “approached very close to the 
position of an overall balance, 
though not a dollar balance.” Eng- 
land’s February trade deficit was 
the smallest since July, 1946. 
It is expected that Hollywood 
(Continued on page 18) 


MITCHUM OUT ON 30TH, 
RESUMES FILM APRIL 2 


Hollywood, March 15. 

Robert Mitchum gets out of jail 
March 30 and RKO will put “Big 
Steal” back before the cameras 
April 2 after two-week shutdown 
awaiting his release. Director 
Don Siegel will shoot at studio 
until April 15, then plane to Mexi- 
co for two weeks locationing with 
Mitchum. Company spent two 
weeks there earlier without Mit- 
chum. 

Siegel expects pic to be wound 
up at about $100,000 under budget 
despite stop-and-go procedure. 





Originally budgeted at $885,000, 1 | 


will cost around $780,000. Saving 
Principally stems from fact Mexi- 


Can shooting was cheaper than an- 
ticipated. 


Railroad Actioners 


wee! Hollywood, March 15. 
Railroad Action Dramas” will 
= produced by new indie headed 
fi illiam G. Smith, head of U-I’s 
i library the last nine years. No 
lin ¥ deal is set, but Smith has 
ed up eight railroad pix to be 
made within two years. 
aiuitialler, “Death Rides the 
Ta > is an original by Donald F. 
wevtor, Others are “Iron Trail,” 
eturn of Red Ball,” “Midnight 


er,” « set 0? 
“Silk ss Steel Across Desert, 


“Mail 





press,” “Magic Rails’ and 
Train Mystery,” 


+ 





Arnall Back East 


Ellis Arnall, prexy of the 
ciety of Independent Motion Pic- 
ture Producers, arrived in New 
York from his home in Atlanta last 
night (Tuesday). He’ll be in Man- 
hattan for a lengthy stretch, dur- 
ing which the Society’s new offices 
in Kadio City will be 
opened. 

Arnall is expected to meet the 
press shortly for a full exposition 
of SIMPP’s plans and introduction 
of its headquarters staff. Society 
formerly had its main offices in 
Hollywood. 


Pickford-Chaplin 
UA Selling’ Talk 


Harasses Execs 


While their immediate product 
outlook is the best it has been for 
several years, United Artists execs 
are disturbed at the disquieting et- 
fect of recent negotiations by the 
|company’s owners, Mary Pickford 
and Charles Chaplin, to sell the 
distribution organization. Efforts 
_which were just beginning to show 
results in straightening the outfit’s 
_tangled affairs have been thrown 
|into abeyance by the publicity sur- 
rounding efforts of Chaplin and 
_Miss Pickford to dispose of their 
stock. 

Heaviest blow caused by the new 
‘negotiations is a wariness by banks 
and second-money sources to ad- 
vance coin for production. 
want to wait until 
period of option exchanges be- 
tween the two owners, which runs 
until April 21, is up before they 
talk about deals. With the money- 
lenders leary about advancing coin 
now under any circumstances, 
they’re doubly gun-shy under the 
uncertainty of a possible change 
in UA ownership. Some small 


So- 








| to register throughout the country 


| original 


by midsummer. Three majors 


have now indicated a boost in their | 
number of pix slated to | 


| hit the theatres this year and the 
others are eyeing the possibility of 


speeding up schedules. From all 
indications, there will be at 


sent out to the exchanges during | 
the last six months of '49 than in- | 
itially blueprinted. 

While divorcement is playing its 
part with at least one company, | 
Paramount, main reason for the | 
sudden upping of schedules is the 
belief among distrib toppers that 
the market is ripe for an increase 
in films. Hollywood’s up-and-com- 
ing production boom now being 
planned to cut studio overhead on | 


| pix by increasing the number of 


formally 


| proposal to combine their distribu- 
|tion in a number of foreign coun- 


| 


| Gaumont-British 


| 
| 
! 
| 
| 
} 
| 


| 
| 


| 


They | 
the current | 


progress in loosening bankrolling | 


had been made just prior to the 
|new negotiations for sale of the 
| company. 
These talks—similar to those 
(Continued on page 48) 





Ingrid’s European Hop 


Hangs on Press Dates 
| JIngrid Bergman, who arrived in 
New York last Saturday (12), 
planes out for Italy, probably at 
the end of this week. Departure 
‘date hinges partially on number 
of press interviews set up for her 
by the Warner Bros. and RKO 
flackeries. For WB she’s plugging 
“Under Capricorn,” in which she 
starred for the ompany’s Trans- 
‘atlantic unit in England last sum- 
mer, and for RKO she’s being 
interviewed on “Joan of Arc” and 


/moves up into first position, doing 


| 


'(Par), champ last week, is sturdy 


ently strong trade week after week 
‘makes many exhibs wonder if the 
‘quality of pictures presently out 


‘the pic in which she'll appear for | 


| director Roberto Rossellini. 
'gin work in the Rossellini film. — 
‘is being financed and will be dis- 
jtributed by RKO. 


| She’s heading for Rome to be- | 
It and 


enough 


films absorbing that item is also 
dictating the rise in releases. 
Latest company to swing into 
bigger releasing timetable is Uni- 
versal with 28-30 films slated for | 
the year. Company originally | 
planned 22-24 pix. William A. | 
Scully, U's distrib veepee, is con- 
(Continued on page 53) 


Rank-Korda Talk 
Pooling Abroad 


London, March 15. 
Britain’s two mainstay film vro- 


ducers, J. Arthur Rank and Sir 
Alexander Korda, are discussing a 





tries. Talks also are directed to- 
wards Korda playing his entire 
British Lion output on Rank’s 
and Odeon ecir- 
cuits. Negotiations follow a split 
by Korda with the Associated Brit- 
ish circuit over rental terms. 


Understood the joint selling out- 
side Britain would apply to many 
spots where both outfits have their 
own offices but not to the U. S. By 
localized mergers, overhead and 


operations can be streamlined. 


It is regarded as certain that 
Korda’s “The Third Man,” Carol 
Reed production, will be shown in 
the Rank-affiliated chains rather 
than ABC. Korda, heretofere, re- 
leased his entire product through 
ABC which is the third major cir- 
cuit in Britain. 





least | 
30 more major company features | 


>, DITTO REL 








ys 





Comparative Profits 


Peak net profits of the 
seven major companies (UA 
excepted, since it makes no 


public report) shows 1946 the 
peak year with aggregate net 
profits of $119,303,000. 

Second best year was ’47, 
with $91,224,000, a decline of 
23° from ’46. 

Last year (1948) dipped 56° 
from °46 to $52,100,000. 

In 1945, the best war year, 
the net was $62,871,000, but 
still 48° less than what the 
ensuing peak semester earned 
for the majors. 








More Actors Ink 
Studio Pacts As 
Prod. Accelerates 


Hollywood, March 15. 

Number of contract players at 
Hollywood studios shows a slight 
increase over those who had deals 
just about a year ago when there 
was a severe out. On March 2, 
1948, there were 336. Today there 
are 369. Metro leads the list with 
77; 20th-Fox with 74; Paramount, 
41; Columbia, 37; Warner Bros., 
40; Monogram, 30; Universal-In- 
ternational, 22; Hal Wallis, 11; Re- 
public, 19; RKO, 9; Eagle Lion, 4, 
and Samuel Goldwyn, 4. 

Signing of players to contracts 
has been accelerated in recent 
weeks as the prospect for a pro- 
duction upswing grows more im- 
mediate. 

Metro’s players include Edward 
Arnold, Leon Ames, Lionel Barry- 
more, Wallace Beery, Thomas 
Breen, Bruce Cowling, James 
Craig, Tom Drake, Jimmy Durante, 
Clark Gable, Edmund Gwenn, 

(Continued on page 20) 





‘Mindszenty’ Yarn Stalled 
Hollywood, March 15. 


Producer Anthony Veiller has 
been stymied by lack of sufficient 


dramatic material in the cleric’s | 


story, so Warners’ “Trial of Car- 
dinal Mindszenty” may be shoved 
back to much later start than an- 
ticipated. 

No scripter has yet been as- 
signed to stumbling block. 





National Boxoffice Survey 


Biz Still Very Spotty—‘Wives,’ ‘Smith,’ ‘Mother,’ 
‘Riley,’ ‘Joan’ Five Strongest Moneymakers 


Biz continues moderate in many 
key cities covered by VARIETY this 
week, with the Lenten season and 
income tax deadline obviously 
hurting. Offish business in other 
lines plus lukewarm product also 
is cutting in. 

“Letter to Three Wives” (20th) 


well despite adverse 


remarkably ) dverse 
“Whispering Smith 


conditions. 


second-place winner. Ability of 
these two pictures to do consist- 


is not the real handicap. 

Third spot goes to “Mother Is 
Freshman” (20th) although not in 
many keys yet. 

“Life of Riley” 





(U) is showing | 
strength to win fourth | 
money. “Joan of Arc’’ (RKO) is} 
finishing fifth, “South of St. Louis” 
(WB), sixth; “Family Honeymoon’ 

(U), seventh, and “Boy With Green 

Hair’ (RKO), eighth. 

“Red Shoes” (EL), “Hamlet” 
(U), “Command Decision” (M-G) 
“Dear to Heart” (RKO) are 
best runner-up films. 

Of new vehicles out this week, 





“Ball Game” (M-G) and “Little 
Women” (M-G) hint greatest prom- 


vv 


| 


|in 1948 from 1947. 


A] LEAST 40 PI Ma jors Net Down 43% in 48, Survey 


S 


MORE QUE IN 49) Shows; Pollster 


Sharp upbeat in the number of | 
major company films released dur- | 
ing the balance of 1949 is expected 


Out on Limb Again 


While the question of how bad— 
or good—business is at the box- 
office has become something of a 
cause celebre in the industry dur- 
ing the past month, tally of :net 
profits by major companies dis- 
closes they were down about 43° 
Annual finan- 
cial statements of all the comp- 
anies have not yet been issued, but 
on the basis of. projected returns 
for the year where only three 
quarters have been reported, drop 
in net for the seven top companies 


|will be from $91,000,000 to $52,- 
000,000. 

Decline from the peak profit 
year of 1946 was about 56°O last 
year. Net of the seven companies 
for that  super-colossal twelve 
months was $119,000,000. High 


| 
| 
| 


budgets and sliding receipts made 


48 dip down even below 1945, 
' which was._the start of the real 
boom period. Profits that year 


were $62,870,000. 
With those facts easily totaled up 
by Vartety from the companies’ 


own financial reports, slugfest con- 


tinued during the past week on 
how good or bad business is. Since 
official “Motion Picture Assn. of 
America policy now is to promote 


ithe idea that things are great at 


the 


b.o.—perhaps not quite so 
(Continued on page 14) 


AMUSEMENT ISSUES 
DIPPED MORE IN FEB. 


Amusement stocks slipped down- 





hill one more step during Febru- 


ary 


on an overall estimate. All 


amusement shares listed on the N. 
| Y. stock exchange dropped $12,- 
528,314 during the 28-day period 
and landed up with a total price 


tag of $654,738,661. 


Average per- 


share price of the major film com- 
panies, radio networks and record 


| outfits 


came to $15.08 against 


| $15.39 at the close of January. 


amusement stocks 
|continued weakness. 
| the new semester with a total value 
of $679,625,351; dipped to $667,- 
266,975 by Feb. 1, and then to 
$654,738,661 by March 1. 


Since the beginning of’ the year, 
have exhibited 
They started 











ise, formerly doing especially big | 


on preem N. Y. week. 
Pacific’ (20th), 
potentiality 


“Canadian | 
measuring up to) 
hinted last week, is | 


great in Seattle, big in Frisco and | 


terrific in Denver. “Knock on Any 
Door” (Col) looks in about same 
boat, with L. A. returns showing 
real draw. ‘Nick Beal” (Par) is no 
bali of fire on showings this stanza. 


“Wake of Red Witch” (Rep) is | 


pacing Toronto and_ strong in 
Louisville and Cincinnati. “Force 
of Evil” (M-G) shapes dull in 
Washington. 


“Down to Sea” (20th) will top. 
Providence, and is stout in Buffalo. | 
“Lucky Stiff’ (UA) looks sickly in > 


Wash. and Toronto. 
“Enchantment” (RKO), 

spots this frame, is on spotty side. 

“Red Pony” (Rep) rides high in 


in five | 


Detroit but looms only average in| 


Prov. 


lecting some coin in some six keys, 

is. mostly fair to light currently. 

“Act of Violence” (M-G) looks tepid 

in most locations this frame. 

(Complete Boxoffice Reports on 
Pages 8-9) 


“John Loves Mary” (WB), col-| 


| 
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Individual Bidding Under the Decree 


Revives More Selling in the Field’ 





Theatre-by-theatre selling im-¢# 
posed by both the U. S. Supreme | 
Court anti-trust ruling and the} 
Paramount-RKO consent decrees | 
has shoved the pendulum towards 
decentralization of major company 
sales forces. Reverse twist in ped- 
dling pix follows a three-year post- | 
war period in which close regula- | 
tion of all sales by the fome office 
was the order-of-the-day. 

Universal. for instance, is now 
operating on a policy in which the 
exchanges fix the rental bracket 
for each pic depending on the 
film’s reception in the exchange 
area. The classification is done 
without reference to what another 
exchange may decide as the notch 
for any particular film. National 
organization no longer decides 
where a film belongs, though it fre- 
quentiy recommends a specific 
bracket as a tryout for a film. 

Under U’s new system, pic is 
tested in a number of first-run sit- 
uations to test its grossing power. 
Reason for the change is the fact | 
that a film can be particularly | 
strong in medium towns, for in-| 
stance, but comparatively weak in 
big city situations. 

Paramount is also heading for 
the decentralized program. Cre- 
ation of five divisions in place of 
its previous four with the brunt of 
policy-making thrown to the field 
is one step. Streamlining of Par’s 
distrib forces is understood to be 
a direct result of company’s entry 
into a divorcement settlement with 
the Government. ’ 

Competitive Bidding 

In Par’s case, there will be a 
whopping boost in the number of 
situations negotiated competitively 
in the field. Hundreds of spots 
where Paramount partners former- 
ly had first call on product will 
now be sold by competitive nego- 
tiations so that no charge of dis- 
crimination by indies can _ be 
raised. That system calls for lo- 
calized negotiations—hence, de- 
centralization. 

Part of Metro’s operation is also 
similar to that of Universal. Num- 
ber of situations are being gov- 
erned by bracketing of exchanges 
instead of the h.o.s. It is believed 
that the theatre-by-theatre trans- 
actions will force other majors 
into the localized dickerings, there- 
by slackening the business which 
the h.o. can handle. 

In this regard, decision of Su- 
preme Court in the Schine and 
Griffith cases are a real factor. 
Court ruled out sale of product to 
a circuit as such thereby elim- 
inating the standard homeoffice 
spot of sales exec in charge of cir- 
cuit selling. 


NLRB ORDERS ELECTION 
BY SET DECORATORS 


Washington, March 15. 

Overriding objections of the 
Painters Union, National Labor Re- | 
lations Board on Saturday (12) 
ordered an election among the set 
decorators on whether they wish 
to be represented by the Painters 
or IATSE. It was the _ jurisdic- 
tional row over which internation- 
al union controlled the small group 
of set decorators which set off 
the damaging industry-wide strikes | 
in Hollywood in 1946-47. 

NLRB ordered the election With- | 
in 30 days in the following studios: 
Columbia, Paramount, Warners, 
Loew’s, Universal, RKO, Goldwyn, | 
Republic, Roach and 20th. The) 
Board, in its action, upheld the rec- 
ommendations of its hearing exam- 
iner. The Painters’ union sought 
to forestall the election by filing 
charges of unfair labor practices 
against the studios just four days 
before the hearing examiner com- 
menced the hearings. but after no- 
tice of the hearings had been an- 
nounced. Earlier unfair labor 
charges, made by the Painters, had 
been dismissed by NLRR. 











Selwyn’s Talent Quest 

William Selwyn, casting director 
for Samuel Goldwyn. due in New 
York today (Wednesday) on a hunt 
for talent and to make tests in 
search of a femme lead required 
by producer's plans for next sea- 
son. 

Selwyn, during his last trip to 
New York, about nine months ago, 
discovered and inked Joan Evans, 
14-year-old daughter of editor Dale 
Eunson, who was handed the 


femme lead in “Roseanna McCoy,” 
which recently completed shooting. | 


jointly run the circuit. 
|Weitman’s new supervisory area 


Desert(ed) Stunt 


Rosellen Callahan, special 
flack for United Artists on 
Sam _ Bischoff’s “Outpost in 
Morocco,” had a publicity idea 
last week. She inserted ads 
in the N. Y. Herald Tribune 
and News asking French For- 
eign Legion vets who had 
served in Morocco to a reunion 
dinner. , 

The idea was okay since 
phone immediately began ring- 
ing from Life mag, radio and 
video stations and newspapers, 
all wanting to cover it. Only 
difficulty is that she hasn’t re- 
ceived a single call yet from 
an ex-Foreign Legionaire. 


Weitman, Hyman s 








2 Par Divisions 


The new United Paramount the- 
atre chain, headed by Leonard 
Goldenson, will probably kick off 
Jan. 1, 1950, with two divisions and 
a number of subordinate districts. 
Robert M. Weitman, managing di- 
rector of the New York and Brook- 
lyn Paramount theatres, named 
last week to replace Leon Netter, 
will supervise one of the districts. 
Edward L. Hyman, ass’t to Gold- 
enson, is earmarked for chief of 
the other district. 


Meanwhile, Goldenson is cur- 
rently engaged in talks with a 
number of Paramount theatre 


partners with an eye to dissolving 
the present ties by sale and divi- 
sion of the theatres. Reportedly, 
some of the pards may come over 
to the new Paramount organization 
as district supervisors specializing 
in those areas where they have 
been directing affiliated houses. In 
that event. they would work under 
Weitman and Hyman. 

Weitman will continue to direct 
the two Paramount showcases past 
the first of the year, it’s under- 
stood. The Broadway house is to 
be leased by the new production- 
distrib outfit to the chain. New 
producing company owns the the- 
atre and building under the terms 
of the anti-trust settlement. 


Netter has assumed general man- 
agership and exec veepee spot in 
Florida State theatres, wholly- 
owned Par chain. He is stepping 
in for Frank Rogers who has been 
ill. When Rogers returns, duo will 
Meanwhile, 


includes both the south and the 
Philadelphia sector. 


With Weitman assuming addi- | 
‘tional duties, Robert Shapiro, Para- 


mount theatre, N. Y., house man- 
ager, has been promoted to man- 


_ager of Par flagship. He will ab- 
sorb some of the tasks at the. 


theatre which Weitman formerly 
handled. No other changes at the 
N. Y. Par. 


Goldwyn Asks to Move 
Sound Stage in Lease 
Fight With Pickford 


Hollywood, March 15. 
Samuel Goldwyn is feuding with 
his landlady, Mary Pickford, who 
exercises majority rights on own- 
ership of the soil under the Gold- 
wyn Studio. 





Goldwyn’s legal representatives | 


went into superior court to demand 
the right to move Stage 8, which 
he built, off the lot at the ex- 
piration of his lease late this year. 
His reps declare he is entitled to 
move 85% of the stage, leaving 
only the foundations, which are 
rooted in the soil. Court is con- 
sidering an attempt to settle all 


title problems, including a fair sale | 


price on the property. 





H. M. Warner’s Stock Gift. 


Washington, March 15. 

Harry M. Warner has gifted a 
block of 4,300 shares of Warner 
Bros. common to an undisclosed 
beneficiary. 

Gift leaves Warner holding 274.- 
050 shares of common outright and 
another 16,000 shares in which he 
is beneficiary of a trust. 


Eye New Negotiations 
Of Govt. and Schine 


Washington, March 15. | 
Negotiations may get under way | 
again with J. Myer Schine: this | 
week on his tentative efforts to 
reach a consent decree, Assistant 
| Attorney General Herbert Berg- 
'son, head of the anti-trust division, 
said here. This, according to. 
| Bergson, is the only thing even a) 
little warm in the consent decree | 
situation, aside from the RKO and | 
| Paramount cases. | 
| Meantime, the Government is 
going ahead with preparations for 
the arguments scheduled to com- 
mence Friday in the Federal dis- 
trict court in Buffalo. Schine cir- 
cuit was found in violation of the 
anti-trust law by the Supreme 
Court last spring. However, job 
of breaking up the chain was re- 
manded to the Buffalo court. 

Schine attorneys first contacted 
the Justice Department about two 
months ago with a proposition for 
a consent decree. Schine offered 
concessions which the Government 
considered much too slight, and 
the proposition was nixed. 

Last week, Irving R. Kaufman, ' 
Schine’s lawyer, was back in Wash- 
ington with a second offer which 
was a little better than the first 
but still not good enough. 

“There was no definite rejection 
of this offer,’ explained Bergson, 
“because there was hardly any 
real offer. We are still waiting for 
something substantial.” 

Schine operates the largest indie 
chain in the U. S. 


Stresses Need For 


Field Men to Back 
Up ‘More Ballyhoo’ 


Major film company ad-publicity 
chiefs cannot yell “showmanship” 
on the one hand while eliminating 
cooperative advertising and their 
field exploitation staffs on the 
other. That's the opinion of Eagle 
Lion ad-pub veepee Max E. Young- 
stein, who sees not only a con- 
tinuation but an increase in co-op 
ads as the only possible means of 
capitalizing up and down the line 
on the big ballyhoo stunts. 

(Twentieth-Fox veepee Charles 
Einfeld, terming a revival of old- 
time showmanship one of the best 
forms of industry public relations, 
had previously told Variety the 
main emphasis should be placed on 
getting the stars out to the pub- | 
lic. Metro veepee Howard Dietz. 
on the other hand, thinks the main | 
emphasis should be on the tried- 
/and-true methods—radio advertis- 
ing and national magazines. _| 
cording to Dietz, the stars’ place 
| “is on the screen.”’) 

Both these systems naturally 
have their place, according to 
_Youngstein, but co-op advertising 
is all-important to carry such pub- 
‘licity through to the individual 
theatres—the point of sale. “Those 
big junkets which carry the stars 








out to the public are fine,” he said, | 


,“but only if we have the field force 
| to carry them out to their logical 
| conclusions. We must adapt the 
| blueprint of the junket locale to 
other cities, else all the money 
|spent in promoting a film at one 
spot is lost after the picture plays 
there.” 

Elimination of co-ops by most of 
the majors, Youngstein said, has 
‘induced exhibitors to cut their 
house budgets and to refuse to do 
as much exploitation as they for- 


suffers, 

The industry should come up 
with some new ideas, he feels. 
“For one thing,” he said, “we 
ought to get more type in our ad 
copy to let the public know what a 
picture is all about. That bugaboo 
on too much copy has been carried 


to such extremes that often the | 


customers are left in the dark 
about the type of picture we’re 
promoting.” 


Hoot Gibson Sues Mono 


Hollywood, March 15. 

Hoot Gibson, claiming he never 
received a cut on westerns in 
which he starred for Monogram 
in 1943-44, hired attorney Jerome 
Weber to sue the studio. 
| Gibson made six pix on which 
he claims he’s entitled to 10% of 
the net, but hasn’t collected any- 
thing. He came in from Las Vegas 
jto press the case. 





| were 
| “Gentleman’s Agreement.” 


Metro's Yen to Solo in Austro-Germany 


Threatens Future of Export Ass'n 





What, No Free Marks? 


The use of films as a means 
of getting tardy students to 
classrooms on time has been 
put into application at the 
McBurney School, N. Y. It be- 
gins its first class at 9 a.m., 
but via 8 a.m. picture show- 
ings (science, travel, sports, 
etc.) it gets the kids in early. 

Attendance to films is volun- 
tary, but F. H. Ingoldsby, di- 
rector of school’s visual aid 
education program, has found 
these screenings highly effec- 
tive in decreasing habitual 
tardiness. 


ARI Gallups In 
Again; B.0. Pitch 


In a renewed pitch to its clients 
that what the film industry is now 
suffering from is inadequate pro- 
motion of its product, Audience Re- 
search Institute this week sent sub- 
scribers a comparison of pictures 
the public “most enjoyed” during 
the past two years and VARIETY’S 
list of top grossing films for the 
same period. 

From the great divergence in the 
two lists, the Gallup research unit 
draws the conclusion: “Being a 
good picture is obviously not 
enough. It is certainly one essen- 
tial, but unless supported by mer- 
chandising efforts commensurate 
with its quality, the good picture 
will not realize its potential at the 
boxoffice.” 

ARI maintains that its interviews 
show audiences are _ indicating 
greater “enjoyment” of pictures 
now than at any time during the 
past five years. Nevertheless, the 
“want-to-see’’—the desire to pat- 
ronize a particular picture—is low- 
er, as is the “penetration’’—the 
public’s knowledge of a film. It is 
from this combination of factors 
that the researchers conclude the 
product is not being sold hard 
enough. 

The 1947 lists of ARI’s “‘most 
enjoyed” and VARIETY’s biggest 
grossers have five pix in common, 
while the 1948 lists have only two 
such films. In ‘47, not only “best 
enjoyed,” but doing top biz were 








“Best Years of Our Lives,” “The | 


Egg and I,” “The Jolson Story,” 
“Welcome Stranger” and “The 
Yearling.” 


“A Date With Judy” and 





U Strong for Making Its 
Talent Hit the Road To 
Trailerize Pix Preems 


While most major companies are 
eyeing star junkets with growing 
favor to build b.o. for a film, big- 
gest plunger in the personal ap- 
pearance technique appears to be 
Universal. Company has not only 
been borrowing stars for a num- 
ber of its films but also inducing 


these players to hit the road when- | 


ever time is available, after thesp- 
ing chores, to aid in giving the film 
a big sendoff. U's contract players 
are also being sent out on wheels 
during the normally idle periods 


_ between pic stints. 
merly did; as a result, everybody | 


Latest booked for a hinterland 
stretch is Marjorie Main, under 
contract to Metro. She was bor- 
rowed by U for “Pa and Ma Kettle” 
and has been borrowed again to 
make personal appearances in 
Kansas City, Wichita and St. Louis 
along with the openings of the 
film. 

Ann Blyth and Howard Duff, 
under contract to U, have teamed 
,up for on-the-spot fanfare for U’s 
| “Red Canyon” in Salt Lake City. 
Meg Randall and Richard Long, 


| featured in “Life of Riley” are 
| currently a week in advance of the 
| preem in each town. To help plug | 


“Riley,” William Bendix, film’s 


star, did a one-week stand in Cin- | 


cinnati. 


| 
| N. Y. to Europe 
_ Max de Vaucorbeil 

| Jennifer Jones 

_ Viveca Lindfors 

| John Sweet 





In '48, pix on both lists | 


* Metro's desire to resume operat- 
jing on its own in Germany and 
| Austria is the principal factor hold- 
‘ing up decision by the majors on 
/continuing the life ot fhe Motion 
Picture Export Assn. in the occu- 
pied countries. Other companies 
are likewise mulling advantages of 
individual operations, but Metro is 
the hottest for going off on its 
own. 

That was learned last week fol- 
lowing meeting of directors of the 
MPEA in New York, under chair- 
manship of prexy Eric Johnston. It 
was decided at this session by the 
10 member-companies to renew 
their contracts with the MPEA for 
the seven Iron Curtain countries— 
Bulgaria, Czechoslovakia, Hungary. 
Poland, Rumania, Yugoslavia and 
Russia. 
| While MPEA was thus assured 
of existence until Aug. 31, 1950, 
its activities will be greatly cur- 
tailed if there’s a negative decision 
against continuing joint. distribu- 
tion in any of the other five MPEA 
territories — Germany, Austria, 
Japan, Korea and Netherlands East 
Indies. Board ducked a vote re- 
garding these countries pending 
further study of the feasibility of 
individual company operation. 

Should Metro or any other lead- 


ing major pull out of MPEA in 
any territory, it is unlikely that 
other companies would continue. 
They feel they’d be at a competi- 
tive disadvantage under joint op- 
eration, while Metro was selling 


individually. One of the reasons 
for reticence in going along with 
the Export Assn. is the fact that 
some indies, such as Goldwyn, Selz- 
nick and Disney, are not members 
and are getting extra returns via 
selling around the MPEA. 

There are a number of important 
factors in M-G's desire to with- 
draw. Important one is that the 
company thinks it is carrying along 
some of the weaker studios with 
its strong product via the film 
pooling arrangement. Were it op- 
erating on its own, it feels, it could 
get more pix into each country. 

Also, while there are no dollars 
coming out of some of these areas, 
M-G feels that it will be firmly 
entrenched for the day when the 
remittance restrictions are lifted 
if it gets started now. Also, there 
is some belief that the film indus- 
try might get a larger share of 
Economic Cooperation Administra- 
tion funds if the companies were 
working individually. They are 
now getting print costs and cer- 
tain operating expenses back tm 
Germany and Austria. 


L. A. to N. Y. 


Luther Adler 
Edward Arnold 
Norman Bel Geddes 
Bobbie Bennett 
Ingrid Bergman 

| Irving Berlin 

Ted Briskin 
James Cagney 
Dan Dailey 
Bryan Foy 
George Glass 
Betty Hutton 

Ed Killy 

Bobby Lee 

Peter Lorre 
Fletcher Markle 
Noel Meadow 
Joseph H. Moskowitz 
Edward Nassour 
Mike Nidorf 

J. Robert Rubin 
James L. Saphier 
Arthur Treacher 


N. Y. to L. A. 


Louis Calhern 
Olive Carey 
Jerry Devine 
Betsy Drake 
Jimmy Elliott 
Sylvia Fine 
Kathryn Givney 
| Danny Kaye- 
David A. Lipton 
Ann Sheridan 
Joseph Szigeti 


Europe to N. Y. 
N. T. Hirsch 
Nat Jackley 
Marianne Lincoln 
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‘NO ONE HURT 
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Johnston's ‘Bragging’? 


_ Motion Picture Assn. prexy Eric Johnston had some awkward 
curves thrown at him by foreign managers of major film companies 
last week as result of the N. Y. Times telling of a purported frozen 


lire deal between the MPAA and the Vatican. 


Company execs 


declared it was unnecessary “bragging” about what the MPAA was 
accomplishing that caused the story—which well may lead to the 
end of the advantageous deals with Catholic and Jewish charities 
for the thawing of frozen film coin in Italy. 

Times’ yarn, grew out of a series of talks Johnston and John 
McCarthy, MPAA international department chief, gave at the va- 


rious studios during the previous week. 


These were supposed to 


be off-the-record, but some 500 people or more heard them and 
a garbled version leaked to Tom Brady, Times’ Hollywood cor- 


respondent. 


This gave the impression—to the great embarrass- 


ment of Church officials—that the deal was with the Vatican, 
rather than with an American-supported seminary in Rome. 
Company execs were vexed that the MPAA topper mentioned the 


arrangement at all. 


Their policy is that the less said the better 


A 
af 


HPS REVENUE FOR 
EXHIBS, DISTRIBS 


No one is hurt and everyone is 
helped by the current divorcement 
trend in the film industry if opin- 
ions being voiced by execs in the 
companies affected carry weight. 
The judicial separation of produc- 
tion-distribs from their theatre 
|holdings which has already hit 
Paramount and RKO and may 
spread further has both sales and 
theatre officials seeing boosted 
revenues for their ends of the bus- 
iness. If there is any dent in re- 





about the myriad of ways in which the film companies have been | tyrns feared, that sentiment is not 
managing to get a fairish portion of their blocked currencies out of 


various foreign countries. 





—_ 





Indiana Indies’ Big Gripe Is That 
Fox-Wisc. Paid Flat, They Played % 


Bitter squawk by 
United Artists prexy, against Fox- 
Wisconsin last week for booking 
two top features, UA’s “Red River” 
and Paramount’s “Paleface,” on 
the same bill, ended in a recrimi- 
natory duel between Sears and 
Harold J. Fitzgerald, prez of the 
circuit. Sears and Fitzgerald dif- 
fered on the reason, but the two 
pix were not dualled, as it turned 
out, “Paleface” opening in Milwau- 
kee last week and “Red River” 
preeming today (Wednesday). 

Sears’ initial statement that the 
booking was a “flagrant, dangerous 
and downright stupid abuse of ex- 
hibitor power” brought from Fitz- 
gerald a crack that “Sears is try- 
ing to build himself up with his 
board of directors by abusing an 
innocent party with unfounded and 
distorted statements. We are not 
playing ‘Red River’ and ‘Paleface’ 
together in any of our theatres, 
and have no intention of doing so. 

“Mr. Sears apparently likes to 


Grad Sears,+ 





Altman Vice Schenck If 
Latter Stays on Coast 


I. I. (Al) Altman, associate east- | 
ern talent exec at Metro, will be | 
acting head of the talent depart- | 
ment in the absence of Marvin} 
Schenck. Latter leaves New York | 
at the end of this week for the'! 
studio, where he will be groomed | 
for a producer berth. 


are definitely determined on the 


producer slot. | 


Altman, who has been with the 
company for many years, will 
probably be named to the top tal- 
ent post in New York if Schenck 
remains in Hollywood. Sidney 
Phillips will continue to be associ- 
ated with Altman in operation of 
the department. 


hear the echo of his booming voice Ri ] ‘Pal f 9 
at the 21 Club and enjoys reading in 
even if he ver e ace 


his name in _ print, 
achieves it by spreading false Film 
Row rumors,” Fitzgerald continued. | 
“It would have been easy for Mr. | 
Sears to check the facts by a call | 
to me, but in doing that he would | 
have deprived himself of the per-| 
sonal publicity he achieved by pos- | 
ing as a prophet of the industry.” | 
Said UA’s topper in quick rebut-| 
tal: “The only element of truth) 


Dual Alerts All 


being voiced. 

For instance, a top official con- 
nected with one of the circuits in- 
volved told VARIETY that he is con- 
vinced that his chain’s profits will 
rise when the last tie is sliced. 
This exec insists that the circuit 
has been paying rentals equivalent 
to any rank outsider for all prod- 
uct of the parent company. He 
cannot see how film terms will go 
any higher when divorcement is 


finalized. | 
| At the same time, it is this exec’s | 
fre- 

product | 


contention that the circuit 

quently played home 

which it would not have booked if 
(Continucd on page 53) 


Church's Blocked 





Plan is for - 
|his stay there to be classified as 
temporary until he and the studio | Lire Deal Not An 


Unusual Compact 


Fears that the Communist press 
would .capitalize on the reports last 
week of a frozen lire deal between 
ithe Vatican and the U. S. film in- 
| dustry led to the quick and bitter 
denials of the arrangement from 
Rome and New York. Church au- 
thorities were afraid the Commu- 
| nists would misuse the report to 
support the type of charges re- 
cently made against Cardinal 
Mindszenty of Hungary and other 
| religious leaders accused of black 
| market operations. 





| Pending deal, as it turned out, | 


North American College, a U. S. 


Di t ib t Fl { | was not with the Vatican, but with 
IS Il S 0 a | charitable corporation which main- 


Flare-up of a battle last week 


in Mr. Fitzgerald’s statement is| 9ver the double booking of two | 


that the Fox-Wisconsin theatres do | top-grossing films, 


(Continued on page 53) 


9 Ex-Selznickites At 
Agnew-Casanave Make 
It a Roadshow SRO 


With five execs of Selznick Re- 
leasing Organization having moved 
over during the past week to Mo- 
tion Picture Sales Corp., the new 
Neil. Agnew-Charles L. Casanave 
unit takes on additional aspects of 
headed the Selznick organization 
until recently. 

Ing a carbon-copy SRO. Agnew 

Newest moveovers are Manny 
Reiner, who was Latin American 
Salesmanager, and A. J. Delcambre, 
who was in charge of the south- 
west territory with headquarters 
In Dallas. Reiner will handle the 
metropolitan New York, New Jer- 
Sey and eastern Pennsylvania areas 
for MPSC, while Delcambre will 
Continue in the Dallas territory. 

Previously announced as switch- 





| 


SEE REP’S SLATE STET 


ing to MPSC were Sam Horowitz, | 


midwest 
Chicago; 
Opper, with main office in New 


chief, headquartering in 


Henry Krumm, southern | 


rleans; and E. J. Fontaine, east-| 


rn boss, who hangs his hat in 


Washington. Similarity to SRO ex-| 


8 
Some of the 
vacated by Selznick in the field. 


MPSC will have seven divisions, | Petrauskas, Jr., Rep treasurer. His | out 
in an announce-| anticipated selection will expand) 
(Tuesday). Aside| the board to 13 members plus 
| chairman Herbert J. Yates. 


Bnew disclosed 
ment yesterday 


(Continued on page 20) 


| 


“Red River” | 


tion towards upward revision of 
flat rentals on big pix. Following 
the open declaration against com- | 
bining strong films on one bill by | 
other distribs are reopening the 
entire question so that a formula 
can be hit upon to bar the practice. 





tains a seminary for training 
priests in Rome. Amount involved, 
it was disclosed, was not the $3,- 
000,000 mentioned in the New York 


but about $975,000. 

Actually, this type of deal is not 
at all unusual. American film com- 
panies have very little frozen coin 


| Grad Sears, United Artists’ prez, | in Rome because of arrangements 


they have been making since the 
(Continued on page 53) 





Sears’ denunciation and an appeal | "Rte 
by him to Paramount, distrib of | 1é to { S 
“Paleface,” led to several hours’ | 


discussion at Par’s Coast sales 


likely that distribs will demand 
higher flat rentals or, in some in- | 


_stances, switch to percentage deals 
'to prevent what is considered by 


them to be an uneconomic habit. 
(Continued on page 48) 





PLUS 1 NEW DIRECTOR 


Republic Pictures’ annual stock- 


‘holders’ meeting is scheduled to be 


held April 5 at the company’s 
homeoffice in New York. Little is 
on the agenda aside from election 
of four directors who each will | 
serve for a three-year term. Ag 

Nominated to the board are in- 
cumbents Edwin Van Pelt, veepee | 
of the Chemical Bank & Trust Co.; | 


®nds even to physical facilities, Edward L. Walton, Rep veepee. 
Ince Agnew has even taken over and Douglas T. Yates, veepee of 
offices and furniture | Republic 


Pictures International | 
Corp. Also up for election 1s John 





huddles last week. | ’ . 
While acting separately, it is now oy S { to 


Before Bryan Foy, indie pro- 
ducer releasing through Eagle 
Lion, can move over to the Warner 


Bros. lot, as generally reported, he. 


must first obtain a cancellation of 
present contractual commitments 
to EL. Foy is tied for two more 
years to EL under his original 
pact, which made him first produc- 
tion chief of the company. Nego- 
tiations for a new contract, follow- 
ing his ankling the post for indie 
filmmaking, were staged with EL, 
but a deal was never actually 
signed. His still existing contract 
bars him from making outside 
films for any other distrib. 

Foy, it is understood, has been 
huddling with Robert R. Young, 
controlling stockholder of Pathe 
Industries, EL’s parent company; 
Arthur L. Krim, president, and 
Robert Benjamin, Young’s attor- 
ney, in Palm Beach in an effort to 
win the release. He wants to step 
after completing “Trapped” 


rent projects. Both films will be 


| channeled to EL. 


Y DIVORC 


and “Port of New ¥ork,” his cur- | 


EMENT’? 








Proxies Disclose $15,000,000 Lopped 
In Film Executives’ 1948 Salaries 





Par Shares 20th’s Gray 


For Crosby Starrer 


Hollywood, March 15. 

Deal has been inked for Para- 
mount to share Coleen Gray’s con- 
tract with 20th-Fox as part of 
agreement whereby she is loaned 
for femme lead in “Riding High,” 
Bing Crosby starrer. 
| Deal was swung by Sam Briskin, 
exec producer of “High,” which 
Frank Capra is producing and 
directing. 
She made three pix for 20th before 
moving to Par. 


EL Won't Reopen 
— Lot Until 3 Pix 
Ready to Shoot 


Script and not financial difficul- 
|ties are stalling reopening Eagle 
Lion’s Hollywood studio, an EL 
|spokesman declared this week. In 
|line with the new policy recently 
|set up by the company, EL will 
inot unshutter its lot until a mini- 
mum of three films are ready for 
simultaneous shooting. Decision 
is in accord with a “cyclic” form 
of production figured to keep stu- 
dio costs to a minimum. 


The plan now being followed is 
to produce a group of films on the 
lot, then close up shop until an- 
other group of features are ready 
for the cameras. Present schedule 
calls for Bryan Foy’s “Trapped” 
and “Port of New York” as two of 
the opening pix. Third of the 
starters will be an indie produc- 
tion of Mack Sennett combining 
some old footage taken by the 
Keystone Kops’ producer with new 
stuff and a running commentary. 

Included in the Sennett film will 





also be the first two-reeler of Bing | 


Crosby, besides footage on W. C. 
| Fields, Donald Novis and other vet 
entertainers. Sennett will produce 
the pic as an indie, although he 
‘has a deal for complete bankroll- 
|ing by EL. 

Postponement of the opening of 
|EL’s studio is due to script 


‘troubles with Foy’s two projects, 


} 


it is said. EL spokesman said flatly | 
not have a booking of ‘Red River’, 2nd “Paleface” by Fox-Wisconsin ‘Times page one report, which this week that the lot will not re-_ 
and ‘Paleface’ together. A strong | circuit is detonating a chain reac- | caused the severe repercussions, 


{open until the group of films are 
'ready to go simultaneously. 
|is due in New York this week to 
| start shooting Gotham backgrounds 
for both films. 

While the company still owes 
$7,500,000 to a syndicate of banks 
| headed by the First National Bank 
|of Boston, the coin is available for 
| production under its deal with 
| these houses. 
| With EL turning in a profit for 
‘the past few months, company 
spokesmen predicted that the en- 
tire $7,500,000 debt will be more 
or less liquidated by the end of the 
year. Foreign take, which came 
| to $1,000,000 last year, it is said, is 
now figured at $4,000,000 for the 
current 12 months. Bulk of the 
first two years’ product is begin- 
ning to hit overseas theatres at 
the present time. 


L.A. PIXERS UNHURT BY 
BIG BENNY TV DEBUT 


Los Angeles, March 15. 

Film houses have nothing to fear 
from television, according’ to 
Charles P. Skouras, chief of Fox 
West Coast, who announced that 
the circuit’s theatres drew the big- 
gest day’s business last Tuesday 
(8) night. 

That was the night KTTV was 
dedicated with an all-star televi- 
sion program headed by Jack 
Benny. Skouras reported that the 
'film house grosses were up gen- 
erally between $6,000 and $7,000, 
with only one new bill making 
its bow in the FWC first-run 
| theatres. 





Foy off the two new companies with a 


* Reversing a trend of rising 
salaries for top-level filmites—both 
executive and talent—-which mani- 
fested itself since the war began, 
the industry knocked off an esti- 
mated $15,000,000 in its wage nut 
for 1948 to bring down its total 
payments substantially below the 
peak figure of 1947. All majors 
except United Artists handed out 
an estimated $70,700,000 to its 
ranking execs, directors, producers 
and players who receive in excess 
of $20,000 annually, according to 
a compilation of available proxies 
by VARIETY. 

The cuts, imposed by all majors 
,to varying degrees, started in '47 
but reached their full impetus in 
'48. In 1947, the highwater mark 
in the history of the industry was 
reached when $85,168,292 was paid 
out. The ’47 total represented a 
gain of $11,071,333 over 1946, 
lushest profit year of all times. 

In all, the industry reduced by 
375 the number of top-bracketers 
who collected $20,000 or better 
from all phases of major com- 
pany activity. Some 1,466 officers 
and employees had made the grade 
during '47 which represented a 
climb of 115 from ’46. 

Holding its position of top en- 
velope-stuffer is Metro once again. 
That company paid out $21,872,827 
to 296 employees and 19 officers 
during the year. Metro; nonethe- 
less, illustrated the tightening 
process throughout the industry by 
chopping its outlay by $2,732,841. 
In so doing, it reduced the num- 
ber of top-bracketers by 76. 

While its proxy has yet to be 
circularized, 20th-Fox undoubtedly 
remains in second position. Top 
salary nut for 20th is estimated at 
approximately $13,000,000 repre- 
senting a cut of some $2,500,000 in 
the past two years. Warner Bros. 
is believed to have moved into 
third spot. Its payroll overhead 
for employees in the $20,000-and- 
over class has been substantially 
reduced while salary payments to 
officers have been held to the line 
by waiver of mandatory pay in- 

(Continued on page 18) 





Par Continues Buying 


_Up Own Stock With View 
Chiefly to Retire It 


Under a decision of Barney Bal- 
aban, company president, Para- 
mount is maintaining its drive to 
reduce the number of outstanding 
shares of common stock to start 


‘minimum of capital stock obliga- 


tions. Despite the impending split 


‘into separate theatre and produc- 


tion-distrib units, Par is still buy- 
ing up its own stock on the open 
market, Tremendous block of 
stock now in the treasury will be 


_ cancelled out, it has been learned. 


With 25,100 added shares picked 
up during February, Par now has 
841,833 shares in its coffers, worth 
some $18,000,000 at present ex- 
change quotations. Signing of a 
consent decree, moreover, has not 
slowed buying operations which 
are continuing into the present 
month. None of this stock, it is 
said, is likely to be used—as orig- 
inally planned—to buy out theatre 
partners. Rather, it will be re- 
tired before the two new com- 
panies get going, Jan. 1, 1950. 

Balaban is firmly convinced that 
a company is hampered if it has too 
great common stock dividend ob- 
ligations to meet. Hence, it was 
his decision which ruled out a split 
of Par’s stock into a-two-for-one 
handout. Instead of giving stock- 
holders one share of theatre stock 
‘and one of production-distrib for 
every share held on the parent 
company, Balaban ordered the 
total to be halved. 

New companies, therefore, will 
be capitalized at 3,500,000 author- 
ized shares of common, apiece, or 
one-half that of the present Para- 
mount company. Amount actually 
outstanding at the outset will be 
further reduced, share-for-share, 
proportionately to the total stock 
bought during the balance of the 
year. 
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L.A. Loaded With Holdovers But ‘Door 
Swings Rich $48,000; ‘Sun’ Perks T 


Neat $46,500, ‘St. 


Louis Robust 486 





Los Angeles, March 15. *% 


Overall biz is perking up a bit 
this session with three new bills 


with smart $48,000 in 
Same is looked for 
Louis” in three 


helping. Out in front is “Knock On) o4 ’ Husband” (UA) and 
Buff.; ‘Stampede’ Fast 13G Husband” | (0a) to, 


Any Door,” 
two theatres. 
on “South of St. 
Warner houses. 

Combo of “Sun Comes Up” and 
“Bribe” loeks neat $46,500 in three 
houses, mostly on strength of 
downtown Los Angeles. “Duel in 
Sun” is pleasing $32,500, six spots. 
Other pop-scale houses are on mild 
side. Among upped price theatres, 
“Paisan” is good $8.500 in fourth 
E! Rey week, “Red Shoes” is same 
on 11th week at Fine Arts, “Ham- 
let” nice $5.500 in Four Star 20th | 
week, and “Pastorale” fine $2,400 
in 12th Laurel stanza. 

(Estimates show representative 
houses in downtown L. A. and 
Hollywood sections for each day- 
date unit). 

Estimates for This Week 

Downtown (WB) (1,757; 60-$1)— 
“South of St. Louis’ (WB). Excel- 
lent $19,000. Last week, “Johnny 
Belinda” (WB) and “Sierra Madre” 
(WB) (2d wk), $10,700 on return 
playdate. 

Downtown Music Hall (Prin-Cor) 
(902: 55-$1)—‘“‘Cover-Up” (UA) (2d 
wk). Mild $6,500, with other 3 Mu- 
sic Halls, $14,000. Last week, $10,- 
200. 

Chinese (FWC) (2,048; 60-$1)— 
“Letter Three Wives” (20th) (3d 
wk). Closing at $7,000 after fancy | 
$11,800 last week. | 

Egyptian (FWC) ($1,538; 60-$1)— 
“Sun Comes Up” (M-G) and} 
“Bribe” (M-G). Okay $11,000. | 
Last week, “Kissing Bandit” (M-G) | 
and “Act Violence” (M-G), slim | 
$6.200. | 

Hollywood (WB) (2,756; 60-$1)— | 
“South of St. Louis’ (WB) Good | 
$15,000. Last week, “Johnny Be- | 
linda” (WB) and “Sierra Madre” 
(WB) (2d wk), $6,800. 

Pantages (Pan) (2,812; 60-$1)— 
“Knock on Any Door” (Col) an 
“Blondie’s Big Deal” (Col). Ex- 
cellent $22,000. Last week, “Dear 
to Heart” (RKO) and “Clay Pigeon” 
(RKO), $10,500. 

Hollywood Paramount (F&M) 
(1,451; 60-$1)—‘“‘Whispering Smith” 


(Par) and “Dynamite” (Par) (3d 
wk). Near $7,000. Last week, fine 
$190,500. | 


Ritz (FWC) (1,370; 60-$1)—“Duel | 
in Sun” (SRO) and “Law Barbary | 
Coast” (Col). Okay $6,000. Last | 
week, “Walking Hills” (Col) and | 
“Song India’ (Col) (2d wk), thin | 
$3,200. 

Vogue (FWC) (885; 60-$1)—“Boy | 
Green Hair’ (RKO) and “Gun 
Smugglers” (RKO) (2d wk.). Near | 
$3.000, after good $5,500 last week. | 
- Loew’s (Loew’s-WC) (2,404; 60- | 
$1)—‘‘Letter Three Wives” (20th) | 
and “Henry, Rainmaker” (Mono) | 
(3d wk). About $9,000 here, with. 
other 3 houses in unit, $27,500. 
Last week, mild $13,000. 

Los Angeles (D'town-WC) (2,097; | 
60-$1)—“‘Sun Comes Up” (M-G) | 
and “Bribe” (M-G). Sturdy $24,000. | 
Last week, “Kissing Bandit” (M-G) | 
and “Act Violence” (M-G) (2d wk), | 
$11.700. ' 

Orpheum (D’town-WC) (2.210: 
60-$1)—“‘Boy Green Hair’ (RKO) 
and “Gun Smugglers” (RKO) (2d) 
wk). Mild $7,000 in 5 days, with | 
other 3 houses in unit, $15,000. 
Last week, $1#200. 

Palace ‘(D’town) (1,191; $1-$1.80) 
-—‘Joan Are” (RKO) (12th wk). 
Slight $3,000, and only $5,000 with 
Apollo biz. Last week, $4,300. 

Paramount (F&M) (3,398; 60-$1) 
—‘‘Whispering Smith” (Par) and 
“Dynamite” (Par) (3d wk). About| 
$10.000. Last week, fine $17,500. — 

RKO Hillstreet (RKO) (2,890; 50- 
80)—"Knock Any Door” (Gol) and | 
“Blondie’s Big Deal” ‘(Col)’ Strong | 
$26,000. Last week, “Deaf To! 
Heart” (RKO) and “Clay Pigeon” 
(RKO) (2d wk), $10,800. 

United Artists (UA) (2,100; 60- 
$i\—"Duel in Sun” (RKO) and 
“Law Barbary Coast” (Col). Nice 
$12,000. Last week, “Walking Hills” 
(Col) and ‘Song India” (Col) (2d | 
wk), $8,400. 





Costly ‘Tarzan’ 
Hollywood, March 15. 

Despite general slashing of 
budgets, Sol Lesser is clinging to 
previously announced $1,000,000 
budget on “Tarzan and the Golden 
Lion.” 

Producer is considering sending 


troupe abroad to shoot the film in 
England or South Africa’ with 
frozen coin. ' 


‘Ships’ Sails Stout 25G, 


Buffalo, March 15. 


Plenty of holdovers here this 
week. “Down to Sea in Ships” 
shapes sturdy at Lakes. “North- 


west Stampede” looks trim at Laf- 
ayette. “Mother Is Freshman” is 
okay at Buffalo. 

Estimates for This Week 

Buffalo (Loew’s) (3.500; 40-70)— 
“Mother Is Freshman” (20th). Fine 
$17,000. Last week, ‘Command De- 
cision” (M-G), $19,000 in 9 days. 

Great Lakes (Par) (3,400; 40-70) 
—“Sea in Ships” (20th). Sturdy 
$25,000 in 11 days. Last week, 
“Whispering Smith” (Par) (2d wk), 
nice $9,000. 

Hipp (Par) (2,100; 40-70)—“Sgt. 
York” (WB) and “Castle on Hud- 
son” (WB) (reissues). Fine $9,000. 
Last week, “Chicken Every Sun- 
day” (20th), $10,500. 

Lafayette (Basil) (3,000; 40-70)— 
“Northwest Stampede” (EL) and 
“Let’s Live Little’ (EL). Trim 
$13,000. Last week, 
French” (Col) and 
(Col), $10,000. 


20th Century (20th Cent) (3,000; | 


40-70)—“‘Enchantment” (RKO) and 
“Clay Pigeon” (RKO) (2d _ wk). 
Down to $9,000 after fine $14,000 
opener. 


Riley’ Rousing 
$16,000 Leads K.C. 


Kansas City, March 15. 

Plenty of new films in town, but 
none doing so well. Standout is 
“Life of Riley,” in three Fox Mid- 
west houses, but just over average. 
“So Dear to My Heart,” at Or- 
pheum, looks next best. being good. 

Estimates for This Week 

Apollo (Fox Midwest) (1,037; 
$1.20-$2.40)—‘“‘Hamlet” (U) (3d wk). 
So-so $4,000 after $5,000 in second. 
House now returns to subsequent 
runs. 

Esquire (Fox Midwest) (820; 45- 
65)—“Letter Three Wives” (20th) 
and “Jungle Patrol” (20th) (m.o.). 
Just average $3,000. Last week, 
“Shot Jesse James’ (SG) and 
“Highway 13” (SG), splendid $5,- 
500. 

Midland (Loew’s) 
—“Act of Violence” 





‘ 


(M-G) 


“Dark Past” (Col). Dim $7,000 in 5) 


days, and being replaced by “En- 
chantment” (RKO). Last week, 
“The Bribe” (MG) and “Girl Man- 
hattan” (UA), $13,000. 

Orpheum (RKO) (1,900; 45-65)— 
“Dear to Heart” (RKO) and “Clay 
Pigeon” (RKO). Good $11,000, 
with heavy play from kids. Last 
week, “John Loves Mary” (WB) 
and “Flaxy Martin’ (WB), same. 

Paramount (Par) (1,900; 45-65)— 
“Alias Nick Beal” (Par). Okay 
$10,000. Last week, ‘Whispering 
Smith” (Par) (2d wk), $9,000. 


Tower - Uptown - Fairway (Fox 


Midwest) (2,100; 2,043, 700; 45-65) | 


—"“Life of Riley” (U). Above aver- 
age pace at $16,000. Last week, 
“Letter to Three Wives’ (20th), 


| strong $19,000. 





‘Joan’ Seattle’s Standcut, 


$15,000; ‘Pacific’ $14,000 


Seattle, March 15. 
Several topflight theatres have 
new fare this week, including ‘“‘Joan 


of Arc” at Music Hall, “Sun Comes, 
| Up” at Liberty, “Canadian Pacific” 


at Orpheum, and “Mother Is Fresh- 


man” at Paramount. Standouts are 
“Joan” and “Pacific.”’ 
Estimates for This Week 

Coliseum (H-E) (1,877: 50-84)— 
“Act of Violence” (M-G) and ‘“Har- 
poon” (SG). Fair $7,000. Last 
week, “Dark Past” (Col) and 
“Slightly French” (Col), $8,500. 

Fifth Avenue (H-E) (2,349: 50-84) 
— “Command Decision” (M-G) and 
“Ladies of Chorus” (Col) (3d wk). 
Mild $5,500 in 8 days after big 
$10,000 for second. 

Liberty (Ind) (1,650; 50-84)— 
“Sun Comes Up” (M-G) and 
“Blackie Chinese Adventure” (Col). 

(Continued on page 18) 


“Slightly | 
“Jungle Jim” | 


(3.500; 45-65) | 
and | 


| ‘Happy’ Hot $10,000, Port. 


| Portland, Ore., March 15. 
| Three - week old newspaper 
‘strike is taking a bite out of biz 


here this session although exhibi- | 
tors are using every other avail-| 


able media. “John Loves Mary” 
shapes snappy in two spots and 


“You Gotta Stay Happy” is also” 


faring well at Broadway. 
Estimates for This Week 
Broadway (Parker) (1,832; 50- 
85)—“‘Gotta Stay Happy” (U) and 
“Act of Murder” (VU). Solid 


. Last week, “Don’t Trust 
Hosbar 5 “Valiante 


‘Stop Music’ Lifts Feudin’’ Rousing 


$36,000 Philly; St. Louis’ Fine 24¢ 


Philadelphia, March 15. 





Key City Grosses 


Estimated Total Gross 
This Week _ $2,769,000 
(Based on 24 cities, 198 
theatres, chiefly frst runs, in 
cluding N. Y.) 





Oriental (H-E) (2,000; 50-85\— | otal Gross Same Week 
“John Loves Mary” (WB) and} Last Year .. _ $2,899,000 
“Flaxy Martin” (WB), day-date| (Based on 20 cities, 221 
with Orpheum. Fast $4,000. Last) ¢negtres). 
week, “Whispering Smith” (Par) | oa. 


and “Dynamite” (Par), sock $6,000. = 


Orpheum (H-E) (1,750; 50-85)— 
“John Loves Mary” (WB) and 
“Flaxy Martin” (WB), also Orien- 
tal. Snappy $8,000. Last week, 
“Walked by Night” (EL) and “Last 
Wild Horses” (SG), $4,400. 


Paramount (H-E) (3,400; 50-85)— | 


“Whispering Smith” (Par) and 
“Dynamite” (Par) (2d wk). Big 
$7,500. Last week, sock $12,500. 


United Artists (Parker) (895; 50- | 


85)—“‘Command Decision” (M-G) 
(2d wk). Big $8,500. Last week, 
$11,000. . 


Fury -Hampton 
Hep $40,000 Det. 


Detroif, March 15. 
Long lines of be-boppers shuf- 





fling into Fox to hear Lionel Hamp- | 


ton band here this week. Looks 
solid $40,000 with “Blanche Fury” 


on screen. “Whispering Smith” pro- | 


duced a loud $22,000 in second 
Michigan week. “Red Pony” looks 
strong at United Artists, while 


“Boy With Green Hair” is doing | 


fine at Madison. 
Estimates for This Week 


Fox (Fox-Mich) (5,000; 85-$1)—.| 
“Blanche Fury” (EL) with Lionel | 


Hampton orch heading stage. Solid 
$40,000. Last week, “Letter Three 
Wives” (20th) (2d wk), fine $25,000. 

Michigan (United Detroit) (4,000; 
70-95)—“‘Whispering Smith” (Par) 


(2d wk). Oke $22,000. Last week, 
smash $35,000. 
Palms (UD) (2,900; 79-$1.17)— 


“Joan of Arc” (RKO) (4th wk). 
Steady $16,000. Last week, $17,000. 
United Artists (UD) (2,000; 70- 


| $12,000 after 


95)—“‘Red Pony” (Rep) and “Last | 


|Bandit” (Rep). Strong 


$19,000. | 


Last week, “Fighting O’Flynn” (UV), | 


$17,000. 

Madison (UD) (1,800; 70-95)— 
“Boy With Green Hair” (RKO) and 
|“Jungle Goddess” (SG). Fine $14.,- 
/000. Last week, “Siren Atlantis” 


(UA), $12,000. 

Adams (Balaban) (1,700; 70-95)— 
“Family Honeymoon” (U) and 
“Highway 13” (SG) (2d wk). Fair. 


' $11,000. Last week, $17,000. 

| Downtown (Balaban) (2,800; 70- 
'95)—“Kissing Bandit” (M-G) and 
“Feathered Serpent” (Mono). Slim 
$10,000. Last week, “3 Godfathers” 
(M-G) and “Smugglers Cove” 
(Mono) (2d wk), $15,000. 


“WITCH? RESOUNDING 
$16,000, TORONTO ACE 


Toronto, March 15. 

“Wake of Red Witch” is the ma- 
jor newcomer, big at Odeon. “Boy 
Green Hair” is oke at Tivoli. Busi- 
ness 
snowstorm of season. 

Estimates for This Week 

Downtown (20th Cent) (1,050; 
35-60)—“Lucky Stiff’ (UA) and 
“Million Dollar Weekend” (Indie). 
Mild $4,500. Last week, “Chicken 





Every Sunday” (20th) and “Arthur | 


Takes Over” (20th), okay $6,500. 
Imperial (FP) (3.373; 36-66)— 
“Every Girl Married” (RKO) (2d 
wk). Fine $11,000: after last week’s 
hefty $15,000. 

Loew’s (Loew) 
“Command Decision” 
wk). Steady $11,000 
week’s big $15,000. 
Odeon (Rank) (2,390; 35-$1.20) 
—'‘‘Wake Red Witch” (Rep). Big- 
gest opening ever at Arthur 
Rank’s Canadian flagship outside 
‘of “Red Shoes.” Big $16,000. Last 
‘week, “Look Before You Love” 
(EL), $11,000. 

Shea’s (FP) (2.386: 36-66)—“Yel- 
low Sky” (20th) (2d wk). Satis- 
factory $7,000 after last week’s 
fine $9,000. 

Tivoli (FP) (1,431; 36-66)—“Boy 
With Green Hair’ (RKO). Okay 


(2d 
last 


(M-G) 
after 


$6,000. Last week, “Letter Three | 


Wives” (20th) (5th wk), big $4,000. 

Uptown (Loew) (2,743: 36-66)— 
“Bad Men Tombstone” (Mono) 
and “Henry, Rainmaker” (Mono). 
Fair $9,500. Last week. “Sun 
Comes Up” (M-G) (2d wk), $8,000. 








Carson Pushes Up 
Flaxy’ 326, D.C. 


Washington, March 15. 

Biz is better on average than in 
recent weeks. Jack Carson Holly- 
wood Show is boosting “Flaxv Mar- 
tin’ to smash week at Warner. 
“Letter to Three Wives” is ace 
straight-filmer. Also. strong is 
“Saraband,” at Playhouse. 

Estimates for This Week 
Capitol (Loew's) (2.434: 44-80)— 


| “Force of Evil” (M-G) plus vaude. 


Dim $18.000. Last week “Bribe” 
(M-G) with vaude, good $25.000. 

Dupont (Lopert) (376: $1.20- 
$2.40)—“‘Red Shoes” (9th wk.). 


| Wound up almost capacity at $5,- 


800. Last week, $4,000. 

Keith’s (RKO) 
“Dear to Heart” (RKO) 
Okay $9,000. 


(2d wk.). 


—“Lucky Stiff” (UA). 


000. Last week, ‘Shot 


| James” (SG). $7,500. 


National (Heiman) (1,600; 44-74) 
—‘Slightly French” (Col). Floppo 
$4,000. Last week; “Return Octo- 
ber” (Col) (2d wk), nice $7,500. 

Palace (Loew’s) (2.370: 44-74)— 
“Letter Three Wives” (20th). Looks 
hefty $23,000. Last week, ‘‘Family 
Honeymoon” (U) (2d wk), $16,000. 

Playhouse (Lopert) (432: 50-85)— 
“Saraband” (EL). Sock $6,500, 
hypoed by fancy preem. Last 
week, “Symphonie Pastorale” (In- 
die) (3d wk.), $3,500 in 6 days. 

Trans-Lux (T-L) (650; 44-80)— 
“Paisan” (Indie) (2d wk). Amazing 

last week’s smas 
$14,000. 


Warner (WB) (2.154; 50-90)— 
“Flaxy Martin” (WB) plus vaude. 
Jack Carson onstage accounts for 
smash $32.000. Last week, “‘Walk- 
ed by Night” (EL), strong $16,000 
at 44-74c. 


Skelton Tilts ‘Pigeon’ 
Giant $52,000, Frisco; 
‘Pacific’ Bangup 2236 


San Francisco, March 15. 
In spite of a severe earthquake, 
worst rains in 10 years and lights 





/out for over two hours in many 


houses due to electrical storms, 


|Red Skelton onstage at Golden 


suffered from first severe 


(2,096: 36-66)—. 


Gate will boost “Clay Pigeon” to 
huge figure. ‘“Paisan” is boff at 
United Nations in first week. 
Opening day personals by Jane 
Wyatt, Victor Jory and J. Carroll 


Naish boosted ‘‘Canadian Pacific” | 


at Fox. “Symphonie Pastorale” 
looks trim in 12th week at the Clay. 
Estimates for This Week 

| Golden Gate (RKO) (2,844; 85- 
'$1)—“Clay Pigeon” (RKO) plus 
Red Skelton and Dave Rose orch 
onstage. Terrific $52,000. Last 
week, “Joan of Arc’ (RKO) (6th 
wk), held to $12,500 at $1.40 top. 

Fox (FWC) (4,651; 60-95)—‘Ca- 
nadian Pacific” (20th) and “High 
Fury” (UA). Looks big $22,500. 
Last week, “Sea in Ships” (20th) 
and “Henry, Rainmaker” (Rep) (2d 
_wk), fair $12,500. 

Warfield (FWC) (2.656; 60-85)— 
“Chicken Every Sunday” (20th) (2d 
wk). Fair $11,500. Last week, fine 
$16,500 in 5 days. 

Paramount (Par) (2,646: 60-85)— 
“Sgt. York” (WB) and “Castle On 
Hudson” (WB) (reissues). Hefty 
$17,500. Last week, “Bad Boy” 


(1.939; 44-80)— | 


Last week. $14,000. | 
Metropolitan (WB) (1,163: 44-74) | 
Sickly $5,- | 
Jesse | 


Combination of Lent and gener- 
ally dull product is sloughing busi- 
ness here this week. “South of St. 
Louis” looks only nice at Stanley 
and “Family Honeymoon” is barely 
good at Mastbaum. 

Standout is Earle with “Stop the 
Music” unit, which is lifting 
“Feudin’, Fussin’ and a-Fightin’ ” 
to smash session. ‘“Paisan”’ still is 
big in 12th week at Princess. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99) 
“Own True Love” (Par). Dim $8 - 
| 000. Last week, “Return October” 
| (Col) (2d wk), mild $8,800. 
| Boyd (WB) (2,360; 50-99)—“En- 





chantment” (RKO) (5th wk). Fine 
$14,000. Last week, $15,200. 
(WB) (2,700; 50-99)— 


| Earle 
| “Feudin’, Fussin’”’ (U) with “Stop 
ithe Music” on stage. Boff $36,000. 
Last week, “Girl Manhattan” (UA) 
with Jack Carson on stage, $37.500. 
Fox (20th) (2,250; 50-99)—*Let- 
| ter Three Wives” (20th) (2d wk). 
| Strongest film here at fancy $26.- 
| 000. Last week, $32,000. 


| Goldman (Goldman) (1,300: 50- 
| 99) — “Whispering Smith” (Par) 
| (4th wk). Down to $10,000. Last 
| week, oke $12,000. 

| Karlton (Goldman) (1,000; 90- 
| $1.80)—“Joan of Arc” (RKO) (12th 


wk). Mild $6,500. 
, 

Keith’s (Goldman) (1.300; 50-99) 
|—“Command Decision” (M-G) (5th 
| wk). Fair $7,000. Last week, $9- 
| 000. 

Mastbaum (WB) (4,360: 50-99) 
“Family Honeymoon” (‘(U). Good 
| $24,000. Last week, “John Loves 
Mary” (WB), $19,000. 


Last week, $7.- 


Stanley (WB) (2,950: 50-99)— 
“South of St. Louis” (WB). Nice 
$24,000. Last week, “Wonderful 


| Urge” (20th) (2d wk), $13,000. 
Stanton (WB) (1,475: 50-99)— 

“Cover-Up” (UA). Fast $10,000. 

|Last week, “Parole, Inc.” (EL) and 


| “‘Northwest Stampede” (EL), $9.- 
000. 

Trans-Lux (T-L) (500; $1.20- 
$2.40) —‘“‘Red Shoes” (EL) (12th 


wk). Socko $9,000. Last week, $9.- 
200. 


| 
Pitt Sluggish; ‘Bribe’ 


No Treat at $14,000, 
‘Dear to Heart’ 156 


Pittsburgh, March 15. 
| Biz here is a little sluggish, with 
‘the spring-like weather over week- 
end sending folks out on open 
road. Best showing is being made 
by “Letter to Three Wives” in 
| second Harris week. Only two new 
| pix in town, “Bribe” at Penn and 
“So Dear To My Heart” at Stan- 
‘ley, running neck-and-neck but 
‘both are only fair. 
| Estimates for This Week 
| Fulton (Shea) (1,700; 45-80)— 
|“Enchantment” (RKO) (2d wk). A 
little thin on wind-up at $7,000. 
Last week, $9,500, on disappoint- 
ing side. 
| Harris (Harris) (2,200; 45-80)— 
“Letter Three Wives” (20th) (2d 
| wk). Still swell $11,000 in 5 days 
on top of last week’s big $14,000. 
Moves out to give “Life of Riley” 
'(U) March 17 opening. 
| Penn (Loew’s-UA) (3,300; 45-80) 
'—“The Bribe” (M-G). Barely $14.- 
000, dim. Last week, “Whispering 
Smith” (Par), big $22,000. 
| Stanley (WB) (3,800; 45-80\— 
|\“Dear to Heart” (RKO). Fine no- 
|tices for new Disney feature but 
| got away slowly. Looks modest 





/ $15,000. Last week, “John Loves 
Mary” (WB), $15,500. 
Warner (WB) (2,000; 45-80)— 


“Sgt. York” (WB) and “Castle On 
|Hudson” (WB) (reissues). Excel- 
‘lent $9,000. Last week. “He 
| Walked By Night” (EL) (m.o.), av- 
erage $6,000. 


‘CHEATED LAW’-KRUPA 
~ TALL $18,000, ST. L00 


St. Louis, March 15. 
| Lenten season in this heavily 
populated Catholic city, snow 











(Mono) and “Big Fight” (Mono), | storms Saturday (12) and last night 
strong $19,500. |(Mon.) and drop in temperature to 
St. Francis (Par )(1,400; 60-85)— | near zero is slowing up trade to 
“Whispering Smith” (Par) (4th wk).|a walk currently. “Family Honey- 
Nice $10,000. Last week, $13,000.|moon” shapes standout at Am- 
Orpheum ‘No. Coast) (2,448; 55- bassador. Gene Krupa band is 
85)—“Fighting O’Flynn” (U) and, boosting “Cheated Law” to solid 
“Gay Amigo” (UA). Okay $12,000. | figure at the St. Louis. 
Last week, “Shot Jesse James” Estimates for This Week 
(SG) and “Crime Doctor’s Diary”! Ambassador (F&M) (2,000; 50- 
(Col), fine $15,000. _75)—“Family Honeymoon” (U) and 
United Artists (No. Coast) (1,207; | “Incident” (Mono). Big $19,500 
55-85) — “Enchantment” (RKO). Last week, “Letter Three Wives 
Good $10,500. Last week, “Girl | (20th) and “Fighting Back” (20th), 
Manhattan” (UA), thin $5,500. | $17,500. 
Stagedoor (Ackerman) (370; | Fox (F&M) (5,000; 50-75)—‘Sta- 
$1.20-$2.40)—“‘Hamlet” (U) (18th! tion West” (RKO) and ‘{Tarzan’s 
(Continued on page 18) 








wk). Nice $7,000. Last week, $7,300. ! 
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Lent, Income Tax Bop Chi: ‘St. Louis’ 


Okay $13,000, Honeymoon’ Dull $15,000 


Chicago, March 15. * 


‘cago exhibitors are shudder- 
et ender the impact of the lowest 
grosses in several years. Down- 
town mid-week trade is way off 
put the weekends are not so bad. 
The weather also has not helped 
much. Trouble stems from the in- 
come tax and heavy Lenten drop- 





off. Some even blame the Pyramid 


clubs. 
New product is only fair, with 





Broadway Grosses 


Estimated Total Gross 





This Week ..... $577,500 
(Based on 16 theatres) 
Last Year $719,500 


(Based on 23 theatres ) 








“ ily Honeymoon” doing slow | ¢pye 2 
$15,000 at the Palace. “South of R h t 
St. Louis” at Roosevelt shapes bet- ; ] ey 0 us 


ter but not sock with $13,000. 
Chicago, United Artists, the 
State-Lake and Garrick all are off 

in second weeks. 

Estimates for This Week 
(B&K) (1,400; 1.20-2.40) 
_ Appellee U) (16th wk). Excel- 
Jent $8,000. Last week, $10,000. | 
Chicago (B&K) (3,900; 50-98)— 


“John Loves Mary” (WB) with 
Lawrence Welk orch and Har- 
monica Rascals. Light (2d wk). 
$40,000. Last week, $50,000, under 
Ss. 

my (B&K) (900; 50-98)— 
“State Dept. File 649” (FC) and 
“Alaska Patrol” (FC) (2d wk). 
Okay $6,000. Last week, $9,000. 

Grand (RKO) (1,500; 50-98)— 


“act of Violence” (M-G) (2d wk). 
Fairish $10,000. Last week $13,800. 
Oriental (Essaness) (3,400; 50-98) 
—Kissing Bandit’ (M-G) with Ar- 
thur Godfrey Scouts. Way off unit 
onstage (3d wk) at $27,000. Last 
week, fine $37,000. j 
Palace (2,500; 50-98)—‘Family 
Honeymoon” (U) and “Leather 
Gloves” (Mono). Moderate $15,000. 
Last week, “Back to _ Bataan” 
(RKO) and ‘‘Marine Raiders” 
(RKO) (reissues) 6 days), $11,000. 





Rialto (Indie) (1,700; 50-98) 
“Laugh Carnival” (Indie). Neat 
$11,000. Last week, ‘Wake Red 


Witch” (Rep) (m.o.) and “Homicide 
for Three” (Rep), nice $12,300. 

Roosevelt (B&K) (1,500; 50-98)— 
“South of St. Louis” (WB). Not 
too bad at $13,000. Last week, 
“Siren of Atlantis’ (UA) and 
“Rose of Yukon” (Rep) (2d wk), | 
$9,000. 

Selwyn (Shubert) (1,000; 
2.40)\—‘‘Red Shoes” (EL) (12th wk). 
High $13,500. Last week, $13,900. 

State-Lake (B&K) (2,700; 50-98) 
—‘Tatlock’s Millions” (Par) (2d 
wk). Down to thin $12,000. Last 
week, mild $17,000. 

United Artists (B&K) (1,700; 50- 
98)—“Walking Hills” (Col) (2d wk). 
Modest $8,000. Last week, $12,000. 

Woods (‘Essaness) (1,073; 98)— 


“Enchantment” (RKO) (3d_ wk). 
Decent $16,000. Last week, trim 
$18,000. 

World (Indie) (587; 80)—‘‘Pai- 


san” (Indie) (9th wk). 
Last week, $5,000. 


‘Sea in Ships’ Sturdy 
$19,000, Best in Prov.; 
Pony’ $15,000, ‘Boy’ 8G 


Providence, March 15. 
Fairly strong biz is in offing. 
“Joan of Arc” in third week at 
RKO Albee still is good. Majestic 
Shapes as leader with “Down To 


Sea in Ships.” State’s “Red Pony” 
is fair. 


Estimates for This Week 

x Albee (RKO) (2,200; 76-$1.25)— 
Joan of Arc” (RKO) (3d wk). Nice 
$14,000. Second was great $20,000. 
P Carlton (Fay) (1,400; 44-65)— 
Unfaithfuly Yours” (20th) and 
Appointment With Murder”. 
(20th). Nice $7,000. Last week, 
Countess Monte Cristo” (U) and 
Sword of Avenger” (U), $8,000. 
«hay’s (Fay) (1,400; 44-65) — 
Dude Goes West” (Mono) and, 
Billy Gilbert heading stageshow. | 
Trim $9,000. Last week, ‘“Fisher- 
man’s Wharf” (Indie) (reissue) and 
Bobby Breen on stage, $8,500. | 
ucMlajestic (Fay) (2.200: '44-65)— | 
Sea In Ships” (20th). Hot $19,000. 

St week, “Letter Three Wives” 
(20th) and “Jungle Patrol” (20th) 
(2d wk), $15,000. 

Metropolitan (Snider) (3,100; 44- 
—"Bad Boy” (Mono) and “Strike 

Rich” (Mono). Slow $8,000. 
EL week, “Walked By Night” 
k and “Parole, Inc.” (EL) (2d 
Wk), fair $7,500 in'6 days. 
“R ate (Loew) (3,200; 44-65)— 
“a Pony” (Rep) and “Blondie’s 
Le Deal” (Rep). Average $15,000. 
ar Week, “Kissing Bandit” (M-G) 
000 Dear Secretary” (UA), $17,- 


Big $4,000. 





_ Strand (Silverman) (2,200; 44-65) 
of Teuking Hills” (Col) and “Song 
ndia” (Col). Opened Monday 
Last week, “Whispering 


Smith” (Par) and “Blackie’s 


1.20- | 


$20,000 in Cleve. 


Cleveland, March 15. 
Vaude bill topped by Frankie 
Laine and Connie Haines is hefty 


magnet at Loew’s State, upping | 


“Sun Comes Up” to husky figure. 
All entries were nipped by a traf- 
fic-stopping snowstorm last Thurs- 
day and Friday yet “Life of Riley” 
looks extra sharp at Hipp. 
Estimates for This Week 

Allen (WB) (3,057: 55-70)— 
“Mother Is Freshman” (20th). 
Brisk $15,000. Last week, “Dark 
Past” (Col), $13,000. 

Esquire (Community) (700: 75- 
$2.40)—“‘Red Shoes” (EL) (12th 
wk). Neat $7,000 after $8,000 last 
week. 

Hipp (Warner) (3,465; 55-70)— 
“Life of Riley’ (U). Swaggering 
$20,000. Last week, “He Walked 
By Night” (EL), $16,500. 

Palace (RKO) (3.284: 55-70)— 
“Letter Three Wives” (20th). (2d 
wk). Cut to $12,000 by heavy snows 
after fine $24,000 last week. 

State (Loew’s) (3,450: 55-70)— 
“Sun Comes Up” (M-G) plus 
Frankie Laine and Connie Haines 
heading stagéshow. Swell $30,000. 
Last week, “Whispering Smith” 
(Par), hearty $22,000. 


DUCHIN-M. MAXWELL UP 
‘DEAR SEC’ 286, CINCY 


Cincinnati, March 15. 
Biz generally is several jumps 
ahead of last week, with better 





| product and stageshow at the Al- 


$11,500. 


bee rated responsible. Ace straight 
filmer is Keith’s ‘‘Family Honey- 


moon.” Albee, with “Dear Sec- 
retary” with .Eddy Duchin band 
and Marilyn Maxwell heading 


| stage show, shapes hefty. 


Estimates for This Week 
Albee (RKO) (3,100; 60-94)— 
“Dear Secretary’ (UA) plus Eddy 


Duchin orch, Marilyn Maxwell, 
others, onstage. Hefty $28,000. 
{Last week, “Wake Red Witch” 
(Rep), at 55-75c. scale, slick 
$17,500. 

Capitol (RKO) (2,000; 55-75)— 
'“Don Juan” (WB) (2d wk). So-so 
$6,000 after moderate $10,000 
| bow. 

Grand (RKO) (1,400; 55-75)— 


“Life of Riley’ (U) (2d wk). Okay 
$7,000 on heels of sock $16,000 
preem. 

Guild (Indie) (278; $1.20-$2.40) 
—“‘Red Shoes” (EL) (2d wk). May- 
be $4,000 after brisk $5,000 kick- 


off. 

Keith’s (City Inv.) (1,542; 55-75) 
—“Family Honeymoon” (U). Lively 
Holds. Last week, “Act 
of Murder” (U), mild $6,500. 

Palace (RKO) (2,600: 55-75)— 
“Mother Is Freshman” (20th). 
Pleasing $12,000. Last week, 
“Command Decision” (M-G) (2d 
wk), $10,000. 

Shubert (RKO) (2,100; 55-75)— 
“Red Witch” (Rep) (m.o.). Trim 
$5,500. Last week, “Joan of Arc” 


(RKO) (m.o.), mild $5,000 at $1.25, 


top. 


‘Pacific’ Terrif $18,000, 


Denver; ‘Hair’ Green 156 


Denver, March 15. 

“Canadian Pacific’ is a real sen- 
sation here this week, packing the 
Paramount and Webber. “Boy 
With Green Hair” shapes nice at 
Orpheum. “Symphonie Pastorale 
is in third week at Vogue. 

Estimates for This Week 

puneiian (Cinema) (1,500; 35- 
74)—“Act of Murder” (U) and 
“Countess Monte Cristo” (U). Good 
$8,500. Last week Swope 
( ) (4th wk), $5,000. 
yo (Cockrill) (1,750; 35-70) 
— ‘Whispering Smith” (Par) (3d 
wk). Down to $8,000 Last week, 

2,500. 

Se hen) (2.525; 35-74)— 
“John Loves Mary” (WB) and 
“Harpoon” (SG), day-date with Es- 





inese Venture” k), quire. Fairish $13,000. Last week, 


‘Wives’ Sweet $14,000, 
Balto; ‘Heart’ $15,000 


Baltimore, March 15. 
Trade remains fairly steady here, 
with best action being recorded by 
“A Letter to Three Wives” at the 
New, and “So Dear to My Heart.” 
at the Town. Others are consistent 
if unspectacular. 


Estimates for This Week 





'60)—‘‘Family Honeymoon” (U) (2d 
|wk). Holding nicely at $11,000 
after good $16,300 opener. 

| Hippodrome (Rappaport) (2,240: 
' 20-70) —“‘Walking Hills” (Col) plus 
vaude. Not getting too far at $13,- 
/000. Last week, “Dark Past’ (Col) 
with Peter Lorre in p.a., building 
to strong $15,900. 

Keith’s (Schanberger) (2,460: 20- 
60)—“Life of Riley” (U) (2d wk). 
All right $8,000 after nice $11,200 
opener. 

Mayfair (Hicks) (980: 20-65)— 
“Cover-Up” (UA). Average $4,000. 
Last week, “Countess Monte Cris- 
to” (U), $4,400. 

New (Mechanic) (1,800; 20-60)— 
“Letter Three Wives” (20th). Stout 
$14,000. Last week, “Chicken Every 
Sunday” (20th), mild $11,400. 

Stanley (WB) (3,280; 25-75)— 
“South of St. Louis” (WB). Modest 
$13,000. Last week, “Sgt. York” 
(WB) (reissue), mild $7,800. 

Town (Rappaport) (1,500; 35-65) 
—‘‘Dear to Heart” (RKO). Sturdy 
$15,000. Last week, “Enchantment” 
(RKO) (2d wk), $8.200. 


‘Riley Lively 





$13,000, Indpls. 


_wk). Slipping down to okay $18,- 


Indianapolis, Mareh 15. 

March cold wave plus continu- 
ing interest in state high school 
basketball tournament, is putting 
a crimp in firstrun biz here this 
week. But “Life of Riley,” draw- 
ing heavily from radio fans, is 
|going big at the Circle. “Rogues’ 
Regiment,” at Indiana, looks fair. 

Estimates for This Week 

Circle (Gamble-Dolle) (2,800; 44- 
65)—‘‘Life of Riley’ (U) and “So 
This Is New York” (UA). Nifty 
$13,000. Last week, “Alaska Pa- 
trol” (FC) with Frankie Carle orch 


onstage, hot $24,000 at 60-90c. 
scale. 
Indiana (G-D) (3,300; 44-65)— 


‘Rogues’ Regiment” (U) and “Sax- 
on Charm” (U). Moderate $12,000. 
Last week, “Wake Red Witch” 
(Rep), $13,000. 

Loew’s (Loew’s) (2,450; 44-65)— 
“Act of Violence” (M-G) and 
“Dark Past” (Col). Tepid $8,000 in 
5 days. Last week, “Sun Comes 
Up” (M-G) and “High Fury” (UA), 
good $12,000. 

Lyric (G-D) (1,600; 
“Tarzan’s Magic Fountain” (RKO) 
and “The Pearl” (RKO). Modest 
$6,000. Last week, “Let’s Live Lit- 


tle’ (EL) and “Parole, Inc.” (EL), | 


$5,000. 


Century (Loew’s-UA) (3,000; 20- 


| good at $25,000. 


44-65)— | 


Bway Spotty But ‘Little Women’ Big 


t 


Recent mild tone is continuing 
this week at Broadway firstrun the- 


atres, with Lent, income tax dead- 


$126,000; ‘Game’ Socko 566, ‘Mother’ 
Not Too Fresh 886 With Baker-Cab 


“Bad Boy” (Mono) opens March 
23 


(Par) 
“Nick Beal’ 


Paramount 


R (3,664; 55- 
, $1.50). 


(Par) plus 


line and springlike weather over | King Cole Trio, Larry Storch, El- 


the past weekend all blamed. How- 
ever, weakness of product probably 
is a high contributing factor since 
seven new bills will not help ma- 
terially on overall business total 
currently. 


Outstanding exceptions to down- 


beat are the Music Hall and State, 
and even they are not smash. “‘Lit- 


tle Women,” which opened slowly, | 


enjoyed lines at the Hall over the 
weekend and will be near $126,000, 
very good. “Ball Game,” at the lat- 
ter house, is big at $56,000. 


Paramount is staying in the 


black with $70,000 via first week | 


of “Nick Beal’ plus 
headed by King Cole Trio, Larry 
Storch, Elliot Lawrence band, but 
only going two weeks. 

Roxy, with new lineup of 
“Mother Is Freshman” and Phil 
Baker, Cab Calloway topping stage 
bill, ‘shapes passable $88,000 or 
less, with film taking a shellacking 
|from crix. “South of St. Louis” 
| with Desi Arnaz band, which was 
| far below hopes at $50,000 open- 
|ing week, is staggering with thin 


| $36,000 or close in second session | 


at Strand. 
Estimates for This Week 


Astor (City Inv.) (1,300; 70-$1.50) 
—‘‘Knock On Any Door” (Col) (4th 


000 or near after $21,500 for third 
round. 

Bijou (City Inv.) (589; $1.20; 
$2.40) — ‘Red Shoes” (EL) (21st 
wk). This week holding well at 


$15,500 after big $16,000 last week. | 


House putting in air conditioning. 

Capitol (Loew’s) (4,820; 80-$1.50) 
—‘‘3 Godfathers” (M-G) with 
Sammy Kaye orch, Harvey Stone, 
others, onstage (2d wk).. Down to 
mild $48,000 after nice $64,000 first 
week albeit below hopes. Goes a 
third. 

Criterion (Loew’s) (1,700; 70- 
$1.85)—“Criss Cross” (U). Just 
Holds. Second 
week (6 days) of “Fighting 
O’Flynn” (U) fell to slight $14,000. 

Globe (Brandt) (1,500; 90-$1:50) 
—‘‘Moonrise”’ (Rep) (2d-final wk.). 
First holdover round off to thin 
$10,000, after okay $17,000 opener. 

Mayfair (Brandt) (1,736; 60-$1.25) 
—‘‘Red Pony” (Rep) (2d wk.-4 
days). This session started yester- 
day (Tues.). 
$16,000. Last week, “Return of 
October” (Col) (2d wk.), $10,500. 

Palace (RKO) (1,700; 40-$1)— 
“Back to Bataan” (RKO) 
“Marine Raiders” (RKO) (reissues) 


(2d wk). First week went to 16,- | , : , 
" yoo om $ fairly steady this week, with plenty 


|of wicket activity at the Scoop 


000; staying over this week before 








stageshow | 


First week was dull | 


| L’ville Leader; ‘Witch’ 





and | 


| liot Lawrence orch (2d wk). Starts 
| present round today (Wed.). First 
week sturdy $70,000. In ahead, 
| “Whispering Smith” (Par) with 
|Buddy Rich orch, Mel Torme, 
!Henny Youngman topping stage- 
| Show (3d wk.), $50.000. 
Park Avenue (U) (583: $1.20- 
| $2.40)—“‘Hamlet” (U) (25th wk), 

Twenty-fourth week was $14,000, 
not far from recent gait. 

Radio City Music Hall (Rocke- 
| fellers) (5,945; 80-$2.40)—“Little 
| Women” (M-G) and _stageshow. 
Very good $126,000. Holds. Last 

week, “Family Honeymoon” (U) 
(2d-final wk), mildish $111,000, be- 
| low expectancy. 

Rialto (Mage) (594; 44-$1.20)— 
“Bad Men of Tombstone’ (Mono) 
(2d wk). Down to just okay $8,000 
after very good $10,500 opener. 
“Alaska Patrol” (FC) and “Judge” 
(FC) open Friday (18). 

Rivoli (UAT-Par) (2,092; 60- 
| $1.25)—“‘Snake Pit” (20th) (19th 
wk). Off to $14,000 currently but 
stays two more weeks; 18th round 
was $17,000. “Portrait of Jennie” 
\(SRO) opens March 30, having been 
pushed back one week. 
| Roxy (20th) (5,886; 80-$1.80)— 
“Mother Is Freshman” (20th) with 
|Phil Baker, Cab Calloway and 
'Cabaleers, Stubby Kaye, Marion 
| Harris, Jr., iceshow heading stage 
‘bill. Initial week not reaching 
hopes with merely good $88,000 
| likely. Holds. Last week, “Sea in 
|Ships” (20th) with Rudy Vallee, 
Morey Amsterdam heading stage- 
| show (2d wk-10 days), light $68,000. 

State (Loew’s) (3,450; 80-$1.50)— 

“Ball Game” (M-G) (2d wk). Cur- 
rent week opens today. First ses- 
|sion hit big $56,000 or over. In 
|ahead, “Command Decision” (M-G) 
(7th wk), $16,500. 
Strand (WB) (2,756: 76-$1.50)-— 
'“South of St. Louis” (WB) plus 
Desi Arnaz orch heading stage bill 
(2d wk). Off to slight $36,000 after 
just okay $50,000 opener, way be- 
low expectancy. Slated to stay a 
third round. 

Victoria (City Inv.) (1,060: 95- 
$2.40)—“Joan of Arc” (RKO) (18th 
wk). Current round looks to hold 
up to $17,000 after robust $18,500 
for 17th week. Continues. 


‘Hamlet’ Hefty $10,000, 





Brisk 176, ‘Bribe’ 126 


Louisville, March 15. 
Downtown film trade is holding 


|where “Hamlet” shapes solid at 


upped: scale. “Wake Red Witch” 
at the Rialto had lines over week- 
end, and will land a brisk week. 


| ¢ “ ’ Other houses are not too perky. 
: e k Estimates for This Week 
rim ’ ’ ll ; rl ay | Brown (Fourth Avenue) (1,200; 


Boston, March 15. 
With few newcomers to major 
houses, this stanza is not shaping 
up too solid. Art Mooney band re- 
lighted Boston stage. Paired with 
“Tarzan’s Magic Fountain” it 
shapes trim. “The Bribe” at Or- 
pheum and State looks okay. 
“Whispering Smith” held over at 
two spots is still doing well. 
Estimates for This Week 
Boston (RKO) (3,200; 40-85)— 
“Tarzan’s Magic Fountain” (RKO) 
‘with Art Mooney, Henny Young- 
man, Lex Barker, others, onstage. 


Tops in town at trim $30,000. Last 


week, “Criss Cross” (U) and “Gun 
Smugglers” (RKO), $16,000 in 9 
days. 
Esquire (ATC) (960; $1.25)— 
“Portrait of Jennie” (SRO) (4th 
wk). Mild $5,000 after $6,500 third. 
Fenway (NET) (1,373; 40-85)— 
“Whispering Smith” (Par) and 
“Kidnapped” (SG) (2d wk). Hold- 




















Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, Le.. 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. Ts 

The parenthetic admission 
prices however, as indicated 
include the U. S. amusement 

| tax, 


ing to abcut 
$8,500 first. 


Majestic (Shubert) (1,500; $2.40) 


$7,000 after nice 


—‘Red Shoes” (EL) (17th wk). Still | 


amazing at $5,000 after $6,000 last. 

Mayflower (ATC) (700: $1.25)— 
“Portrait of Jennie’ (SRO) (4th 
wk). Good $6,000 after $7,000 in 
last. 


Memorial (RKO) (3,000; 40-85)— | 


'“Letter Three Wives” (20th) and 
“Strange Mrs. Crane” (EL) (3d 
wk). Fairly good $17,000 after 
$22,500 for second. 

Metropolitan (NET) (4,367; 40-85) 
—‘John Loves Mary” (WB) and 
“Plunderers” (Rep). Fair $22,000. 
Last week, “Bad Boy” (Mono) and 
“Big Flight” (Indie), $17,000. 

Orpheum (Loew) (3,000; 40-85)— 
‘tThe Bribe” (M-G) and “Bad Men 


of Tombstone” (Col). Okay $22,000. | 


Last week. ‘“‘Act of Violence” (M-G) 
and “Dark Past” (Col), $19,000. 


Paramount (NET) (1,700; 40-85)— 
“Whispering Smith” (Par) and 
“Kidnapped” (SG) (2d wk). Neat 
$14,000 after fine $18,000 first. 

Pilgrim ‘ATC) 
“Shot Jesse James” (SG) and 
“Valiant Hombre” (Indie). Average 
$11,000. Last week, “Red Peny” 
(Rep) and *This Is N. Y.” (EL) (2d 
wk), $5,500. 

State (Loew) (3,500: 40-85)--“The 
Bribe” (M-G) and “Bad Men of 
Tombstone” (Col). Okay $14,000 
Last week, “Act of Violence” (M-G) 
jand “Dark Past” (Col), $12,000. 


(1,800; 40-85)— 


,45-65)—“‘Snake Pit” (20th). Off 
|somewhat at $5,000 for third 
| downtown week after $7,500 last 
; week. 


|_Mary Anderson (People’s) (1,000; 
| 45-65)—“John Loves Mary” (WB) 
| (2d wk). Good $4,500 after first 
_ week’s neat $6,000. 

National (Standard) (2,400; 45- 
|65)—“Corvette K-225" (U) and 
“Wings Over Honolulu” (U) (reis- 
sues) with Minnie Pearl and Grand 
Ole Opry acts Mon., Tues., Wed. 
Three-day showing of live talent 
‘should hypo to brisk $8,000. Last 
/ week, “Sword of Avenger” (EL) 
and Gene Krupa orch, others, on- 
stage, fair $10,000. 

Rialto (Fourth Ave.) (3,000; 45- 
65—‘“‘Wake Red Witch” (Rep). 
Brisk $17,000. Last week, “Blood 
On Moon” (RKO) and “The Pearl” 
(RKO), $13,000. 

Scoop (L’ville Theatres) (700; 
| $1.20-$2.40)—‘“‘Hamlet” (U). Teed 
off to special showing for school 
students and teachers, and looks 
solid $10,000. Last week, “Vol- 
pone” (Indie), moderate $2,000. 

State (Loew’s) (3,000: 45-65)— 
“The Bribe” (M-G) and “Piccadilly 
Incident” (M-G). Moderate $12,- 
000. Last week, “Sun Comes Up” 
(M-G) and “High Fury” (Col) about 
same. 

Strand (FA) (1,000; 45-65)—"“The 
Scar” (EL) and “Amazing Mr. X” 
(EL). Moderate $4,500. Last week, 
“Unknown Island” (FC) and “The 
Judge” (FC), solid $8,000. 
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Direct from Two Big Months on 
Broadway, Smash Hit Every- 
where. Tell the girls it’s Gable! 


M-G-M presents CLARK GABLE + WALTER PIDGEON 
VAN JOHNSON + BRIAN DONLEVY ©¢ CHARLES 
BICKFORD * JOHN HODIAK * EDWARD ARNOLD in 
“COMMAND DECISION” with Marshall Thompson 
Richard Quine + Cameron Mitchell * Clinton Sundberg 
Ray Collins» A SAM WOOD Production « Screen Play by 
William R. Laidlaw and George Froeschel + Based on 
the Play by William Wister Haines + Directed by SAM 
WOOD «+ Produced by SIDNEY FRANKLIN «© In 
Association with GOTTFRIED REINHARDT ? 





t | | , 
DVN 


iy ee . 








“LITTLE 
WOMEN" 


i Technicolor 








. 


Gala World Premiere, Radio City 
Music Hall now! Trade critics 


forecast sensational M-G-M Hit! 


M-G-M presents “LITTLE WOMEN” starring JUNE 
ALLYSON « PETER LAWFORD+ MARGARET O'BRIEN 
ELIZABETH TAYLOR « JANET LEIGH « ROSSANO 
BRAZZI « MARY ASTOR with Lucile Watson « Sir C. 
Aubrey Smith * Harry Davenport » AMERVYN LeROY 
Production * Color by TECHNICOLOR © Screen Play by 
Andrew Solt, Sarah Y. Mason and Victor Heerman+« From 
the Novel by Louisa May Alcott + Produced and Directed 


by MERVYN LeROY | 
Wd 
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We're grateful for the opportunity to launch 
wun sony our “25th Year of Motion Picture Leadership” 
oe =""“"ta the true tradition of M-G-M. Encouraged 

by the trade press, complimented by exhibi- 
tors, we're leading this cheering industry out 

of the gloom, into the sunlight. “M-G-M’s 
“Prosperity Plan” is in high gear. Our Studio 
is clicking with hit after hit. Stick close to 
the company that’s sparking the entire busi- 
a ness with optimism. Yes, indeed, “The Future 
“on, is M-G-M.” | 











TAKE ME 
OUT TO THE 





Se, 
\ ere 
‘ 
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“ 


Offto arousing start at World Pre- 
miere, Loew’s State, N.Y. Greater 
Musical than “Anchors Aweigh ! 


M-G-M presents FRANK SINATRA «¢ ESTHER 
WILLIAMS ¢ GENE KELLY in “TAKE ME OUT TO 
THE BALL GAME” with BETTY GARRETT ¢ Edward 
Arnold + Jules Munshin « Color by TECHNICOLOR 
Screen Play by Harry Tugend and George Wells « Story 
by Gene Kelly and Stanley Donen « Directed by BUSBY 
BERKELEY «+ Produced by ARTHUR FREED 


é 
5 
a \3e N j Lf 
MO NS Fe ae 
f hii BOX. 1 i Fa lias s P 
wat f- i 6 fs FE. Me (De bit a 

















e—_ oS e 


rr ee ee 


OVZeSe sews eKs SS 





SE OS lO 


ee 


we 








Wednesday, March 16, 1949 


RIE’ 


FILM REVIEWS 11 








y Dream Is Your 


* (SONGS—COLOR) 
Hollywood, March 12. 
os. release of Michael Curtiz 


Warner Br irected by-Curtiz, Stars Jack 


redo c. Day, Lee Bowman; features 


r 
ou, Eve Arden, S. Z. Sakall; 
Adolphe Merry Kurnitz, Dane Lussier; 
scaptation, Allen Rivkin, Laura Kerr; 
eamera (Technicolor), Ernest Haller, Wil- 
cana M. Cline; editor, Folmar Blangsted: 
po toon sequence, Freleng; songs, 
fairy Warren, Ralph Blane. Tradeshown 
Harry 349, Running time, 99 MINS. 


March &. Jack Carson 
Blake seeee eoeeseseoreoes 
eytha GiDSON,..cceeceeeserce: Doris Day 
ary Mitchell....-++sesee+:- .Lee Bowman 
& hins......-. Adolphe Menjou 


as Hute 

Shean Martin. sete ee ee teeters a. oe 
Felix Seren. #> 0% G8 Eye on! oa : + = 

eda Hofer...secceeserss. ena Royle 
vp je Charlie....+e+++:; Edgar Kennedy 
Uae es Vitivepn ines .«. Sheldon Leonard 
iorpass Manager....Franklin Pangborn 
Character Actor...++-.----: Se te 
Freddie....-. ++++e+s .Duncan Richar ison 
Ada Leomard...cccecssreeseeeees oe — 
Frankie Carle. ccscscccecceccseces mself 





“My Dream Is Yours” isn’t likely 
to stir up ahy particular boxoffice 
excitement. It’s never sock in put- 
ting over its Cinderella theme and 
there’s no element of story sur- 

rise. However, its familiar pat- 
tern of comedy and songs is pleas- 
ant enough to rate it as average, 
light entertainment and ticket 
sales should correspond. 

Producer-director Michael Curtiz 
has chosen the plot about a singer 
who gets too big for his britches 
and casts off old friends. The lat- 
ter go out to discover new talent, 
find it in a turntable operator for 
a jukebox service and a star is 
born. Against such a formula, 
scripters Harry Kurnitz and Dane 
Lussier have worked in some amus- 
ing dialog and situations that carry 
it along at a nice pace despite the 
99 minutes’ running time. 

Jack Carson adds some ace com- 
edy to brighten the familiar plot- 
ting. He is the huckster, cast off 
by male crooner Lee Bowman, who 
goes out and discovers Doris Day 
spinning platters, builds her into a 
big name ether star. Another 
strong comedy assist is given by 
Eve Arden, Carson’s’ unwilling 
bankroll for the talent search. 

Production trappings used by 
Curtiz are smartly setup and ad- 
vantageously displayed by _ the 
color lensing. His direction keeps 
the story unfolding at the proper 
stride to avoid slowness and he 
brings in the musical interludes 
naturally. Tunes are not bigtime, 
but listen well and help to forward 
the picture’s aims. 

Miss Day pleasingly vocals the 
new numbers cleffed by 
Warren and Ralph Blane, as well 
as several oldies. Tune lineup in- 
cludes title number, “Tic, Tic, Tic,” 
“Someone Like You,’ and “Love 
Finds a Way,” all cleffed for the 


film, as well as “Cuttin’ Capers” | 


(a neat jump version of “Canadian 
Capers” lyriced by Blane), “I'll 
String Along With You,” ‘You 
Must Have Been a Beautiful Baby” 
and “Nagasaki.” 

A cartoon dream sequence is an 
added production touch that offers 
novelty. It uses the Second Hun- 
~~ Rhapsody as arranged by 

arren with lyrics by Blane under 
the tag of “Freddie, Get Ready,” 
to bring in such pen-and-ink char- 


acters as Bugs Bunny and Tweetie | 


to aid Carson and Miss Day act out 
the Easter Eve dream of little Dun- 
can Richardson. 

Bowman does well by tie con- 
ceited crooner and Adolphe Men- 
jou gets over his ulcerated adver- 
tising bigshot neatly. Comic spon- 
sors are delineated by S. Z. Sakall, 
and there are some good character 
spots filled by the late Edgar Ken- 
nedy, Sheldon Leonard and Frank- 
lin Pangborn. Young Duncan Rich- 
ardson is an appealing moppet. 
Playing themselves are Ada Leon- 
ard, who decorates as the leader 
of an all-girl orch, and Frankie 
Carle, whose keyboarding is spot- 
ted in the closing number. 

As to be expected for a top 
budget film, hysical appurte- 
nances are lushly valued. Brog. 





Champion 
United Artists release of Screen Plays 
Stanley Kramer) production. Stars Kirk 
uglas, Marilyn Maxwell, Arthur Ken- 
nedy; features Paul Stewart, Ruth Roman, 
ola Albright. Directed by Mark Robson. 
free nplay, Carl Foreman, adapted from 
Pint Lardner story; camera. Frank 
Diener: ,editor, Harry Gerstad; music. 
imitri Tiomkin (‘Never Be It Said’ by 
iomkin and Goldie Goldmark). Trade- 


shown N. Y., » . cane. 
99 MINS, March 11, ’49. Running time 


Midge ne SEP CEOS Kirk Douglas 
— Diamond.......... Marilyn Maxwell 
eee BOUY.. .ccccccces Arthur Kennedy 
Se EE, os 5 606 660s vc. Paul Stewart 


Emma ST 6:38 625 5 xo PX ss 


Mrs. Harris cP ” 
Jerome Harris almer’’). 


Ruth Roman 
Lola Albrizht 


heeee ys we's Luis Van Rooter 
pnnay OP eee John Day 
SOO <0 64h 560 va 0 06 Harry Shannon 


nadapted from a Ring Lardner 
mone story of the same title, 
st lampion” ig a stark, realistic 
udy of the boxing rackets and 
that degeneracy of a_ prizefighter 
} mon IS sometimes brutal in_ its 
he but will still draw heavily. 
direst ney blend of production, 
ay on and acting that lacks 
Naren ¢ Presence of top marquee 
push Exhibitors may have to 
4 ‘a little harder but they'll be 

€ to count heavily on ‘subse- 
quent word-of-mouth. 


arl Foreman’s adaptation draws 


Harry | 


on from there to build a sock char- 


| Sons for his downfall. Fight scenes, 
}under Frank Planer’s camera, 


seen 
| Miques are excellent, adding still 
‘further to the film’s punch. 
relenting pace is set by that open- 
ing sequence, showing the boxer 
marching trom his dressing room 
down a dimly-lit corridor into the 
arena to the strains of martial 
music. 





| Cast, under Mark Robson’s tight 


| direction, is fine. Kirk Douglas is 
| the boxer and he makes the char- 
acter live. Fact that this role is so 
| widely different from anything he’s 
|done heretofore underlines his 
| versatility. Second honors go joint- 
|ly to Arthur Kennedy (now in the 


| Broadway click, “Death of a Sales- | 


/man”), as the fighter’s crippled 


‘brother and Paul Stewart as the | 


|knowing manager, the two who 


/recognize the impending tragedy | 


but are unable to stop it. Marilyn 

| Maxwell does a neat job as the 
flashy blonde champ-foliower. Film 
| also showcases to advantage two 
| comparative newcomers—Ruth Ro- 
;man as Douglas’ wife and Lola 
|Albright as another in his string 
of wins. 

Where the Lardner story, be- 
cause of its brevity, made the 
_ boxer a no-good from the start, 
| Foreman’s screenplay casts him as 
/an appealing Joe in the earlier 
reels. Already stuck with a per- 
secution complex because of his 
boyhood poverty, it doesn’t take 
| long for himto become a real heel 
| once he’s snared by the prizefight 
racket. His character breakdown 
is as rapid as his ascent to the 
middleweight title, during which 
he sells out his manager, abandons 
| his wife and finally socks the gimpy 
| brother. It all points to a smash 
| Climax in which he_ successfully 
'defends the title in a_ thrilling, 
gory fight that winds with the in- 
'evitable conclusion. 

Supporting players also shine, 
including Luis Van Rooten as the 
money-mad manager. John Day as 
another boxer, and Harry Shannon 
as a small-time promoter. Careful 
study of the film will show it car- 
| ried a moderate budget but pro- 
ducer Stanley Kramer has so suc- 
cessfully masked his cost-cutting 
techniques that they in no way de- 





| tract from the overall quality. 

Dimitri Tiomkin’s score outlines 

the moods well. Stal. 
Impact 


United Artists release of Leo C 
production. Stars Brian Donlevy. Ella 
Raines, Charles Coburn, Helen Walker 
Directed by Arthur Lubin. Screenplay, 
Dorothy Reid, Jay Dratler: camera, Ernest 
Lazslo; editor, Arthur Nadel. Tradeshown 
N. Y., March 10, ’49. Running time, 108 
MINS. 

Walter Williams......... 
oy es ere 


Popkin 
l 


Brian Donlevy 
Ella Raines 


! 
| Lt. SE Peer Charles Coburn 
| Irene Williams............. Helen Walker 
|; Su Lin Piecteces cece Os Weng 
| Mrs. Peters... . Mae Marsh 
| Jim Torrance..........-. Tony Barrett 
District Attorney........ Willlam Wright 
| Cat. Camanhan.. .ocoses Robert Warwick 
| Ah Sing..........eeseesseees Philip Ahn 
] 





| “Impact” is a sturdy meller with 
| formula ingredients for neat b.o. 


‘returns in all situations. An arrest- | 


ing variation on the well-worked 
i'theme of a man playing dead in 
order to get back at intended mur- 
derers, this film is a well-paced 
mix of crime and romance encased 


in a glossy production. Cast names 


are sufficient to give it a fast push- 
|off at the wickets. 


| Screenplay by Dorothy Reid and | 


| Jay Dratler dishes up snappy dia- 


‘log and some novel twists to save | 


| the yarn from looking like a stand- 
ard design. Positive direction also 


keeps the pic rolling through a) 
series of complications with use of 


‘contrasting moods helping to build 
/up tension. Pic bogs down slightly 
near the finish line; tighter editing 
of the long footage could correct 
this. 
Film is mainly carried by Brian 
Donlevy’s strong performance as 
/an industrialist. Married to a go! 
‘digger, Helen Walker, he’s put on 
the short end of a murder plot 
cooked up by his wife and her 
‘lover. But the wires get switched, 
and Donlevy escapes while the 
‘other man is killed. According to 
\the papers, however, Donlevy is a 
‘dead man and his wife is nabbed 
on a murder rap by a smart detec- 
‘tive, played by Charles Coburn. 
Laying low in an idyllic sinall 
town, Donlevy gets hired as a 
mechanic by Ella Raines, a war- 
|widowed garage owner. A romance 
‘strikes up but Donlevy is trapped 
by his yen to see his wife burn for 
‘her double-cross. Miss Raines 
finally persuades him to go to the 
‘law where he’s booked for murder- 
ing his wife’s lover. Last-minute 
‘evidence, however, saves him from 
‘a guilty verdict. ; 
| Backing Donlevy, Miss Raines 
| registers nicely with an easy-going 
| performance as the small town gal. 
/Miss Walker is an effective heavy 
while Coburn makes a_ credible 
| dick. Nice support is delivered by 
Tony Barrett, as the lover; Anna 
| May Wong, as the wife’s maid; and 








heavily on the original but eons | 
acter study of the boxer and rea-| 
match for realism and impact any | 

recently. Production tech- | 


Un- | 


Miniature Reviews 


| “My Dream is Yours” 
(Songs) (Color) (WB). Familiar 
but pleasantly entertaining 
melange of comedy and songs 
on Cinderella theme. 


“Champion” (UA-SP). Stark, 


realistic study of the boxing 
racket, strong b.o. 


“Impact” (UA). Sturdy mel- 
ler with good cast for neat b.o. 

“Daughter of the Jungle” 
(Rep). Modest femme “Tar- 
zan” actioner; okay supporting 
fare. 

“Blondie’s Big Deal” (Col). 
Good light programmer, cut 

- above the average Blondie. 

“Law of the Barbary Coast” 
(Col). Mild program meller of 
early San Francisco. 

“Red Stallion in the Rock- 
ies” (Color-Song) (EL). Shapes 
up nicely for action market. 

“Tuna Clipper” (Mono). 
Okay supporting programmer 
for general situations. 

“Silver Trails” (Songs) 
(Mono). Low-budget western 
suitable for twin-bills. 








Mae Marsh, as Miss Raines’ mother. 
Settings and lensing are first- 


| - 

demonstration Lake’s paint is and the competent work by Ray 
switched by Wilton Graff and Collins, Wallace Ford and Leatrice 
Cowan's fishing cabin burns to the Joy help. 

ground. With Lake in disgrace, The Aubrey Schenck production 
young Dinehart and Miss Single-| dresses the outdoor locales in 
ton do a neat job of sleuthing to | color and lensing is excellent in 
catch Graff and his pal, Ray) pointing up exciting moments. 
Walker. | Hues are not always good. Film is 


| Lake’s Dagwood was never'a bit overlength at 85 minutes and 
better. Broad, homely humor)could stand tightening in some 
‘is provided him by Lucile scenes. Brog. 


Watson Henley’s script and he 
makes the most of it. Muggings | 
abound, of course, but most of the | Hollywood, March 9. 
story situations are solid. Miss; Monogram release of Lindsley Parsons 
Singleton handles her less arduous | productien. Stars, Roddy McDowall; fea 
. 7 ; j ures ena Jerdugo, olanc inters, 
— as the loyal wife with skill. | Ric<* vallin. Dickie Moore. Directed by 
oung Dinehart displays a flair for | William Beaudine. Screenlpay, W. Scott 
droll comedy in the role of. the) Darling; camera, William Sickner; editor, 


. & x | Leonard W. Herman. Previewed March 9 
bookish near-genius who can also | :i6°"Rinning time, 27 MINS. , 





Tuna Clipper 





| Bernds’ direction is excellent. 


rate with good musical background | 


contributing to 


dramatic 
values. 


Herm. 


pic’s 





Daughter of the Jungle 
Republic release of Franklin 
production. Features Lois Hall, James 
Cardwell, William Wright, Sheldon Leon- 
ard. Directed by George Blair. Screen- 


| Stephen Dunne, 
| Shayne, 
| Lew Landers. 
| Frank Burt; camera, Henry Freulich; edi- 


Adreon | 
| Julie Adams...... 


play, William Lively, trom original story | 


by Sol Shor; camera, John MacBurnie; 
editor, Harold Minter; music, Harold Wil- 
son. At New York theatre, N. Y., week 
of March 8, ’49. Running time, 68 MINS, 
Ticoora ‘ Lois Hall 
Paul Cooper....... James Cardwell 
Carl Easton....... ‘ William Wright 
Dalton Kraik......... . Sheldon Leonard 


ee Sere Jim Nolan 
Oa) SE ee ..Frank Lackteen 
Vincent Walker..... George Carleton 
Montu ....Francis McDonald 
Kenneth Richards Jim Bannon 
Liongo.. sa ; Charles Soldani 
Tongo bed : .. Alex Montoya 
Native Al Kikume 
Porters.. Leo C. Richmond, George Piltz 


While “Daughter of the Jungle” 
leaps broadly outside the realm of 
logic, the film’s action-packed foot- 
age makes it a pleasing entry for 
adventure fans of all ages. A 
femme “Tarzan” in the title role 
will also prove a fine exploitation 
peg for exhibs. 

Sol Shor’s original as screen- 
played by William Lively employs 
the oft-used plot whereby a plane 
is forced down in the African 
wilds. To the occupants’ surprise 
they discover missing millionaire 
George Carleton and his acrobatic 
daughter, Lois Hall. 

Before leading pilot James Card- 
well out of the jungle, Miss Hall 
rides an elephant, confronts a 
|gorilla and triumphs in several 
| Clashes with warlike natives. Shel- 
‘don Leonard does a nice job as 
‘the leading heavy. Miss Hall con- 
| tribs 
while Cardwell is forthright in 
| foiling native witch doctor Frank 
Lackteen. Others lend okay sup- 
_ port. 

George Blair capably directed 
this Franklin Adreon production. 
'Camerawork of John MacBurnie 
‘and special effects of Howard and 
Theodore Lydecker help consider- 
ably in putting the implausible 
story across. On the basis of Miss 
Hall’s outdoor proficiency in “Jun- 


gle” it appears that Republic 
might well make this a —_—., 
ilb. 





Blondie’s Big Deal 
Hollywood, March 11. 


duction. Stars Penny Singleton, Arthur 
| Lake, Larry Simms, Marjorie Kent. Di- 
| rected by Edward Bernds. Story and 
screenplay, Lucile Watson Henley: cam- 
era, Vincent Farrar: editor, Henry Ba- 
| tista. At Pantages, Hollywood, March 4. 
| 49. Running time, 66 MINS. 

SNEED csc cob) O00 «eas Penny Singleton 


handle his dukes. Good support is alec. ................4. Roddy McDowall 
provided by Cowan, Collette Lyons, | Bianca TOTEESEL ITE TT ee ya 
Graff, Walker, Stanley Andrews. | Bansome-.-.---.-+---+-.-Roland, Winters 
Eddie Acuff, Chester Clute and Frankie... °)) 2). 00000/. Dickie Moore 
Daisy. Fergus...........+....+.-Russell Simpson 
. . , Mrs. McLennan.......... Doris Kemper 
Ted Richmond's competent pro- Ee eee Peter Mamakos 
duction guidance is _ evident) Peter............,....... Richard Avonde 
throughout. This is his first | Papa Pereira............ Michael Vallon 
“Blondie” and his work augurs | ; 7 ’ ' 
well for the _ series. Edward Life on a fishing ship, mixed 


| with a generous dose of hokum, 

| Shapes “Tuna Clipper” as okay ma- 

acltncamaee tl terial for lower-case bookings. 

i Much of the footage is aboard ship 

Law of the Barbary {in California waters, and scenes 
Coast 'add interest for the market. 

Hollywood, March 11. |. There are a few dull spots as 

Columbia release of Wallace MacDonald , film gets started, but generally, it 

Production. Features Gloria Henry, neatly gets the most from the 

Adele Jergens, Robert | _ 

Stefan. Schnabel. Directed by | SMall budget. Plot concerns Roddy 

Written by Robert Libott,| McDowall, who hankers to be a 

lawyer instead of a fisherman, 

When a bookie friend gets in trou- 

ble over a bet and skips, McDowall 


Dag. 


tor, Henry Batista. At Iris, Hollywood, 
March 11, ’49. Running time, 66 MINS, 
; Gloria Henry 


| Peg, NaTSOR.« +. +--+ 0+. +0 SRopROm Duane | goes to sea on. clipper to help 
Michael Lodge .......... Robert Shayne him make good. McDowall is @dis- 
pl Uh eee Stefan Schnabel iow ned by his dour Scots family, 
eas rere Edwin Max : . 


|Shayne to clean up the Barbary | 
| Coast, 
'nesses and big money gambling, 
| tied together with a light romance | 
| between Gloria Henry and Shayne. | duction. Sta 
| Stefan Schnabel is the big gun who | (Camnonball” Taylor. 


but makes good at fishing. Finale 
finds all story lines straightened 
a |; out in proper sequence, the debt 
“Law of the Barbary Coast” con- | paid and McDowall back with his 
cerns itself mildly with the cleanup | family. 
days along San Francisco’s Bowery. The rough and ready sea life 
As such it’s okay for release inten-| and shipboard action will please 
ticns—the lower slot on twin bills; the kiddies, and general excellent 
in the more general situations. It| casting is an assist. Running time 
is a formula melodrama, backed | of 77 minutes needs trimming to 
with” sufficient budget production | sharpen several scenes, but other- 
values to see it through its market.) wise William Beaudine’s direction 
Performances are adequate as_ has set the story up properly. Me- 
the cast runs through the script | Dowall .does a good job, he also 
by Robert Libott and Frank Burt.| shares associate producer credit 
It concerns efforts of d.a. Robert | with Ace Herman. 


Silver Trails . 
(SONGS) 


Monogram release of Louis Gray pro- 
Stars Jimmy Wakely; features 
Directed by Christy 
Screenplay, J. Benton Cheney; 


Wave AGO: 068.0 05%srscev en Ross Ford 
Sergeant O’Leary...J. Farrell MacDonald 


} 


the murder of state wit- 


| Cabanne. 


| 


|controls the gambling and Dunne | camera, Harry Neuman; editor, John C, 


/is his naive partner. 


| 


| 


Fuller; songs, Wakely, Don Weston, 


Same stand- | Tesmy- thea ic, Edward Kay. At 
: * d my Rodgers; music, Edwar« ay. 
ard meller antics are run through New York theatre, N. Y.. week of March 


before the finger is put on Schnabel | 8, 49. Running time, 53 MINS. 
and Miss Henry and Shayne go Jimmy Jimmy Wakely 


; ; : C: i. amauwase “Ca ball” Tayl 
into their finale clinch. ee Cheatin boo 


POMS... Saude eas <i 


Lew Landers’ direction fights | Jose a George Lewis 
some bad dialog and stock situa- | Whip settee reese renee: setae — 
tions, giving film an acceptable Ramsay 5 these Bia. ee ac ; Pierce Lyden 
pace for its 66 minutes. Wallace Chambers Sunnie William Norton Bailey 
| > < j _ (ar eae oe Sonnie Asins 
| MacDonald | has | spent his — Sturgis... secccesccescees Fred L. Edwards 
| budget to give picture okay VAIUES. | Beteban...o.ccice seceses Robert Strange 
| Lensing and other technical credits | Dirk..................... Bob Woodward 


'are standard. 


a convincing performance | 


Columbia release of Ted Richmond pro- | 


Free. —_—_ 

“Silver Trails” is a fair Jimmy 
Wakely oatuner. There’s little to 
make it stand out from the aver- 
age low-budget western, but in 
general the film likely will be suit- 
able to round out twin-bills. 

Yarn is built around a land-grab 
in California engineered by out- 
laws headed by George Meeker. In 
order to seize a number of ranchos 
illegally, he stirs up a feud be- 
tween new settlers and the native 


Red Stallion in the 


Rockies 
(COLOR—SONG) 
Hollywood, March 15. 
Eagle Lion release of Aubrey Schenck 
production. Features Arthur Franz, Jean 
Heather. Directed by Ralph Murphy. 
Screenplay, Tom Reed; from story by 
Francis Rosenwald; camera (Cinecolor), 
John Alton; editor, Norman _ Colbert; 
score, Lucien Callient; song, C. Harold 


eee ae eerie, 86 MINS | Californians. However, after the 

ee ieee Arthur Franz | usual six-shootin’ and fistic match- 

faatthew  Simpeon bce codes Walece dinas es, the chicanery is smashed by 

Cindy “ aegaecenepegey: ~~ Heather Wakely. - 

ty ee ieatrice Jor | champion of law and order. In ade 

WRIPMAIRIG so ccc es “The Red Stallion” dition he croons three tunes in a 
Between some _leisurely-paced passable voice. “Cannonball” Tay- 


lor supplies the comedy relief. 
Christine Larson, as the daughter 
of a wealthy settler, provides the 
heart interest. Meeker is an okay 
heavy while “Whip” Wilson, in a 
minor part, impresses via his neat 
whip cracking. 

Director Christy Cabanne paced 
the film well and producer Louis 
Gray endowed it with the stand- 
ard production values. Harry Neu- 
man’s lensing is good. John C. 
Fuller edited the footage down to 


human thesping and the fast gid- 
dyap of animal sequences, “Stal- 
lion” shapes up nicely for the 
action market at which it’s aimed. 
Simple story is unfolded against 
the magnificent backdrop of the 
Colorado Rockies, assuring plenty 
of sight values to help the plot 
along. It’s in Cinecolor. 

Footage gets in a load of move- 
ment concerning wild horse hunts, 
equine fights and even a circus se- 
quence, all factors that will count 








co PMR Preere Te Ter Arthur Lake 
\ Pn. $560.63 5306666 .. Larry Simms 
| Cookie ......ccecsccccess Marjorie Kent 
EINE sss o:0-5u ses 090 6s Jerome Cowan 
PENS sso G50.04.e0 deo Collette Lyons 
ee ree oe ee ee ee Wilton Graff 
ON RP ree Ray Walker 
EE, ah acgeaseuueya Stanley Andrews 
aaa ea .. Alan Dinehart, 3d 
Mailman....... rary fre Eddie Acuff 
SR Saree re / Jack Rice 
RT eee Chester Clute | 
Fire Chief...............- George Lloyd 
Se re ie Alyn Lockwoon | 
Alvin.... Danny Mummert 
Above average Blondie should) 


make exhibitors—and customers— 
of the series quite happy. Both 
Penny Singleton and Arthur Lake 
deliver in their usual competent 
_style and the story has been given 
a new twist with the introduction 
of a fresh kid character, admirably 
|plaved by Alan Dinehart 3d. 
Trouble begins from the moment 
the film opens, but develops into 
plot material when Lake mixes a 
few chemicals on the kitchen 


with younger ticket buyers. Ade-|@ tight 53 minutes. Gilb. 


quate backing to four-footed antics | 
are given by humans who people | 





the cast but their footage would Brit. Film Finance Corp. 
‘have appeared better 


if Ralph} 
Murphy's’ direction had _ been) 
stronger on story sequences. Plot , : ; 
of the Tom Reed script is accept-| Legislation setting up the Film 
akte in depicting the story of an| Finance Corp. has now gone 
ex-circus horse who is_ raiding | through all the channels of both 
Colorado ranches of mares to build Houses of Parliament and received 


Gets Final Royal O.K. 


London. March 8. 


_up his own harem. Ranchers unite | Royal assent. Corporation will now 


‘by two stranded bigtop workers as 


‘tect him from the ranchers, and 


stove and comes up with non-in-, 


flammable paint, which is stolen 
from him by a couple of rival con- 
tractors. Lake had promised | it 
to his boss. Jerome Cowan, to In- 
| sure Cowan's building firm getting 
a new school contract. At public 


to hunt down the nag but before take over the assets of the $10,- 
they can get him he is recognized | 000,000 interim company set up by 
Board of Trade prez Harold Wil- 
son last summer, and will be con- 
verted into a $20,000,000 loan out- 


a trick steed. Pair catch him, pro- 


when the rye FP per ty . — 
wife from a wild elk, he’s permit- | ~” a 
ted to return to the adel trail. James L. Lawrie, who has been 

There’s a slight romance between | COMtrolling the administration of 
Jean Heather, ranch girl, and Ar-. the interim company, will continue 
thur Franz, circusman, and it 4S managing director of the new 
comes off pleasantly. Some deep- corporation, and the prexy is ex- 
dyed menace is supplied by Jim. pected to be named by the Board 
Davis as a jealous ranch worker of Trade within a few days. 
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Buenos Aires, March 8. 
San Miguel, one of 


‘nment tycoons are = active 
eeyreholders, has had to cease 
activities as of today (8), when the 
current picture was completed. As 
a consequence, studio workers have 
been suspended for several months, 
without pay, and no one can fore- 
tell when the shutdown will end. 

The Argentine Economic Council 
has cancelled all import permits to 
the film industry, and the Central 
Bank will only grant exchange per- 
mits for importation of essential 
materials if importers can prove 
that they will be covered by funds 
held abroad, a condition which it is 


difficult for most local studios to 
fulfill. a 
This situation is favorable for 


new production units financed by 
U. S. or British film interests, 





tion of pix with foreign talent in 
the lead to be made in English and 
Spanish versions. Republic Pic- 
tures is one of these and will start 
work this month on the “Aven- 
gers,” with Dolores del Rio starred. 

Emelco Studios is due to start 
work on “El Mago” (“The 
| Magician”), a comedy to be di- 

rected by Carlos Schlieper. with 
Arturo de Cordova, Elisa Galve 
and possibly Alicia Barrie, if she 
| can return from Mexico in time. 
If the raw stock dearth eases, 
Emelco is mapping a picture team- 
ing Spanish warbler Imperio Ar- 
gentina with Jorge Negrete. 

AAA (Artistas Argentinos Aso- 
ciados) is at work on “De Hombre 
a Hombre” (“From Man to Man’) 
with Enrique Muino, Tito Alonso, 
Josefa Goldar and Rene Fisher 
Bauer, directed by Hugo 
Fregonese. 

Suspension of San Miguel's ac- 
tivities has caused considerable 
consternation in the industry. 





Vienna Red Press Blasts 
Sharin in TV Pix Setup; 


Claims ‘Deal’ on U. S. Films 


Vienna, March 10. 

The Communist press lost no 
time in making hay over the ar- 
rival of Eugen Sharin to produce 
a series of television musical 
shorts. Der Abend came out with 
a blast charging that Austria had 
pledged itself not to restrict im- 
ports of American pix into Austria. 
Sharin was said to have made the 
statement at a news conference of 
the Ambassador Motion Picture 
Co. which he manages. 

According to the Communist 
version of Sharin’s remarks. he 
said that the promise not to inter- 
fere with the expansion of U. S. 
film distribution in Austria was 
made by the Austrian Ministry of 
Economic Planning. “The Ameri- 
can Military Government handed 
over proceeds from old German 
films, totaling 24,000,000 schillings. 

‘ to the Ministry in exchange for a 
promise of unrestricted American 
film activities in Austria,” Sharin 
was reported as saving. 

The Communist paper also said 
Sharin disclosed that he had been 
able to “unfreeze” some of the 
blocked proceeds from U. S. films 
for his firm. For an amount of 
600.000 schillings, needed for the 
production of Ambassador short 
musicals, Sharin, according to tye 
Communists, paid only  $24.000 
al the free market rate—instead 
of the official rate of $60.000— 
to Motion Picture Export Assn. 
distributing American pix in 
Austria. 
‘ Sharin’s first group of musical 

— shorts, made by Ambassador, 

ere bought by CBS in N. Y. His 


next group is intended for inde- 
Pendent sale. 


ee ate 


London Film Notes 


wae de Grunwald’s next pic- 
pret a World Premiere.” will 
ll arlene Dietrich, and goes 
= y roduction some time in April 
wie areare Teddington studios, 
Gabri — Asquith directing 
then ya Paseal now in Malta. and 
retu - to Rome. after which he 
Sito.” London to start on his 
Dis Mation of Shaw's “The Devil's 
Slane’ Frank Launder & 

a Gilliat’s picture, “State 
Miane Which they are to do for 
John mer Korda, ‘with Glynis 

*‘ 48 femme star, may be post- 
Poned or even shelved . 





Argen- | 
tina’s leading film studios, in which | 


which have been mapping produc- | 
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Arg. Pix Prod. Situation Worsens: 
No Import Permits, San Miguel Shut 
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lrish lago for Welles 


' Dublin, March 8. 

Michael MacLiammoir has inked 
to play Iago to Orson Welles’ 
“Othello” in the coming Welles 
pic, to be filmed on location in 
Nice, Venice and Rome _ this 
summer. 

Pic will be MacLiammoir’s first. 
and also first time he’s played 
lago. He has had the title role in 
Dublin Gate theatre productions. 
Welles spent a couple of seasons 
with MacLiammoir at Gate theatre 
here before the war. 


Mex Banks Mulling 


Studios Takeover 


Mexico City, March 15. 
Top banks of Mexico, including 
the government’s Bank of Mexico. 
are huddling about whether or not 





to get tough with all the six pic 
studios here, as they are all in 
hock, more or less. to the credit 


institutions. Topper in this predica- 
ment is, reportedly, the Churubus- 
co studio, which RKO and Mexican 
associates opened in November. 
1945. Info is that Churubusco, in- 
terest in which RKO recently sold, 
has a bank debt of $1,500,000. 
mostly to the Bank of Mexico and 
the Nacio ial Financiera, the gov- 
ernment’s fiscal ageney. 

Bank debts of $900,000-$1,.000.- 
000 each are named for all the 
other studios—Clasa, the pioneer 


modern plant, Tepevac, Azteca, 
Jorge Stahl and Coapa. 

Banks involved are said to be 
considerin’ inducing the’ studios 


to merge into one company, or 
maybe two companies. as an out. 
Studios running in the red is cited 
as prime reason for Mexico’s scant 
pic production. It was only 82 last 
year and the way things are going 
it doesn’t seem that 1949 will be 
any better. The studios are in a 
cut-rate war, each offering produ- 
cers lower and lower prices. which 
the trade sees as adding up to ruin 
of the plants. 

Excéss spending, overenthusiasm 
during the lush war boom, and 
general unbusinesslike methods 
are cited in banking circles as the 
causes of the situation. 


BELGIAN FILM DEAL IN 
40G SUIT VS. GRINIEFF 


U. S. Film Export Corp. and its 
prez, Jacques Grinieff, have been 
named defendants in a N. Y. su- 
preme court suit brought by 
Raphael Van der Voort, operator of 
Almo Films. Action seeks to re- 
cover $40,000 in advance money 
which the plaintiff contends he 
paid on a deal involving the dis- 
tribution and exhibition of four 
films to be delivered in Brussels. 

It was agreed. according to the 
complaint, that in event Van der 
Voort rejected the films the ad- 
vance was to be returned. Suit 
came to light last week when the 
plaintif¥ moved to examine USFE, 
GriniefY and. officer-director Nat 
Wachsberger before trial. 











‘Bonicur’ Says Goodbye 
After Smash Mex Run 


Mexico City, March 15. 

“Bonjour Mexico,” Paris revue 
impresarioed by Cantinflas (Mario 
closed at the Teatro Iris 
(15). after one of the 
longest runs a show of its kind 
has ever had here. It did better 
financially than any show that has 
plaved Mexico in recent times. 

“Bonjour” opened Dec. 23 at a 
$3 top. Its second edition opened 
Feb. 3 at a $2.25 top, which was 
recently dropped to $1.50. Cantin- 
flas starts a pic this month with 
“Bonjour” as the backdrop. He's 
reportedly dickering to take “Bon- 
jour” to N. Y. Meanwhile, he's 
impresarioing Ana Maria’s Spanish 
Ballet. skedded to open at the Iris 
March 18. Ballet has 30 dancers 
and an orch of 35. Its top will be 
$1.75. There’s talk, too, that Can- 


Moreno), 
here today 


tinflas plans to take an all-Mexican 
revue 
j fall. 


troupe of Europe in the 


| South 


‘Joan’s’ Irish Cuts 


Dublin, March 8. 

Irish film censor Richard Hayes 
has made three minor cuts in 
“Joan of Arc.” due for screening 
at Metropole here April 16. Scenes 
cut are soldiers romping with 
women before attack on Orleans, 
spoken line “A pox on. the 
Dauphin,” and attempted rape of 


‘Joan in her cell by a jailer. 


Picture was also viewed by 
ecclesiastics here who gave it the 





U.S. Film Distribs See 
Possibility of Cut In 
Aussie Freeze to 307, 


Sydney, March 2. 

With Australia’s dollar position 
reportedly improved. U. S. film dis- 
tributors here are optimistic that 
government officials will scale 
down the current 50°) freeze on 
remittances to perhaps only 30°%. 
Representatives of the American 
companies, currently huddling with 
the finance ministry. base their 
hopes on a Labor government an- 
nouncement this week that it was 
allocating about $240,.000.000 to 
cover dollar imports in the year 
ending March 31, 1949. 

Sum set aside represents a boost 
of $16,000,000 over the previous 
fiscal period. The hike, according 
to a government spokesman, was 
prompted by an effort to procure 
a greater quantity of essential raw 
materials and machinery. Within 


the month, however, a government- 
appointed committee will draft 
blueprints for a dollar budget 


covering the 12-month span ahead. 
Just how the U. S. distribs will 
fare under the blueprint remains 
to be seen. 





S. Africa Import Snag 
Seen Setback to TV 


Cape Town, March 8. 

Plans for introduction of tele- 
vision here have been dealt a 
severe blow by new import con- 
irols imposed this week by the 
South African government. whieh 
now restricts the importation of all 
but essential articles from sterling 
as well as. non-sterling areas. 
British manufacturers will now 
have to get over this additional 
hurdle before invading the tele- 
vision receiving field. 

Rumors have been current here 
that the British government is con- 
sidering the subsidizing of tele- 
vision transmitters to push the sale 
of British-made receiving sets in 
Africa. British television 
experts feel that there are possi- 
bilities in the video field here. 
particularly in the Transvaal, 
where, in the high ground in the 
Johannesburg - Pretoria area, they 
envisage a potential of 150,000 re-, 
ceiving sets. At a license fee of 
$4 or $8 a year, this would bring — 
in a revenue of over $400,000, 
enough to make that station self- | 
supporting. 

Other towns. such as Cape Town 
and Durban. are not so suitable 
geographically nor do they have 
the density of population of Johan- 
nesburg, but even here a potential 
of 30,000 sets is estimated, which 
would mean a license fee of about 
$16. Television receiving set would 
cost no more than $240. 





David D. Horne, Film Classics’ 
foreign chief, planed to Lisbon 
over the weekend. In a two-month 
junket abroad, he'll also visit Italy, 
France and the Scandinavian coun- 
tries. 


Current London Shows 


London, March 15. 
“Annie Get Gun,” Col’s’m (93). 
“Bless the Bride.”’ Adelphi (99). 
“Bob’s Your Uncle,” Sav. (45). 
“Breach Marriage,”’ York’s (7). 
“Browning.” Phoenix (27). 
“Cage Peacock,” Cambridge (49). 
“Chiltern Hundreds,” Vaude (81). 
“Edward, My Son,” Lyric (94). 
“Fool, Gent'w'm’n,” Duch. (3). 
“Happiest Days,” Apollo (51). 
“Harvey,” Wales (11). 
“Heiress,” Haymarket (7). 
“High Button Shoes,” Hipp. (13) 
“Human Torch.” Savoy (5). 
“Kid From Strat.,” Wint. (24). 
“Lilac Time” Maj. (4). 
“Miss Mabel,” Strand (16). 
“Oklahoma!” Drury Lane (98). 
“One Wild Oat,” Garrick (15). 
“Oranges & Lemons,” Globe (7). 
“Perfect Woman,” Play. (27). 
“September Tide,” Ald. (14). 
“Slings & Arrows,” Comedy (17). 
“Together Again,” Vic. Pal. (101). 
“Wild Duck,” St. Mart. (18). 
“Worm’s View,” Whitehall (99°. 
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Producers, Unions Pull in Opposite 


Directions to Ease Brit. Pix Plight 





D il’s Footage 
e Vaucorbeil’s Foota 
Paris, March 15. 

After three months in Haiti, on 
an official French government film 
mission, director Max de Vaucor- 
beil has returned to Paris with 
some 20,000 feet of film, half of 
Agfacolor, and half in 16m 
Kadochrome. 

French director 1s making three 
documentaries for the Paris gov- 
ernment: three for the Haitian gov- 
ernment via the French Foreign 
Office, and in addition has enough 
footage for a feature with a 
Haitian background. 


French, Italo Pix 
Producers in Pact 


Genoa, March 8. 

to Rome by a group of 
producers and film reps 
has resulted in the signing of a 
reciprocal cooperation agreement 
between the filmmakers of the two 
countries. Specific deals involved 
a twin production system, in which 
two pictures would be produced 
simultaneously, one in Italy with 
Italian technicians and a mixed 
cast (and partial French financing), 
the other of the “twins” to be 
made in France with correspond- 
ing factors. . ‘ 

Second point, for which  pro- 
ducers here have been hoping for 
will allow a larger 
amount of Italian films to enter 
France than would have been pos- 
sible under the French quota (65 
for all countries besides U. S.). 
The figure is said to be slightly 
over 30 Italian films which will be 
allowed into France under the new 
agreement. Other factors of minor 
import were also considered. 


Deal has long been sought by 
Italian producers especially as a 
means of recouping cost of aver- 
age and minor films which fail to 
earn back their cost on the home 
market. (There is no restriction 
on the number of French films 
which may be imported into. Italy, 
but few have been introduced be- 
cause they have dropped in box- 
office power since the war.) 


BRIT. EXHIBS ALARMED 
AT PIX SALES TO VIDEO 


London, March 8. 


Exhib concern at the increasing 
use of motion pictures as part of 
the BBC’s video program, was ex- 
pressed at the General Council of 
the Cinematograph Exhibitors 
Assn. Immediate decision was 
taken recommending members not 
to book for exhibition two pix. 
“Wrangier’s Roost” and “Trailing 
Double Trouble,” which were aired 
before offered to theatres. 

Pleading for a firm CEA policy. 
H. P. E. Mears wanted the associa- 
tion to advise distributors that ex- 
hibs would not do business with 
companies which allowed their 
product to be televised. He was 
not advocating a complete break- 
away from video, but didn’t want 
the situation to drift until someone 
had a complete monopoly and dis- 





A visit 
French 





'tributors had broken away from 


custom and rented their pix to the 
BBC. 
Proposals were put forward for 


'a new clause in distributors’ con- 


tracts banning the use of pix for 
television until industry consent 
had been obtained. 





‘Born Yesterday’ 


Preems in Belfast 


Dublin, March 8. 

Opener for the Stanley Illsley- 
Leo McCabe season in Ireland this 
year will be Garson’ Kanin’s 
“Born Yesterday.” which gets its 
Irish preem in Belfast Monday 
(14) with Tucker McGuire in the 
femme lead. Jehane Ingram, who 
was associated with the London 
production of the play, is here to 
direct. 

Other plays for the Belfast sea- 
son include John Dighton’s “The 
Happiest Days of Your Life.” Noel 
Langley'’s “Little Lambs Eat Ivy” 
and “Traveler’s Joy,” by Arthur 
Macrea. Company will also play 


+ London, March 15. 


While the Films Council voted 
today (Tuesday) to cut the quota 
to 3314°%, other efforts to solve the 
British industry crisis are being 
made by opposing forces in opposite 
directions. On the one side, produc- 
tion interests are agitating for part 
of the entertainments tax to be 
ploughed back into the making of 
Rritish films and claim that some- 
thine like $12,000.000 from the 
Treasury would see the studios out 
of the red. 

On the other side, union inter- 
ests are plugging the line of more 
sovernmental control, and a pro- 
yosal put forward at a mass meet- 
ing of shop stewards from the 
three studio unions embraced a 
state distribution company releas- 
ine product made in studios taken 
over by the government. 

Despite some  wishful-thinking 
press reports that the crisis is over 
and the industry is settling down, 
there is ever increasing concern 
among persons engaged in produe- 
tion Mass firings. which took 
y'ace a few days ago in the pub- 
‘icity, advertising and public rela- 
tions department of the Rank Or- 
ganization, are regarded as the 
first stage of what has now become 
known as streamlining, and fur- 
ther axings are expected. 

In the studios there is still no 
sign of revival of activity and 
many of the unemployed filmwork- 
ers are being compelled to look to 
outside production for a_liveli- 
hood. 

There is also_a serious falling 
off in attendances in picture the- 
atres and the halving of the Odeon 
and Gaumont British dividend em- 
phasizes this aspect. Pertinent 
comment is made by the financial 
columnist of the Socialist Daily 
Herald, who points out that new 
capital, to the tune of approxi- 
mately $70,000,000, subscribed by 
the public for film issues soon 
niter the war, is now worth only 
£46.000.000. The writer cites the 
exomple of Odeon Preference 
Shares issued at more than $5 
apiece which now stand at less 
than $314, while Odeon Associated 
Debentures, which were offered to 
ithe public at $400, are now quoted 
at $296. 

As a means of drawing public 
attention to the serious plight of 
the industry, the unions are con- 
templating a mass demonstration 
next Sunday (20), but Tom O’Brien, 
M. P., general secretary of the 
National Assn. of Theatrical and 
Kine Employees, whose members 
have suffered more than those of 
anv other union, is advising his 
organization to boycott the pro- 
posal as it bears the Communist 
stamp. 


Habimah in Ist ’49 Preem, 
As Tel Aviv Legit Becomes 
Active With 3 Plays Added 


Tel Aviv, March 8. 

Three legits, which include a 
Hab:mah_ production, a Georges 
Roland comedy and a presentation 
of “All My Sons,” were added to 
the local scene recently» 

Habimah, which didn’t go on 
after returning from the U.S. tour, 
due to a financial crisis, held its 
first premiere last month, present- 
ing “In The Negev Steppes.” a 
topical play by Jig’al Mossinson. 
The new production, which tells of 
an Arab attack on a Negev settle- 
ment defended by Haganah, has 
causcd much discussion. 

Roland's entree, “The Big Four.” 
current at the Ohel, revolves 
around a Big Four meeting in 
Fronce. Novel twist has the 
characters of the conferees reflect- 
ed in their respective chauffeurs, 
who are waiting in another room. 
Play, produced by Friedrich Lobe, 
shapes up as a lively comedy 

“All My Sons,” produced by the 
Chamber Theatre, is interesting 
but not completely successful. Cast 
all give interesting portrayals. 
Translation could sound more 
Hebrew and less English. 


‘Love’ Is a Short Thing 


London. March 15. 

“Love Is a Funny Thing.” an in- 
nocuous comedy adapted from the 
French, opened at the Ambassa- 
dors Thursday (10). 

Politely received by an indul- 
gent audience, the play closed 
Saturday (12) to register the short- 
est West End run in a decade. 
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vulsed with laughter. I argue 
against maximum film rentals of 
43° which are now enforced by 
law in Germany; and exhibitor 
audiences instead of hissing treat 
me as a humorist. I plead in flu- 
ent if faulty German for the re- 
moval of admission price regula- 
tions and the price control board 
rejects everything I say and urges 
me to enliven their meetings by 
calling soon. again. Conservative 
Kulturministers smile into their 
beards ‘as would many of my old 
friends) as I argue logically, though 
ungrammatically, that industry self 
regulation along the lines of the 
Havs-Johnston code is preferable to 
state censorship. UFA Custodians 
are amused rather than indignant 
when I demand the immediate dis- 
position of all the assets of this 
trust, which made our home-made 
conspiracy in restraint of trade 
look. like a Donnybrook Fair. 
Owners of old films forgive me be 
cause of my accent, when I insist 
that to avoid flooding the market 
and forcing the establishment of 
quotas, all films produced prior to 
1942 must be withdrawn from cir 
culation. 

I also plead with local Buerger 
meisters for more town meetings 
and public discussions in connec- 
tion with the showing of documen- 
taries. Some _ Buergermeisters 
agree although without excessive 


Arthur Mayer 


— —— (Continued from page 2 








enthusiasm, others frankly disap- 
prove. One said: “In Germany 
we have an expression: ‘Many 
minds make much nonsense’.” An- 
other said: “What we need in Ger- 
many, is leadership, not discus- 
sion.” 
Bad Booking 

Care must however be taken in 
the selection of documentaries. For 
instance, some American joker 
shipped us several subjects con- 
cerning rural electrification and 
reforestation. These were greeted 
all over Germany with derisive 
laughter. Electricity has been in 
almost every German _ farmer’s 
home for more years than he 
could remember, and up to the war 
their reforestation program was 
the model for the rest of the world. 


Documentaries are exhibited not 
only in theatres, but shown in 27 
Information Centers, known as 
Amerika-Houses, and their satellite 
reading rooms, in schools’ and 
youth groups, as well as by 500 
travelling projectors reaching the 
smallest communities. 


\ few weeks ago, I drove to a 
small Bavarian village snuggled 
among the snow-blanketed moun- 
tains. On the way, I thought 
with pity’ of the poor film 
officer exiled in such a_ dis- 
tant, lonely spot. He proved to 
be a big Californian boy, who false 


lte the best West Coast traditions, 
| had fallen in love with the country- 
side and with his job of teaching 
‘the Bavarians by precept and ex- 
ample, by town meetings, lessons In 


'eivics and sportmanship, parent- 


teachers associations, and docu- 


/mentary movie screenings, what 


makes America tick. At 7 o'clock, 


in a cold little room in the Rathaus 


were crowded 150 men and women, 
many of whom had walked for 
miles to atttend our documentary 
film screening. We showed them 
a newsreel monthly magazine, and 
the Tennessee Valley OWI subject. 
It was so quiet, you could have 
heard the proverbial pin drop. 
After the lights were turned on, 
the Buergermeister arose and 
asked, if we would please show the 
picture again. He wanted every- 


one in his Kreis to see it to find | 


out that all Americans were not 
born in magnificent mansions with 
silver spoons in their mouths, but 
like his people had to suffer and 
struggle and work together to 
achieve a better life, and that re- 
gardless of anything that the na- 
tion could do for them their even- 
tual salvation would have to come 
out of their own efforts. I was 
more profoundly moved than by 
any other experience I have had 
since my arrival in Germany and 
more completely convinced that 
the movie medium, in which we 
are privileged to work, could, if 
used on the seale that I hope to 
use it, be a tremendous asset in 
translating our way of life to this 
strange, hesitant, but not hopeless- 
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Western Electric’s "300" Recording System 





Gets Rugged Workout in Venezuela 


Vecsd with the problem of mak- 
ing films on location in the 
mountainous terrain of Vene- 
zuela, The Princeton Film Center, 
Princeton, N. J., is using a Type 


300 Recording System mounted 


in a small truck. 


Gordon Knox, Executive Direc- 
tor of The Princeton Film Center, 
says “we have given the “300° 
System a rugged workout in 


Venezuela and it has performed 


faultlessly tg 


Wherever Western 


recording equipment is used, it 
has earned an unequalled repu- 
tation for ruggedness, versatility 
and high quality. The “300” Sys- 
tenis an honored member of the 
line which includes the Deluxe 
“1007 System and the smaller 
“200° Newsreel System. Write 


today for full information. 
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electric 































The Princeton Film Center recordist ot 
the mixer of the “300” System on loca- 
tion high in the Venezuelan mountains. 





This small truck contains the complete “300” 
Recording System, plus “all the power 
generating equipment needed on location. 
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Western Electric Company 
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inside Stuff—Pictures 


The deepening crisis within the British film industry continues to 
rank as top front-page material for all of the London daily newspapers. 
| Despite the shortage of newsprint, an unusual amount of space is being 
|reserv@d for diagnosis by producers, exhibs and trade union leaders 
'on industry’s ailments. Following articles by British exhibs pleading 
'for a cut in the U.S. quota, Sir Alexander Korda recently penned a 
' strongly worded defense of the producers in the Daily Express as part 
of the growing verbal battle. 
| Declaring that “the grand slap-up funeral of the British film in- 
dustry is not going to take place,’ Korda said the root of crisis lies in 
| the unfair return to the production end of the business. Other causes, 
according to Korda, are the lack of showmanship throughout the 
circuits and excessive taxation. Sharply rapping the industry’s inter- 
nal enemies, Korda describes them as “some misguided owners of small 
cinema circuits who hate the regulations designed to help British films 
and would like to see again the times when they could play only Amer- 
ican films—as cheaply as they could get them.” 





New March of Time short on problems of old age security was run 
every day last week in one of the committee rooms of the House Office 
bldg., Washington, for the benefit of members of Congress and their 
staffs. Congress is shortly to be asked to act upon legislation broad- 
ening the base of social security. 

In a brief speech in the House, Rep. John A. Blatnik (D., Minn.) 
urged his colleagues to be sure and see the MOT. In the plug for the 
documentary, Blatnik declared: 

“This film describes the problems of old age security in America, and 
employment attitudes of the masters of modern industry regarding 
workers in middle age is a grim reminder of the desperate economic 
plight of millions of our senior citizens—it is a convincing presentation 
of the problem, and it shows the need for a thorough overhauling of 
our Federal old age pension and assistance programs.” 

Reviewing the state of the pix industry during 1948, Life’s current 
issue selected ‘Treasure of the Sierra Madre” (WB), “Johnny Belinda” 
(WB) and “Snake Pit” (20th) as the three outstanding Hollywood 
achievements of last vear. Among the foreign pix, Sir Laurence 
Olivier’s “Hamlet” and Roberto Rossellini’s “Paisan” are given top 
ratings. 

Life, after devoting 10 color pages to Waltér Wanger’s “Joan of Are’ 
before its release date, now reneges on its original opinion. “Joan” is 
tagged as “a movie that Life liked too much.” On the other hand, the 
mag concedes that it slighted “Sitting Pretty” and “‘Apartment For 
Peggy,” both from the 20th-Fox lot. Nods for the year’s biggest per- 
sonal triumphs go to Florence Eldridge in “Act of Murder” (Universal) 
and Jose Ferrer in “Joan.” 


| With Warner Bros.’ signaturing last week of Carl Foreman as a 
writer, studio has tossed a lariat around a quartet of people involved 
in Stanley Kramer’s indie production, “Champion,” to be reléased 
shortly by United Artists. Others inked by WB since “Champ” was 
completed are Kirk Douglas, who stars; Ruth Roman, featured player, 
and Mark Robson, the director. 

Kramer's unit, Screen Plays, Inc., has commitments on all four of 
the WB signees for further pix. Foreman has been assigned by the 
studio to work on “Young Man With a Horn,” the Dorothy Baker novel 
of 1938, which the Warner lot has owned for 10 years. Jerry Wald 
now has it on his production slate and Douglas is reported set as the 
star. 


Increase during the past 10 years in audience acceptance of foreign 
pictures is seen in the strong biz now being racked up by ‘‘Pygmalion”’ 
'in art houses. Film is doing a great deal better, comparatively, now 
'than when originally released by Metro in 1938. Current reissue of 
the Leslie Howard-Wendy Hiller starrer is being handled by Jack Ellis, 
former metropolitan district manager tor United Artists. His deal with 
Gabriel Pascal calls for a hefty guarantee, plus 50% of Ellis’ profits. 
| Author George Bernard Shaw’s divvy comes out of Pascal’s share. 


Majors’ Net Down 43% | 


| Continued from page 3 — 























| great as in 1946, but great, never-' ber of industry financial people, 
theless—MPAA flacks were taking who point out that Paramount and 
|/umbrage right and left with gossip) RKO, in their reeent proxy state- 
columnists, radio commentators, ment, are down a combined 17° 
| editorial writers, Wall street ana-. in rentals. 
| lysts and last, but not least, Dr. Chambers’ Basis 
| Elmo Roper, research chief of For- r , 
‘tune mag. Chambers this week, neverthe- 
3 less, stuck to his guns on the 
Wrong-Way Roper—Again 815%, claiming it was based on 
Dr. Roper, making another reports by the MPAA’ member 
minus score for the pollsters, went} companies and reflected domestic 
on the air to tell what was wrong! rentals from features only Re- 
with films and got his statistics searcher declared they had been 
confused to the point of stating decided on as the most sensitive 
things were bad because the b.o. | barometer. Some industryites ob- 
take was down to $70,000,000 week- jected, in that rentals are based on 
ly from $78,000,000 in ‘47 and terms under which pix are sold to 
$81,000,000 in °46. theatres and might reflect a better 
Were Roper’s conclusions right, sales job rather than attendance. 
this would be the jolliest day Hol- Likewise brought up is the in- 
lywood has ever known. He no crease in admission prices during 





doubt mixed up dollars with num- 
ber of admissions. He probably 
meant that attendance was down 
to 70,000,000 tickets sold weekly 
The MPAA lost no time in moving 
into the dispute and, on the basis 
of this carelessness or lack of 
knowledge, disputing all the con- 
clusions Roper drew that biz was 
bad. 


New York Daily News was next 


,to feel the MPAA'’s lett hook as 


result of an editorial in which it 
said that Robert Chambers, MPAA 
research chief, had stated in Holly- 
wood that profits were off 50° in 
1948. Chambers made no such re- 
mark and has no statistics on the 
matter, the News was informed ina 
hot letter from the Johnston office. 
Nevertheless, the paper was not 
far wrong in its figure, VARIETY’s 
43°o and 56° calculations above 
reveal. 

Johnston minions have’ been 
Waging their campaign with a sin- 
gle statistic—that film rentals were 
off only 842° in 1948 from 1946. 
That’s been questioned by a num- 


the three-year period, which would 
be reflected in rentals. 

In any case, while the MPAA 
public relations operatives were 
yelling themselves hoarse with the 
8'5% figure, the columnists, com- 
mentators, article and editorial 
writers continued their casual 
mentions of the fact that ‘nobody 
is going to the movies any longer.” 
The big point that most of them 
were failing to gather is the dif- 
ferentiation between gross and net. 

As pointed out above, the net 
was down in °48 about 56° from 
'46. That meant severe hardship 
in Hollywood—which is_ pretty 
much self-evident to writers and 
commentators who headquarter 
there—but it did not mean that 
“nobody was going to the movies.” 
It ‘merely meant that costs had 
gone up tremendously and restric- 
tions in foreign markets were be- 
ing felt. Immediate effect was to 
severely slice net profits. But 
there was nothing like the decline 
in gross—which is boxoffice in- 
come—that there was in net. 
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they never get a chance to 
cool off with smashes like 


MOTHER IS A FRESHMAN 


TECHNICOLOR 


- DOWN TO THE SEA IN SHIPS 
THE SNAKE PIT - VELLOW SKY 
CHICKEN EVERY SUNDAY 
THAT WONDERFUL URGE 
A LETTER TO THREE WIVES 
WHEN MY BABY SMILES AT ME 


TECHNICOLOR 


Mr. BELVEDERE GOES TO COLLEGE 
CANADIAN PACIFIC « THE FAN 


CINECOLOR 


THE BEAUTIFUL BLONDE FROM 
BASHFUL BEND + IMPULSE 


TECHNICOLOR 
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Roxy, N. , * 
Phil Baker with Stubby Kaye, 


Marion Harris, Jr.; 
Cavaliers (5), McKellem_ Bros. 


(2), Goetschis (4), Joan Hyldoft, | 


Gae Foster Line, H. Leopold Spit- 


alny Chorus, House Orch conduct- , 


ed by Bob Boucher; “Mother Is a 
Freshman” (20th), reviewed 
VariETY March 2, °49. 





One of the poorest shows the 


Cab Calloway | 


in 


Roxy has staged in some time. It | 


holds up its head to some extent 
for the first 20-25 minutes, then 
sags sharply, chiefly because of the 


failure of Phil Baker (1) to pro-) 
vide himself with an act compara- | 


ble with today’s requirements and 
(2) to get off. After him Cab 
Calloway has an uphill battle in 
the closing spot. 

Roxy’s ice revue takes the fore- 
part, as usual, and it’s all hung on 
the McKellem Bros., comedy-skat- 
ing duo. Ballet opens up in Aa 
cheerleader routine, which gives 
oppoctunity for a couple pops and 
a group of college standard tunes. 
Into this pops the McKellems, one 
skating in a football outfit and the 
other as a coach. The former needs 
the uniform’s protection; he takes 
a beating. They do various acro 
items on skates, winding up with 
a full forward fiip by one. Joan 
Hyldoft follows immediately, the 
college theme continued by the 
music she works to—“Sweetheart 
of Sigma Chi.” It’s an applicable 
melody in view of the form she 
brings to her blade interlude. 

A startling unicycle act is the 
Goetschis, European group. Three 
boys, assisted by a femme, have 
worked out one-wheel stunts that 
seem impossible. One balances 
atop a pole, which is in turn atop 
a large globe. They do two and 
three-high shoulder stands, the un- 
derstander riding a wheel in a 
circle, the top man scraping a 


violin, and not badly either. They | 


do a lot more than that, and occa- 
sionally inject a comic angle. A 
great act of its type. ; 
Baker opens his turn by making 
a crack about two old ladies in the 


| Hartz é 
'Fussin’ and a-Fightin 


audience discussing his age, which | 


only serves to emphasize the age 
of his jokes. From there on it 
doesn’t improve. He flips a vocal 
parody on the pyramid club craze, 
to the music of “Buttons and 
Bows,” and then stooge Stubby 
Kaye gets into the act from the 
loges. This winds up with Kaye 
and Baker doing “I’m Sitting on 
Top of the World,” accomped by 
Baker’s very able accordion finger- 
ing. 
much too long for the results it 
achieves, and Baker then brings 
on Marion Harris, Jr. Spotted on 
a divan downstage, they do a silly 
bit built around Charles Boyer, 
and Miss Harris inadequately vo- 
cals “Did You Mean It” (too 
long) and “Love Somebody,” an 
expired pop hit. It’s all overboard. 
Audience reaction was fair. 
Calloway begins warming the 
mob as soon as he steps on, doing 
“Little Bird Told Me,” getting 


the audience into hand-clapping fiw 
with him. He then gets ’em to g0 yocal duties for the 


with him vocally on his “Minnie 
the Moocher.” He makes a mistake 


in the next sequence by building + 


a big production piece, with 
Leopold Spitalny’s chorus in at- 
tendance, around “Sunday in Sa- 
vannah,” a piece of music that’s 
not that impressive. He closes with 
a terp sequence to 
Boogie” by his 


jected. ood. 


Warner. Wash. 
Washington, March 12. 


Jack Carson, Robert’ Alda, 


Marion Hutton, Hal March, Bob | 


| union anti-film star tirades. | 
'Mareh’s antics along this line ave 
consistently in character and de- 
'serve the appreciation they get. | 
Robert Alda, playing straight to 
Carson's clowning, registers well | 
both on looks, fim rep and a} 
pleasant set of pipes. Fills the | 
romantic slot ably with a medley | 
from “April Showers” and “ 
| Marie,” in Italian and English and | 
in lyric and jazz tempos. Latter Is 
teeoff point for Carson to warble | 
“Melancholy Baby” with some side | 
splitting background inanities on 
part of show’s comics—March and | 
team of George Mann and Bob | 
Sweeney. ; 4 
Marian Hutton, looking fit after | 
her accident in Atlantic City, rates | 
her share of top billing with “It’s | 
A Good Thing” and “Momma | 
Wants To Know,” a new comic} 
ditty from the latest Marx Brothers 
opus. ie: 
June Carroll, recent addition to 
the show after winning an Arthur 
Godfrey talent contest, displays 
promise with a pair of numbers. 
Nothing startling about her voice, 
but recruit has a new way with a 
song and looks that help. 
Emerald Sisters open show with 
some highly skilled and novel acro- 
terp stints. Lowe. 


Earle, Philly | 
Philadelphia, March 12. 
| “Stop the Music,” with Bob Rus- 
sell, Eddie Fisher, Gloria Elwood, | 
'Guy Marks, Winton & Diane, Milan | 
& House Orch; F Pec 
Poe “hd Py 








Radio’s giveaway smash, “Stop. 
the Music,” shapes up as a solid | 
vaude draw. There was a line} 
waiting for the Earle’s first show 
Friday morning (11) and the pa- 
trons obviously were there to get 
themselves a free _ refrigerator, | 
washing machine or other bonus. 

Public desire to take home some- | 
thing besides ticket stubs is still | 
as strong as it was in the days of | 
free crockery. House was capacity | 
at show caught. Management’s 
chief difficulty is turnover and get- 
ting them out after each perform- 
ance. 

Stage version of gift bonanza is 
worked with an electric flasher | 
that takes the place of the tele- 
phone calls. House is divided into | 
10 sections, an usher with a mike | 
for each section. Light flashes and 
indicates the section. Usher has a 


/contestant ready and if prospect 


This portion of the turn is | 


| 
| 
| 


| 
| 


| 
! 
' 


' 
} 
| 


| 
| 


* as humor. Winton and Diane, taps 
“Calloway | 


Cavaliers, into) 
which the-entire company is in-: 
Ww 


can identify the song when the 
music is.stopped, he or she gets a} 
prize and is sent to the stage to 
try for the jackpot at the end of 
the show. Latter carries $5,000 in 
prizes, principal one of which is a 
Hudson car. Jackpot wasn’t won 
at the show caught; but it was hit 
the first night and garnered plenty 
publicity locally. Coupled with a | 


radio jackpot the Sunday before 
(6), show has had good build-up 
here. 

Bob Russell emcees the 
away part of the program and the 
vaudeville which precedes. Gloria 
ood and Eddie Fisher share the 
“Stop the 
[ Guy Marks, come- 
dian, scores with his impersona- 
ions. Impreshes have bite as well 


ive- 


, Music” songs. 


and comedy duo, are in the open- | 
/ing slot. Milan Hartz conducts the | 
| Earle orch. 


Apollo, N. Y. 

Eddie Wilcox and Jimmie Lunce- 
ford Band (15) with Freddie Bry- | 
ant and Teal Joy; Brother Bones, | 
| Mathis Duo, Roll & Tapp, Aland & 
| Angell, George Kirby, “Return of 

the Wildfire” (SG). 
! 
talent, | 


Gagh. 











Combination of fresh 


Sweeney, George Mann, Emerald along with Eddie Wilcox and the | : ; 
Sisters, Jo Lombardi Orch; “Flaxy Jimmie Lunceford band, makes : and let gal yocalist sing to him. 


Martin” (WB). 





Return of bright lights to the 
Warner stage after a four year 
hiatus, is being hailed by capacity 
crowds who are paying slightly 
upped tabs for a fast moving, 
smartly styled hour of entertain- 
ment. 

The Jack Carson troupe dishes 
out large doses of unadulterated 
corn, and the payees lap it up with 
steady bursts of enthusiasm and a 
“we want more” attitude. 
shows signs of having been tighten- 
ed up in recent weeks, with prob- 
able improvement in pace and 
continuity as a result. Running 50 
minutes, there are still spots of 
questionable taste and  oldhat 
slapstick, but the galleries accept 
it all without question, obviously 
loving every minute of it. 

Carson himself walks off with 
most salvos for his combined stint 
of emcee, stooge and comic. He 
capitalizes on his Hollywood back- 


ground, arouné which he has built | 


most of the show, to the over- 
whelming delight of the customers. 
Slickest trick of the show centers 
on this, with comic Hal March 
plaving a disgruntled stage-hand 
who gets laughs for his interrup- 
tions of the show with his pro- 


Revue | 


| palatable layout this week at the} 
Apollo. Unfortunately, aside from 
the orch, the bill offers little. 
marquee dressing. However, once 
past the wicket the payees are 
likely to be satisfied. 

Pianist Wilcox, fronting a crew | 
comprising five reed, four rhythm | 
and six brass, gets the sesh off. 
to a fast start with a brace of hot | 
tunes. Vocalist Freddie Bryant is 
.so-so_ in crooning “Ooh, That’s 
What I Like.” Willowy Teal Joy, 
Chinese chanteuse, is fairish on} 
“Gloomy Sunday” and “Solitude.” | 
She needs a more polished de- 
livery. 

Wilcox’s outfit, since its last date 
here, is less brassy and shows more 
versatility. Treatment of “Sneaky 
Pete,” a novelty warbled by one of 
the sax players, drew a good salvo. 
In closing niche is mimic George 
Kirby. Playing a return date, he 
still displays a fine technique in 
aping Hollywood names. Winds. 
with impressions of Nellie Lutcher 
and Ella Fitzgerald that registered 
solidly. 

Brother Bones, whistler and 
bone-rattler; Mathis Duo, a cycling 
turn; terp team of Roll & Tapp, 
as well as ballroom dancers Aland 
& Angell, all are reviewed under 
New Acts. Gilb. 





|standard ‘“‘Malaguena.” 


Paramount, N. Y. 

Elliot Lawrence Orch. (14) with 
Roslyn Patton, Jack Hunter; Rel- 
ene & Howard, Larry Storch, King 
Cole & Trio; “Alias Nick Beal 
(Par), reviewed in VarieTy Jan. 
19, *49. 
Paramount’s new stage show is 
compact and entertaining from all 


angles. Elliot Lawrence, plus King | 
both recording | 


Cole and_ Trio, 
names a.re ricely backed by the 
vaude turns of Helene & Howard, 
siznstick ballroom terps, and the 
vocai apings and comedy of Larry 
Storch. It’s a likeable package. 
Laweence’s three trumpets, two 
french horns, five sax and four 
rhythm (including his own pian: | 
istics) \-ing it away from the gate, 
dueting Roslyn Patton and Jack 
Hunter: they're joined by 
maestre and the entire »2nd then 
for a production piece on “Be 2/| 
Clown.” Later, Lawrence digs out 
a colorful -arrangement of the | 
And that’s ; 
the extent of his routine. He does | 
a good job behind the acts and 
good work on his own. 
Helene & Howard 


mask their 
tomfoolery at the outset, but 


flip | 


‘into a flock of latfghs when the| 


femme tosses her partner into’ a) 
mean-looking prattfall. It’s not all 
slapstick, however. They’re more | 
progressive. Final half brings 
Howard onstage in an exaggerated 
zoot-suit costume and the gal like- | 
wise, and they zip into a fast jit-| 
terbug routine. Drew a big hand 
this show. 

Larry Storch is by now a stand- | 
ard turn. His vocal imitations of 
the usual names, from Cary Grant | 
on down, are smoothly lined with 
laugh material, and it ekes a con- 
stant stream of laughs. His British 
sports announcer, Irish eulogist 
with a tobacco cud, and drunken 
dame at a bar are all topflight 
laugh-getters. 

King Cole, now a quartet since 
the addition of Jack Constanza, 
Stan Kenton’s bongo player, bongs 
the bell from the outset, though he 
at the moment has no hot record. 
Opens fast with “Little Girl’ and 
goes through a long string of new, 
current and past platters that look | 
to be and have been successful for | 
him. He goes down with the pit, | 
Lawrence's band accomping the in- | 
evitable “Nature Boy.” Cole’s is a| 
worthwhile act. Wood. 


RKO. Boston 
Boston, March 12. 
Art Mooney Orch. (15), Henny 


Fountain” (RKO). 





Return of stage shows for a cou- 
ple of weeks after a six-week lay- 
off features Art Mooney orch in 


ter. He also tosses in a couple of 
novelty ditties for additional 
salvos. 

Krupa’s solo on the skins for 
the windup was sock and had ‘em 
'palm-pounding long after the cur- 
tain was lowered. 

Bill Black, baritone, and a na- 
tive, wins audience with his interp 
of “Say It Isn’t So” and other 
items. The Barretts, a personable 
|pair with the gal tastily attired, 
do a semi-acro tap routine. Dolores 





| Hawkins, with the band, chips in 


with a few ditties. 

Krupa m.c.’s the show and is be- 
hind the drums and in front of the 
mike almost continuously. The 
teoters put ihe boogie woogie slant 


jon “Yesterday,” with a tenor sax 
'featured, “How High the Moon,” 


7 fie si ’ 
the |. Boogie Blues 


“Pennies From 
| Heaven” and “Tiger Rag” for solid 
returns. Sahu. 





Hippedrome, Balto. 
Baltimore, Mareh 12. 

Pat Henning. Gloria Villar, Coco, 
Steve & Eddy, Edvie Manson, Ben 
Klasmer House Orcit ‘(i2); “The 
Walking Hills” (RKO). 

Nice layout heavy on comedy 
and a refreshing switch. Pat Hen- 
ning is all over the place, opening, 
closing and pitching in through- 





out to very solid returns and a, 


highly potent assist. Opening is al- 
lotted to Coco, Steve & Eddy, 
teeter board trie utilizing consid- 
erable clowning to point up their 


|eatches and scoring neatly. 


Gloria Villar is in the deuce with 
legit vocalizing, nicely sold and 
built for an extra punch with com- 
edy bit around “Lover” with Hen- 
ning. Is followed with more music 
via Eddie Manson and his har- 
monica, but pace holds strongly. 
Mouthorganist gives out with “Fid- 
dle Faddle,” “Czardas,” “St. Louis 
Blues” and “Beguine.” Gets am- 
ple support from femme piano ac- 
companist. 

Henning closes with funny se- 
ries of impressions and knockabout 
highlighted by a one-man parade 
in which he pantos various par- 
ticipants for a howling begoff. 

Biz fair. Burm, 


Olympia, Miami 
Miami, March 12. 
Vivian Blaine, Guy Rennie, Bob 
Bromley, Andre & Delphine, Har- 
, vey, Freddie Carlone Orch; “Every 


| Girl Should Be Married.” 
| 





Mixture of aets here this week 


|Youngman, Lex Barker, Manuel adds up to interesting vaude. 
| Viera’s Monkeys; “Tarzan’s Magic | 


In Vivian Blaine the aud finds 
|}another in the parade of Holly- 
| wood personalities, and she shows 
| to good effect. Songstress handles 
a pop or a special in zingy manner 
to hit for full responses. Attrac- 


Musie Hall, N. ¥Y. 


Leon Leonidoff-Russell Markert 
production >of “Curtain Time,” 
‘with Paul Sydell, Patricia Bowman, 
/Paul Haakon, Robert Mills, Frank 
|Seabolt, Dorothy Berger, Anna 
‘Gay, Patricia Drylie, Bettina Dear- 
born, Grace Thomas, Corps de Bal- 
let (Florence Rogge, choreo- 
'grapher), Glee Club (Kay Holiey, 
director), Rockettes (Russell 
'Markert, director); lighting, Eu- 
gene Braun; settings, Bruno Maine; 
costumes, James Stewart Morcom; 
Symphony Orch directed by Alex- 
ander Smallens; “Little Women” 
|(M-G), reviewed by VARIETY Feb. 
| 23, °49. 





Another outside act would put 
just the right amount of zip into 


the current Music Hall display. 
The drawback is the tremendous 
pall cast over the house by the 
weepy “Little Women” pic. The 
overture, with the dolorous “Pag- 
liacci” theme ‘and Robert Mills 
giving an excellent rendition of the 
opera’s Prologue of that opera) 
{merely accentuates the already 
heavy atmosphere. 

The ballet, however, helps 


change the mood to a great extent. 
| There’s a gay tone to “The Flirt,” 
with Patricia Bowman as premiere 
ballerina who does an engaging 
routine of a girl who uses her wiles 
on anyone at hand. Paul Haakon 
does a pleasing bit as an officer, 
with other capable assists by Frank 


Seabolt, Dorothy Berger, Bettina 
Dearborn, Grace Thomas, Anna 
Gay and Patricia Drylie. The 


Strauss polka music adds to the 
lightness of the ballet consider- 
ably. However, greater effect 
might have been achieved with 
some sharper editing. 

At tihs point a sock comedy act 
is definitely in order. Paul Sy- 
dell’s dog act is a pleasant inter- 
lude, but it’s not quite enough to 
meet the requirements of this spot. 
A different type of turn is needed 
one that has high comedy and some 
tumult. 

The Glee club’s blues potpourri, 
with Richard Wallace as soloist, 
gets its quota of applause, and the 
|finale is, aS always, sock with the 
| Rockettes providing applause-win- 
ning formations. Jose. 


| Sam Wood 


Continued from page 1 = 
| 
| blackout and shift to a smaller sec- 
tion of the scene which would be 
|enlarged and swung to the center 
of the stage. It’s the same tech- 
nique as we use for closeups.” 
Wood said that many Hollywoed 
stars are now keen on the business 








a not too solid bill. Mooney’s banjo tively gowned, and a looker, her | of taking legit parts. “They should 
Philly woman winning the $32,500 | and group singing style, which sky- vocal work is standout. 


|rocketed him to the top, was a| 
little overdone and opening show handles himself like a vet. Gen 


payees were not too impressed. 
Tees off with “Beautiful Eyes” fol- 
lowing with “Doodle De Doo,” his 


latest platter. Eddie Collins, bass|on “Song of the Vagabond,” gar- | 


player who doubles on banjo, takes 
solo spot to average returns, with 
Kerwin Somerville following with 


a couple of comedy songs for good sock all the way. He handles dolls | 


returns. 

Manuel Viera and his monkeys 
are solid. Simians’ antics while 
playing bongos, ukeleles draw neat 
yocks. Act winds up with one 
— playing tunes on electric 

Comie Henny Youngman, ap- 
pearing in two slots, had a rough 
time with opening show hecklers 
but won them to his side for his 
second spot and his standard rou- 
tine scored nicely. Lex Barker, 
new flicker Tarzan, appearing here 
in connection with his pix, had 
very little to do but stand around 


Youngman’s attempts to make him 
humorous fell flat. 

Brightest spot on bill is con- 
tributed by Billy Dee, band tenor, 
whose deadpan singing, dancing 


| and general zany antics wowed the | 


stubholders. 

Show winds with band doing 
Mooney trademark, “Four Leaf 
Clover.” Biz was good at opener. 

Elie. 


St. Louis. St. Loo 
: _ St. Louis, March 10. 
Pied Pipers, Wally Brown, Bill 
Black, The Barretts (2) Dolores 


| Hawkins, Gene Krupa Orch (18); 


“I Cheated the Law” (20th). 





Patrons getting plenty diversi- 


fied entertainment ¢n current bill, | 


headed by Gene Krupa, his tooters 
and some okay talent. Top honors 
are divided between the Pied 
Pipers and Wally Brown, comic, 
both making their first appearance 
here, and Krupa’s Grade A thump- 
ing on the skins. 

The Pipers wove a clever and 
harmoniously arranged melange of 


new and old ditties to supplement 


“Shine” and “Clang, Clang Goes 
the Trolley,” all of which clicked 
solidly. Brown, from the films, 


Local nitery fave, Guy Rennie, 
ial 
‘approach to his emceeing chore, 
/plus two strong bits in his own 
| spot set him with the mob. Satire 


‘ners laughs. Tops with his im- 
+presh of Al Jolson. 
Puppet work of Bob Bromley is 


/in adept manner, with the char- 
acters on the novel side for this 
_type of act. There’s an aerialist 
on a trapeze, plus a strip type, for 
a pair of mitt-bringing sequences. 
Throwback to old vaude is Harvey, 
with his collection of musical glass- 
es and bells. Adds up to a satis- 
fying turn. Andre and Delphine 
handle the terp slot in fine fash- 
ion, the control work and adagio 
/pitched to get maximum results. 
Lary. 


Fox. Detroit 
Detroit, March 12. 
Lionel Hampton Orch (19) with 
the Hamptones, Lurlean Harris, 
| Lorene arter, Sonny Freeman; 
Mantan Moreland & Kitty Murray; 
“Blanche Fury” (EL). 


| 





_ Uninhibited cacophony is send- 
ing be-boppers home happy and 
bringing in an unusual pumber of 
repeaters. Lionel! Hampton’s brand 
of music produces, in the main, 
| two different reactions: Either his 
| followers stomp, whistle and wig- 
gle, or they sit quietly in glassy- 
eyed ecstasy. 


When Hampton and crew let go} 


—which is practically all the time 
—they blast out sounds that can 
best be described as primitive, So- 
loists sway, jerk and jump like re- 
vival meetin’ converts. 

The first explosion comes at the 
opening in a five-minute session 
with “New Look,” “Cobb’s Idea” 
and “Jay Bird.” A little later, “Fly- 
in’ Home,” gets Hampton's best 
treatment. 
|. Sonny Freeman and Lurlean 
Harris do nicely on brace of vo- 
cals. Lorene Carter converts “Lady 
Be Good” into bop. gibberish, 
‘and the Han.ptones harmonize on 
“Among My Souvenirs.” Mantan 
Moreland and hefty Kitty Murray 
contrib their standard comedics for 


) Scores with his rapid comedy chat-, neat results. 


like to stay in New York on an ex- 
| tended visit and, at the same time, 
| work,” he declared. Playwrights 
| who establish their rep in N.Y. and 
| then go to Hollywood on writing 
‘tickets cannot be mined for good 
new plays, Wood said. “When they 
‘get that Hollywood contract, 
_they’re inclined to take it easy. 
|New York is still the place for a 
_play hunt.” : 


‘School for Acting’ 


Vet director-producer would like 
to see the industry establish a 
school for acting in Hollywood. 
' With the decline of legit road- 
_Shows, he sees little opportunity 
‘for thesps to learn their trade 
thoroughly. “As a result,” he add- 
‘ed, “the level of a picture drops 
sharply when the stars are off the 
screen and the bit players take 
over.” 
| In that respect, he conceded that 
the British have a distinct advan- 
tage. “A top player in Hollywood 
will not take a bit part. The role 
is judged purely on the number of 
| pages of script devoted to the part 
,in many instances. In England, 
_ however, the player judges the role 
'—if it is a good one, he will fill it 
_regardless of how brief it is.’’ Fact 
that British studios are close to 
_London, the legit center, is an im- 
portant factor, Wood declared. 
| Wood, who just wrapped up 
Metro’s “The Stratton Story,” a 
baseball saga, will visit Cleveland 
during his stay here. Pic is slated 
to preem there in April in con- 
junction with the opening of the 
| baseball season. 
| His next film will be “Am- 
bushed,” adapted from a Saturday 
| Evning Post yarn. He starts shoot- 
ing shortly after his return to Hol- 
| lywood. 


Svigals’ Switch to Lopert 

Ed Svigals, former sales exec for 
Independent Artists, Rosalind Rus- 
sell-Frederick Brisson indie unit, 
has joined Lopert Films, foreign 
film distributors and exhibitors. 
He'll handle sales, headquartering 
in New York, but doing consider- 
sable traveling. 
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Cold Boosts Mpls. Biz; 
‘Command’ Lusty 166, | 
‘Chicken’ No Dish 176 


Minneapolis, March 15. 
“Command Decision” at State 
leads the slim parade of major 
newconiers here this week. “Chick- 
en. Every Sunday” is fairly fast at 


Radio City. Holdovers continue to 
hog the spotlight. It’s the third 
week for roadshowing of ‘Red 
Shoes” at the tiny World. “Wake 
of Red Witch,” also is solid on 
moveover at the Lyric. Cold 
weather is helping biz. 
Estimates for This Week 

Lyceum (Nederlander) (1,900; 

50-70) —“Dark Past” (Col). Light 


$4,000. Last week, “Lost Horizon” 
(Col) (reissue), big $6,500. 

Radio City (Par) (4,000; 50-70) 
—Chicken Every Sunday” (20th). 
Fairly good $17,000. Last week, 
“John Loves Mary” ‘WB), same. 

RKO-Orpheum (RKO) _ (2,800; 
50-70)—"Woman's Secret” (RKO). 
Slim $9,000. Last week, “Fighting 
O'Flynn” (U), $8,500. 

RKO-Pan (RKO) (1,600; 50-70) 
—‘Act of Murder” (U) split with 


“Canon Passage” ‘U) and “Fron- 
tier Gal’ (U) (reissues). Mild 
$7,000. Last week, “Joan of Are’ 
(RKO) (4th wk) (75-$1.25), okay 
$6,000. 

State (Par) (2.300; 50-70)—‘Com- 
mand Decision” (M-G). Powerful 
$16,000. Last week, “Wake Red 


Witch” (Rep), big $14,000. 

World (Mann) (400; $1.20-$2.40) | 
—‘“‘Red Shoes” (EL) (3d wk). | 
Word-of-mouth raves helping this. | 
Big $5,500 after boff $6,000 pre-| 


vious stanza. 





SMITH’ SOCK $15,000, - 
OMAHA, ‘HAIR’ $8,000 


Omaha, March 15. _ | 

“Whispering Smith” is far ahead | 
of anything in town with smash | 
session at the Paramount. “Night | 
Has a Thousand Eyes” looks only | 
so-so at the Orpheum. 

Estimates for This Week 

Paramount (Tristates) (2,800; 16- 
65)—“Whispering Smith” (Par). 
Smash $15,000. Last week, “John 
Loves Mary” (WB), oke $11,500. 
Orpheum (Tristates) (3,000; 16- 
65))—“Night Has 1,000 Eyes” (Par) 


and “Sealed Verdict” (Par). Just 
so-so $10,500. Last week, “Don’t | 
Trust Husband” (UA) and “The 


Flame” (Rep), $11,500. 

Omaha (Tristites) (2,100; 16-65) 
—‘John Loves Mary” (WB), (m.o.) 
and “Feathered Serpent” (Mono). 
Okay $7,500. Last week, ‘“Un- 
known Island” (FC) and “For You 
I Die” (FC), fine $9,500. 

Brandeis (RKO) (1,500; 16-65)— 
“Boy With Green Hair’ (RKO) and 
“Boston Blackie’s Chinese Ven- 
ture” (Col). Good $8,000. Last 
week, “Joan of Arc” (RKO) (3d 
wk), smart $8,500. 

State (Goldberg) (865; 16-65)— 
“Chicken Every Sunday” (20th) 
and “The Judge” (FC). Neat $6,000 
in 9 days. “Kissing Bandit” (M-G) 
comes in next. ; 





|month from 


| par 


$15,000. Last week, “Joan of Arc” 
(RKO) (2d wk), $13,500. 
Paramount (Fox) (2,200; 35-74)— 
“Canadian Pacific” (20th). Smash 
$14,000 or near. Last week, 


“Walked by Night” (EL) and “Hen- | 


ry, Rainmaker” (Mono), $9,000. 


Rialto (Fox) (878; 35-74)—"Big 
Sombrero” (Col) and “Singin’ 
Spurs” (Col). Fair $2,500. Last 
| week, “Snake Pit’ (20th) (m.o.), 
fine $3,500. 

Webber (Fox) (750; 35-74)— 
“Canadian Pacific’ (20th) and 
“Blondie’s Big Deal” (Col), also 


Paramount. Big $4,000. Last week, 








“Letter Three Wives” (20th) and 
“Parole, Inc.” (EL), $3,700. 
SEATTLE 


(Continued from page 8) 
Fine $9.000. Last week, “3 God- 
fathers” (M-G) (2d wk), good $7,800. 

Music Hall (H-E) (2,200; 50-84) 
—“Joan of Arc” (RKO). Huge $15,- 
000. Last week, “Dear to Heart” 
(RKO) and “Old Fashioned Girl” 
(EL) (3d wk), good $5,800. 

Orpheum (H-E) (2,600; 50-84)— 
“Canadian Pacific” (20th) and “Big 
Fight” (Mono). Great $14,000. Last 
week, “John Loves Mary” (WB) 
and “Girl From Manhattan” (3d 
wk-3 days), $4,000. 

Paramount (3,039; 50-84)— 
“Mother Is Freshman” (20th) and 
“Alaska Patrol” (FC). Big $13,000 
or near. Last week, “Whispering 
Smith’*4Par) and “Own True Love” 
(Par) (3d wk-3 days), $2,500 


ATLAS UNLOADS 50,600 
OF RKO COMMON 


Washington, March 15. 
In seven separate sales in the 
Jan. 11 to Feb. 10, 
Atlas Corp. unloaded warrants for 
50,000 shares of RKO pix common 
stock, Securities and Exchange 





Commission reported over the 
weekend in its monthly disclosure 
of “insider” stock transactions. | 


However, at the end of the period, 
Atlas Corp. still held warrants for 
267,812 shares. 

Loew’s continued its drive to 
buy up Loew’s Boston Theatres $25 
common. During the month 
the parent company acquired 305 
shares, to boost its total fo 124.- 
026 shares. 

There was some small trading 
in Republic pix during the period. 
Frederick R. Ryan, a director, pur- 
chased 500 shares of the 50c. com- 


|/mon; that gave him a total of 500 


shares. Walter L. Titus, Jr., made 
a net gain of 350 shares during 
December, upping his personal 
bundle to 1,340 shares. 


Albert W. Lind purchased 500 the U. S. companies are getting | 4. Harry M. Warner (WB). 182,300 
shares of the Republic $1 pre-| their out-of-pocket expenses back 5. Barney Balaban (Par).. 
ferred, Ryan bought 200, and Titus out of Economic Cooperation Ad- | 6. Nate J. Blumberg (U) . 


100 shares. ° 

Albert Warner picked up an- 
other 200 shares of Warner $5 
common; he now holds 444,500, 
plus an additional 21,000 in a trust 
account. Harry Warner made a gift 
of 4,200 shares, but still kept 278,- 
350 for himself. He has another 
16,000 in his trust account. 

Harry Cohn gave away 1,400 
shares of his no par Columbia 
common, but still had 141,327 at 
the end of the month. Brother 





MINNEAPOLIS 


(Continued from page 8) 
Magic Fountain” ‘RKO). Modest 
$18,500. Last week, “Criss Cross” 
(U) and “Strike it Rich” (Mono), 
$15,500. 

Loew’s (Loew) (3,172; 50-75)— 
“The Bribe” ‘(M-G) and “The 
Search” ‘(M-G) Solid $19,000. Last 


week, “Act of Violence’ (M-G) 
and “No Minor Vices” (M-G), 
$13,000. 


St. Louis (F&M) (4,000; 50-75)— 
“Cheated Law” (20th) and Gene 


Krupa orch onstage. Band boosting 
this to hep $18,000. Last week, 
“Whispering Smith’ (Par) and 


“Jinx Money” (Mono) (m.o.), $8,- 
900 


Shady Oak (F&M) (676; $1.20- 
$2.40)—“‘Hamlet” (U) (6th wk). 
Down to $3,000 after okay $3,500 
fifth session. 

Shubert (Ind) (1,500; 75-$1.20)— 
“Joan of Arc” (RKO) (4th wk). Off 
to $7,000 following nice $10,000 
last stanza. 


DENVER 


(Continued from page 9) 
“Letter Three Wives” (20th) and 
“Parole Inc.” (EL), fine $15,500. 

Esquire (Fox) (742: 35-74)— 
“John Loves Mary” (WB) and 
“Harpoon” (SG), also Denver. Fair 
$2,500. Last week, “Hamlet” (U) 
(4th wk), $2,000. 

Orpheum ‘RKO) (2.600; 35-74)— 
“Boy With Green Hair” (RKO) and 
“Sword of Avenger” (EL). Nice 





Jack Cohn bought 500 shares, and 
/now has 48.568, plus an extra 18,- 
957 in a trust account which un- 
|loaded 1,200 shares during the 
| month. 


Film Council Votes 
To Join Pic Council 


Hollywood, March 15. 
| Hollywood AFL Film Council 





has voted to participate in Motion. 


! 


Picture Industry Council. AFL 
| 8roup, repping 20,000 film work- 
| ers, said “action should not be con- 
|Strued as voicing confidence 


|} wood AFL Film Council 
| the anti-labor practices and activi- 
ties of Cecil B. De Mille. But 
| MPIC is not concerned with labor- 
| Management relations. AFL Film 
| Council hopes the MPIC will be 
| able to carry out constructive pub- 
|lic relations program for entire 
industry.” 

| Several of the AFL unions have 
| been opposed to joining the indus- 
try group because its new chair- 
man is Cecil B. De Mille, who has 
' carried on a long fight over the $1 
assessment levied against him sev- 
eral years ago by the American 
| Guild of Variety Artists. 

| Film Council represents more 
than 20,000 union and guild mem- 


bers in various phases of the film 
industry. 








in| 
| present chairman of MPIC. Holly-| 
abhors | 


Delay Charlotte Suit 


Charlotte, N. C., March 15. 


Judge Wilson Warlick has post- 
poned thg suit of H. B. Meiselman, 


theatreowner, against several dis- | 


tributing companies, two theatre 
‘chains and one individual, until 
‘defense and counsel for plaintiff 
have their arguments ready. 


Meiselman charges that the de- 


theatres, thereby restraining the 


operation of his new Center thea- | $8,372,031. 


tre, which is not in the downtown 
area. 

* 
| 
may yet be plagued by new re- 
strictions in some minor countries 
—there’s talk of limiting remit- 
tances in Cuba, for instance—but 
that the general situation will 
grow better. »eThe compromise 
reached with the Italian govern- 
ment by the U. S. industry is seen 
}as an important sign. 

The film men’s eyes, however, 
are principally focused on Britain, 
which at one time provided about 
60% of all U. S. earnings from 
abroad. Any considerable improve- 
ment in the English situation—and 
there are some promising signs— 
would counteract the restrictions 
imposed by a dozen minor coun- 
tries together. 

Britain Very Important 


Faltering of the British indus- 
try’s own production plans appears 
likely to lead to a reduction of the 
45% quota imposed last year. That 
would open the way for more earn- 
ings by U. S. product, and un- 
doubtedly greater remittances as 
Britain’s dollar position improves. 
Above all, it has taught the British 
government the lesson that quotas, 
taxes and other hardships imposed 
on Hollywood’s output are not the 
‘solution for improving the lot of 
the domestic producers. 

Italy is expected to pass a new 
compromise measure worked out 
by Gerald M. Mayer, Continental 
rep of the Motion Picturé Assn. 
of America. It will abolish the 
taxes and quotas which were 
threatened against U. S. films. The 
companies will be able to get out 
a small percentage of their income 
at the legal rate of exchange, and 











Worst Is Past 


Continued from page 3 











creases in contracts. WB’s pay-| 


Paramount’s 1948 nut is esti-' 





fendants conspired to send most of | ing 
their first-run films to downtown | ¢3'593 449 fro 


| 


mated at $7,500,000 although the 
figures have yet to be aired. Driv- 
hard in 1947, Par slashed 
m its high-bracket 
payroll to bring the total in at) 
Since then, economy | 


moves have continued at = an 
eased pace. Incidentally, Par 
‘dropped 51 employees in_ the 
$20,000-and-over bracket during 


| ments 


may continue to attempt to get out | 
the rest in government-approved | 


deals, as they have done in the 
past. In return they pay into a 
special fund about $4,500 for each 
pic imported. This money is re- 


turnable in 10 years without in- | 2. Nicholas 


| terest. 
| In Germany, Austria and Japan 


°47 to cut the total to 165. 
Universal closed its 1948 fiscal 
books in fifth place with total pay- 
of $7,397,741. U_ saved 
$1,033,158 during the year by 
pink-slipping 24 of its high-bracket | 
help. It now pays 119 in excess 
of $20,000 annually. Still in sixth 
spot is RKO which is paying out 
an estimated $6,000,000 yearly to 
its top personnel. This represents | 
a slash of about $1,500,000 yearly. | 


Columbia’s payroll is lowest of 
the majors. Company dished out 
$4,906,589 to 93 employees and 17 
officers. Payments represent a 
climb over 1947’s $4,510,800 total, 


Production 

While salaries of some _ studio 
heads were shaved, production 
maintained its time-honored spot 
of being the most lucrative end of 
the business. On this score, pro- 
duction chiefs held their lead over 
company presidents or any other 
position available in the industry. 
Louis B. Mayer, Metro's studio 
head, again led the field with 
$417,263. On the basis of receipts, 


all production toppers are listed 
as follows: 

1. L. B. Mayer (Metro) $417,263 
2. Darryl F. Zanuck (20th). 260,000 
3. Henry Ginsberg (Par) 241,000 
4. Harry Cohn (Col) 197,600 | 
5. Jack Warner (WB).. 182,100 
6. William Goetz (U) 130,000 


Dore Schary, Metro’s production 
veepee, who went over to the com- 
pany from RKO in mid-year, is 
well up front with $260,000 an- 
nually. Goetz dropped from third 
spot to sixth because he took a 
voluntary cut frdm his previous 
salary of $254,000. RKO, without 
an overall head _ since Schary 
stepped out, is not listed. 


Presidents 
Compared to production pay- 
checks, company presidents took 
the following salaries: 
1. Spyros Skburas (20th) $253,200 
M. Schenck 
t. <BR) ...;... iy enaeea tg 224,835 
3. Harry Cohn (Col). 197,600 


156,000 | 
117,000 | 


'ministration and Army occupation | 7. N. Peter Rathvon (RKO) 104,540 | 


|forces funds. A year ago these 
countries were a dead loss. Situa- 
| tion is now improving so much 
|that talks are going on looking to 
| withdrawal of the Motion Picture 
Export Assn. operation in the oc- 
|cupied areas and a reversion to 
/normal individual company selling. 
| There can be no expectation for 
/ some time, however, of getting 
| profits out in dollars. 


Aussie and Brazil Better 
| Australians, it is reported, may 
| ease 1 “ne on the 50% of Amer- 
‘ican earnings they are now hold- 
,ing. Along with the rest of the 
| United Kingdom countries, Aus- 
| sie’s general economic outlook is 


improving, and U: S. film men are 





‘looking forward to better returns. | 
re. 


Brazilian situation looks mo 
hopeful, too. Restrictions on ad- 
‘mission prices 


dollars are again coming out. 


already dropped the MPEA opera- 
tion for their own selling, indicat- 
ing the improvement that has al- 
ready taken place. 

There’s plenty of reason, how- 
ever, why no whoops of joy are 


being heard throughout the indus- | DiS Pay. 


try anent the foreign picture. No 


Blumberg’s pay represents a. 
voluntary cut from $188,785 which | 
/he took in the preceding year. | 


roll is figured at about $10,000,000 | 
during the past fiscal year. 








$15,000,000 Salary Cuts 


Continued from page 5 


unchanged. Theatre toppers pulie 
down the following amounts: 


1. Chas. P. Skouras (20th) $610,000 

2. Joseph R. Vogel (M-G). 156,428 

3. Harry M. Kalmine (WB) 112,700 

4. L. H. Goldenson (Par) 91,000 

5. M. H. Kingsberg (RKO) 75,000 
Legal 

With litigation still at epidemic 


d 


proportions, position of general 
counsel is both important and 
lucrative. Salaries of those listed 


in proxies and reports are: 
1. J. Robert Rubin (M-G) $158,421 


2. Robert W. Perkins (WB) 91.850 
3. Austin C. Keough (Par) 91,000 
4. Charles D. Prutzman (U) 175,400 
5. G. E. Youngman (RKO) 40,000 
Both Perkins and Keough took 
raises. Former had been paid 
$87,300, the latter, $85,000. Prutz- 
man’s take was whittled from 
$111,006 in the prior year. 
Foreign 


Data on foreign dept. heads is 
incomplete because most of these 
execs are officers of subsids but 
not of the parent company. Arthur 
M. Loew, head of Metro’s wing, is 
figured as the top-paid. Joseph H. 
Seidelman, U’s chief, took $75,400 


against $111,006 in 1947 while 
Murray Silverstone, 20th’s chief, 
was paid $96,850. 
Publicity 
Charles Einfeld, veepee in 


charge of 20th’s ad-pub dept., 
getting $2,000 weekly plus $500 ex- 


Is 


pense account. Howard Dietz 
(M-G) is taking $105,000 annually 
while Columbia’s Nate Spingold 
receives $83,200. Pay for Mort 
Blumenstock (WB) is” set. at 
$69,200. Paramount and RKO ad- 
pub depts. are supervised by com- 
pany veepees. Paul Raibourn 


(Par) is handed $30,000 and John 
M. Whitaker (RKO), $24,000. 

In the realm of board chairmen, 
only two figure importantly in pay- 
rolls. That's because most of these 
execs are not active in the direc- 
tion of the companies. Adolph 
Zukor (Par) took $109,750 and J. 
Cheever Cowdin (U), $117,000. 


Claim on PRC Involves 


EL in $250,000 Suit 


Eagle Lion was hit this week 
with a suit for $250,000 damages, 
plus an accounting, by Alexander 
Stern Productions, indie which 
turned out 42 films for PRC Pro- 
ductions. Charging that no pay- 
ments had been made since last 
July, complaint contends that EL 
took over the obligations when it 
absorbed PRC several years ago. 

Action claims EL failed to ren- 
der accurate reports on earnings 
of the films and, as a consequence, 
plaintiff charges it was done out 
of participation in an added $750,- 
000. Under its pact with PRC, 
producing unit was to cut into 





|Rathvon was RKO prez only for profits to the extent of 35%. 


~ Roa remittances | 
ave been partially beaten off, : 

7 and | Economies took their toll in this | 
Holland, the American firms have C4tegory and several shifts in the 
| payroll 
| Se 


2 


| 


| 


| 


coin at all is coming out of Argen- | 


tina; France is making only token | 


payments, and there is no sign of Pay, boost. 


general» economic improvement: 
the Scandinavian countries are 
still pretty well strapped: China is 
hopeless, and internal strife is se- 


riously hurting India and the 
Netherlands East Indies. Add to 


that the situation 
European countries, which have 
become increasingly ensnared in 


the Iron Curtain, and it is evident | 
that there’s still plenty of cause | 


for concern, despite the varied im- 
provements that are beginning to 
appear, 


| 
} 


in the central | 


| part of the year but his contract 

carried out for the entire 12 months. | 
| Other salaries held from the year | 
| before without substantial changes. | 


Distribution | 


So far as the distribution wing of | 
the business was concerned, the) 
| take was traditionally lower than) 
production. Based at the New. 
|York h.o.s., the pay was roughly | 
50% less than the studios gave 
‘their chiefs. Distrib toppers were 
| paid as follows: 


(1. Wm. F. Rodgers (M-G) $135,000. 


| 


t 
} 


2. A. Montague (Col) 130,000. 
3. Benj. Kalmenson (WB). 112,700 
4. Ned E. Depinet (RKO) 105,000 
5. William A. Scully (U).. 95,000. 
6. Charles M. Reagan (Par) 86,233. 


derby were registered. 
ully, for instance, slid from No. 
spot to fifth when his pay was. 
sliced from $126,606. Rodgers. is, 
collecting $1,700 monthly on a 


It enabled him to climb 
to top spot. Kalmenson waived a 
mandatory pay increase. Depinet 
is now RKO prez, probably with a 
Reagan stepped out of | 
Par’s sales chief notch but col-| 
lected until the end of the year. 
Exhibition | 
Despite the settlement of a 
stockholder action brought against 
him and 20th for alleged excessive 
compensation, Charles P. Skouras, 
_ head of National Theatres, will un- 
doubtedly remain the highest paid 
exec in the theatre end. Ceiling 
of $360,000 has been imposed on 
bonuses to Skouras which previ- 
ously averaged $650,000 annually. | 


| His basic pay of $250,000 remains | 


Action is brought in the N. Y. 
supreme court by the outfit which 
is co-owned by Max Alexander and 
Arthur Stern. The 42 pix made 
for PRC between 1942-45 averaged 
$50,000 apiece negative cost. Ac- 
counting is demanded because of 
the assertion that EL “juggled its 
accounts” in piling up print and 
advertising costs through orders 
to various associated companies 
including Pathe Industries, EL’s 
parent org. 

Attorneys for plaintiff are Hersh 
& Gelber. Lawyers, incidentally, 
had participated in bankrolling the 
production unit for a cut in the 
profits, but were paid off several 
years ago. ? 


Another EL Suit 
Hollywood, March 15. 
Manning J. Post has filed a $75,- 
000 damage suit against Eagle Lion, 
Prudential Pictures, Bank of Amer- 
ica and National Trust & Savings. 
Post, who was associate producer 





share of profits which is figured in on “Northwest Stampede” with Al 


Rogell, charges misrepresentation 
by EL officers, overcharging in stu- 
dio operating costs and improper 
distribution of the film. 





Springer’s Own Sextet 

Joseph R. Springer, general 
manager for the Century Circuit, 
N. Y., has resigned, effective June 
1, to take over operation of six of 
the circuit’s houses. Theatres !n- 
volved are the Vogue, Triang!e, 
Tivoli, Quentin in Brooklyn; 43d 
Street, Long Island City; and 
Town, Flushing. Springer assumes 
operation some time in the sum- 
mer. 

He has been with Century the 
past 27 years, 
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“One of the adult movie 








| treats of the season!” 
:: ALTON COOK— NV. Y. World-Telegram 
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Clips from Film Row 
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NEW YORK 


John Hughes, formerly in charge 
of contract liquidations at 
home office, named assistant to 
Fred Jack, western general sales 
manager, filling spot vacated by 
Jack Wrege, who moves over as 
exec assistant to Edward Schnit- 
yer, UA’s eastern general sales 
manager. 


PHOENIX 

Largest drive-in in Arizona being 
constructed here on a 12-acre tract 
by Fred Crockett, who is oversee- 
ing the building operations for 
Phoenix investor group. Estimated 
cost is $200,000. 

Construction will start this 
spring on a new Harry L. Nace the- 
atre in Holbrook. Town's only 
present house, the Roxy, is 14 years 
old. 


NEW HAVEN 


Bills now in _ state legislative 
hopper that may affect exhibitors 
will be analyzed by Motion Picture 
Owners of Conn. at luncheon here 
March 11. MPTOC invited Conn. 
Allied to join conclave. 

Seven bills pending in house 
and same number in the senate 
interest exhibs. One bill calls for 
$100 annual tax on candy ma- 





chines, another deals with drive- 

ins, while a third would repeal 
certain Sunday blue laws. 
ST. LOUIS 

J. R. Minton and I. A. (Jack) 


Palmer, West Frankfort, Ili., may 
install television at drive-in for 
which they have let contracts. The 
500-car operation will be one mile 
from West Frankfort. 

Frank J. Glenn, Southern Iili- 
nois exhibitor, named to Board of 
Trustees in Tamaroa, III., his home 
town. 

Orpheum, Springfield, Ill., dis- 
continued its Saturday night bingo 
games. 

Also sold weekly theatre 
good after 6 p.m. for 75c 
theatres benefited. 

New 500-car drive-in near Sand- 
oval, Ill., will be ready this spring. 

Operators of big cinemas here 
fear the worst since St. Louis 
Public Service Co., operator of all 
street cars and buses, decided to 


| New York Theatres 


pass, 
and 
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BERGMAN 


A VICTOR FLEMING PRODUCTION 
COLOR BY TECHNICOLOR : CAST OF THOUSANDS 







with JOSE FERRER » FRANCIS L SULLIVAN +} CARROL NAISH + \WARD BOND 
SHEPPERD STRUDWICK + HURD HATFIELD + GEME LOCKHART - JOHN EMERY 
GEORGE COULOURIS + JOHN IRELAND and CECIL RELLAWAY 






besed upon the stage play ‘Joan of Lorraine 1 MAXWELL ANDERSON 
WELL ANDERSON ond ANDREW SOLT + ort direction by 





sereen ploy by MAX 
RICHARD DAY « director of photography JOSEPH VALENTINE A S.C 


Produced by WALTER WANGER Directed by VICTOR FLEMING 


presented by SIERRA PICTURES, Inc. + released by RKO RADIO PICTURES 
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Loretta YOUNG - Van JOHNSON 


‘MOTHER IS A FRESHMAN’ 


A 20th Century-Fox Picture in Technicolor 
ON VARIETY STAGE 
PHIL BAKER ® CAB CALLOWAY 
BIG ICE REVUE 


ROX 7th Ave. & 


50th St. 
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RADIO CITY MUSIC HALL 
Rockefeller Center ; 


“LITTLE WOMEN" 


June ALLYSON - Peter LAWFORD + 
Margaret O'BRIEN - Elizabeth TAYLOR + 
Janet LEIGH - Rossano BRAZZI - Mary ASTOR, 


A MERVIN LeROY PRODUCTION i 








Color by TECHNICOLOR 
A Metro-Geldwyn-Mayer Picture 


SPECTACULAR STAGE PRESENTATION 
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abolish all passes. It was aliooed’ 
to exercise option on withdrawal of | 
weekly passes. ‘ 

Owners of motion picture thea- 
tres are opposing a state daylight | 
saving bill introduced in the state 
legislature. ; 

First drive-in in Franklin 
County, Ill., near West Frankfort | 
is being erected for I. A. (Jack) 


Palmer and J. R. Minton. 


The Rodgers,-1,000-seater in Pop- 


‘lar Bluffs, Mo., for Rodgers The- 


atres. Inc., Cairo, Ill, is nearing 
completion. 
Fred Wehrenberg § discharged 


from hospital and convalescing at 
home. 





SEATTLE 


Stan Goodman, former manager 
for three houses for John Danz, to 
Wisconsin to enter new business. 

Evergreen and Hamrick - Ever- 
green executives back from 
Skouras meet in L.A. without Wm. 
Thedford. He was stricken with 
stomach ailment and is reported 
in serious condition. He is assist- 
ant to Frank Newman, head of the 
theatre chain. 


KANSAS CITY 


Carl Fiorella bought Bijou, sub- 
sequent-run on Missouri side, from 
Herman Levine. House renamea 
the Linda, has been facelifted. 

Glen Beckett is new manager of 
the Home, Commonwealth circuit 
house on the Kansas side. He 
formerly was with Fox Midwest. 

Frank Meyers is back on job as 
manager at the Summit. He has 
had two long hospital sieges in 
the last four months. Rudy Vin- 
zant, assistant manager at the 
Regent, has helped in house’s oper- 
ation. 

Durwood circuit moved Tom 
Wolf to Leavenworth, Kans., to be | 
manager of Lyceum and assistant 
city manager; had been manager 
of Roxy, firstrun here. 

Earl Brown named manager of 
Roxy, coming here from the Coast 
where he was with the Golden 
State circuit. 

Dickinson circuit assigned Bill 
Meyer to the Kimo, foreign-film 
firstrun. Recently Meyer had been 
supervising all the circuit’s houses 
here. Bob Scott, who has- been 
Kimo manager, stays on to handle 
ad-publicity. 


MINNEAPOLIS 


Paramount host at luncheon for 
exhibs as well as newspaper and 
radio people during visit of Bill 
Pine. 

Louis Orlove, Metro exploiteer, 
sufficiently recovered from major 
operation to leave hospital. 

Northwest Variety club gave an 


Appreciation Night for Minnea- 


| polis Lakers pro basketball team. 


North Central Allied and Min- 


/nesota Amus. Co. officials appeared 
before state legislative committee 


to argue against bill which would 
enable towns and cities to impose 
admission tax. 

Charlie Winchell pinchhitting 
for his boss Harry B. French, Min- 
nesota Amus. Co. prexy, while lat- 
ter vacations in Florida. 

Republic’s first picture to play 
local State, “Wake of Red Witch,” 
did well enough to move over to 
Lyric for second downtown week. 
Played two weeks in St. Paul. 

Bill Soper, Paramount booking 
manager, back on job after tussle 
with mumps. 

Bill Mussman, Paramount sales 
manager here, vacationing in Cali- 
fornia. 

W. R. Frank, indie circuit owner 


and Hollywood producer, to Chi- 


cago for confabs on campaign 


for his forthcoming “Dan Patch.” 


United Artists distributes. 
| 
DALLAS | 

P. G. Cameron, who formerly 
operated four houses here and sold 
out to J. G. Long Circuit, re- 
theatres. 

Phil R. Isley circuit will take 
over aperation of L. N. Crim 
houses here. Houses include the 
Liberty, Ideal, TCU, Heights and 
Azle. 

Isley announced that Horace 
Falls joins his organization as 
booker, 


PITTSBURGH 


Wally Allen, long exploiteer 
man for 20th-Fox here until com- 
pany recently trimmed that de- 
partment, appointed business man- 
ager of Allied MPTO of Western 
Pennsylvania; succeeds George 
Corcoran, resigned. 

Ben Blotcky, Paramount branch 
manager, back from a Florida va- 
cation. 

Charles Katz, former manager 





" | 
for WB and Loew’s in tri-state 


area, joined Jim Alexander-Sam | 
Fineberg theatre supply company) 
as a salesman. sie a 

Harry Hendel and Charles Blatt) 
aan’ 4 board of AMPTO at | 
special meeting of directors fol- 
lowing annual convention. 

John H. Harris, head of Harris | 
Enterprises, honored James _Bal- | 
mer, his general manager, with a 
dinner at Duquesne Club on lat- 
ter’s 40th anni with company. 

Service and office employes of | 
all major companies on Film Row 
received raise amounting to more 
than lle. an hour, retroactive to 
Dec. 1. 

ABC Drive-in purchased by Mid- 
West Drive-in theatres of Boston, 
headed by Philip Smith and Har- 
old Stoneman of the Interstate cir- 
cuit of New England. Mid-West is 
one of the largest operators of the 
open-air theatres in the country. 
ABC Drive-in was completed in 
August of last year with a 1,000- 
car capacity. Berk & Krumgold 
agented the deal. 

















Ex-Selznickites 











, Thompson; 





i Continued from page 5 


from those mentioned above, New 
England will be handled by Ed- 


| ward Ruff, while the western ter- 


ritory, worked out of Los Angeles, 
is still open. Agnew expects to be 
in actual operation by April 4, he} 
said. 

Outfit will have a dual function, 
he explained. One group of pix 
will be distributed by’ a major re- 
leasing organization and MPSC 
will only supervise sales, for which 
it gets a 3% cut on the gross. An- 
other group of films will be dis- 
tributed by MPSC itself, with 
Clark Film Distributors (which 
also handle the Selznick product) 
doing the actual. physical handling. 
Regular distrib fee will be collect-' 
ed on these. 


Included in the initial category 
are four pix from the Nassour stu- 
dios, first of which will be Abbott 
& Costello’s “Africa Screams;” 
Harry and Edward Danziger’s “Jig-' 
saw,” and the Franchot Tone-Irving 
Allen French-made ‘‘Man on the 
Eiffel Tower.” 

Being distributed by MPSC it- 
self —- under a new scheme by 
which the field selling force will 
work on a commission against a 
guarantee—are “Prejudice,” made 
by the Protestant Film Commis- 
sion and the B’nai B’rith; a group 
of Harold Lloyd reissues and a few 
other pix. In negotiation now and 
possibly to be included is “Sins 
of the Fathers,” a sexer. 

Agnew and Casanave will have 
still another category of films in 
which they hold a financial inter-| 
est. They may go through a major | 
distrib or MPSC. Included are) 
several pix to be made in Europe) 
in association with Nat Wachs-| 
berger. | 
Shift to Agnew-Casanave © 


Forces SRO Reshuffle 


Resignations have necessitated a 
major reshuffle at SRO. Selznick 
outfit has made a series of promo- 
tions and added one new exec to.) 
fill the spots vacated. 

Newcomer is Sol Edwards, pres- | 
ident of Allied Management Co., | 
owner of the Park theatre, Nashua, | 
N. H., and former salesmanager of 
Educational and Grand National. | 
He'll be in charge of the eastern | 
division, headquartering at the 
homeoffice in New York. 

Sidney Deneau, SRO sales chief, 
intends maintaining eight districts. 
Coast will be handled by John 
Howard; Dallas and Atlanta are 
open; midwest by Leonard Mish- 
kind; Prairie states by R. R. 
Chicago, Milwaukee, 
Indianapolis and Minneapolis by 
Harry Mandell; and New England 
by Tom Duane. 

Subbing for Reiner are Alfredo 
Holguin, who will handle dis- 
tribution in Mexico, Central Amer- 
ica, the Caribbean area, Venezuela, 
Columbia, Peru, Bolivia and Ecua- 
dor, with headquarters in Mexico 
City, and Isidro Rosenfeld, who} 
will be in charge of Argentina, | 
Brazil, Chile, Uruguay and Para- 
guay, with headquarters in Buenos 
Aires. 

Victor Hoare was named to re- 
place Louis Lewis as sales man-| 





‘ager for the British Isles and the | 


Continent. Hoare was aide to Lew- | 
is, who has joined Warner Bros. 
in Britain. 

Sales staff wili handle “Portrait 
of Jennie,” which is slated for gen- 
eral release about Easter, and 
“Fallen Idol,” British-made, which 
will be spotted into art houses for 
a slow playoff. It is hoped to open | 
it in New York in late April. 


| Webb, Richard 


'James Mitchell, 














June Allyson, Mary Astor, Karin 
Booth, Spring Byington, Teresa 
Celli, Cyd Charisse, Gladys Cooper, 
Arlene Dahi, Gloria DeHaven, Ava 
Gardner, Judy Garland, Betty 
Garrett, Greer Garson, Kathryn 
Grayson, Katharine Hepburn, Lena 
Horne, Deborah Kerr, Marina Kos- 
hetz,. Angela Lansbury, Janet 
Leigh, Marjorie Main, Patricia Me- 
dina, Ann Miller, Jane Powell, 


Donna Reed, Nina Ross, Ann Soth- | 


ern, Audrey Totter, Dee Turnelf. 

Lana Turner, Beverly Tyler, 
Marcia Van Dyke, Esther Williams, 
Van Hefiin, Tom Helmore, 
Hodiak, Van Johnson, Buster 
Keaton, Howard Keel, Gene Kelly, 
Richard Kiser, Mario Lanza, 
Peter Lawford, Ricardo Montal- 
ban, Frank Morgan, George Mur- 
phy, Barry Nelson, Reginald Owen, 
Walter Pidgeon, William Powell. 

Dick Simmons, Frank Sinatra, 
Red Skelton, Richard Stapeley, 
Lewis Ston, Robert Taylor, Mel 
Torme, Spencer Tracy, Robert 
Walker, Keenan Wynn, Jacqueline 
Duval, Claude Jarman, Jr., Mar- 
garet O’Brien, Mary Jane Smith, 
Dean Stockwell and _ Elizabeth 
Taylor. 

20th’s Stable 

Twentieth-Fox players include 
Robert Arthur, Dana Andrews, 
Lee Cobb, Richard Conte, William 


Challee, Dan Dailey, Paul Doug: 
las, Henry Fonda, Reginald Gar- 


diner, Cary Grant, Rex Harrison, 
Harry James, Kurt Kreuger, Vic- 
tor Mature. Millard Mitchell, Wil- 
liam Neff, Gregory Peck, Tyrone 
Power, George Raft, Edward G. 
’aObinson, Cesar Romero, John L. 
Russell, Mark Stevens, George E. 
Stone, Jimmie Tyler, Clifton 
Widmark, Cornel 
Wiide, Alan Young. 

Annabella, Anne Baxter, Valen- 
tina Cortesa, Jeanne Crain, Linda 
Darne?l, Alice Faye, Betty Grable, 


Coleen Gray, Nancy Guild, June 
Haver, Celeste Holm, Jennifer 
Jones, Veronica Lake, Barbara 


Lawrence, Betty Ann Lynn, Marion 
Marshall, Dorothy McGuire, Mau- 
reen O'Hara, Jean Peters, Miche- 
line Prelle, Thelma Ritter, Shari 
Robinson, Ann Sheridan, Randy 
Stuart, Jessica Tandy, Gene Tier- 
ney, Coleen Townsend, Jean Wal- 


lace, Helen Westcott, Loretta 
Young. 

Don Hicks, Harvey Karels, J. 
Farrell McDonald, George Math- 


ews, George Melford, Tom Moore, 
Bob Patten, Harry Seymour, Mar- 
jorie Holliday, Donna Hamilton, 
Kathleen Hughes, Edna Jackson, 
Mae Marsh, Debra Paget and Bar- 
bara Salisbury. 

Paramount players under con- 
tract are William Bendix, Macdon- 
ald Carey, Bing Crosby, Charles 
Dayton, William Demarest, Laura 
Elliott, Margaret Field, Mona 
Freeman, Gerry Ganzer, Wanda 
Hendrix, William Holden, Bob 
Hope, Betty Hutton, 
Jonay, Dick Keene, Bob Kortman, 
Alan Ladd, Paul C. Lees, John 
Lund, Ray Milland, Nancy Olson, 
Gail Russell, Jean Ruth, Mary 
Jane Saunders, Mort Thompson. 

Jean Arthur, Phyllis Calvert, 
Joan Caulfield, Montgomery Clift, 
Roland Culver, Rhonda Fleming, 
Olivia de Havilland. Billy De 


Wolfe, Barry Fitzgerald, Paulette | 
Goddard, King Cole Trio, Veronica | 


Lake, Dorothy 
Talman. 


Lamour, William 
WB Total Up 

Warner Bros., in a great spurt 
of signing contracts recently, now 
has 40. These include: 

James Cagney, Lew Ayres, 
Lauren Bacall, Humphrey Bogart, 
Jack Carson, Dane Clark, Gary 
Cooper, Joan Crawford, Bette 
Davis, Errol Flynn, Danny Kaye, 
Viveca Lindfors, Sidney Green- 


street, Elsa Lanchester, Joel 
McCrea, Adolph Menjou. David 
Brian, Fred Clark, Doris Day, 


Joan Chandler, 
John Dall, Gordon MacRae, Vir- 
ginia Mayo, Dennis Morgan, Wayne 
Morris, Patricia’ Neal, Edmond 
O’Brien, Eleanor Parker, Claude 
Rains, Ronald Reagan, Zachary 


Scott, Alexis Smith, Jane Wyman, | 
Eve Arden, Barbara Bates, Monte | 
Blue, Robert Douglas, Alan Hale_ 


and Ruth Roman. 

This group doesn’t include those 
taken over on specific picture com- 
mitments from David O. Selznick: 
Joseph Cotten, Jennifer Jones, 
Gregory Peck, Shirley Temple, 
Betsy Drake, Rory Calhoun. and 
Louis Jourdan. Contract deals are 
pending this week between War- 
ners with both John Garfield and 
Kirk Douglas. 

Columbia’s 37 contractees com- 


More Actors Ink Pacts 


Continued from page 4 


John | 


Roberta | 


prise Roy Acuff, Gene Autry, War- 
ner Baxter, Lucille Ball, William 
Bishop, Smiley Burnette, Janis 


+ Carter, Jerome Courtland, Jerome 


Cowan, John Derek, Stephen 
Dunne, Nina Foch, Glenn Ford, 
Barbara Hale, Rita Hayworth, 
Gloria Henry, William Holden, 
\John Ireland, Evelyn’ Keyes, 
Arthur Lake, George Macready, 
Terry Moore, Larry Parks, Rosa- 
lind Russell, Fred Sears, Larry 
|Simms, Penny Singleton, Charles 
Starrett, Gig Young, Joe Besser, 
the Three Stooges, Richard Lane, 
Gus Schilling, Vera Vague and 
Harry Von Zell. 
Mono’s 35 


Monogram which includes 
Allied Artists, the A-budget pro- 
ducing label for Monogram, has 
the following: 

Florence Marley, Rod Cameron. 
Gale Storm, Audie Murphy, Barry 
Sullivan, Billy Benedict, Phil Brito, 
Johnny Mack’ Brown, Jimmie 
Davis, Gabriel Dell, Leon Errol. 
David Gorcey, Leo Gorcey, Alan 
Hale, Jr., Huntz Hall, Joe Kirk- 
wood, Jr., Mantan Moreland, Can- 
nonball Taylor, Jimmy Wakely, Ro- 
land Winters,, Joe Yule, Elyse 
Knox, Keye Luke, Joel Marston. 
Dick Foote, Roddy McDowall, Whip 
Wilson, Max Terhune, Johnny 
Sheffield, Noel Neill, Rene Riano, 
Reno Browne, Andy Clyde, Theo- 
dora Lynch and Raymond Wal- 
burn. 

Universal-International has term 
contracts with Abbott and Costello, 
Paul Christian, Mikel Conrad, 
Anthony Curtis, Richard Long 
Stephen McNally, Gar Moore, Don- 
ald O'Connor, Patricia Alphin, Ann 
Blyth, Helena Carter, Yvonne De 
Carlo, Deanna Durbin, June Ful- 
ton, Patricia Hall, Dorothy Hart, 
Donna Martell, Anne Pearce, Meg 
Randall, Marta Toren and Shel- 
ley Winters. 

Hall Wallis Production players 
include John Bromfield, Corinne 
Calvet, Wendell Corey, Robert 
Cummings, Don DeFore, Burt Lan- 
caster, Jerry Lewis, Diana Lynn, 





Dean Martin, Lizabeth Scott and 
Barbara Stanwyck. 

Republic’s players are Pat 
Brady, George Brent, John Car- 
roll, Bill Elliott, Riders of the 
Purple Sage, Estellita Rodriguez, 
Roy Rogers, Forrest Tucker, Ed- 
die Waller, John Wayne, Rex 
Allen, Roy Barcroft, Esperanza 


Bauer, Adrian Booth, Monte Hale, 


Allen Lane, Adele Mara, Vera 
Ralston and Grant Withers. 
RKO Lags 


Of the major studios, RKO has 
the least number under contract: 
Robert Bray, Dan Foster, Gloria 
Grahame, Jack Paar, Tim Holt, 
Robert Ryan, Robert Mitchum, 
Jane Greer and _ Betsy Drake. 
|These last three are also under 
|} contract to Selznick. 


Samuel Goldwyn has pared down 
his contract list considerably and 
has only four at the present time. 
These are David Niven, Farley 
Granger, Joan Evans and Gigi 
| Perrau. 


Eagle Lion also has four, in- 


|'cluding Richard Basehart, Scott 
| Brady, June Lockhart and Lois 
| Butler. 

There are approximately 50 
players with one-picture’§ deals 


| with various lots, but these haven't 
| been included in a round-up of 
those actually under term con- 
tract. 
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Aluays -- 
THE SHOWMAN’S FRIEND 
in Los Angeles 


500 Stcidisrn Rooms 
with bath and radio 


“Foremost on the Coast” 


ALEXANDRIA HOTEL 


Fifth at Spring @ Los Angeles 
FRANK WALKER, General Manager 
Formerly at Olmsted, Cleveland, O. 
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NBC's Bid to Transcribe Sustaming 


Shows Runs Into AFRA Snag on Pay 


NBC has run into an AFRA 
snag with its plan to produce sev- 
eral transcribed programs, a la 
Bing Crosby, for sustainer net- 
work airing. Hitch is that the 
company sought to do the stanzas 
at sustaining rates for talent, but 
the union has ruled that tran- 
scribed fees must be paid. Differ- 
ence is estimated to involve around 
$500 per half-hour program. 

Matter is not precisely covered 
in the AFRA-network code. Rates 


for both sustaining and transcribed | 


shows are stipulated, but there is 
no real definition of the two cate- 
gories. Since the proposed pro- 
network on a single date (mostly | 
at the same time spot) the com-| 
pany claims they should involve | 
regular sustaining fees for the one 
broadcast. However, 


stances of broadcast are irrelevant, 
as the shows are to be via re- 
cording. 

There’s understood to be a dif- 
ference of opinion within AFRA 
as to the appropriate attitude on 
the question. One group believes 


that the union should stand pat for | 
payment of the transcribed rate, | 


while the other argues that since 
the network code doesn’t spe- 
cifically cover the situation the 
matter should be negotiated as a 
new category in the code. NBC 
execs havn't decided whether to 
pay the ET rate for the shows or to 
demand arbitration of the dispute. 


WABF's King-Size 


Program Payo 


A unique plan of selling evening 
time in six-hour packages is pay- 
ing off for WABF, New York FM 
indie, which is now operating in 
the black for the first time in eight 





years. 
Bankrollers sponsoring six-hour 
segments are Philco, Columbia 
Records and Stromberg-Carlson. 


Decea Records recently signed up 
for a seven-hour stretch. Admiral 
and Sachs Quality Stores share a 
six-hour period, as do Emerson 
and Dynamic Radio Stores. 

The king-size shows fit into 
WABF’s program pattern, accord- 
ing to station manager Ira Hirsch- 
mann. The indie’s policy calls for 
no interruptions of the music, and 
only complete’ selections are 
played. “The clock must be sub- 
ordinated to the program,” Hirsch- 
mann declares. “I don’t object to 
tight 15-minute schedutes—but lis- 
teners do. Our aim is an edited 
station, with a carefully planned 
Jong range musical program. d 
we can’t have an overall approach 
if we are just a clearing house for 
15- and 30-minute shows produced 
by the ad agencies.” 


Tallu Objects to Being 
‘Squeezed’ (At Least Via 
A ‘Tube’) Sues on Jingle 


Because she feels her given 
name “unique” and indelibly iden- 








,’ 
? 


Racket-Bustin’ Series 


Carl Jampel is writing and di- 





-recting a transcribed racket-bust- | 
ing series for Banner Productions. | 
|Show will be aired on local sta-_ 


tions under the aegis of Chambers 


of Commerce, with 75 cities al-| 


|ready lined up. 
Raymond Edward Johnson has 
the lead. 





. e 3 t, 
grams are to be broadcast over the | Stop Music ame 


Not Up to Par 


The “Stop the Music” impre- 
sarios are sorry it ever happened. 


the union | 
takes the stand that the circum-| 


| ELLIOT WAGER 


| 





“KLZ Script Chief 


BMB: Broke, Muddled, Bewildered |’ 


After hurdling a major financial crisis last week, but still in qa | 
state of confusion and bewilderment, Broadcast Measurement 
Bureau saw its future placed in the hands of a five-man committee 
appointed by Justin Miller, NAB prexy. The committee includes 
John Elmer, WCBM, Baltimore, chairman; Harold Ryan, WSPD, 
Toledo; G. Richard Shafto, WIS, Columbia, S. C.; Charles Caley, 
WMBD, Peoria, and Clyde Rembert, KRLD, Dallas. 

The Assn. of National Advertisers and the American Assn. of 
Advertising Agencies, which together with the NAB govern the 
measurement group, also have committees mulling the problem 
of BMB’s continuance after completion of Study No. 2. 

Last week BMB overcame a coin crisis that developed when the 
statistical company which handles ballot mailing and tabulation 
threatened to quit in the middle of the job unless it got cash on the 
line, because BMB delayed payment on some previous obligations. 
Although the bill could have been met over an extended period 
through members’ monthly sub payments, the sudden demand 





Carrying a background of depart- 
ment store advertising and _ free 
lance national scripting into his job, 


Wager is a member of KLZ's top|} 
writing staff, 
KLZ, Denver. 


CBS to Spot Reps: | 








Not to mention Paramount Pic- | 


tures. ‘ 
Just when it looked like ABC’s | Come Out of That | 


“Music” giveaway had parlayed it- | 


self into one of its top exploitation | 
breaks to date (with Paramount | 
all set to move in the cameras for | 
some elaborate newsreel footage) 
the film company gave up in dis- | 
|gust and called the whole thing | 


off. | 
| Par wanted to capitalize on 
“Music’s” use of the newsreel’s 


theme song as the jackpot tune. 
But when Par became inundated 
with telephone calls last week ask- 


ing for the same of the tune, It | week to summary findings of the | 


got more than it bargained for. 
Par tipped the title to all and sun- 
dry and in disgust called off the 
| camera boys. 

| “Music” producers were get- 
| ting a little nervous, as well, for 
the show came as close to a lot- 
tery as it will ever get. In view of 
the attendant coast-to-coast pub- 
| licizing of the title, it was just a 
;case of who got first crack at the 
| telephone call. 


Wain-Baruch Team Exit 
_ WMCA; ‘Operations Boggs’ 
Cues Wholesale Shifts 


Bea Wain and Andre Baruch, 
who.for two and a half years have 
been conducting the “Mr. and Mrs. 
Music” platter and song show on 
|WMCA, N. Y., bow out April 15 
|by mutual agreement with the 
At the same time that Nor- 








_ indie. 
/man Boggs, new station manager, 
is reshuffing WMCA’s afternoon 
| programs, the Baruchs find them- 
| selves committed to a heavy sched- 
ule including network, TV, disk 
; and newsreel activities. They are 
/also prepping a husband-wife mu- 
sical tele package. 


Boggs’ new program pitch is to 
pick up peak spring and summer 
sports audiences, 
| tional fans by surrounding its New 
/York Giants diamond broadcasts 
| with live instrumental groups, va- 
'riety shows and a musical score- 
| board. 


| With approval of the musicians 
union, station is dropping its 13- 
piece house orch, 
“name” combos to total the same 
number of men. Policy, Boggs 
feels, will make every instrumen- 
'talist count, garnering listeners 





snagging addi-| 


subbing small. 


tified with her, Tallulah Bankhead | because of their name value. First | 
has brought suit against Procter & unit pacted is the Johnny Guar- 
Gamble, NBC, CBS and the Benton | nieri Quintet, which will take over | 
& Bowles ad agency for $1,000,000 a portion of the “Mr. and Mrs.” 
damages because of her “humilia- | | 


strip. 
tion” over a singing commercial. | 


Fantasy Tower: 


Washington, March 15. | 
Interference by the Federal | 
Communications Commission with | 
network operations in national 
spot sales representation would. 
risk serious injury to the “tender | 
|infant itself which is now tele- | 
| vision,” CBS said in a reply last 


|independent station reps, who want 


the nets ruled out of their terri- | 
tory. 
| The web contended that the ar- | 
| guments of the National Assn. of | 


| Radio Station Reps and of Edward 
Petry & Co. veer away from facts 
“into a world of hypothesis, theory, 
-assumptions, predictions and 
fancy.” 


| seek refuge “in what they believe 
'to be the more comforting tower 
_of theory and fantasy.” 

| CBS, through its counsel, Samuel 

I. Rosenman, former White House 
adviser, charges NARSR counsel, 
| James L. Fly, former FCC chair- 
'man, with backtracking in his ar- 
|guments that television indies 
| should not be a field for network 
|spot sales representation. CBS 
| quotes Fly as being opposed to a 
ruling on network spot sales in the 
| television field during the forma- 
| tive period of video development. 
| The very reasons which NARSR 
'advances for barring network spot 
| sales from video, CBS counsel said, 
“are, in fact the very reasons why 
| it is imperative that there should 
' be no such bar.” ° 
| Television, CBS argued, is now 
in “an extremely fluid state. Pat- 
‘terns are constantly changing— 
| from week to week and day to day. 
| Losses are large and experimenta- 
tion is great as the right formulae 
for successful operations are 
sought. No one can now predict 
with assurance what will be the 
pattern of television operation a 
year from now.” 

It is at this critical juncture, 
CBS said, that television ‘needs 
every possible freedom from arti- 
(Continued on page 34) 





Barry Gray Repacted | 
For Another 12-Month | 


Miami 2-Airer Deal 


caught the bureau with an empty till. 

After a 12-hour session of the executive committee it was de- 
cided to pay the tabulating outfit from a $100,000 reserve fund, 
held to cover the contingency of Uncle Sam asking the bureau to 
pay taxes. The status of BMB as a non-taxable enterprise is now 


As the case before the | 
_FCC proceeds, said CBS, the reps | 


under consideration, with a decision not likely for several months. 
BMB toppers point out, however, that the Audit Bureau of Circu- 
lation, with a similar setup, has won tax-free status. 

With exec committee backing, BMB prexy Hugh Feltis wired 600 
subscribers that the survey was a dead duck unless they were 
willing to underwrite $100,000 on a pro rata basis, in case the tax 


collectors decide against the bureau. 
bers-—inore than necessary—had agreed. 


By Monday (14) 350 mem- 
All three network sub- 


scribers—ABC, NBC and CBS—back the bureau, as did the AAAA 
and several national radio bankrollers. 

Feltis reports that 500,000 of the 650,000 ballots have already 
been mailed and 20,000 returns had been received by Monday (14). 

Meanwhile advertisers, agencies and broadcasters are weighing 
the future of BMB. Many of them feel that a cooperative measure- 
ment bureau—one in which the seller of broadcast time, the buyer 
and the agent are all represented—is necessary. 

But, it’s felt by BMB toppers who have worked with the group 
for five years, BMB should have power to act on its own, without 
being hamstrung by differences among the various reps. They point 
to last week’s emergency meeting, at which opposing points of view 


almost brought about BMB’s demise. 


They add that control should 


lie with those who put up the dough—the stations and networks. 
(ANA and AAAA do not contribute financially, although they have 
a top level voice in its policies, and won’t lose a dollar if the 


bureau should fold.) 


The NAB committee just appointed has been instructed to come 


up with a plan for BMB’s future by the Chicago convention, April 
10. Feltis, who is bowing out of his $25,000 post April 15, will be 
present at the meet and may be called on to make a presentation of 
his recommendations for BMB’s continuation. 
ite put it, “BMB is going into the cocoon stage, but whether a but- 


As another industry- 


terfly will ever emerge is yet to be seen.” 








Noblesse Oblige 


Ex-President Herbert Hoover 
|chuckled at the Radio Executives 
|Club luncheon in New York last 
Thursday (10) as Harry Von Zell 
|retold by transcription the story 
of his famous fluff—introducing the 
| President on the air as “‘Hoobert 
| Heever.” 

A few minutes later the former 
ichief executive himself pulled a 
|Von Zell. He referred to FCC 
/Commissioner Wayne Coy as “Mr. 
Fay.” 


Set N. Y. Clinic 
To Sell FM 


Complete agenda for the FM 
| Assn’s sales clinic to be held April 
|1 at the Commodore hotel, New 
| York, will include an address by 
Edgar Kobak, prexy of Mutual, 


whose topic will be “FM—Why 
Not?” Linnea Nelson, chief time 








discuss “FM From the Agency 
Point of View.” 

illiam E. Ware, FMA prez, said 
'the primary purpose of the clinic 


Fred Weber's 50%, 





buyer for J. Walter Thompson, will | 


WMOB Purchase 


Mobile, Ala., March 15. 

It was learned from an authentie 
source that Fred Weber, of New 
Orleans, formerly of WDSU in that 
city, has purchased at least 50% 
interest in WMOB, Mobile, and had 
obtained an option to buy the re- 
maining 50%. 

While these figures were without 
confirmation, it was understood 
that Weber had paid $50,000 to 
the Nunn Broadcasting Co., owner 
of the station, and had _ issued 
notes for an additional $150,000. 
Nunn Co., of which Gilbert N. 
Nunn is the president, owns four 
other stations. 

It is reported that the Nunn in- 
terests are planning to dispose of 
three stations under their control 
and move into the television field 
with stations in Lexington, Ky., 
and Amarillo, Tex. 

An estimated $90,000 was said to 
have been spent on improvements 
at WMOB, including the installa- 


tion of FM equipment. 


Weber is former exec veepee of 
Mutual. 
In the interim Weber has iden- 


1s to bring people in the agency tified himself with the WHBQ op= 


‘and advertising fields abreast of 
|the current status and development 
|of FM in view of the present “con- 


|fusion” over FM, AM and TY, “and 


the probable future of each me- 
dium.” 


Clinie will also hear Everett L. 


Dillard, prexy of Continental FM | 


Prell Shampoo uses it as “Tallulah 
the Tube.” 


The jingle complained about 
follows: 


“I’m Tallulah the tube of Prell, 


And I've got a little something 
to tell, 


Your hair can be radiant oh 
SO easy 

All you’ve got to do is take 
me home and squeeze me.” 


The papers add, “The cifensive 
and humiliating use of the plain- 
tiffs name in the manner com- 
plained of was aggravated by per- 
sonifying a ‘tube’ as the plaintiff, 
coupled with the suggestive invita- 
tions to the public to ‘take me 
home and squeeze me’ and ‘get a 
hold of me’.” As a result, the docu- 
ment states, Miss Bankhead has 
been “distressed and humiliated, 
and has been exposed to public 
ridicule and contempt.” 


— 


Ted Steele will continue in his 


10-11:45 a.m. spot, but when the! 


| baseball season starts April 16 his 
| 2-4 p.m. stanza will be dropped. 
| Last year Steele stood by for no- 
| game days, but present plans are 
| for insertion of “Grandstand and 
| Bandstand,” a platter and sports 
_news show to be handled by a staff 
| announcer. 


| Advertisers who have been on 


| the Wain-Baruch show since its in- | 


|eeption include Robert Hall, Ca- 
/madian Fur and National Shoes. 
The title “Mr. and Mrs. Music” is 
owned by the station. 





INDIANA IMMUNITY 


Indianapolis, March 15. 
Bill extending to radio and tele 
| newscasters immunity against re- 
vealing their sources of informa- 
tion in legal proceedings was 
signed last week (9). 
i Gov. Henry F. Schriker inked it. 


Miami Beach, March 15. 

| Barry Gray, who will complete 
his second year of broadcasting his 
| three-hour gab-interview session 
on WHAT from Copa City here, 
| April 30, was signed today (15) to 
_another 12-month deal for his serv- 
/ices by Murray Weinger, owner of 
| the swank night spot. Program will 
‘remain with the Mutual system 
outlet. 


sented in a straight disk-jockey 
session by the station from 3 to 4 
p. m. daily, sans any of the gab- 
\fests and comments on current 
| events he plays up on his midnight 
| airer. 

_ Contracts for both programs will 
‘run from May, 1949. Currently 
in the $40,000 a year class in earn- 
ings, it is understood Gray will re- 
ceive a substantial 
the Copa City renewal, plus that 
| additional dough to come from 
sale of the afternoon disk session. 


In addition, Gray will be pre-| 


increase with | 


| Network; Maj. E. H. Armstrong, 
inventor of FM; Ted Leitzell, Ze- 
/nith public relations director; Wil- 
liam H. Ensign, eastern manager of 
Transit Radio; Dr. Millard C. 
Faught of the Faught Co., and Ed- 
ward Sellers, FMA executive di- 
rector. 


| Various table models of FM sets | 


now in volume production will be 
displayed at the clinic. 





06 Expands on ‘Music’ 


| 


| 


eration in Memphis, his appoint- 
ment as assistant manager coming 
as a surprise announcement last 
week. Station, a Mutual outlet, is 
owned by Harding College. 


Jordan Named Radio-TV 
Head of Morris Agency 
As Murray Dies at 59 


Wally Jordan moves up as head 
of the William Morris agency 
radio-television department, suc- 
ceeding the late William B. Mur- 





'ray, with whom he was virtually & 


longtime co-head in the operation 
of the division. Murray's sudden 





death Thursday morning (10) in 
|Harkness Pavilion, N. Y.. follow- 
ing a heart attack at the opera 


Old Gold is picking up the tab! that evening, was a complete shock, 
| for a second 15-minute segment of | as he was at his desk that morn- 
| ABC's “Stop the Music,” via Len- jing, In actuality, the Murrays left 


/nen & Mitchell. The ciggie outfit | the Metropolitan Opera 


is taking the first quarter hour 
period for 52 weeks, starting April 
3. It has been’ sponsoring 
fourth quarter since May, ’48. 
Smith Bros. cough drops Is cur- 
rently 
ment of the giveaway, but will 
drop out at the end of March, 


the | 


bankrolling the first seg-|t her needs, at their East 


House 
| Wednesday night (9), because Mrs. 
Murray, the former Florence Smo- 
len, had herself complained Of ill- 


‘ness. It was while administering 
57th 


street apartment, that the veteran 
(Continued on page 34) 
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NBC BARES SOUL-AND FIGURES 


Loyalty Counts at ABC 


Circumstances under which U. S. Steel finally succumbed to 
NBC's determined pitch to win over from ABC the hour-long 
“Theatre Guild of the Air” show, with its lucrative billings, has 
elicited a good deal of trade comment complimentary to the posi- 


| 
| 
| 


tion taken by ABC execs. 


Officials of ABC admit that they might have clinched their own 


bid to retain the show had they 


agreed to the terms laid down by 


U. S. Steel—at the expense of another and long-standing client. 
“Guild” airer is currently heard 9:30°to 10:30 Sunday night, fol- 


lowing Woodbury’s Louella Parsons’ 9:15 show. 


U. S. Steel, it 


appears, wanted to move into the 9:15 spot, immediately following 
Walter Winchell, thus permitting for an audience pickup of the 


No. 1 personality in the Hooper 
ABC said no dice. 


sweepstakes. 


Woodbury (Jergen’s) stuck it out for many 


years on ABC, through good and bad years, and didn’t rate the 


brusheroo treatment. 





— 





Security’ Provision Seen as Clue 


a 


To Paleys Burns & Allen Graboff 


Circumstances under which Wil- 
liam S. Paley grabbed off Burns 
and Allen as a CBS radio-TV ex- 
¢clusive within 48 hours after Gen- 
eral Foods 
cancellation of their NBC Thurs- 


day night 


speculation. 


While CBS accents the fact that | 


the B & A acquisition does not in- 
volve a capital gains arrangement, 
it’s reported that there is a “se- 
curity” provision in the contract, 
but whether it is in the form of 
a pension isn't known. As usual in 
its wrapup of ex-NBC talent, Co- 
lumbia is keeping the contractual 
ramifications under wraps. 

One angle that has particularly 
cued eyebrow raising within the 
trade is the manner in which 
Music Corp. of America stepped in 
and negotiated the entire CBS deal 
on behalf of a vet talent team that 
has been agented by the rival Wil- 
liam Morris office for years. The 
Morris office claims that the CBS 
deal cannot affect its contract with 
B& A. 


Nevertheless the fact that WM’s 
top rival in the agency field moved 
in and set up the involved ma- 
chinery for the CBS switchover, 
despite the fact that B & A are 
still committed to the Morris of- 
fice, has occasioned much 
ment on whether such agency in- 


terplay can be chalked off as sound | 


= for show business. (MCA 
as been on top of all the CBS 
talent deals that began five months 
back with the Amos 'n’ Andy ac- 
quisition). 

As in the case of Edgar Bergen, 


B & A’s contract is with CBS, with | 


the obligation to find a sponsor 
falling on the latter, just as Paley 
set up the Coca Cola sponsorship 
auspices for Bergen. 

Comedy team checks in at CBS 
in the fall (TV, of course, is in 
abeyance). Time slot hasn’t been 
set yet and it’s possible they may 
80 into the Wednesday night lineup 
being built around Bing Crosby. 


Davis’ ‘Ad Cantata’ 
As Sponsor Bait 


Something new in talent presen- 
tations to agencies and advertisers 
has just been whipped together by 
boy Davis, the orch leader, in a 

ld to wrap up a sponsorship deal 
or his orchestral-choir ensemble. 
On the Strength of the audition 
Platter, at least one of the net- 
Works is eyeing the technique for 
permanent integration in sales- 
Promotion. 

Produced and directed by Davis, 
pon seven-and-a-half-minute pre- 

om utilizing the talents of a 


“piece orch and ° ¥ ia 
choir: 24 mixed-voice 


Satisfiers 
Pe and 
eigh. Charita Baker 
Bickart, Durnard Kirby and Davis. 

n effect it adds up to an “ad- 





2 sing cantata” designed to sell | 
‘t with production techniques. | 


avis }; 


sPonsored Sunday afternoon musi- 
show on CBS 


officially announced | 


show, has occasioned | 
considerable trade comment and | 


com- | 


ation is strictly in the musical | 


the Ray Porter Singers, the | 
quartet with Dorothy | 
a Cast comprising Sylvia | 
Sanford | 


ist headed up the Hires- | 


| 


| 


7 





Variations on a Theme 


With CBS’ acquisition of 
Burns & Allen, here’s how the 
| web’s new (ex- NBC - ABC) 
talent array will go to the post 
when Columbia preems its 
’49-'50 broadcasting season in 
the fall: 

Jack Benny. 

Amos ’n’ Andy. 

Edgar Bergen. 

Bing Crosby. 

Burns & Allen. 

Red Skelton. 

Ozzie & Harriet. 








CBS, Riggio In 
~ Tug-of-WarOn 


| Bill Lawrence 


Vincent Riggio, American To- 
bacco prexy, wants Bill Lawrence, 
of the Arthur Godfrey Show on 
CBS, for his Saturday night Hit 
Parade program on NBC, as suc- 
cessor to Frank Sinatra. CBS has 
Lawrence under’ contract and 
doesn’t want to let him go. 

On the other side of the ledger, 
CBS would like to convince Riggio 
that it is to American Tobacco’s 
advantage to retain the half-hour, 
cross-the-board daytime period 
which it relinquished by cancelling 
out the Don Ameche “Your Lucky 
Strike” show. 
enough to buy the time, if he gets 
‘the right show. Thus far he has 
turned down all CBS package en- 
tries. 


moves to Hit Parade, Lucky Strike 
will remain an afternoon CBS 
|commercial (Riggio, Jr.. and CBS 
| board chairman William S. Paley 
‘lunched together last Thursday, 
/presumably on the Lawrence 
' matter). 

| In a new bid to regain the ac- 
‘count, CBS last week auditioned 
-a new half-hour show for presen- 
| tation to American Tobacco. This 
‘one, tabbed “Your Lucky Song,” is 
'emceed by Robert Q. Lewis, with 
/Ray Block’s orch and a variety of 
‘component parts involving top 
;/tunes, composers and amateur 
showcasing. Lester Gottlieb pro- 
' duced the audition platter. 


| first 








10-VEAR STORY i Kobak’s Successor Due by May, 


OF COMPETITION But Does It Solve Mutual's Problems? 


Over the past 10 years, the NBC | 
vs. CBS battle for billings has been | 
strictly a nip and tuck affair. NBC 
in the decade ending with Dec. 31, 
48, racked up a total gross rev- ! 
enue of $545,399,590, while CBS 
achieved gross time sales of $537,- | 
539,105. That only leaves an NBC 
margin of $7,860,485 covering the 
10-year stretch. 

When, a few months back, CBS 
board chairman Williams S. Paley 





Perils of Paul 


CBS is kicking around two 
alternate titles for its upcom- 
ing documentary on Paul G. 
Hoffman’s ECA (Economic Co- 
operation Administration). 

Some of the boys lean to 
ECAces. Others prefer “Tales 
of Hoffman.” 








+ The Mutual Broadcasting System 


time table has been geared for the 
following succession of develop- 
ments: A successor to Ed Kobak as 
prexy of the WOR-WGN-Don Lee- 
Yankee-dictated network is now 
scheduled for official release on or 
before May 1. The new web presi- 
dent, in turn, will name the pro- 
| gramming veepee as successor to 
Phillips Carlin, who resigned a 
| couple of weeks back following the 





| last meeting of the Mutual board 
inaugurated his capital gains re- io directors in Chicago. 
gime to win over NBC’s top stars 00S ell Out of the Chi meet came the 


and their clients, the implication 
was that Columbia, for the first | 
time in years, was emerging from | 
a financial crisis, that for the pre- | 
vious decade it was a case of NBC | 
alone being in the chips. 

NBC apparently was unhappy | 
over the implications that the net- | 
work was never faced with serious | 
competition during the 1939-48 era. | 
It set its researchers to work to 
prove that CBS was not only in 
the picture, but frequently ex- 
ceeded NBC on total annual bill- 
ings, and through most of the 
years went beyond NBC in amount 
of evening sponsored time. It’s the 
instance on record of NBC 
engaging in some letting-its-hair- | 


| down statistics and revealing its 


billings. 
While the 10-year financial pic- 
ture adds up to practically an 


|even-steven preposition, NBC’s ad- 


Riggio is willing | 


Trade talk is that if Lawrence | 


vantage on average nighttime rat- 
ings went unchallenged through 
the decade, with the tables turned 
and CBS moving into the average- 
ratng lead since the first of this 
year, when the switchover of Jack 
Benny from NBC to CBS ma- 
terially altered things. 

On yearly gross revenue (see ac- 
companying chart) CBS took the 
lead during the years of 1940, °41, 
42, °43, '44 and ’45, with NBC out 
in front the past three years and 
in 1939. 

It's more than likely that the 
nip and tuck situation on gross 
revenues will continue through °49 
and even ’50, the assumption be- 
ing that the web will be able to 
solve the problem of reselling 
vacant time segments as they open 
up. But it’s on the programming 
payoff side that the scales will 
turn in CBS’ favor unless, it’s con- 
ceded, NBC buckles down and 
comes up with some qualitative re- 
placements for the shows lost. 





Heavy Legal Guns | 
Rolling Into L.A. | 
For Richards Case 


Hollywood, March 15. 

The big legal guns are being | 
drawn up for the FCC hearing of | 
charges of slanting the news 
against G. A. Richards, owner of 
KMPC here and stations in Detroit | 
and Cleveland, set for March 23. | 
Benedict Cottone heads up the 
commission counsel, aided by 
Joseph Brenner, Thomas Donahue 
and John Edgerton. 

In the defense battery will be | 
Burton K. Wheeler and his son, 
Edward K., Horace Lohnes, Louis 
Caldwell, Clair Stout and R. Rus- 
sell Egan. Hearing expected to 
run for two weeks, will be held 
in a downtown Federal courtroom 
to accommodate the large press _ 
section anticipated. 


Dorothy Lewis Named 


, world’s outstanding women. 


With 1006 During 


49-'50 Siesta?’ 


Despite the multiplying offers he | 
has received to “stick around” next 
season, Fred Allen says he is mak- 
ing no commitments for the *49-’50 | 
broadcasting cycle. When he winds 
up for Ford Dealers in June he is 
taking a vacation, and right now 
he’s not interested in any deals— 
radio or television. 


Latest web to join in the “get 
Allen” sweepstakes appears to be 
CBS, and although there has been 
no official Columbia confirmation, | 
the deal under which it is inviting 
Allen to join the William S. Paley | 
roster is said to be precedental in 
character. 

Report is that Columbia is will- 
ing to pay the comedian $100,000 
while he lays off next season as a 
protective guarantee that he’ll be 


committed to CBS when he does re- 


turn the following season, and 
against his accepting any other of- 
fer. Also, when he checks in at 
CBS for the ’50-’51 season, he is 
to receive $22,000 a week for his | 
package. As for his video deal, 


| it’s reported CBS is willing to pay | 


him a salary averaging the pay, 
of the five top TV artists on Co- | 
lumbia at that time. | 





CROSBY SHOW TO COST | 


CHFIELD 356 A WK. 


Bing Crosby’s half-hour CBS_ 


to $35,000 a week. It’s understood , 
package, guarantees Crosby $8,- | 
500 a show net to himself. How | 
much more he will receive on the | 
bonus plan has not yet been esti- | 
mated. 

No time has been set (although 
it'll be Wednesday), and format of 
the show is still nebulous. 








UN Radio Coordinator 


Dorothy Lewis has been ap- | 
pointed coordinator of U. S. sta-) 
tion relations for the United Na- 


_tions Radio Division, under Gerald | 


} 


Kean, supervisor of the English 
language radio service. 

Mrs. Lewis has served as coordi- 
nator for women’s broadcasts since | 
last spring. She set up the UN | 
radio education department and 





‘recently completed a transcribed | 


interview series with 26 of the, 


a 











October-November Average 
Sponsored Evening Rating 


10 Years of NBC vs. CBS Competition: 1939-48 


No. of Sponsored 
Quarter Hours 


Year NBC CBS NBC “co Advantage NBC CBS 
1939. .....e. 14.1 12.5 11 86 a1 
— eeRNeS 12.2 11.7 4 89 98 
eee 12.6 10.9 15 94 00 
1942........14.7 10.2 31 93 97 
re eeeeeee *e| 10.0 29 95 108 
SBOE... cc'cae 02 9.7 27 28 105 
ey ft: 12.8 95 26 112 117 
RS 12.8 9.9 23 112 113 
eee 122 8.6 30 110 106 
zx =e 10.7 9.2 14 


* $545,399,590 


Yearly Gross Revenue 


NBC CBS 
$36,601,000 $34,540,000 
39,955,000 41,026,000 
41,654,000 44,332,000 
44,023,000 45,593,000 
53,837,000 57,952,000 
63,012,000 66,791,000 
64,429,000 65,725,000 
66,434,000 60,064,000 
65,757,000 59,251,090 
69,697,590 62,265,105 


Theodore Streibert 


| in the 


announcement that Kobak won a 
5-to-2 vote of the directorate for 
reelection, with the Jack Straus- 
(WOR, N.Y.) 
and Mutual board chairman Lewis 
Allen Weiss (Don Lee) dissent, 
with its 39% control of the 
Mutual stock, losing out in favor of 
a Kobak reprieve—but a reprieve 
analogous to a client picking up a 
13-week cancellable option on a 


| program, 


However, it appears the WOR- 
Don Lee demand for Kobak’s res- 
ignation will crystallize itself into 


| definite action and the naming of 


a new prexy in coming weeks. 
Whether or not the Mutual board 
has someone chosen for the role 
isn’t known. (Kobak is out of town 
for a couple of weeks and unavail- 
able for comment.) 

It’s considered a certainty that 


| several of the higher echelon with- 


Mutual organization will 
also check out of the network on 


| the heels of the Kobak resignation. 


(Of the original 10 Mutualites who 
came over to MBS from the old 
Blue Network or were identified 
with Kobak in the days when he 
was the NBC sales chief, Carlin is 
gone, and so is Robert Swezey, 
who quit as exec veepee after a 
row with Kobak). 

There is a general trade aware- 
ness, however, that the installa- 
tion of a new prexy won’t auto- 
matically resolve Mutual’s prob- 
lems. (The query: “If Kobak could 
not hurdles the obstacles, who 
can?” has been cropping up with 
recurring frequency.) Existing 
tension within the Mutual direc- 
torate, plus the behind-the-eight- 
ball organizational characteristics 
of the network which gives the ma- 
jor stockholding stations the final 


| program, to tee off in September, | word, are felt to be hurdles which 
will cost Chesterfield from $30,000} must inevitably invite mounting 


crises, regardless of who holds 


| that CBS, which owns and sold the down the prexy spot. 





Hicks Ponders 
Web Switch 


Rather than give up his lucra- 
tive berth on “Theatre Guild of 
the Air,’ George Hicks may take 
the same route as the U. S. Steel- 
sponsored dramatic show and 
switch from ABC to NBC. Hicks 
has always been indentified with 
the “Guild” airer and reportedly 
draws down $500 a week for the 
institutional commercal spiels. 

His moveover to NBC along with 
the dramatic show is contingent on 
whether he can get a release from 
his ABC contract. He’s been on 
the ABC staff for a number of 
years, chalking up quite a record 
as a wartime correspondent. (His 
broadcast of the Norniandy in- 
vasion won him critical kudos and 
top awards). Hicks currently has 
a cross-the-board morning co-op 
news program. NBC says there is 
room on its staff for Hicks. 

It’s likely, too, that during the 
summer, when U. S. Steel also 
bankrolls the NBC Symphony Or- 
chestra in the Sunday night 8:30- 
9:30 time, Hicks will take over 
Ben Grauer’s announcer berth. 

Hicks situation is somewhat ana- 
logous (though in reverse) to 
NBC’s Grauer and his many years 
of identification with the ABC- 
Jergens’ Walter Winchell program. 
When ABC put WW under contract 
and sold him to Kaiser-Frazer 
Grauer threw in his lot with NBG 





$537 ,539,105 


and gave up the Sunday night 
Winchell announcer role. 
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RADIO REVIEWS 


VARIETY 


Wednesday, March 16, 1949 


me 





THE HENRY MORGAN SHOW 
With Lisa Kirk, Arnold Stang, 
Milton Katims prch, Ben Grauer, 
announcer; Fred Allen, Red 
Ingle’s Band, guests 
Producer: Ken MeGregor 
Writers: Joe Stein, Herbie Baker, 
Aaron Rubin, Bob Cone 
30 Mins.; Sun., 8:30 p.m. 
Sustaining 
NBC, from New York ‘ 
As part of its new Sunday night 
talent buildup to counter the loss 
of Jack. Benny and Edgar Bergen 
on the one hand, and the recent 
CBS and “Stop the Music” inroads 
on the other, NBC has brought 
Henry Morgan out of hiding and 
has bracketed him with Fred 
Allen.for a full 8 to 9 p.m. comedy 
showcase. NBC chooses to call 
this the “new” Henry Morgan. 
Perhaps it was fortunate circum- 
stance on the initial program this 





week (13) that it was the “old” 
Henry Morgan, the distinction be- 
ing, rather, that it was “good” in-| 
stead of “indifferent” Morgan. | 


If NBC can continue to slug it! Press medical guidebook, “which | i es 
n i , 


: ; ” :. | maker in a brief tape recorded in- 
plain everyday language.” The im |terview. The actor-director gave a 


out on the same high comedy level | 
that prevailed on the preem show, | 
it will at least have reduced its) 
worries by a half-hour. For the} 
Morgan show on Sunday was) 
retty near Morgan at his best. | 
That meant good, tight, adult 
scripting, the correct ingredients 


MY NAME IS LOGAN 
With Arthur Van Horn 
Producer-Writer: Van Horn 
15 Mins.; Sun., 10:30 p.m, 
GREYSTONE PRESS 
WOR, New York 
(H. B. Humphrey) 

This is billed as a “program of 
fireside conversation,” but it is 
just a chap talking to himself in 
the standardized folksy manner 
that Galen Drake has popularized. 
Between long deliberate pauses: 
and cliches, Logan (who is news- 
caster Arthur Van Horn) spent 15 
minutes on program caught talk- 
ing about pyramid clubs and su- 
perstition. ; 

The superstition piece dealt 
with the tale of a black cat haunt- 
ing Washington and a woman who 
thought she saw a sea serpent. It 
concluded with the note, “Nine 
times out of ten a woman who sees | 
strange things has a physical ail-| 
ment she doesn’t know abou 





That cued in a plug for Greystone | 
describes hundreds of diseases i 
plication is that plain everyday | 


day illnesses. Bril. 





of satiric barbs and downright AIR 
nonsense, and a format  that/ With Jimmy Powers; announcer 
utilized the talents of Arnold Ted Brown 


Stang, one of the funniest stooges 
in the business, to the best possi- 
ble advantage. 


Writer: Powers 
15 Mins.; Nightly, 7:45 p.m. 
HOWARD CLOTHES 





Fred Allen, who can be credited 
as something of a “godfather” in| 


WNEW, N. Y. 
first 


Reportedly the regular 


t.”| since the show’s inception several 
‘.|months ago. Following his “latest 


; : : «” | refreshing outline of a projected | 
people can diagnose plain every- Sndeinne dines in which he’s part- 
inered with Jose Ferrer and Rich- 
ard Aldrich. Also on hand was 29- 
THE POWERHOUSE OF THE year-old actor Alfred Dell who 


CURTAIN AT TEN 
With Leo Shull; Sam Wanamaker, 

Alfred Dell, guests; announcer, 

Paul Brentson 
Producer: Ted Coit 
Director: Jack Grogan 
15 Mins.; Mon.-thru-Fri., 10 p.m. 
Sustaining 
WNEW, N. Y. 

Assertedly due to the “enthusi- 
astic response” provoked by “The 
Lively Arts” with Gilbert Seldes 
and the Leo Shull “Show Business” 
series, WNEW has evolved “Cur- 
tain at Ten,” an across-the-boarder 
which will probe the amusement 
industry’s various facets. On the 
kickoff Monday (14), the 15-minute 
airer was built around Shull’s 
“Show Business” stanza, which was 
moved from its usual 10 p.m. Sun- 
day night niche. | 

Format of Shull’s program is) 
basically the same as he’s used 





ews from Broadway” and casting 
he brought on Sam Wana- 


'thumbnailed his experiences of 
working for Equity Library The- 
atre and other off-Broadway groups. 

On the basis of Monday’s shot, 
Shull shows a marked improve- 
ment over his earlier air appear- 
ances. He appears more at ease, 
has adopted a trace of culture in| 








returning Morgan to the air, was|sports comm entary carried 0n | his delivery and is modest as can | 
the guestar on the getaway show,| WNEW since before the war, “The 'be expected about his publishing | 


and it paid off with handsome} Powerhouse of the Air’ made a_ interests. 


Material 





From the Production Centres 


IN NEW YORK CITY... 


Warren McAlpine, London ehief of BBC’s North American Service, 
arrived Monday (14) to check on operations here, in Canada and on the 
Coast....Producer Martin Stone in Bermuda for 10-day siesta.... 
Pauline Frederick, ABC news correspondent, lectured to N. Y. Adver- 
tising Women’s club yesterday (Tues.)....Vince Dempsey, ABC news 
writer, father of a girl, Sheila Suzanne, Thursday (10)....Circus to 
have special “Juvenile Jury” Day April 9....Artie Dunn and Al Nevins 


vacationing in Miami while third member of “Three Suns,” Morty 
Nevins, honeymoons....ABC’s “America’s Town Meeting” started tour 
last night (Tues.)....Editors of the Jester, Columbia U. humor mag, 





| are cutting spoofing spots and shooting a satiric TV film commercial to 


plug its ‘“Reader’s Dijest” issue. Five New York indies may air the 
spots cuffo and one outlet may use TV spot....Dan Sutter doing fill-in 
job on NBC directing staff. He has just completed work on an audi- 
tion record of new program, “Let’s Tell a Song.” 


Addison Smith’s ‘““What Makes You Tick” airer coming out in book 
form this spring. Doubleday is the publisher....Art Tatum, Mutual’s 
new veepee legal exec, in from the Coast....Hugh Terry in from Den- 
ver....Jules Dundes teaming again with Art Hayes, joining latter as 
director of sales and sales promotion for KQW, CBS-owned station in 
Frisco....Fortune Pope, WHOM prexy, appointed to Radio-TV Divi- 
sion of Cardinal’s Committee of the Laity in the Catholic Charities 
annual appeal. He'll have charge of solicitation among foreign lan- 
guage stations in N. Y.....Michael Fitzmaurice has taken over as an- 
nouncer on the Basil Rathbone “Tales of Fatima,” CBS Saturday airer 
.... Murray C. Evans appointed sales manager of WGBB in Freeport, 
yy: Kenyon & Eckhardt exec realignment now spots Thomas D’Arcy 
Brophy as chairman of the agency’s board of directors, with Dwight 
Mills moving up from exec veepee to the presidency as Brophy’s suc- 
cessor....The Arthur Weills (he’s WMGM comptroller) have adopted 
a baby girl....John McQuade, James Monks and Linda Reid join cast 
of “Front Page Farrell”... .“‘Backstage Wife,” daytime five-a-week pro- 


undoubtedly gram on NBC, now in its 15th year on air....Arthur Bonner, formerly 


laugh dividends. As a comedy duo! promising bow Thursday (10) on a| will whet the interest of profes-| with CBS and WNEW, has joined WOR as summer replacement news 
working in approximately the same | schedule that will air it seven | sional people and its apparent “in-| writer....WOR’s Dick Kollmar named “best dressed man in radio” by 
idiom, they’ve been complement-| nights a week. As conductor of | sidey” content is certain to appeal | Custom Tailors Guild....Edward Arnold, of ABC’s “Mr. President,” in 
ing one another on the “guest shot| the 15-minute stanza, N. Y. Daily | to the average theatregoer. 


circuit” for some time,.with Sun-| News sports editor and columnist | 
day’s reprise one of their happiest | Jimmy Powers vended a fast, racy | 


efforts. The parodies on the Al- 
len “street” (ex-Alley) character- 
ization; the byplay on Allen’s 
sponsorship of the Morgan show; 
the ‘‘Friendship” vocal duo anent 
NBC vs. CBS—here was topshelf 


comedy. It’s a tough assignment 
maintaining the pace, but even 
an approximation of Sunday’s 


show will go far toward giving 


NBC a fighting chance in the Sun- | 


day sweepstakes. 

Lisa Kirk, of the “Kiss Me, Kate” 
Broadway musical, is another reg- 
ular on the show (she scored 
with one vocal, her “True to You 
in My Fashion” from ‘“Kate’’) and 
Red Ingle’s Band contributed the 
corn element on a guest shot. The 
latter turn was out of tune with 
the rest of the show and could have 
been dispensed with. Milton Katims 
orch has the regular assignment. 

Rose. 


— 


MID AMERICA SINGS 
With St. Mary’s College Chorus 
Producer-Emcee: Ken Heady 
30 Mins., Sun., 2:30 p.m. 
Sustaining 
KCMO, Kansas City 

Choral music as performed by 
colleges in the KCMO listening 
area is the basis for this Sunday 
afternoon series recently ‘begun 
here. Station is doing it up in 





|line of chitchat touching on base- 
|ball spring training as well as 
| boxing. 

| In keeping with Powers’ format 
‘of having sports figures as oc- 
| casional guestees, Abe Green, the 
' National Boxing Assn. Commis- 
| sioner, was on hand to give what 
| presumably was the lowdown on 
ithe current heavyweight situation 
caused by Joe Louis’ retirement. 
Helped by fine material and an 
| outspoken delivery, Powers should 
| garner a wide audience from the 
| sports-minded public. 

| Howard Clothes plugs, while 
| copious, were generally a 

ilb. 


STORY TO ORDER 

| With Lydia Perera 

| Writer: Miss Perera 

15 Mins.; Sun., 9:15 a.m. 

| Sustaining 

| NBC, from New York 

| Lydia Perera has been doing this 
| show, which she created, for more 
| than a year. The idea is that she 
| weaves a story around three un- 
| related subjects, the listener send- 
'ing in the group used winning a $5 


_ prize. On the show caught the ob- | 


| jects were a sidewalk, a mountain 
| and a ring, and the story concerned 
| “Sandy,” a grain of sand who came 
from a mountain, was made part 


regulation style, carrying full re-| of a concrete sidewalk and found | 
mote setup and airing from a dif- | himself the neighbor of a diamond 
ferent college in the area each |ring dropped into the wet cement. 





| $9944 4666666646464666464- 


|total of all its nightly shots. 
other components 
day’s “Backstage Quiz,” handled 
via phone by George Brooks; 
Wednesday’s “American Theatre 


| sales director, and Raymond Katz, program topper, left Monday (14) 
| for the Coast for huddles on the indie’s H’wood programs with Metro 


from Coast today (Wed.)....Henrietta K. Harrison, radio director of 


But the value of “Curtain” to} Nat’! Council YMCAs, vacationing in Hollywood, Fla.....WOR plan- 
those of the theatre and its sup-| ning to reprise “Five Mysteries,” this time with live dramas. 
| porting public lies in the sum and | ° 
For | 
include Tues- | 


Henry Morgenthau III named assistant to Ted Cott, WNEW program 
| Ralph Ashley, 18-year-old, to write, produce and direct his own 
disk jock series, ‘““‘Teentime,” on WGYN....Bert Lebhar, Jr.. WMGM 


| Wing Lecture Hall,” Seldes’ Thurs- | Stars....A second check for $1,000, gift of WOV’s Italian-language 
‘day stint, while “Show Business| listeners, forwarded to Italy’s Boys’ Town....Alvin Boretz scripting 
| Overseas,” a condensation of con-| “Inside New York” show on WMCA Friday (18) on cerebral palsy. 


'tinental films and music, 


out “Curtain” on Friday. On the | 
| whole the entire strip should not | Rosenstock on a mystery musical for Broadway, with Groucho Marx 


|only be listenable, but evidently | being sought for the lead... 


rounds | Writer is father of a five-year-old victim of re Larry Markes exits 


writing assignment on Phil Silvers show to collaborate with Milton 


William Morris agency, which sold Henry 


| will throw light on many aspects of | Morgan to NBC, is booking the acts for the show....Most publicized 
the theatre that unfortunately are| giamour gal in radio the past month: WNEW’s Bernice Judis, with a 


too often ignored. Gil 


| PETE BERTASSO 


| Newsweek spread and a two-part John Crosby appraisal in Herald-Trib 


....Addie Klein, back from doing “Blithe Spirit” at Miami, to appear 
in Equity Library Theatre production this weekend of “Brooklyn, USA,” 


'15 Mins., Tue.-Thurs.-Sat., .10:45 in same role of Lena Rose she created on Broadway stage. 


p.m. 
| WOKO, Albany 
| Pop music, nicely played, comes 
|over the ether waves thrice week- 
ily from a night club on the Al- 
| bany-Schenectady sector, via this 
|program. Pete Bertasso, who for 
|some time presided at the Ham- 
mond in the Burden Lake Casino, 
back of Troy, displays a_ sure 
touch and a good rhythm. 
Plugging the after-dark spot and 
its artists is done in adequate vol- 
ume. Jaco, 


~~ 2A eel 


Followup Comment 


| 


| 


Sunday. This one featured the 
chorus and Cecilian Choir of St. 
Mary’s College, girls’ school at 


Xavier, Kan., about 40 miles from. 
Others have been) 


Kansas City. 
wired in from the Univ. of Mis- 
souri, Columbia, Mo.; Park Col- 
lege, Parkville, Mo.; Central Col- 
Jege, Fayette, Mo.: 
City Univ. 
win, Kan., and Tarkio Teachers’ 
College, Tarkio, Mo., are coming 
up on the schedule. 

Series works out to be a pro- 
motion - prestige undertaking for 
the station, and a virtual half-hour 
commercial for each college. Com- 
bination makes for considerable 
share of local interest throughout 
the coverage area. Heady’s han- 
dling is workmanlike throughout. 

On the listening side outcome 
cepends a good deal on ability of 
each college, but program thus far 
has been able to hold its head 
musically high. College kids give 
it their all, and each entrant has 
benefit of extended rehearsals. 
It comes off as more than a sat- 
isfactory Sunday afternoon listen- 
ing. Quin. 


REC Nominates 





and Kansas | 
Baker Univ. at Bald-. 


The tale was imaginative, with 


‘many turns that would hold a| 


‘child’s interest. Miss Perera’s 
thesping, however, was marred by 
a few histrionic tricks—a_ shrill, 
piping voice for Sandy, a gruff 
bark for a truck driver. On the 
other hand, moppets may like the 
accented acting. Organist Eliza- 
beth Randolph, who doubles at the 
piano, helps create the atmosphere 
'of magic. 
_the net, is not heard in New York. 
|'WNBC is missing a bet. Bril. 
THESE ARE YOUR CHILDREN 
With Alex H. Lazes, moderator; 

Peter Gravina, announcer 
Producer: George Wallach 
Writer: Dave Karp 
25 Mins.; Sat., 9:30 p.m. 
Sustaining 
WNYC, New York 

This series is produced by New 
York’s municipal station in coop- 
eration with Youthbuilders, Board 
of Education sponsored group. 
Topic on the opener was, “Can 
_juvenile delinquency _ be _ pre- 





| vented?” and four youngsters, 12-| 
students, | 


_year-old junior high 
'kicked the question around from 
| many angles. Among other things, 


they lit into some comic books and | 


“Story,” while aired by | 


Nominations for offices of the radio shows as contributing to juve 
Radio Executive Club of New York | crime. As one youngster put it, | 
were placed before the member-| “Some mystery programs show 
ship at the luncheon meeting | that crime doesn’t pay, but the kids | 
Thursday (10). Candidates recom- | 40n’t take the lesson seriously.” | 
mended by the nominations com-| ,, Alex Lazes draws out the par- | 
mittee are: for president, Carl | #cipants expertly. The moppets | 
Burkland, CBS; vice - president, | 27@ Batural and don’t play up to) 
Gordon ‘Mills, Kudner agency. | ‘%¢, mike. But it would seem that | 
treasurer, Lew Avery, of kvers- children of more definite views | 
Knodel, and secretary, would make for a livelier show, or | 
Barere. 


Claude | a longer pre-broadcast discussion | 
Elections will be held May.3. . 





ideas. Bril. 


_weekend listening. Charles Coburn 


might help them crystalize their | 
| of chuckles and guffaws, 


Meredith Willson, in a change 
‘of character from his batoning or 


| announcing, was an actor-author 
‘in Thursday’s (10) edition of the 


| 





Hallmark Playhouse over CBS. It! 


was a sentimental but pleasant 


‘half-hour. Program was a drama- 


tization of Willson’s autobiography, | 


“And There I Stood With My Pic- 
colo,’ and the airer was a whole- 
some, flavorsome story of Willson’s 
childhood in Mason City, Ia.; his 
stint in Sousa’s Band; his struggles 
to sell his song compositions in 
N.Y., and a hint of his pioneer 
work in radio and films on the 
Coast. Wilson gave an appealing 
characterization, playing himself 
uninhibitedly but modestly. “I’ve 
been doing what I wanted to do,” 
he said, “because people were kind 
and helped.’ It was a good success 
story and a moral lesson, pointing 
up the hardship of struggling talent 
/and the determination that keeps 
them going until success is 
_ achieved. 








“Pickwick Papers,” on “NBC 
University Theatre of the Air’s” 
hour-long presentation last Sunday 
(13), was one of the top treats of 


as Pickwick portrayed the role 
with the proper Dickensian 
nuances and shadings. It was a 
superlative performance and the 
entire cast, for that matter, cap- 
tured the spirit and flavor of what 
could easily have emerged as a 
19th century museum piece. Both 
in the characterizations and in the 
direction, “Pickwick” achieved dis- 
tinction. It was a performance 
full of warmth, with a succession 





| 


| 


| 


Rocco Tito handled directorial chores on “Arthur Godfrey's Talent 
Scouts” broadcast Monday (14) during Jack Carney’s absence 
Archie Bleyer, musical conductor on “Talent Scouts,” in Miami (14) 
for a week’s vacation. 


IN HOLLYWOOD ... 


Now that James Roosevelt has been signed for a sponsored com- 
mentary series on ABC (three Coast stations) the wags will be referring 
to it as the Roosevelt network. Already on the skein are Eleanor and 
Anna Roosevelt....NBC’s Screen Director Guild show becomes Screen 
Directors Playhouse to avoid conflict with Screen Players Guild, the 
industry’s own charity show. ...Winston Churchill’s address March 31 


cancels out Al Jolson and Dotty Lamour....The Bob Husseys (Y&R) 
regaled on their 12th anni... -Neal Reagan of McCann-Erickson set- 


ting up two broadcasts from here for Harvest of Stars to coincide with 


James Melton’s concert dates....Andy Potter of the Esty agency has 
been auditioning potential Blundies for the past two weeks. Tom 
Luckenbill is around to sift the leading candidates....NBC is not only 
gratising parking for its stars but holding their space with a big star 
with their name across it....Buddy Clark went to the hospital for 
treatment of an ulcer that kicked up but he’s back on the Carnation 
show—and a diet... Jimmy Durante wil! take over the tavern for a 
week while Ed Gardner rests up at Miami from the Shamrock hotel 
shindy in Houston.... Andy Devine is now a regular with Lum and 
Abner. ...Lynn Castile, formerly of the Broadway stage and now air- 
ing daily over KHJ, is framing a turn for tele....Tom Luckenbill is 
after NBC to clear time following Theatre Guild next season for Screen 
Guild Players, He hasn't forgotten how well the show did rating-wise 
following Lux, 


IN CHICAGO... 


Univ. of Chicago chancellor Robert M. Hutchins will spark a nation- 
wide alumni rally via NBC March 20....Don Balsamo new WIND sales- 
man....ABC legal eagle Walt Emerson back at desk after sickness. ... 
Chi restaurant owner Dario Toffenetti one of angels for new FM sta- 
tion, WMOR....WMAQ announcer George Stone reported on recovery 
road, after auto accident in which Grover Kirby was killed. Kirby was 


also announcer at WMAQ....ABC veepee Johnny Norton to Gotham 
on biz.. .- Fifth Army headquarters now has a radio-television branch 
of public info division with Capt. George*Gorman in charge... . Former 
WBBM vocalist Patti Page guested on Vaughn Monroe’s Came! Cara- 
van when show aired from Chi. ballroom, March 12....Transit Radio 
advertising claiming 210 sponsors during February....Fran Byrne 
photogs has new sales manager in Ed Reynolds, former WBBM pro- 
moter....author James T. Farrell to be interviewed over WJ.JD by 
Bob Dworkin next Sun.....NBC staff writer Don Krause to wed Edith 
Allen this summer, 


Radio Features, Inc., has appointed Paul Girard Co. of Dallas as 
southwest sales rep....WLS program director Harold Safford new 
veepee of Illinois Broadcasters Assn.....Linn Burton, WJJD disker, 
now has own show....WBBM’s “Shopping With the Missus” hit 800 
airings March 10....Justie Eckersley heading Red Cross drive for NBC 
....WMAQ'’s Elizabeth Hart boosting Campfire Girls this week (16)...- 
NBC Athletic Association sporting new slate of officers: Steve Roche, 
Dick Wehrheim, Mary Clancy, Jimmie Jennings and Chet Campbell.... 
WIND organist Arsene Siegel has composed symphonic suite, winding 
up two year effort....Jim Orphan new NBC engineer... .Radio editor 
Ken White of Denver Post in for visit. 
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NBC’S ‘EAST 


NBC: ‘Now Beat Columbia’ tH ‘PEP SHAN 


principal tgpic around NBC headquarters in N. Y. the past week 
were the “Royal-isms” expounded by network veepee John F. Royal 
at last Thursday’s (10) inter-organizational meeting to acquaint the 
full personnel with the new policies formulated by the web. 

Royal, who duplicated his recent Chicago feat when he literally 
prought the network affiliates to their feet by interspersing the old 
collegiate rah-rah spirit with maximum showmanship, called on 
NBC to translate its call letters into “Now Beat Columbia”—“and 


damn well keep our eyes and ears on ABC, Mutual, DuMont. WPIX, 
and all comers in this battle of the ages.” 

Here are some of the “Royal-isms’” which have come to be ac- 
cepted as a sort of credo, as reported by NBC’ers who sat in on the 


meeting: 


It doesn’t take a miracle to discover and develop new talent. And 


it isn’t achieved by the rubbing of an Aladdin’s lamp. 


It’s a case 


of patience, hard work and “doubling in brass” on the part of all. 
Just as the late Bertha Brainard and her NBC staff “created” Jack 
Benny for radio, NBC can continue to make them for radio and 


television. 


cient history. 


It’s silly for NBC to polish its halos and pin medals 
on its chest, congratulating itself on how good it was. 
The network must point to the future and only use 


That’s an- 


the past to help chart the right course. 





NBC can blame its smug feeling for its inactivity the past few 


years. 


It was the same old stars in the same top spots, with the 


same old gags, until it looked like they'd be running around the 
studio halls in wheelchairs and on crutches. 





Out of desperation CBS, which had lost a number of shows to 


NBC, was forced to take a tremendous business gamble. 


The odds 


would appear to be very long against them—longer than good busi- 


ness may warrant. 
pay off in rashness. 
acts. So what? 
come than in show business. 


and this is one of the times. 


is meeting it head on. 


They rate an “A” for courage, but you don’t 
So they grabbed off some of NBC’s big name 
There’s no business where change is more wel- 
That’s our business—show business 
on a grand, colossal, stupendous scale. 


Change is usually good, 


Talent comes and goes, and we’re 
interested in new talent coming our way. 


NBC, facing a challenge, 





Everybody in NBC should become show-conscious, talent con- 


scious and service conscious. 
Nobody can afford to be timid. 


They'll have to think up new ideas, 





There are 178 NBC stations throughout the country and they’re 


all going to be NBC talent scouts, 


in the U. S. there are potential 
them. 
matic groups. 


for among the 148,000,000 people 
stars and it’s up to NBC to find 


They may be in the amateur and semi-professional dra- 
They can be anywhere and everywhere. 


Just as 


baseball has its planned scouting and minor league training; just 


as the prizefight racket and the ‘ 


‘holier-than-thou” college football 


industry have scattered scouts; just as the film companies are now 
making a concerted search for talent—it’s equally important for 


NBC. 





Most of the hits in the theatre today are without old stars. 


They're mostly fresh talent. 
garten, but a continuous flow of 


Sam Goldwyn is coming up with a completely 
in his forthcoming “‘Roseanna McCoy.” 
feud was only a creampuff to the one now starting. 
plenty of feudin’ and fussin’ in this new fracas. 


NBC isn’t advocating talent kinder- 


new features. 

unknown girl 
But the Hatfields-McCoys 
There'll be 
True, Hollywood 


is still featuring many of their old stars, but some are creaking in 


the joints and at the boxoffice. 
eral of Radio’s Nine Old Men. 
it has to be taken in stride. 


And the same will happen to sev- 
It always does, sooner or later, and 





In Hollywood, New York, Chicago, Denver, Washington, Cleve- 
land, San Francisco—all the NBC staffs are getting on the band- 


wagon of new shows and new ideas. 


There will be compensation 


for everyone that’s submitted and used. 


Talent also means writers. 
dry up and die. 


Without material, the actor would 
It’s particularly applicable to television. The 


wizards of RCA may provide a better “music box” and more thrill- 
ing TV set, but let’s not kid ourselves—the show’s the thing, now 


and always. 














Pre-Air Tempers 


‘Ed Gruskin’s ECA 
| Paris Radio Post 


Ed Gruskin, head of the North 


Kill St. Loo Show ats Service of the French 


St. Louis, March 15. 
Pre-broadcast verbal fireworks 
forced cancellation of an estab- 
lished radio program broadcast 
weekly over KXOK, St. Louis. 
More than 100 broadcasts have 
een aired in the series of discus- 
Sion programs, titled “Wake Up, 
t. Louis,” but the program sched- 
uled for Monday (14) was cancelled 
at the last minute because of gen- 
eral disagreement among the par- 
ticipants. 
My, Subject to be debated was 
eal controls and the four speakers 
en had their hearts in their 
befor During the warm-up period 
ore air-time, 9:15 p.m., feeling 
Pe rige the speakers was in the 
talked = Stage and the more they 
“ the hotter it became, until 
he ttred into open flame. 
teaea't the Participants flatly re- 
and = broadcast with the others 
> valked out of the meeting. 
probably what and to whom will 
ey wo ttever be found out since 
bide nowhere near a micro- 


However 
° an t > 
Schedule ihe other attempt to 


discussion will be 


Broadcasting Service, has been ap- 
pointed chief radio officer of the 
Economic Cooperation Administra- 
tion. He will have headquarters 
in Paris 

The appointment is expected to 
cue in a big public relations pro- 
gram which will inform the con- 
tinent of the large-scale efforts by 
the U. S. to help Europe and will 
also tell the American public of 
the importance of ECA aid to this 
country. Feeling is that the huge 
expenditures. which amount to 
about  $5,000,000,000 annually, 
should be explained to the U. S. 
taxpaver by a many-sided cam- 
paign, in which radio will have to 
play a big part. 

Gruskin. a former magazine 
writer and radio scripter, is now 
in Washington getting instructions 
on his new post. He sails for Paris 
April 3. 





WMIN’s Talent Pay Hike 
Minneapolis, March 15. 
Local indie WMIN has renewed 
its contract with the American 
Federation of Radio Artists, giv- 
ing staf? announcers, singers and 
actors pay increases of 12° to 


17%. effective last Jan. De 
General manager Frank M. Dev- 
‘aney represented the station. > 


- GET “PLAYBACK 


NBC last Thursday (10) staged 
a one-day homeoffice clinic for all 
employees which, in effect, was an 
“east coast” repeat of the web 
execs’ talks that highlighted the re- 
cent NBC.-affiliates meet in Chi- 
cago. 

The network echelon reasoned 
that the combined story of “Opera- 
tions: 1948” has such singular im- 
pact on the affiliate membership, 
resulting in the unanimous vote of 
endorsement for Niles Trammell & 
Co. that it might be a good idea 
to instill the same enthusiasm 
within the NBC organization. 

Approximately 1,000 NBC em- 
ployees turned out for the “brief- 
ing” and it marked the first time in 
network history that such a meet- 
ing had been called to acquaint the 
entire organization with the pro- 
mulgation of new network policies. 

It wasn’t surprising that veepee 
John Royal’s talk, which stole the 
“pep show” at the Chi powwow, 
clicked all over again in its Gotham 
version (see separate story). Prexy 
Trammell reprised for the web per- 
sonnel the broad outlines of the 
NBC formula to meet the CBS com- 
petition, with exec veepee Charles 
R. Denny, Carleton Smith, George 
Frey and Norman Blackburn among 
the others carrying the NBC ball. 


Battle Looms For 
| Mex-Held S40kc. 





Washington, March 15. 
A battle for the 540ke frequency, 
which is now being used in. Mexico 
with superpower, began develop- 
ing before the Federal Communica- 


COAST REPEAT’ 





| 


\ 





| 
| 


| more and 


tions Commission yesterday (14) as ' 


the result of a petition filed by the 
Midland Broadcasting Co., which 
owns stations in Kansas City, Mo. 
(KMBC), and Concordia. Kan. 
(KFRM). Midland served notice it 
is preparing to file an application 
to shift its KFKM operation from 
550ke (daytime) to 540ke. The 
Commission announced last month 


provided measures are taken to 
protect government radio services 
operating in the 510-535ke band. 

Midland said that 540ke is being 


chewan, Can., under an agreement 


Gal Becasters Lose Independent 
Status; 1,500 Put Under NAB Wing 





She Keeps Trying 
Chicago, March 15. 
One district chairman of the 
Assn. of Women Broadcasters 
told the convention she had 
been “inspired” by the work 
of her fellow-chairmen. 
Planning her area conven- 
tion, she got the governor, 
mayor and other prominent 
officials as speakers, to im- 
press station managers enough 
to send their femme broad- 
casters to the convention. 
“However,” she concluded, 
“the total advance registration 
numbered one. So I am here 
to get inspired all over again.” ~ 


General Foods 
Mixing Up Its 
AM-TV Batter 


Trade nomination as the most 
turbulent multiple-programming 
account of the season is General 
Foods. Right now it appears to be 
anybody’s guess as to how the GF 
program chips will fall when the 
heavy radio bankroller (flirting 
more with television) 
checks in for the °49-’50 ride. 

On top of last week’s cancella- 
tion of the $17,500 packaged Burns 
& Allen show, GF also permitted 
the option to lapse on the Mere- 
dith Willson ABC program after 
its 26-week run. As result, the last 
Willson broadcast (for Jeflo) is 
March 30. 








There are two other Jello shows, | 


NBC’s “Aldrich Family,” over 
which the client became involved 
in a hassle last fall in a bid to 
shave 25% off the cost, and CBS’ 
“My Favorite Husband,” which GF 
bought earlier this season after 
dropping the Jane and Goodman 
Ace show. Whether GF returns 


, with “Husband” in the fall will 


|depend on the show’s rating. It) 
it will allow use of the frequency, | 


currently has a 7.5, as against Jim- 
my Durante’s 10.0 on NBC and 


i “Your FBI’s” 15.7 on ABC. 


Fate of GF’s companion Jack 


; Carson Friday night CBS show, 
used with 50kw power in Saskat- 


with the U. S., although this coun- | 


try has not insisted on a require- 
ment that directional antenna be 
used. A year ago, the petition 
said, Mexico notified the U. S. it 
intended to use the frequency with 
150kw power in San Luis Potosi, 
employing directional antenna at 
night. The U. S. protested this 
action last December, said Midland, 
but, notwithstanding, “there is a 


(Continued on page 34) 


Samuels Named Head 





upon expiration of the 39-week 
firm deal, is also in doubt. As with 
“Husband,” Carson is third in the 


'three-web rating competition for 


the slot, “Fat Man” on ABC snar- 
ing 13.5 and NBC’s “Bands of 
America” 8.1, as opposed to Car- 
son’s 7.5. 


TAYLOR, WLS, KLZ 
COP DU PONT AWARDS 


Henry J. Taylor, ABC news com- 





| mentator, WLS, Chicago, and KLZ, 
| Denver, received $1,000 and the 


Of ABC Western Div. 


Hollywood, March 15. 

Frank Samuels, acting manager 
of ABC's western division since the 
resignation last November of Don 
Searle. was named general man- 
ager of the division by Exec V.P. 
Robert Kintner. With net since 
1943, Samuels was sales manager 
under the Searle regime, moving 
down from Frisco. 

Other ABC promotions elevated 
John Edwards to program director 
and Leonard Reeg to production 
manager. 


CBS’ ‘Young Love’ 


CBS is prepping a new 30-min- 
ute situation comedy series, to be 
titled “Young Love.” Roles of a 
husband and wife attending col- 
lege will be played by Janet W aldo 
and Jimmy Lydon. , 

Miss Waldo handles the title 
role of the “Corliss Archer” airer 
and Jimmy Lydon played Henry 
Aldrich in several film versions of 
the radio-legit show. Bob Lee and 
Jerry Lawrence, will script. . s.- 





| 


' 


/annual Alfred I. DuPont awards. | 


+ Chicago, March 15. 


It may be a case of the canary 
swallowing the cat with femme 
broadcasters joining the NAB as 
a separate department. Assn. of 
Women Broadcasters lost its inde- 
pendent status last week here at 
their annual convention by voting 
| unanimously to put its 1,500 mem- 
| bers under the NAB wing. 

Trade talk hinted that NAB had 
|sold a slick deal, but the femmes 
| aren't having any. AWB officers 
|}made it plain that they were going 
into deal with “eyes wide open and 
‘with every intention of pulling out” 
{if excessive NAB domination is 
| attempted. 


| Schedule calls for elimination of 
'AWB national officers, with Pat 
| Griffith, NAB’s director of women’s 
| activities, as exec secretary of new 
jfemme department, 

| An 11l-member committee will 
represent 17 AWB districts, with 
bw chairwoman to be picked by 
the NAB president. District AWB 
meetings will be held only with 
approval of district NAB directors. 

Cozy merger apparently puts 
gals under complete NAB control, 
but in the light of AWB’s terrific 
expansion it may be question of 
who’s doing what to whom. Some 
districts have doubled their mem- 
bership over past year, and AWB 
officers are looking for a national 
3,000 figure in two years. 

Maurice Mitchell, NAB broadcast 
ad director, scolded femme airers 
Friday for handing out too much 
free radio time to “press agents 
and commercial chiselers.” He 
said women broadcasters were 
frustrated radio salesmen by giv- 
ing free plugs to unsold accounts 
or by adding commercials to al- 
ready-sponsored programs. 


Seebach’s Return 


Boosts WOR’s TV 


Appointment of Julius F. See- 
bach, Jr., as veepee in charge of 
programs at WOR, N. Y., is seen 
as a big plus for the station’s 
video operations, skedded to start 
this summer. Seebach, for the last 
two years administrative secretary 
of the Metropolitan Opera, will be 
given full charge of both TV and 
AM programming, but it’s felt at 
the Bamberger station that the 
new topper will concentrate on the 
visual medium. 

_ Opera, it’s pointed out, is a~ 
sight-and-sound medium and See- 
bach’s experience at 1417 Broad- 
way opera house will be valuable 
in the tele department at 1440 
| Broadway, across the street. In 
| addition, Seebach handled labor 
relations for the opera and will be 
familiar with practices of many of 











the unions involved in the tele pic- 


Presentations were made Saturday | tyre. 


(12) on an ABC broadcast. 

Taylor got the annual commen- 
tator award for “expert, informed 
and reliable interpretation of the 
news.” The station awards, divided 


into two categories on the basis | 
of power, went to KLZ, CBS affili- | 


ate. in the 5-kw. or under class and 
to WLS, ABC outlet, in the over 
5-kw. class. 
“outstanding meritorious 


ideals. 


Novik Repping NAEB At 
UNESCO Cleve. Confab 


Morris S. Novik, radio con- 
sultant and executive secretary of 
the National Assn. of Educational 
Broadcasters; Harold Engel, direc- 
tor of WHA, Madison, Wis., and 
Edwin Helman, director of WBOE, 
Cleveland, will represent’ the 
NAEB at the conference of the 
U. S. National Commission for 
UNESCO in Cleveland, starting 
March 31. 

The conference, authorized by 
law, is planned to give information 





| Seebach will return to WOR as 
,a member of the board of direc- 
_tors. He was on the board for sev- 
| eral years, until he resigned in De- 
cember, 1946, to go to the Met. 





Russells Set For 
Comedy Show on NBC 


Chicago, March 15. 

Andy and Della Russell, cur- 
rently appearing at the swank 
Mayfair Room, Blackstone hotel, 
here, are being set for a five-a- 
week, 15-minute NBC stint, prob- 
ably out of Hollywood. Show, be- 
ing packaged by Geerge Gruskin 
of the William Morris agency, will 
not be on the Mr. & Mrs. slant 
but on situation comedy, similar to 
Ozzie & Harriet. Quarter hour to 
be cut here will also be available 
on tele. 


Duo goes back to the Coast next 
,week before opening at Slapsie 
_Maxie’s in April with their own 
| package show, inclucing the Wes- 


Stations are cited for | 
public | 
service’ in encouraging American | 


on UNESCO’s current program .|.son Bras. 
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Film Cos. Stymied Till FCC Rules 
Whether They're Anti-Trust Violators 


Washington, March 15. 

The Federal Communications 
Commission will soon hand down 
a ruling on one of the toughest is- 
sues facing it—whether motion 
picture company violators of the 
anti-trust act are to be barred from 
the television station field. 

Affected by the action will be 
20th-Fox, with applications pend- 
ing for five video outlets; Para- 
mount, with two stations in opera- 
tion and three _ applications 
pending; Warner Bros., which is 
awaiting action on its purchase of 
the Thackrey radio and television 
stations in California; Metro, which 


has a radio station in New York, | 


and Schine Chain Theatres, Inc., 
which operates a radio station in 
Albany. ; 
FCC’s expected decision is likely 
to come as an answer to a petition 
filed Friday (11) by 20th-Fox for a 
declaratory ruling on the eligibility 
as radio licensees of picture com- 
panies who have violated the Sher- 
man Act. Fox asked the Commis- 
sion to either issue an order say- 
ing the law does not bar picture 
company violators or allow Fox to 
file briefs on the question, after 
which FCC would make its ruling. 


Fox said the whole picture in- | , 
| moves in the fight to prevent a) 


dustry has been “literally radio- 
paralyzed” since the anti-trust 
question “reared its head” and that 
until the greenlight is given, tele- 
vision development by the studios 
“is definitely and very effectively 
slowed down.” Failure of the Com- 
mission to remove the uncertainty 


which hangs over the question, it | 


asserted, should be “once and for 
all removed by an early decision.” 

The motion picture companies, 
20th-Fox said, ‘‘can honestly claim 
that they are experts in many fields 
of television. Between 30 and 40 
years of actual experience in pro- 
ducing films, operating cameras, 
costuming, designing scenery, writ- 
ing scripts, etc., should not be 
taken lightly in connection with an 
art in which these specialties are 
basic ingredients. 

Pix Resources Not Tapped 

The resources of the motion pic- 
ture industry, Fox declared, have 
not only not been sufficiently 
tapped but, for all practical pur- 
poses, not been made available for 
the development of video. Prac- 
tical business men, the petition as- 
serted, cannot be expected to pour 
into television “the unlimited re- 
sources of their companies,” know- 
ing that such investments might be 
forever lost “by one swoop of a 
Commission decision.” 


WXYZ Crews Readies 


Timely Film on Tiger 
Pitcher After Accident 


Detroit, March 15. 


The on-their-toes crew at WX YZ- 
TV did some fast cutting and 
splicing and came up with a timely 
film Friday (11) on Tiger pitcher 
Art Houtteman just a few hours 
after he was critically injured in 





an auto accident near the Tiger’s | 
spring training camp in Lakeland, | 


Fla. 

Scenes of Houtteman in action 
were taken from film shot only 
two days before the accident. The 
camera had caught enough of the 
popular young hurler so that a 
complete reel could be pieced to- 
gether. 

The “Tigers in Training” film 
series began Wednesday (9). The 
films, to Le shown Wednesdays 
and Fridays for 13 weeks, are 
flown to Detroit twice a week. 

John Pival, WXYZ-TV’s program 
manager is personally supervising 
the filming. The feature is spon- 
sored by the Michigan Mutual Lia- 
bility Insurance Co. 

Within 24 hours after the series’ 
inaugural, more than 200 letters 
and cards were received request- 
ing copies of the Tigers’ baseball 
schedule which had been offered 
on the show. 





JOE ANSEN INTO VIDEO 


Hollywood, March 15. 
Joe Ansen, for eight years story 
editor and writer in Pete Smith's 
shorts division, ankled Metro for 
video. 


He and John L. Greene, author. 
of “Biondie” airshows, formed a. 


nartnership to produce vidpix, first 
of which goes after Ansen winds 
documentary short for Herb Mor- 
gan of Fact Films.. , 





7% 
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Copa Line for ‘Toast’? 


CBS’ “Toast of the Town” is 
‘angling for the line of the Copa- 
‘cabana, N. Y., as replacement for 
'the June Taylor chorus which 
‘makes its last appearance on the 
'show Sunday (20). Deal for the 
‘Copa girls is part of the plan to 
‘take “Toast” out of the straight 
|vaudeo classification and give it 
more of a revue flavor. Jack Wray, 
CBS director and choreographer 
for “Call Me Mister,” will create 
the dance routines. 

With Emerson radio bowing out 
as bankroller last week, the show 


is shifting back one hour to the | 
Lincoln and | 


‘Mercury dealers will start picking | 


8 to 9 p.m. slot. 


up the tab March 27. 


‘Philly Liquor Dealers 
Win First Two Moves In 
Fight vs. Taproom Tax 


Philadelphia, March 15. 
Liquor dealers won two initial 








television tax on taprooms showing 
video. Legislation exempting tav- 
erns, hotels and similar establish- 
ments from paying the city’s 10% 
amusement tax on television re- 
ception was introduced in City 
Council Thursday (10). 

The bill, sponsored by the Phil- 
|adelphia Retail Liquor Dealers 
Assn., was understood to have Re- 
publican organization backing. If 
\finally approved, the ordinance 
| would forestall collection of the 
levy by the Receiver of Taxes. The 

Receiver’s office has already in- 
formed taproom owners with video 
| sets that they are liable for the 
| tax. 

| The State Liquor Control Board, 


which has already imposed a $120 | 
annual tax on saloons with televi- | 


sion, agreed not to attempt to col- 
lect the levy, pending the outcome 
| of a suit in the Dauphin county 
| courts. 
| Counsel for the Philly liquor 
dealers filed an equity suit at the 
state capitol, charging that the tax 
is excessive. Arguments on this 
suit are to be heard by the end of 
| March at which time the Control 
Board will be asked to show cause 
why its $120 annual 
should not be restrained. 
The legal impasse had one im- 
mediate effect. 


leading coin machine 


| (Scott-Crosse Co.) announced that | 


'it was putting out coin-operated 
| tele sets for bars and hotels. The 
‘coin machine, which is a combi- 


nation tele receiver and juke box, | 


plays 15 minutes for 25c. 


MONOGRAM’S SPECIAL 
UNIT FOR TV FILMS 


Chicago, March 15. 

Steve Broidy, president of Mono- 
gram Pictures, announced the for- 
mation of a separate production 
unit for televisfon films. He in- 
dicated that films shot for video 
would not be released for regular 
theatre distribution, such as the 





oldies of the majors, which have | 


been incurring distributor wrath. 
| Broidy, here for board of direc- 
tors two-day meet, said budget had 
not been set for new unit or what 
releasing setup would be necessary 
|to accomplish sales to webs and 
independent tele stations. It is 
likely that Monogram will 
present stable of actors and ac- 
tresses for video work, but will also 
use radio and tele people. Shoot- 
ing will be done mainly on the 
Coast. Mono producer Walter 
Mirisch has been named general 
manager of the new unit. 


_ ABC-TV’s 5 New Outlets 


ABC's video network has added 
‘five more stations. KRSC-TV, Se- 
attle, and KLEE-TV, Houston, are 
already on the air, and bring the 


number of stations operating in 
_the ABC-TV net to 21. 





TV, Indianapolis, scheduled to 
Start operations June 1; WCPO- 
TV, Cincinnati, to start May 1, and 
WBNS-TV, Columbus, to - start 
\Aug..1. ely, 


Fre a 


tax order | 


One of the town’s | 
distribs | 


use | 


Other new affiliates are WFBM- | 


| P&G’s ‘Fireside Theatre’ 


A new tele showcase, presenting 

new half-hour video program 
‘every week, will by sponsored by 
Procter & Gamble over NBC-TV 
‘on Tuesdays from 9 to 9:30 p.m., 
‘starting April 5. Tentatively titled 
“Fireside Theatre,” program will 
be handled by Compton agency. 

Packagers and talent agencies 
talking with Compton include 
MCA, William Morris office, Gen- 
eral Amusement Corp., Harry Om- 
merle, Lawrence White, Frank 
Cooper and Dwight Weist. Pro- 
gram will be directed by Brewster 
Morgan, TV manager of the agen- 
cy’s radio-TV division. 


TV City Shaping Up On 
West 66th St., With WOR 
Joining ABC in Studios 


A TV City may be shaping up on 
New York’s West 66th street. 
WOR-TV, scheduled to start com- 
| mercial operations this summer, is 
negotiating with ABC-TV to sub- 
‘let 10,000 square feet of space in 
' the net’s video studios. Lease, 
which would run for two and a 
/half years and cover rental of two 
| studios, may be signed this week. 
Possibility of 66th street’s devel- 
| oping as a tele center is raised be- 
cause the St. Nick Arena, which 
could be converted into a video 
lot, is on the same block, and near- 
by houses could be torn down or 
turned into video 
It’s also pointed out that NBC-TV 
programmers find their 103d street 
studios far from the center of ac- 
tivities. 
| WOR-TV will take over the 67th 
street side of the ABC building 
and will have offices in an adja- 
cent building. The Bamkerger out- 
let is also negotiating for one or 





two theatres from which to origi- | 


nate teleshows. Among other the- 
atre owners, WOR is talking to the 
Shuberts. 

ABC-TV has five studios in the 
66th street building—one 100 feet 
by 200 feet, another 50 feet by 75 
feet, and three smaller studios in 
| the basement. 


WICU, Erie, Makes Bow; 
| Pacts All 4 Networks 


| Erie, Pa., March 15. 
With WICU, Erie Dispatch tele- 
vision station, scheduled to make 
its commercial bow today (Tues.), 
it was revealed that the Telenews- 
International News Service daily 
newsreel is the first sponsored 
| show sold by the outlet. Bankroll- 
-er is the Erie Brewing Co. 
| Station execs, meanwhile, dis- 
closed they have inked affiliation 
| contracts with all four TV _ net- 
works. Programs will be fed via 
kinescope recordings until about 





headquarters. | 


the film is aimed primarily for 


eral public. 
As a_ vehicle 


at film making. In terms of its 


of entertainment, t 
visual investigation of all major aspects of video comes off with 
some striking results, certainly a credit to CBS in its first time up 


CBS’ ‘Television Today’ Film 


CBS yesterday (Tues.) previewed to an audience of newspaper 
and magazine writers its initial excursion into film production—a 
35-minute documentary called “Television Today.” 
Vic Ratner, CBS veepee in charge of promotion, at a cost of $60,000, 


Produced by 


presentation to agencies and po- 


tential TV sponsors, although both 16m and 35m prints will be 
available for business organizations, schools, colleges and the gen- 


the three-and-a-half-ree] 


impact on the non-big-city unini- 


tiated into this fabulous TV creature, “Television Today” could 


even make the grade for general theatre presentation except for 


the fact that it adds up to a fulsome trailer for CBS-TV adver- 


tisers, who get in their visual innings throughout the picture. 


impress with maximum results. 


There’s some slick camera treatment, particularly on the mon- 
tage of video’s sports coverage 
scenes sequences showing the involved and multiple processes in 
getting a dramatic:show on the TV screen. 

However, it’s on the basic premise (in addressing itself to clients 
and agencies and convincing them that commercial tele program- 
ming pays off at the boxoffice) that the film falls short and fails to 


, and again on fhe _ behind-the- 


Certainly with the endless suc- 


cession of “success stories” available among clients currently using 
video, CBS might have come up with a technique calculated to 
“sell” potential bankrollers more impressively. 


But in conveying that video is fast translating itself into the 


most fascinating and intriguing 
CBS did its job well. 


aspect of show biz and the arts, 


The clincher was the companion film short 
which preceded the “Television Today” presentation. 


Made on 


the Coast a year ago and built around CBS radio personalities, it 





had a strictly ‘‘old hat’ aura about it when stacked up against the 
more ambitious look-see into video. 


Rose. 








European Tele Hobbled by Supply 
Shortage; French Eye Stratovision 





Swift’s Kennel Club Coin 


Chicago, March 15. 

WBKB will telecast two hours of 
the International Kennel Club 
show at Amphitheatre March 26. 
Video will show field and water 
trials, with Russ Davis commen- 
tating. 

Swift & Co. sponsors through J. 
| Walter Thompson agency. 


Wometco-Owned WIV) 
| Set for Miami Premiere 


In 2-Hr. Test March 21 


Miami, March 15. 
Following monthly series of test 
| patterns, first television station 
'south of Atlanta will premiere with 
|a two hour minimur programming 
plan on March 21, when WTVJ 


|takes over Channel 4 in the Miami 
area. 

Controlling stock in the new 
video outlet is held by Mitchell 
| Wolfson and Sidney Meyer, co- 
owners of the Wometco theatre 
|chain, which operates a_ large 
‘group of theatres in the Miami sec- 
tor. Robert G. Venn, general man- 
ager of WTVJ, is the only other 
stockholder. 

+ Development of WTVJ has been 
in the hands of Venn, who was 





+ Radio 


Luxembourg, Europe's 
largest commercial broadcasting 
outfit, is currently setting plans 
for television operations, accord- 
ing to Louis Merlin, head of In- 
formation et Publicite, RL station 


rep. 
Among the technical schemes 
being eyed, Merlin disclosed, is 


Westinghouse’s Stratovision 
tem of networking TV programs 
through the use of planes. 

Television operations on the rest 
of the European continent, mean- 
time, are slowly passing through 
the experimental stage, Merlin 
said. Handicapped by _ postwar 
building restrictions and material 
shortages, the western European 
countries are finding it difficult to 
supply a mass market with reason- 
ably-priced sets. 

In contrast to Britain, where set 
|sales are rapidly approaching the 
300,000 mark, France has only 5.- 
000 sets in circulation. Many of 
these, moreover, are installed in 
government bureaus interested in 
| video developments. Video pro- 
gramming from the government- 
| operation outlet in Paris now runs 
for about 90 minutes daily, with 
/newsreels predominating. 

Holland has a firstrate experi- 
| mental station now in operation 
| with the Phillips Co., manufactur- 
-ers of electrical equipment, tooling 
_for mass production of sets. Bel- 
-gium is close behind in clearing 
the way for regular programming. 


S\ S- 


June, when Erie is expected to be granted the FCC license on the, Spain and western Germany, how- 


connected with the webs by coaxial 
cable. Station plans also a full 
schedule of local programming. 
_ Publicity attendant to the station’s 
opening, which had been given full 
play in the Dispatch for the last 
several months, was climaxed last 
week with an Open House, with 
the public taken on conducted 
tours through the station. 





Chrysler to Sponsor 
Det. Flower Show on 


Detroit, March 15. 

Chrysler Corp., through Charles 
Adams Productions, has purchased 
a_ half-hour television showing 
March 31 of the annual Detroit 
Flower Show on WXYZ-TV. Ne- 
goliations are under way to feed 
the program to the entire ABC 
and eastern-midwestern networks. 

Arlene Francis is being consid® 
, ered as emcee. 


Cleve. Bullish on TV 


Cleveland, March 15. 
A bullish video market exists in 
Greater Cleveland, where 5,962 sets 
were sold during the month of 

February, a new monthly high. 
Of the sets sold, 5,623 went into 
private homes. Total sets in this 
area now is over 30,402, of which 
/ 27,279 are in private homes. Feb- 
ruary increase is 147% over Janu- 


| 


| ary. 





ont i ‘a hse 


station, after reshufflement of 
financial backing brought Wolfson 
and Meyer into the picture. 

| Clyde Lueas has been named 
program director for the station. 
The former bandleader is setting 
up a series of locally-produced 
variety and musical shows for the 
inaugural programming pattern. 
Concentration on sports will be an- 
| other top phase, with highlight of 
the planning, the acquisition of 
|rights to the annual Orange Bowl 
|football game and pageant. Nego- 
tiations with local promoters of 
boxing, jai-alai, college basketball, 
polo and the horse and dog racing 
tracks are currently under way. 


HARTFORD TWIDDLES 
| ITS VIDEO THUMBS 


Hartford, March 15. 


| 





tele cable will be run into Hart- 


|ford in very near future, all indi- | 


| cations are that this city will not 
have a station for at least one year 
or longer. AT&T has stated that 
| it will run cable here, tying in with 
New York-Boston line within six 
months. 
However, this city and rest of 
state will have to depend on New 
, Haven’s low-powered 


'ming until 1950 or 1951. At the 
| time of the FCC freeze on tele ap- 
plications last fall there were three 
|applicants for two channels here. 
|No hearings had been held. 


7 a eee rs 


| Despite assurances that coaxial | 


station, | 
WNHC-TV, for all its program- | 


| ever, have not taken any steps as 
_yet towards TV. 

| Merlin, visiting the U. S. to 00. 
video developments and to contact 
|RL sponsors, leaves for Paris Sat- 
j}urday (19), 





Crosley Fellowship 
For Educ’l.-TV Study 
Awarded to Kentuckian 


Cincinnati, March 15. 

Russell Helmick, Northern Ken- 
tucky educator, last week was 
awarded the Crosley Broadcasting 
Corp.’s fellowship at the Univ. of 
Cincinnati for the study of the re- 
lationship between education and 
‘television. Helmick is now to 
pioneer investigations on how edu- 
cation and tele can be joined for 
the best public interest. 

In announcing the award, the 
university’s Dr. Carter V. Good 
listed six possible areas for study: 
‘analysis of radio education to dis- 
‘cover mistakes to be avoided; 
analysis of TV programs available 
for possible correlation with edu- 
cation; canvassing of school and 
nome facilities for utilizing video 
programs; study of teacher atl- 
tudes towards correlation of their 
courses with education programs 
'of TV stations; investigation © 
| pupil attitudes towards the corre- 
‘lation of TV shows with their 
‘studies, and investigation of the 
educational levels at which tele can 


ij be made most effective. 
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~— AA’s Blueprint 


on Jurisdiction 


Following is a summary of the proposed plan, formulated by the 
Associated Actors & Artistes of America special committee, for the 
erganization and regulation of performer jurisdiction of television: 

Without any union relinquishing its claim to jurisdiction, the 
governing boards of the various affiliates should name representa- 


tives to a National Television Executive Committee. 


This will be 


a temporary body, pending direct election by television perform- 


ers themselves. 


NTEC to meet in three sections (east, midwest and Coast), with 
the east handling negotiations for live tele, the Coast handling 
negotiations for TV films and the midwest administering both live 


and filmed tele in its area. All 


negotiation and administration of 


both live and film video to follow the provisions of the joint- 


partnership agreement between 
Actors Guild. 
NTEC to be empowered 


to employ a 


the eastern unions and Screen 


chief TV executive and 


assistants; to assign negotiation and administration to any branch 
or combination of branches of the 4A’s (subject to appeal by any 


affiliate); to appoint or discharge 


among available execs of local member unions 


local executives, preferably from 
At the end of a 


year, local TV performers to determine their own elective proc- 


esses. 


Also, to draw up a provisional code for national and local ad- 
ministration, including provisions for local membership meetings, 
all subject to approval of local performers; to approve or reject 


all video contracts; to administer 
ing and administrative expenses, 
44’s international board and the 


the TV treasury and pay organiz- 
and make financial reports to the 


governing boards of the affiliates; 


to approve or reject tele strike votes 


Each union to be represented 


by its own counsel during nego- 


tiations for codes for administering TV, with the attorney for the 


administration of these codes to 


be selected by NTEC 


NTEC to call local meetings to organize local TV chapters, elect 


chairmen, secretaries and executive committees 


These meetings 


to be open to all members of 4A’s unions, but only those working 
in video to be“permitted to speak or vote. 

Local executive committees to recommend TV wage scales and 
working conditions, which will be codified by NTEC. This master 
code, subject to approval by the locals, to be the basis for con- 


tract negotiations with video and 
breakdown of these 
decide on a strike call. 

NTEC treasury to be created 


each by AFRA, SAG, Equity and other 4A’s unions. 


negotiations, the 


In case of a 
themselves to 


tele-film companies. 
pertormers 


through contribution of $100,000 
For the first 


six months members of 4A’s branches to be entitled to work in 


TV without payment of initiation fees or dues 


Question of dues 


by 4A’s members to be decided thereafter by vote of tele pertorm- 
ers. Non-members of 4A’s to pay $25 initiation fee and $6 quar- 
terly dues, which will entitle them to be considered 4A’s members- 


at-large. 


During the last quarter of the first vear there is to be a conven- 
tion of TV performers to choose a form of government for the field, 


the decision to be binding on the 4A’s. 














Talent Unions May Bypass AGVA On 
Program for Joint Control of TV 


The American Guild of Variety 
Artists, which upset the recent 
plan to merge the pertormer 
unions, may also stymie the move 
for joint regulation of television. 
New split has occurred between 
the various actor unions and, if a 
settlement is not reached soon, the 
other groups may proceed with 
steps to regulate the video field 
without AGVA. 

The new program for joint con- 
trol of TV is being considered by 
the boards of the various unions. 
The Actors Equity council had a 
preliminary meeting on the sub- 
ject last week, with indications that 


+ 





In a Few Words 

Tex McCrary, whose new 
TV show, “Preview,” got a 
critical going-over, observes 
that “A review of the opener 
last Monday (7) might’ be 
boiled down to ‘Death of a 
Salesman.’ ” 





Jerseyites Prefer 


Their TV at Home 





the legit organization will favor it.’ 


However, at a meeting of the 
(Continued on page 30) 


Slate 0&4 For 
Buick 1-Hr. Show 


Ole Olsen and Chic Johnson are 
tentatively set to make their tele- 
Vision debuts June 29 in a new 
hour-long show sponsored by Buick 
through the Kudner agency. Show 
Is expected to follow O.&J.’s “Hell- 
Zapoppin’” format, but no other 
Cast members will be signed until 
the deal with the stars is definite. 

Buick last week optioned the 
Wednesday night 8 to 9 slot on 
CBS-TV for the airer. 








Mitzi Green Package 
Mitzi Green is Starred in a once- 
Weekly half-hour TV situation 
comedy called “Manhattan Mary.” 
pouch has been packaged by Sam 
Mat and Norman and Irving 
Meus. Flexible format permits 


or ne and danee sequences. 
CA is handling the package. 


Popularity of television in New 
Jersey taverns is fading. according 
to reports in Newark, N. J., this 
week. Taproom owners having no 
TV are jamming their barrooms 
with paying patrons while others 
with television sets are jerking 
them out as bad investments, ac- 
cording to Alcoholic Beverage 
Control officers. 

They explain the anti-television 
trend in many New Jersey bar- 
rooms mainly from a_ business 
economy viewpoint. Bar operators 
have learned to their sorrow that 
customers drink slowly while TV 
is on. Not only that, but after 
drinking a mimimum amount of 


alcoholic refreshments they quit 
the tavern just as soon as their 
favorite program is over. Also 


cited was fact that some regular 
drinkers prefer quiet atmosphere 
uninterrupted by actionful TV pro- 
grams. 

One tavern owner pointed out 
that the novelty of TV has worn 
out. and that non-paying barflies 
eveing a TV show keep cash cus- 
tomers from the bar He also 
cited that patrons fail to agree on 
which programs they want to look 
at. with noisy debate resulting 
| trom such disagreement. 


NETS OEE ERR 
ON oLUEF-OF 


Saturday night, long the loneli- 
est night in the week for television 
| viewers, is soon to come into its 
own. Besieged by demands from 
viewers for better Saturday night 
programs, indie and network sta- 
tion execs now believe they erred 
seriously in figuring that night on 
TV would compare with radio as a 
low-audience evening They now 
look for Saturday eventually to 
be the hottest night in video. 











Thousands of letters have been 
received from viewers complaining 
that they're getting a Saturday 
night runaround because of the 
| second-rate films and sports events 
fed them until now. They point 
| out that Saturday is a big party 
night and that. while radio never 
; meant much as party entertain- 
| ment, they had counted heavily on 
TV. With viewers thus clamoring 
| for better Saturday night program- 


NIGH 














| ming and with the night wide open | 


stations because of what 
station operators now admit was 
their mistake, it’s expected that 
prospective sponsors will soon start 
bidding as heavily for cream time 
| franchises on Saturday as they 
| formerly did on Sunday. 


on all 


Situation has already reached a | 


| minor impasse on NBC-TV. Cros- 
ley division of AVCO has optioned 
the web’s house package quizzer, 
“Who Said That.” for a tentative 
| teeoff April 9 in the 9 to 9:30 slot. 
American Tobacco, however, also 
wants that time for a simulcast of 
its “Hit Parade” show, now aired 
at the same time on NBC-AM. 
Which sponsor and program are to 
| get the nod is still undecided, but, 
| according to NBC execs. the situa- 
tion underlines the new emphasis 
on Saturday night TV program- 
ming. 
WPIX In Lead ' 
N. Y. Daily News’ WPIX. among 
the N. Y. TV outlets, is the only 
one until recently to stress Satur- 
dav nights, and, as a result, the last 
Pulse ratings showed WPIX with 
the best Saturday night ratings. 


| and grinder. 


E ON SAT. 


Coast, N.Y. Seen Maintaining Separate 


~ Talent Setups and Interchange Flow 





Quiz Fizz 


“Fun With the Arts,”’ Jo Ranson- 
Dick Pack package, has been 
dropped by WNBT, N. Y., after a 
one-shot tryout last Thursday night 
(10). Half-hour slot will be filled 
by a film program. 

It’s likely, however, that the 
quiz show will return on WNBT as 
part of the NBC flagship’s pro- 
jected opening of Sunday afiter- 
noon TV programming. 


WNBQ Balks On 
30-Min. Com1. 


Chicago, March 15. 

After signing Magna _ Electric 
Co.,, San Francisco, for a weekly 
half-hour, WNBQ, Chicago, tore up 
the contract because Magna “wants 
to make the program a 30-minute 
commercial.” 

Show, “Walt’s Home Workshop,” 





* Controversy 


las the most 


among _ television 
broadcasters over whether N. Y. er 
Hollywood will emerge eventually 
important program- 
ming centre is just so much talk, 
according to NBC-TV_ program 
chief Norman Blackburn. He sees 
TV programming,-as a blend of all 
forms of entertainment, resolving 
itself into a happy marriage of tal- 
ent on both coasts because of the 
wealth of good performers in both 
places. Top programs will then be 
interchanged, either via kinescope 


| recordings or the coaxial cable 


NBC-TV, meanwhile, is now con- 


| centrating on making use of Holly- 
+wood for the benefit of easterners 


| 
| 


j 
| 


as soon as possible. Web wil! have 
a recording unit in operation on 
the Coast within a month to help 
speed the process. In addition, 
Blackburn pointed out, NBC has 
sent some of its top programming 


;}men to KNBH, its Hollywood out- 
| let, including such former N. Y. 


has Walter Durbahn giving home | 


workshop hints—correct use of all 
types of woodworking tools. etc. 
Magna wants to plug its Shop- 
master, a combination lathe, drill 
press, circular saw, disk sander, 
Magna will permit 


| Durbahn to use only Shopmaster 


According to WPIX veepee Robert | 


L. Coe, the Saturday night audi- 
ence has been found to be as heavy 
| numerically as any other night of 
the week. To take advantage of 
that fact, the News’ outlet, operat- 
ing on a five-nights per week 
schedule because of union over- 
time regulations, has switched its 
dark nights to Tuesday and Wed- 
nesday to give full attention to 
Saturday. And, according to Coe, 
the Pulse figures prove the Satur- 
day night emphasis has paid off. 

Other networks, too, have re- 
, cently begun to place more em- 
| phasis on their Saturday program- 
ming. ABC-TV, for example, 
preemed a new half-hour vaudeo 
show starring comedian Jack Car- 
ter last Saturday (12) in the 8:30 
to 9 segment, which is believed to 
be one of the costliest sustainers 
on that web’s program roster. CBS- 
TV. with commitments for sports 
events, such as track meets and 
the National Invitation Basketball 
Tournament, has been forced to de- 
lay its new Saturday night develop- 
ment but is expected to embark 
on a new live studio emphasis in 
the near future. DuMont is still 
slotting films on Saturday nights 
but also has live programming 
plans ready for the time when it 
can line up bankrollers to pick up 
the tab. 


Dudley Pacts 13-Pic 
Deal with UA TV Dept. 


Hollywood, March 15. 

Carl Dudley has closed deal with 
United Artists’ new television dis- 
tribution department for release of 
13 half-hour pix he'll produce. 
Sample show and three scripts 
are already completed. 

Dudley trains to New York Frt- 
dav (18) for okay on remainder. 
He will also discuss his deal with 
NBC for series of 26 vidpix. Dud- 
ley and Herman Boxer are script 
ing UA pix. with budget averaging 
1 $10,000 per film. 





‘ 


in demonstration of shop hints. Re- 
lations between client and station 
were strained when Durbahn was 
told he couldn’t use a plane, sand- 
paper, hand saw and other neces- 
sary tools not manufactured by 
Magna. Breaking point was reach- 
ed when client refused to allow 
Durbahn to use a hammer in dem- 
onstrating proper method of driv- 
ing nails. 


CBS, WPIX Set Pix Deals, 
Rounding Up 88 British 
Films for Syndication 


CBS-TV and the N. Y. Daily 
News’ WPIX both put through 
large-scale feature films deal this 
week, together rounding up 88 pic- 
tures for syndication to other sta- 
tions. Outlets using them are to 
be charged a standard price, based 
on a percentage of their individual 
rate cards. 

All the features were produced 
in England, with CBS-TV having 
acquired rights to 52 and WPIX to 
36. In addition, CBS is also offer- 
ing 13 Vienna Philharmonic con- 
certs, running 12 minutes each; 
eight “Strange As It Seems” sin- 





gle-reelers. and nine “Musical 
Moods” fillers. CBS-TV affiliates 


-are given a 30-day refusal on the 


four packages, after which they 
will be offered to other stations in 
the various market areas through- 
out the country. 

WPIX obtained its 36 British- 
made films from Motion Picture 
Management, Hollywood indie dis- 
trib. and they will supplement the 
24 Sir Alexander Korda features 
now syndicated by the station. 
Also coming up for sale to TV sta- 
tions soon are three Hal Roach 
oldies. reissue and TV rights to 
which are owned by Regal Produc- 
tions. These films, including ‘‘Cap- 
tain Caution,” “Captain Fury” and 
“Merrily We Live,” will be sold to 
stations as soon as they are played 
out theatrically in each area. 
Regal plans to charge each station 
$600 per feature, giving the right 
to show each of the films twice. 





Emerson Woos Martin 


Hollywood, March 15. 
Emerson Radio, which bowed off 
as sponsor of Ed Sullivan’s ‘“‘Toast 
of the Town™ vaudeo show via 
CBS-TV Sunday (13), is dickering 
with Tony Martin to head up a 
new musical show for tele. 


producer-directors as Eddie Sobol 
“We want our Coast office and 
staff equipped well enough to per- 
mit the ad agencies to build shows 
with NBC as soon as the big TV 
spenders decide they want to use 
Coast talent,” he said. 
Supply and Demand 

Blackburn expressed little con- 
cern over the present ban of some 
film studios on their contract ac- 
tors working in tele. It’s simply 
a question of supply and demand, 
he said; when there is enough 
money on the Coast to lure these 
actors in, the studios will fall in 


| line, same as they did in radio. 


That factor of demand will also 
bring the quality of kinescope re- 
cordings up to a point where the 
film studios will permit their stars 
to be lensed in that way. He ad- 
mitted that the first k.r. prints 
aired in Hollywood of eastern 
shows were none too good tech- 
nically but emphasized the con- 


| stant improvement, declaring there 


is nothing wrong with them that 
the engineers can't lick. 

With an eye to an early speed- 
up in coast-to-coast programming 
via kine recording, Blackburn 
plans a trip to Hollywood this 
summer to canvas NBC shows 
now -aired over KNBH, which 
might be developed sufficiently to 


| pitch them to advertisers for na- 


tional sponsorship. 





Name Menkin In 


DuMont Shuffle 


Larry Menkin, former assistant 
program director of WMCA, N.Y., 
has joined the DuMont network as 
manager of program planning and 
development in one of a series of 
personnel shuffles instituted by 
program chief James L. Caddigan 
in his efforts to hypo the quality 
of DuMont shows. 

Commander Mortimer L. Loewi, 
network chief, has already revealed 
the web plans to hypo both its 
budget and facilities to boost pro- 
gramming up to a point where it 
compares favorably with that of 
CBS, NBC and the other webs. In 
line with that, Caddigan disclosed 
he has a series of new shows in the 
works, and it will be part of Men- 
kin’s job in the newly-created post 
to polish them up for airing and 
subequent submission to advertis- 
ers. 

Among other program personnel 
shifts, Jack Rayel, originally an 
announcer and more recently in 
charge of DuMont’s daytime pro- 


| gramming, has been promoted te 


/exec assistant to Caddigan. 


Martin, while in N. Y. recently, | 
guested on both “‘Toast’”’ and Mil-' 


ton Berle’s “Texaco Star Theatre” 


| (NBC-TV). 


Tech- 
nical director Frank Bunetta has 
been upped to the post of produc- 
tion supervisor, and will be in 
charge of station- facilities, plus 
training of new cameramen and 
t.d.s.. as well as of the props and 
special effects department. Les 
Tomlin and Duncan MacDonald, 
both producers, nave been handed 
supervision of DuMont studios, and 
Sam Fairchild has been named su- 
pervisor of budget control. 

Menkin assumes his new job 


| Monday (21). 
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it takes all kinds -- 


sche 


Hoo) 
People love variety shows ... best of all they love yj; 


THE TEXACO STAR THEATRE. But that shining — Dran 


hour is just one type of program. In drama, sports, Sport 
} New: 

news, forum, juvenile and nearly every other category 
Foru; 





that comes to mind, you’ll find that NBC has the top- 


rated show, seen by the biggest audience. Art, 
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Artist-Agent Pacts 
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AGVA board, with several repre- 
sentatives of the other unions pres- 


ent, it appeared that the vaude 
outfit would turn down the pro- 
posal. 

Screen Actors Guild, ‘which 


favors the joint plan, is reportedly 
already moving to assume practi- 
cal jurisdiction over the tele films, 
with or without the cooperation ot 
its affiliate unions. National board 
of the American Federation of 
Radio Artists was to consider the 
proposed setup at its regular meet- 
ing last night (Tues.). The radio 
union will undoubtedly support the 


plan as the next best thing to a 
complete merger of the various 
unions. 

AGVA’s objection to the plan for 
joint control of tele is that it 


would give too much autonomy to 
the TV performers themselves. Un- 
der the proposed setup, the video 
actors would have a direct say in 
determination of pay scales, regu- 
lations covering working condi- 
tions and policy decisions, such as 
possible strike calls. Moreover, 
after a vear, the plan calls for the 
TV pertormers to elect their own 


olficers and executives and, in 
effect, set up their own organiza- 
tion. 


However, AGVA ‘has from the 


Continued from page 27 


All artist-agent contracis in 
television are being made to 
conform to regulations of the 
television committee of the 
Associated Actors & Artistes 
of America, parent organiza~- 
tion of the various performer 
unions. Affiliate in each 
branch of show business 1s 
adopting a standard rule cov- 
ering the matter. 

Action has been taken by 
the American Federation ot 
Radio Artists and will be fol- 
lowed shortly by the other af- 
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start argued that the Associated 
Actors & Artistes of America, par- 
ent organization of all actor) 
unions, should itself retain con- | 
trol and regulation of the tele field. 
That is in the face of the fact that 
the 4A’s is in reality only a paper 
organization without actual mem- 
bership or any facilities for nego- | 
tiations or regulation of any field | 











of performer employment. Any "¢ ve ; Pee 
44's operation would probably filiates, Apel lud se s prey 
have to be through a standing) Faquity, Screen Actors Crutid, 
committee | American Guild of Variety 
d Artists, ete. 

Executives of the other per- 
former unions believe that AGVA’s —— 
insistence on 4A’s control of video 
ene oe “ support. However, with the elec- 


instead of the proposed plan stems ~ x ae 
, relatively tion of officers and executives at 
‘ 


from the vaude union's . r 2 
large representative vote in the the end of the vear, the video or- 
parent organization Since AGVA ganization would be virtually (and 
potentially, if not actually, has the Probably soon actually) autono- 
largest membership of any 4A’s ous 

affiliate, it could presumably Under those _ circumstances, 
dominate the parent organization AGVA, as well as the other actor 
and thus have a major say in tele- unions, would cease to have any 
vision matters, possibly via control direct say in tele matters. And, 


of the standing committee. as television is expected to become 


On the other hand, the proposed by far the biggest and most im- 
joint plan would give the video portant show biz field, its unions 
performers themselves a progres- will doubtless correspondingly 
sively greater voice in TV matters. overshadow those in the other 
At the outset, virtually all these fields. Thus, unless it retains a di- 
performers would be members of rect hand in video affairs, AGVA 


stands to shrink in power in show 
business affairs do the other 
4A’s affiliates. 


various 4A’s affiliates to which they 
would presumably be loyal and 
whose policies they would probably 


as 
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Don Goddard 


For twelve years, newspaper fea- 
ture writer, staff editor and reporter. 
Now in his 13th year of broadcast- 
ing news to the New York audience. 
Goddard's terse reports are heard 
on WINS twice daily. His evening 
newscast at 6:30 is currently 


available. 


This Goddard newscas? is 
being offered to advertisers at 
the low cost of $1.58 per 
radio homes. 
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1000 


Carroll Alcott 


For 16 years Alcott covered Far 
Eastern news fronts for radio ahd 
newspopers. He has made outstand- 
ing ratings as newscaster on XMHA, 
Shanghoi, WLW, WCAU & CBS 
Pacific Coast network. Now broad- 
casting the news twice nightly over 
WINS Alcott’s early evening news- 
cast (7:30-7:45 Mon -Sat.) 's 
available. 


Alcott is a real buy at the low 
cost of $1.58 per 1000 radio 
homes. 


faces @ facts e figures 


Inside Television =» 


Plan for captive tele audiences, via video sets in supermarkets, js 
_part of ABC-TV’s project for ““Market Melodies.” Arrangements have 
been made by the web with the Grand Union chain for installation of 
four receivers apiece in each of 25 supermarkets, with store tieups to 
be extended within the chain and to other chains in the future. 
| “Market Melodies,” which will star Anne Russell and Walter Herlihy, 
is slated for cross-the-board telecasting from 2 to 4 p.m. and from 19 
'a.m. to noon on Saturdays. It is being built tO attract shoppers at 
home as well as at the point of sale. 

Hill Brothers, makers of Dromedary Cake Mix, have already signed 
a 13-week contract for one-minute spots five days a week, the minimum 
| contract. Show will not be launched, however, until 10-12 bankrollers 
_have been inked. Goal is an April 1-15 starting date, according ty 
Murray Grabhorn, v.p. in charge of ABC-owned stations. 





Despite the 50° increase in time rates slated for WCBS-TV (CBS, 
N.Y.) April 1 (from $1,000 to $1,500 per nighttime hour), the cost per 
thousand television sets is expected to be the lowest ever announced— 
$2.73. That is the pitch being made to ad agencies and clients by CBS. 
TV salesmanager David V. Sutton. 

Figure is based on an estimated 550,000 sets expected to be installed 
in the N. Y. metropolitan area by April 1. And, Sutton points out, 
every WCBS-TV show rated by the C. E. Hooper organization reveals 
two or more families represented for every set in use. Thus, the cost- 
per-thousand circulation figure is actually even lower 

Major factor in freezing VHF band last fall, and present FCC con- 
sideration of UHF for commercial use, is that the lower band exhibited 
“remarkable capabilities’’ which were unsuspected when band was first 
assigned to private operation, according to an unofficial statement of 
a top military spokesman. Status now is that the military wants VHF 
for its own use, and Dept. of National Defense is slated to exert “every 
effort” to get commercial video pushed upstairs. 








One of the biggest returns ever received from a television program 
has been chalked up by Jon Gnagy on NBC-TV’'s “You Are An Artist” 
(aired Thursdays at 7:30 p.m.). Several weeks ago Gnagy invited vievw- 
ers to duplicate a sketch he had drawn on his show and, as an added 
inducement, offered his book on art instruction, bearing the same title 
as the program, to any viewer sending in $1 with the duplicated sketch. 

On the basis of three 40-second announcements, more than 6,000 
letters were sent in, 80° of which included the dollar bills. Gnagy’s. 
show has one of the longest continuous runs on TV, having been on the 
air for several years now 

Elimination of the so-called venetian blind type of interference seen 
on TV sets which simultaneously pick up signals from two stations in 
| different cities operating on the same channel has been worked out by 
RCA engineer R. D. Kell. He has succeeded in bringing the transmitter 
frequencies of the two stations to exact synchronization so that there is 
no frequency difference between them, thus eliminating the black and 
white horizontal bars which formerly rolled through the picture 

NBC veepee O. B. Hanson revealed the web has recently installed 
the synchronizing equipment for WNBT (N.Y.) and WNBW (Washing- 
| ton), both of which operate on Channel 4. Hanson said also that WNBK 
; (Cleveland) has been equipped so that it is synchronized with WWJ-TV 
| (Detroit). NBC, in addition, is now working with General Electric and 
Westinghouse to synchronize WNBT with WRGB (Schenectady) and 
WBZ-TV (Boston). 





‘Author. ‘Gambol’ In CONN. EMPLOYEES 
Switch, Due to ‘Toast’ AIR PROBLEMS ON TV 


“Author Hartford, March 15 
Connecticut State Employees’ 


“Lambs Gambol” and 


Meets the Critics,” both General 


. : ‘ Ass io state slovees, 1 
Foods-sponsored shows aired Sun- S., , Seen of state em} ‘ i 
Tae eigi dad conducting a 10 weeks interview 
day nights on NBC-TV, will swap series on state employees’ prob- 
| their time slots starting Sunday lems over WDRC. 


Jack Zaiman, political writer for 
the Hartford Courant and flack for 
the station, is conducting the 
series. 


| (20) because of the switch in time 
| for Ed Sullivan’s “Toast of the 
, Town” on CBS-TV. With the latter 
program moving into the 8 to 9 
p.m. period, “Gambol’’ will hence- | —————— 
forth be aired from 8 to 8:30, on 
the assumption that the show will 
have a much better chance to snare 
some of the vaudeo audience if it 
comes on the same time as “Toast.” 
instead of coming in halfway 


through. 

| “Author,” on the other hand, is ] ’ 
| believed to draw from a different 

type audience, so the switch to the KJ e 


new 8:30 to 9 p.m. slot won’t mat- 
ter much one way or the other. 
“Gambol” is bankrolled by Max- 
well House through Benton & 
Bowles and “Author” by Jell-O 
| through Young & Rubicam. 


Hub Railroaded 


Boston, March 15. 

New series of television pro- 
grams designed to take viewers be- 
hind the scenes of modern railroad- 
ing preemed last Thursday night 
(10) over WBZ-TV here under 
sponsorship of the Boston & Maine 
R.R. Shows are emceed by Carl 
deSuze, with a different angle of 
railroading featured each week on 
the half-hour series. 

B.&M. bankrolled the first rail- 
road video show ever produced, 
‘the “Boston & Maine Winter Sports 
Special,” which wound up a 10- 
week run March 3. 


‘Ebony’s’ Client Nibbles 


Louisville. March 15. 
“Club Ebony,” all-Negro tele 
show produced and directed by 
| Gene Starbecker and Fred Mullen 
at WAVE-TV here, is reported sub- 
ject of hot bidding by N. Y. pack- 














is the actual number of 
laffs garnered by Harlan 
Stone as “Jughead” on 


NBC's “Archie Andrews” 





in the past 4 years, not 
counting snickers, titters 


or hiccups. 


For an equally lovable 


teen-ager for your show, 





comedy or straight, AM 


rns ane 


CALL 


HARLAN 
STONE 


age houses for national sponsor- 

ship. ; 
“Ebony” stars Lionel Hampton, ' REGISTRY 

and uses top Negro talent as 
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guesis, in weekly Change of lineup. 
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MUTUAL NETWORK ANNOUNCES 
NEW MAURICE CHEVALIER SHOW 














Maurice Chevalier, Mr. Paris himself, who has been signed to star in This 
Is Paris, gives a typical Chevalier tip of the hat to his American listeners. 





WELL KNOWN CONDUCTOR 
WRITES SPECIAL MUSIC 


Paul Baron, who will be remem- 
bered by radio listeners as the 
musical director of the Chesterfield, 
Coca Cola and Campbell Soup pro- 
grams, found himself rehearsing 
his 33-piece orchestra for THIS IS 
PARIS ten minutes after his arri- 
val in the French capital, 


Paul nodded to his musicians, 
thumbed through his music, tapped 
his baton twice and started his first 
rehearsal while his sea legs still 
kept time to the rhythm of the 
Atlantic. 

Since that first wavering re- 
hearsal, Paul has introduced his 
boys to the current American hits 
and, at the same time, written spe- 
cial music for the show. 


Some day Paul hopes to get time 
off to tour the city. He'd like to see 
the Eiffel Tower close up. He hears 
it’s a wonderful place for musicians 
and lovers. 





Producer Bill Robson (left) Orches- 
tra Leader Paul Baron and Direc- 
tor Sam Pierce. 





LOCAL ADVERTISERS HAIL 
UNUSUAL OPPORTUNITY T0 
BUILD SALES IN OWN CITY 





Exclusive Identification 
Prestige, Low Cost cited 


THIS IS PARIS is available now 
on an individual city basis in each 
of the 500 markets where there are 
Mutual stations. 


This means that one advertiser 
.»-& department or specialty store, 
a bank, a public utility, a dairy, 
ete....can sponsor THIS IS PARIS 
exclusively in his own city, at a 
small fraction of the overall cost 
...@ price pro-rated to the size of 
his own market. 


How does this plan work? Very 
simply. THIS IS PARIS is fed over 
the regular Mutual lines, just like 
any other network program. But, 
at cue points throughout each half- 
hour broadcast, the local adver- 
tiser’s message is broadcast by the 
jocal announcer. 


Special for Department Stores 


Featured on THIS IS PARIS is 
a complete plan of fashion promo- 
tion for Department and Specialty 
stores. Sponsors will receive a 
weekly comprehensive booklet, four 
weeks in advance of broadcast, 
giving material and suggestions 
for newspaper ads, displays, mail- 
ings, publicity and product promo- 
tion, as well as suggestions for 
local commercials. These local com- 
mercials can be tied in with the 
recommendations of the guest 
Parisian couturiere of the week on 
THIS IS PARIS. This will add to 
the merchandise all ready on sale 
the stamp of fashion authenticity. 


PARIS-PRODUCED VARIETY 
SERIES STARTS MARCH 3lst 





PARIS INVADED 
BY AMERICAN RADIO 


Dear Boss: 


Just got a letter from Ray 
Morgan. You will remember that 
along about last Summer, Ray got 
the idea that a half hour night- 
time program produced in Paris, 
in English, and released on a net- 
work in America could be sensa- 
tional. Now he’s in Paris. Paris, 
France, that is. He says he’s work- 
ing night and day. Who works in 
Paris? He says there’s very little 
electricity and they are rehearsing 
the show by candlelight. Dear boss, 
I would like to be in Paris by 
candlelight. 

Ray has brought to Europe the 
finest tape recording equipment. 
He has built a control booth in the 
Cafe de la Paix that looks just like 
America and is perhaps the only 
one in Europe. He tapes the show, 
hands the reel to an Air France 
captain who delivers it to America 
the following morning. Dear boss, 
do you think I could travel that 
quickly? 

Ray reminds me of my Uncle 
John, my pioneering uncle. He’s 
never satisfied with what we have. 
Always wants to do something new. 
He had to be first on the air with 
a mystery show, Chandu, the Magi- 
cian; and first with a breakfast 
program, Breakfast in Hollywood; 
and first with a give-away, Queen 
for a Day. Now he is first with a 
weekly radio show prepared right 
in the heart of Paris itself. Will 
he never settle down? 

But Ray’s not doing This is Paris 
all by himself. Naturally not. He’s 
brought with him Bill Robson, the 
producer who’s won the Peabody 
three times, and who did Big Town 
and Radio Reader’s Digest. And 
Sam Pierce, the director, who did 
the Bob Burns show and Mayor of 
the Town. And Paul Baron who 
has conducted radio orchestras for 
Camels and Chesterfields and.... 

And they all brought their wives 
and families and have settled in 
Paris for a long stay. 

Dear boss, come to think of it, 
you can reach me care of the 
American Express Company, 
Paris, France. I figured I might 
just as well go to Paris too. 

Your loving ex-secretary, 
Angela Meridian 


P.S. Oscar Wilde said the good go 
to Paris when they die; the bad 
while they are still alive. You can 
draw your own —_ 








Ray Morgan, creator and producer 
of This Is Paris—and of many 
famous American Radio Firsts. 














Jacqueline Francois, Grand Prix 

winner for recordings, and Yves 

Montand, called the ‘‘Bing Crosby 
of France’”’ 





A “NATURAL” FOR SPOT 
AND LOCAL ADVERTISERS 


The network cooperative idea, 
started by the Mutual Broadcast- 
ing System some dozen years ago, 
now goes outside the United States 
for its inspiration. 

In THIS IS PARIS, Mutual will 
bring to American listeners the top 
talent of Europe. Many of these 
French artists have had successful 
engagements in top American 
nightclubs, have mastered English, 
and look upon THIS IS PARIS as 
a showcase for future American 
appearances. 


They join one of the most exclu- 
sive clubs in America—a club whose 
only requirement for membership 
is talent and whose members in- 
clude Kate Smith, Fulton Lewis, 
John Nesbitt, Gabriel Heatter, 
Cecil Brown, Cedric Foster, Bill 
Cunningham, Bill Slater, Bert 
Pear! and others. 


1900 Spot and Local Sponsors 


Spot advertisers and local busi- 
nessmen have discovered that their 
alliance with top talent at pro- 
rated cost can pay off in prestige, 
good will and increased sales. 
Throughout the nation, 1900 spot 
advertisers, department stores, 
banks, dairies, auto dealers, furni- 
ture stores and other local adver- 
tisers sponsor Mutual co-ops. In 
some cases, there is a waiting list, 
and one sponsor, recently renewed 
a co-op program for the 11th 
straight year. 

Now with inventories mounting, 
with the return of the buyer’s mar- 
ket and with increased competition, 
the local businessman insists, more 
than ever, on proven returns for 
every promotional dollar spent. He 
finds just that, and more...in a 
Mutual Co-op, which makes net- 
work radio available to him at 
local cost. 











LEADING FRENCH TALENT 
FEATURED ON PROGRAM 


Paris, France, Mar. 4 (MBS) — 
Transporting American engi- 
neers, producers, and directors to 
the very heart of Paris itself, 
famed radio producer, Ray Mor- 
gan, and the Mutual Broadcasting 
System have come up with a brand 
new idea in radio entertainment, 
a weekly half-hour variety show 
starring Maurice Chevalier and 
called, appropriately enough, 
“This Is Paris’. 

Produced in the Mirror Room 
of the Cafe de la Paix, favorite 
meeting place for the doughboy, the 
G. I. and the American tourist, 
This Is Paris manages to capture 
all the beauty, gaiety and excite- 
ment of the French Capital. ‘The 
show itself is in English, prepared 
before a weekly audience of 400 
Americans and such native Pari- 
sians as can jam their way into 
the packed house. 

A fashion highlight will be fea- 
tured during the show by a lead- 
ine French couturiere — such as 
Schiaparelli, Maggie Rouff, etc. 


Chevalier and Buttons and Bows 


Head man on This Is Paris is 
Maurice Chevalier, Mr. Paris him- 
self, the last of the great trouba- 
dors. He sings the songs that have 
made him famous and songs like 
Louise and Valentina and Place 
Pigalle. He also sings, in his own 
Chevalier manner, top American 
tunes. On the first broadcast, he 
is adding his own brand of Gallic 
charm to—of all things -- Buttons 
and Bows. 


Top Stars from Stage and Screen 


This Is Paris has recruited the 
top stars of Europe for appear- 
ances on the program. From the 
movies comes Claude Dauphin, 
France’s Number One Motion Pic- 
ture Star. He speaks perfect Eng- 
lish and has been signed for a regu- 
lar weekly appearance. Guest stars 
will change from week to week and 
will include Edith Piaff and Luci- 
enne Boyer. Both of these leading 
song stylists have already built an 
American following for both made 
successful appearances here only 
last year. 

Nita Raya, leading lady of the 
Folies Bergere ; Yves Montand, the 
“Bing Crosby of France’; Jacque- 
line Francois, winner of the Grand 
Prix for the best phonograph re- 
cording of 1948; Henri Salvador, 
comic from the West Indies... 
these and many other international 
stars will entertain American aud- 
iences each week on This Is Paris. 


Ben Smith at the French mike for 
the first broadcast. 
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JACK CARTER & CO. a well-written, well-spoken narra- 
With Elaine Stritch, Rowena Rol- tive stint. 


lins, Sonny King, Jack Albert-| “Kaleidoscope” covers nature | 





son, Paul Castle 
Producer: Kenny Lyons 
Director: Saen Dillon 
Writers: Mel Diamond, Mark Law- 

rence, Dick Mauny, Ruth Arrons 
30 Mins.; Sat., 8:50 p.m. 
Sustaining 
ABC-TV, from N. Y. 

This n-w half-hour vaudeo pres- 
entation comes the closest yet to 
approximating the sparkle and 
verve of Milton Berle’s “Texaco 
Star Theatre” and gives comedian 


Jack Carter his best TV showcaser | 
to date. If Saturday night is going | 


to be as hot for tele as network 
chiefs now believe, then ABC-TV 
should have a winner in this one— 
a neat starting point around which 
to program the rest of the evening. 

Preem edition (12) resembled 
closely the Berle format but then 
Kenny Lyons, whv produces for 
Mildred Fenton, is wise in profit- 
ing from Texaco’s experience. Car- 
ter has his opening monolog, much 


of which was funny, kidded around | 
with the other acts and also took | 


part in . windup skit satirizing op- 
erettas. Whole thing was played 
for laughs and it paid off with a 
bright 30 minutes. As a sustainer, 
the show can’t afford the top names 
seen on other vaudeo shows but 
they'll no doubt be corralled once 
a bankroller is lined up. 


Elaine Stritch, late of the Broad- | 


way revue, “Angel in the Wings,” 
socked across a specialty number 
and showed well in the skit. Ro- 
wena Rollins’ contortions were 
laugh-provoking and Sonny King 
fared well with a rendition of 
“Sorrento” that was only slightly 
overdone. Carter shone for the 
most part but demonstrated he still 
has to learn better ad lib routines. 
It might be well for the entire 
cast, in fact, to get their lines on 
those skits down pat, instead of 
depending on impromptu gags to 
carry them through. Stal. 


KIERAN’S KALEIDOSCOPE 
With John Kieran 
Producer: Paul F. Moss 
15 Mins.; Monday, 7:30 p.m. 
Sustaining 
WJZ-TV, New York 

John Kieran, the enfant terrible 
of “Information, Please,” is the 
star of this vidpic series, although 
he’s seen only briefly at the start 
and close. But his bright, witty 
comment and his ingratiating per- 
sonality are present throughout in 


'topics—the moon and _ meteors, 
|bees and bison—which can be as, 
\dry as dinosaur bones. This show) 
'was not. On the series opener the 
subject was “Can Animals Think? 

‘and several intriguing experiments | 
'were performed. In one a guinea 
| pig learned to read, and other tests 
involved crayfish, dogs, chickens 
and monkeys. All performed well, | 
dramatically and without inhibi-| 
tion. Photography was good and) 
the editing expert. Kieran has a) 
, good family tele series. Bril, 





QUADRANGLE 

With Beverly Fite, Frank Stevens, | 
Burt Taylor, Dean Campbell, Bob | 
Burkhardt, Ray Kirschner, Claire | 

' Granville 

Producer-director: Ralph Levy 

15 Mins.; Mon., Fri., 7:45 p.m. 

CBS-TV, from N. Y. 





This is another in CBS-TV’s | 
'series of showcasers for young) 


Broadway talent but doesn’t quite | 
come up to the standards set by 
such offerings as “Face the Music,” | 
“Make Mine Music,” ete. Trouble 
\lies mostly with the locale, a sim- 
‘ulated college drugstore, which} 
calls for the characters to go| 
through the cornfed antics usually | 
attributed to the rah-rah boys of | 
the raccoon-coat days. Same situ- | 
|ations have been seen so often in| 
films that they have long been trite | 
'and that factor nullifies the bright- | 
ness which the performers might | 
have. 

Thus, on the prem (14), the en-| 
tire program revolved about an | 
austere dean of women who finally | 
got hep. Number of cliches tossed | 
out in the short 15 minutes was| 
amazing, indicating a good script- 
ing job might overcome the diffi- 
culty. Otherwise, the talent and 
the basic idea for the show were 
all right. College setting could be 
a natural for these youthful per- 
‘formers, but it should be brought | 
up to date. 

Beverly Fite, as the-star, han- 
|dled a couple of tunes well, pro- 


| . . 

| jecting an infectious personality 
| with her neat-sounding _ pipes. 
| Tapster Ray Kirschner impressed 


with a fast routine and the four 
male singers, including Frank Stev- 
ens, Burt Taylor, Dean Campbell | 
and Bob Burkhardt, backed Miss | 
Fite nicely. But Claire Granville | 
as the dean and Bus Davis as a} 
student pianist were bogged down 
with dialog. Stal. 
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... at Video Varieties it’s Undivided 


from script to 


THE most needed 

element in televi- 
sion film production 
is the responsibility 
of the producer. 


That's why Video technicians, 
Varieties puts such 
emphasis on respon- roll. 
sibility. We have 


made sure that there 
is adequate experi- 
ence, enough trained 
manpower, sufficient 


a rie . 
capital, and the mod- perienced 


ern facilities neces- On Set Design and 
. ties. Construction 
sary to provide un- be ot 
a . a Direction and 

divided responsibility From this back- Supervision . \ 
for every detail of ground, we solicit o. Editing and Print 

=! . cee as slivery \ 
any film you may re- your inquiry regard- 
quire, from script to ing any film produe- Y* Double Checks 
finished print. tion you may have in Responsibility 


Video Varieties Corporation 
41 East 50th St.. New York 22, N. Y. 


RESPONSIBILITY 
IS HERE 


LM 


That’s why we have 
directors, 
writers, 
signers and construc- 
tors, cameramen, 
sound and studio 


tors On our Own pay- 


That’s why we own 
and operate 17-year- 
old West Coast Sound 
Studios with 


and complete facili- 
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finished print 


| Everything was 


Spoiling the Show 

WPTZ, via NBC, gave an 
excellent example Saturday 
night (12) of what's wrong 
with television sportscasting. 
Grabbing as neat a_ special 
event as the winter sports cal- 
endar has offered, the North 
American (figure) Skating 
Championships at Ardmore, 
Pa., WPTZ then pulled the 
rug from under all viewers by 
tossing away 50° of the con- 
test action plus an inadequate 
verbal account by an an- 
nouncer and a skating coach. 

WPTZ cut the skaters down 
below television size by means 
of the closeup. If ever two 
Olympic teamers needed the 
full surface of a big rink and 
a wide angle camera it's Dick 
Button and Jimmy Grogan. 
But that it was rediculous to 
try and confine these boys to 
the limits of a closeup lens 
never occurred to anyone on 
this mobile unit. Consequently 
the viewer lost half the “ac- 
tion” of these two skaters in 
their leaps and double spins 
above and off the ice, leave 
alone the full sweep and 
speed of their skating as well 
as that of all contestants. 
Where the narration fell down 
was that the narrators never 
opened their mouths to de- 
scribe a_ single figure, or 
the difficulty of execution, 
throughout the full program 
of women’s and men’s singles. 
The pair at the mike just pre- 
sumed that every viewer knew 
all about figure skating and 
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Tele Follow-up Comment 


POSSESSES FEE TCH EOOCOHE OH 


Perry Como’s Friday 


FES EOCHH S PE*HHHOe BEGHSE 


evening | introduced as “the man who hasn't 


televising of the Chesterfield Sup-| smiled since the blizzard of '88” 
'per Club on NBC forms one of but Sullivan didn’t fully carry out 
‘the finest melody marts on the that assignment. More important 
‘is the attempt to make Sullivan's 


‘video dial. Since the first broad- 
cast Xmas Eve, this has become 
one of the best produced of all 


picturized song shows and credit | 
for a large part of its smoothness | 


must go to Como himself. He's 
about as relaxed as a performer 
can get and his 


vocalizing of | 


pops and standards follow in that | 
| groove. He uses a guest each Fri-| 


| day; 
| Pastor, maestro now at the Statler 
jhotel, N. Y. Pastor's 
countenance and his handling of 
| “Don't Worry ‘Bout Strangers” 
| proved a highlight of the quarter 
|hour. He exhibited a fine video 
| personality. Mitch Ayres and a 
| studio band back the program and 
ithe Fontane Sisters work with 
Como. They add much to the 
overall picture. 





“Your Show Time,” series of 
half-hour Marshall Grant-Realm 
| films sponsored by American To- 
bacco on NBC-TV, has still to 
icome up with a winner. Episode 
laired Friday night (11), adapted 
\from Henry James’ 


last week (11) it was Tony) 


cherubic | 


contributions brighter and when 
the scripters hit on a suitable 
characterization, the intro periods 
will offer more vaudeo entertain- 
ment. 


The show wasn't one of Sul- 
livan’s top displays lacking a top- 
cut comic. Carrying the major 
portion of the comedy was double- 
talker Al Kelly whose explanation 
ot wire-tapping was timely and 
laugh productive. 

“Toast of the Town” made a pair 
of departures from the usual. One 
was a bop session by Woody Her- 
man’s Woodchoppers. It’s still hard 
to dig the stuff, even when deliver- 
ed by top musicians. Aficionados 
can appreciate the freedom which 
bop gives individual musicians, but 


|to the majority of living room 
viewers it’s just too much noise. 
Buddy Baer, the fighter turned 
singer, does much better with 


“The Real | 


| Thing,” was overcome by a lack | 
lof script cohesion, with the actors | 


|}unable to hurdle a dully-written 
| screenplay that took almost a full 
| half hour to get nowhere. 





let it go at that. It was a | Supposedly the story of an illus- 

deplorable tossing away of | trator and his problems but the 

values. And WPTZ is no stran- problems were never delineated 

ger to ice carnivals. | sufficiently to create necessary 
Button, as usual, won his _ | conflict. 

event; trailed, also as usual, | 

by Grogan. These Olympic Producer-director Max Liebman 


skaters now rival some of the 
swimmers as to age. Button 
is a 19-year-old Harvard fresh- 
man, Grogan is 17, and Hayes 
Jenkins, who finished third 
here, is last year’s U. S. junior 
champ but this year is an old 
man of 15. 

Cutting the heart out of ath- 
letic events through closeups, 
because of the theory that tel- 
evision is a “peep show,” has 
gone past the point where it 
can be attributed to lack of 
imagination or knowledge of 
the sport on the part of the 
camera direotor. It now is 
nothing less than a matter of 
outright stupidity. Further in- 
vestigation also leads to the 
belief that many of the com- 
plaints about eye strain are 
being caused by the constant 
and too frequent camera 
switching rather than the de- 
gree of room lighting or that 
of the telévision receiving set. 


-— 
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KTTV DEDICATION 
With Jack Benny, Rochester, Lum 
and Abner, Andrews Sisters, 


Margaret Whiting, Bob Crosby, | 


Isaac Stern, Lud Gluskin’s orch 
Producer: Murray Bolen 
Director: Frank Woodruff 
Writers: Hugh Wedlock, Howard 

Snyder, Betty Boyle, Roz Rogers 
75 Mins.; Tues., 8 p.m. 

Sustaining 
KTTV, Hollywood 
Tele’s first super-colossal gigan- 


| tic in Hollywood didn’t come off 


that superlatively; far from it. 
CBS muffed its big opportunity to 
silence the critics of its program- 
ming and transcend NBC's big 


opener because of many factors, | 


chief of which were lack of fore- 
sight, imagination and _ budget. 
there but the 


dough to do it right. 


mind. Our executive, 
and sales offices are| 
at 41 East 50th St., 
and our studios at 510) 
West 57th St.. New 
York. Please phone) 
MUrray Hill 8-1162, | 
write, wire or call in 
person. 


script 
set-de- 


and edi- 





Responsibility Means 
Better Films 


* - On Estimates and 
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ALSPORSTBILITY | 





Studded with a half dozen top 
stars of its own network, going on 
view to the home folks for the first 
time, the net was guilty of gross 
neglect in not showing them off 
in the proper mounting. There 


was practically no production, no. 


set and no motif for the cere- 
monial. It was run off with run- 
ons, a shoddy replica of the old 
two-a-day. Lighting wasn’t the 
best, camera work lacked the ex- 
ert know-how and talent obvious- 
y was aware of the audience sit- 
ting below them and dropped their 
sights too often. 

What the stars wanted to know 
they had to learn from hearsay: 
“How’d I do and how'd I photo- 
graph?” CBS piped the show into 
KTLA, which was to have kine- 
scoped the colossal for the net’s 
stations in the east, but the equip- 
ment got all fouled up and only 21 
minutes of the show could be sal- 
vaged. There were mutterings of 
sabotage, but they were kidding, 
of course. Mary Livingstone 
thought Jack Benny looked swell 
but other viewers thought he 
iooked more than 39 and his blue 
eyes just didn’t shine through. 

As a performer, however, he'll 
be as solid on sight as he has been 
audio-wise. The old vaude train- 


| ing came in handy and he was one 


of the few who knew how to get on 
(Continued on page 34) 


of “Admiral Broadway Revue” is 
apparently already running short 
on material, based on the hour- 
long stanza via NBC-TV Friday 
night (11). 
| appear until the halfway mark and 
co-stars Mary McCarty and Imo- 
gene Coca limited their work ‘to 
one number each. Program was a 


by the fine interpretative dancing 
| of Marge and Gower Champion in 
an appealing number. Caesar 
| socked across his slot-machine rou- 
| tine (first seen in the recent Broad- 
| way revue, ““Make Mine Manhat- 
| tan”) but the talents of both Miss 
| McCarty and Miss Coca were 
wasted, 
spoofing radio 
the latter did a simulated strip. 








entation on Sunday (13) of Clem- 
ence Dane’s “Outward Bound” was 


| the third time up cn TV for this 


special material. Contrast between 
his parody of “Buttons and Bows” 
and a straight rendition of “It’s 
Magic” pointed up that fact suf- 
ficiently. 

Anne Jeffreys didn’t photograph 
as well as she looks, but calibre of 


| her tunes was top. The Rudells did 


It was | 


some excellent trampoline work. 
Interview with flyer William Odom 
missed punch, 





Second edition of “Preview,” the 
Tex McCrary-Jinx Falkenburg 
|“Living Magazine’ show aired 


Monday night (14) via CBS-TV, was 
as good technically as the previous 
week’s preem was bad. Camera 


|}cuts were on the nose and the nu- 
|merous switches from one set to 


Star Sid Caesar didn’t | 


sporadic offering, again highlighted | 


another ran off without a mishap. 
Much of the credit goes to Frank 
Shaffner, CBS-TV director who re- 
placed Ellis Marcus as the man be- 
hind the lenses. 

Script and format were also con- 
siderably tightened over the fiasco 
on the preem, with no “feature” of 
the mag held on screen too long. 


| Harold Russell, the handless vet of 


as the former did a skit, 
commercials and | 


Ford Television Theatre’s pres-| 


/one time Laurette Taylor legit 
| vehicle. Ford gave it big league 
|cast trimming, including Lillian | 


| Gish as the charwoman, Freddie 
Bartholomew, Mary Boland, John 
Emery, Nina Foch, Richard Hart, 
Ralph Forbes, John Craven, and 
Romney Brent. But in spite of 
|this impressive array, it never 
quite caught on. The direction 





| and production were adequate, yet 


|none of the performers, either in- 
dividually or collectively, con- 
veyed the intrinsic moral values 
of the play or helped create the 
necessary element of excitement. 

It could well be, too, that ‘‘Out- 
ward Bound” is wearing thin and 
'ought to be put in camphor. Asa 
| three-time showcase, it has now 
played the TV circuit and at no time 
proved that it merited repertoire 
status. 

Much of the acting was less than 
mediocre, and the performances of 
Miss Boland and Miss Gish were 
certainly not of star calibre. 





Milton Berle’s Texaco show last 


' 


| 
| 
| 


week played better than in recent | 


weeks, with Jane Froman, Henny 
Youngman and Bill (‘Hopalong 
Cassidy”) Boyd as his principals. 
Miss Froman was in excellent 


voice, and looked attractive; | 


Youngman had _=s several 
spots, with Berle giving him un- 
‘usual spotlighting; Boyd, in the 
regalia of his hoss opries, engaged in 
a bit of spoofery with the star that 


comedy | 


won more laughs than the material | 


merited. 
great 


Boyd himself was no 


help. Berle, of course, has ' 


a habit of making a lesser piece) 


of comedy look better than it 
really is, and that was typical, in 


fact, of the whole show. At that, | 


latter had trouble getting studio 
laughs in his opening minutes, 
forcing him to fight his audience. 
He seems to be indulging in too 
many of those stock ad libs. Berle 
had best watch his weight, too, 
since the TV cameras only em- 
phasize a performer's physical 
dimensions, 





Fd Sullivan hasn't gotten into 
character yet. For some weeks the 
show has been attempting to capi- 
talize on his deadpan personality. 


| With this week's session he, was. 


“Best Years of Our Lives,” carried 
most of the load with his pitch for 
(Continued on page 34) 
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For The 
Kansas City 
Trade Area! 


The KMBC-KFRM 
Team is the only 
single broadcaster to 
completely cover the 
actual Kansas City 
trade area. This com- 
prehensive coverage 
is specifically designed 
to give the advertiser 
an economical means 
of reaching those mil- 
lions of consumers 
who look to Kansas 
City as their trade 
capital, 





KMBC 


of Kansas City 
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Son, Johnson’s Call 


Agency Data May Snarl Operations 


Washington, March 15. +4 


on FCC for Full 





With its administration machin- 
ery thrown out of gear by an un- 
precedented radio work load, for 
which it received a hard slap by 
the Hoover Commission on govern- 
ment reorganization, the Federal 
Communications Commission was 
nanded another headache last 
week, this time from Capitol Hill. 
A request from the Senate Com- 


merce Committee, for comprehen- 
sive data to weigh the need for leg- 
islation to assure free competition | 
in television just about had the, 
Commission groggy. | 

FCC’ers, VARIETY learned, are in | 
favor of what Sen. Edwin Johnson | 
of Colorado, chairman of the com- | 
mittee, wants to do—look into the | 
influences shaping television and_| 
make sure the medium won't be- 
come the monopoly of a few big in- | 
terests. But what some Commis- 
sion people are decidedly not sym- 
pathetic with, is having to virtu- 
ally put up the “Don’t Dis- 
turb” sign while staffers scurry 
about collecting and compiling the | 
mass of material Johnson wants. | 
It’s even been suggested the Com- 
mission just won’t do it; that it’s 
got enough to do to carry on regu- 
Jar business. 

Johnson told FCC Chairman Coy 
his committee wants to be sure the 
Commission does not permit or pro- 
mote monopoly control of televi- 
sion “and does not fail to take de- 
cisive action which would tend to 
restrain monopoly control or break 
it up.” 

He said he was alarmed that 10 
or more “very important news- 
papers” with video licenses refused 
advertising recently “which sought 
to caution the public concerning 
the usable life of television sets.” 
Actually, he said, if the ultra-high 
frequencies are opened up for tele- 
vision, many sets now on the mar- 
ket will suffer “early obsolescence.” 
John was referring to advertising | 
of Zenith for video receivers cover- | 
ing the UHF band which 11 news- | 
papers turned down after word 
from Admiral Television prexy 
Ross D. Siragusa that the ads 
would hurt the video industry. 


Data Needed Promptly 


Johnson said his committee | 
wants information as soon as pos- 
sible so it can formulate decisions 
during the television freeze and 
while video broadcasting is con- 
fined to relatively few of the areas 
where allocations in the present 
very high frequency (VHF) band 
have been made. . 

From the questions asked of the 
FCC, it appeared the committee in- | 
tends to look into commission pol- | 
icy with respect to licensing tele- | 
vision stations to Radio Corp. of | 
America through its subsidiary, | 
NBC, and to motion picture com-_ 
panies, 
Eee 
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First with the most in 
NEW ORLEANS 













TV Channel 6— 
31,000 watts 
New Orleans’ first 
and only. Transmit- 
ing from atop the 
ibernia Bank Build- 
¢ Empire State 
of the Deep South. 
ABC — NBC 
DUMONT — WPIX 
Television Affiliate 
Affiliated with 
ew Orleans Item 


AM 1280 kc — 5000 watts 
(effective 20,000 watts in 
greater New Orleans) 


Covering New Orleans, South 
Louisiana and the Gulf Coast. 
FM Channel 287 — 15,000 wetts 
(C. P. 155,000 watts) 
WDSU’s dominant Hoo ing, pioneer- 


ng service and high listener loyalty is 
Phe buy in New Orleans! 


NEW ORLEANS ABC AFFILIATE 


a 


| sored airer which dramatizes ‘with 
| the highest effectiveness, education- 


| problems presented by major dis- 


|was touted for a 


| by Carmen Dragon, Bob Forward 
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Fast Fade 


Henry Morgan, apprised by 
NBC last week prior to preem- 
ing his new Sunday night 
show, that he would lose his 
8:30-9 p.m. time in June when 
U. S. Steel moves in with 
sponsorship of the NBC Sym- 
phony, cracked: 

“That’s the first time on 
record of a comedian being 
cancelled out of his time be- 
fore he’s even moved into it.” 


| audience. 


RADIO 33 





Tae ted Mamers’ UJ, §, Radio News Directors Launch 


Gets Parent Institute Kudo 


Hartford, March 15. 

Bronze plaque has been awarded 
to WTIC, 50,000-watter here, by | The National Assn. of Radio 
Parents’ Institute. Award was for. ; “<j ; ri 
the Saturday morning “Mind Your cei annagnee ‘“ Wits : ” 
Manners” show fed to an approxi- | C°PY filed by the four major wires 
mate 80 stations of NBC. | services between March 6 and 12 

Program is one informing and |to determine how adequately the 
advising youngsters on matters of | press associations are serving radio 
social behavior and is emceed by | stations. The study is under 
Allen Ludden. Award was made |the direction of Richard Oberlin, 
for station’s effort “in bringing to} WHAS, Louisville, and Sheldon 
the youth of this country an/ Peterson, KLZ, Denver. 
awareness of social responsibili- The analysis will cover stand- 
ties. Program uses a teen age | ards of timeliness, judgment, writ- 
panel plus a participating teen age ing style, variety of news and 
recommended pronunciation, bal- 


Study of All Major Wire Services 


lance of different categories of 
' news 


| NARND members participating 


‘in the study and their wire as- 
|signments are Edward Wallace, 
'WTAM, Cleveland (AP); Wayne 
|Kearl, KSL, Salt Lake City (AP); 
| Ben Holmes, KOMA, Oklahoma 
City (UP); Dave Kessler, WHAM, 
| Rochester, (UP); John Murphy, 
| WCKY, Cincinnati (INS); Gene 
‘Martin, WLW, Cincinnati (INS); 
| Tom Eaton, WTIC, Hartford (Trans 
'Radio), and Robert Lyle, WLS, 


‘Chicago (Trans Radio). 











Kudner Agcy., WMAQ, 
WEEI Cop Top Awards 
In CCNY Annual Judging | 


Top awards from the City Col- | 
lege of New York for achievement 
in radio and TV in 1948 will go 
to WMAQ, Chicago, the Kudner 
Agency and WEEI, Boston. Awards 
will be presented at a luncheon in 
the Hotel Roosevelt, N. Y., 
March 30. 

WMAQ was cited for “It’s Your 
Life,” the Johnson & Johnson-spon- 


al value and public information the 


eases.”” Kudner Agency was chosen 
for the creation of “Texaco Star 
Theatre,” which was called the 
outstanding tele show “because of 
the high standard of talent and the 
unique manner in which commer- 
cials have been handled.” WEE! 
promotional 
brochure. ’ 

In addition to the plaques, 
awards of merit will be presented 
to 16 advertisers, agencies and sta- 
tions in 11 categories. 


TOP-STAR CANCER SHOW 
BUILT FOR INDIE OUTFITS 


A half-hour transcribed Holly- 
wood broadcast, exclusively for the | 
use of independent stations in the 
NAB, has been produced by the 
American Cancer Society, first 
time a fund-raising organization , 
has built an airer especially for | 
the indies. 

Walter King, ACS radio direc- 
tor, said that the indies have given 
the organization full cooperation 
in the past and the cancer group 
feels obligated to provide them 
with a network quality show. 
Through the NAB’s Un-affiliated 
Stations Committee, 400 stations 
have indicated they will air the 
disk. Transcription is open-ended 
so that it can be presented by the 
indie and a local cancer committee. 

Talent on the show includes 
Burns and Allen, Jane Wyman, 
Jerry Colonna, Peggy Lee, Tobe 
Reed and a 30-piece orch directed 





produced, 





Colby Rehiring Sparks 
KLIF-AFRA Talks Again 


Dallas, March 15. 
Jack Colby, announcer at KLIF 





here, has been rehired by the sta- | 
tion after being fired two weeks | 
ago. The firing followed an elec- 
tion, involving seven announcers, | 
which the American Federation of | 
Radio Artists won. 

AFRA made rehiring of Colby a 
condition for start of negotiations. 
Now that Colby is back on the job, 
contract talks are under way. 


WTAM’s New AFRA Pact 


Cleveland, March 15. 

WTAM, local NBC outlet, has 
renewed its contract with the 
American Federation of Radio Art- 
ists, giving raises up to 712% to 
staff members retroactive to Jan. 1. 

John McCormick represented 
the station and Al Henderson, local 
president, handled negotiations for 
the union. 








Boston—WBMS says “count us 
in” on the listings of stations air- 
ing classical music. Station top- 
pers point out its call letters stand 
for “World’s Beautiful Music Sta- 
tion.” 





Seattle—Jim Chapman, KIRO 
engineer, has left the station to go 
into business for himself, installing 
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Currently 
Appearing 


CAPITO 


THEATRE 


New York 
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Direction: 


General Artists Corp. 





television receivers, etc. Bob Berry 


replaces. 
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—S— = ala poetic flight of fancy concerning 

'the wooing of a New England ser- 

tal 7 'vant by a wandering Irish tinker. | 
Television Reviews /Cut-in of filmed backgrounds and | 
‘the settings were executed with) 
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and off without being awkward) in dedicating the station so what | 
about it. 

sults were not so positive. The matter? 
Andrews clowned and sang but) Fortune, however, smiled on 
their voices were better than their CBS in one way. Had the kine-| 
antics. Lum and Abner sat at) scoped show gone east it wouldn't | 


Down store and at least let the 
home folk see what they look like 
in character even if their routine 
lacked spark and movement.| gid they do?” It was a good old) 
a ee Bag 
. man class. ‘ 
went into a song-and-dance Ag | 
He’s much better on the other end | | 
of a telephone. ee ot —— 
Like all singers, Margaret Whit-| W! rthur Feterson, : 
ing must be classed as a problem) some, Pat Dunlap, Sid Breese; 
child although she can warble|_ Ed Prentiss, announcer ss 
with the best of them. Bob Crosby Producer-Director: Ed — ‘ 
looked good in front of the cam-| Writers: Ray Winsor, Nancy Good- 
eras but he suffered from antique win 
material. Isaac Stern, who strokes | 15 Mins.; Sun., 3:45 p.m. 
a fiddle like Benny would like to, DELTA MFG. 
displayed his concert touch and ABC-TV, from Chicago 
was saved by a duet with Benny. | (Hoffman & York) 
For a rousing finish Benny! This is a fairly harmless quarter- 
brought out his hillbillies, all| hour, but in its present format it’s 
togged out in backwoods regalia.| qoubtful if male viewers will get | 
It’s a sock act on the benefit cir-|the woodworking hobby urge | 
euit, with Benny a howl in his get- strongly enough to beat a path to 
up, but a apg age kid oe Delta’s door. | 
mean look on his kisser gave Initial episode has Tinker | 
no mistake CBS has a topnotch |O’Toole working on some shop | 
emcee-comic for the teevee circuit | peewee og geo ang pr ng | 
in Benny and when the coin is Wife ~ — - later sblisher’s | 
right he’ll still command the home| “Ut and ner sister, a pudlrs 4 
acceptance that he has in all his|'eP, drag in an author whom the 
rd in front of microphones | sister is trying to sign to a contract. 
ah CBS and its Me partner | All ends well, in poo ma ber 
yw ner,’ O’Toole interests author in wood- 
L. A. Times, picked Tuesday night | working and the contract is signed. 
from 8 to 9 for ‘- —~ com-'| Plot and writing is quite unbelieve- | 
pone gags «ogg 7 mgd Ph pin able, apparently even to the actors, 
Texaco Star Theatre, one of the although vc sag mere, 
most popular on these channels,| Commercially, the ae Sorane 
unreels over the NBC station. Still | Would be much nthe 4 if O — e | 
fighting the Radio City crowd, eh? | actually used some of the Delta) 
equipment set up in the elaborate 


We could just hear them saying, | 
“With all those names and what) 











wT aw sc 





They were already nine weeks late | ; 
: y shop set. No real demonstration 


of the tools is given, O’Toole 
|merely exhibits three or four items 
he made on the jig saw. 

| Only one price mention is on the | 
|commercials, ably handled by Ed 
| Prentiss. Main ad pitch was tail- 
end offer of free catalogue of 
| Delta’s power tools. Camera work 
| was good although more long shots | 
| could have been used. Don. 


—~ 
€ ele Followup 
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tolerance, with the Tex and Jinx 
|team also playing up St. Patrick’s 
Day with a group of Irish singers, 
plus the usual fashions and the 
| “Billion Dollar Chorus,” which was 
| again under the direction of Fred 
| Waring and featured Toots Shor 
wand the 21 Club’s Mack Kriendler. 
Some sprightlier features might 
help brighten the show, but at 
least it’s on the right track now. 





“Chevrolet on Broadway” made 
a pleasant seasonal nod to St. Pat- 
rick’s Day with presentation of 
_Rachel Field's one-acter, ‘“‘London- 


Mercury Records 
Dir.: M.C.A. 


(14). Although the play was slightly 
| weak, two solid performances by 
| Nanette Fabray and John Conte 
| lifted the session to an above-aver- 


‘age level for this series. Yarn was | 
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| continue 


derry Air,” on NBC Monday night 


| finesse. 





It was static and too-talky for | : 
As for the others the re-| would another day or another hour | perhaps the first 20 minutes, but chased four one-minute announce-| the three stations. 
'“Quality Street,” for Philco, as-| ments and 
entertaining proportions! weekly in Ross Mulholland’s plat-; WENE 


sumed 


Sunday night (13) over WNBT 


i , ; . after that. Alfred Drake, doubling | 
their checkerboard in the Jot em | have raised the easterner’s esti-| from the Broadway musical hit,| Bicycle Institute, through 
mate of the Coast brand of te ©. | Kiss Me Kate,” was the common | Ellis Seency, Mas pareeaeed tone 
denominator who assumed com- | 
-mand of the J. M. Barrie yarn of | effective Tuesday (14), on Mulhol- 


19th century English modes an 
manners with his incisive perform- 
ance. 
stellar billing with Drake; there 
were times when she did well; at 
other times she was spotty. Muriel 
Kirkland was excellent. 

Here was a job of excellent 


‘lighting, and the background sets 


of this show, consistently among 
the best in TV, again revealed 
careful attention to little details. 








Jordan 
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— 
talent agent and artist representa- 
tive was stricken. 


Abe Lastfogel, g.m. of the. 
agency, flew in for the services| 


Saturday morning and flew back 
to Hollywood Sunday night. In the 
interim, at his Essex House ,apart- 
ment he held a coordination com- 
pany meeting, setting up Jordan 
at the helm, with Ira Steinert, 
Billy Joyce, Sol Radam and Sol 
Leon as Jordan’s aides’ in the 
radio-TV division, and working, 
naturally, more closely with Harry 
Kalcheim (vaudeo), Nat Lefkowitz, 
treasurer of the office, et al, in 
view of the growing integration of 
variety talent into video. 

George Gruskin, head of the 
radio-TV department in the Bev- 
erly Hills office, returns to the 
Coast tomorrow (Thurs.) but will 
commuting more fre- 
quently between both coasts as he 
has been doing the last four 
months. Closer application of 
Hollywood personalities in rela- 
tion to their New York visits for 
TV guest-shots makes the com- 
muting idea necessary. 

Services at Trinity Church, the 
second oldest church in New York, 
Saturday morning drew scores of 
showfolk and executives, among 


‘| them NBC prexy Niles Trammell, 


Ilkka Chase (a former Mrs. Mur- 
ray), the Fred Allens, et al. Mur- 
ray was a choir boy at that church 
as a youngster. Interment was in 
Staten Island. Survivors are his 
widow and their infant twin sons, 
born about a year ago; his 80-year- 
old mother; another son, Bill Mur- 
ray, Jr., now studying voice in 
Italy and a_ half-brother. The 


|! former agent was 59. 











CBS, Reps | 
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ficial restriction in order that it 
may reach, as soon as possible, the 
sturdy maturity for which it is 
destined.” 


ABC told the commission that 
NARSR fears of network domina- 
tion of the spot field have not been 
borne out by experience and that 
both affiliates and the public have 
benefited as much by web rep- 
resentation as by the independent 
reps. 

NBC said the only purpose of 


| NARSR’s complaint is to protect 


and increase the profits of the big 
rep indies. “There is no public in- 
terest in complainant’s profits,” 
the net said. 

NBC’s reply, filed by Gus Mar- 
graf, counsel, declared that the 
dangers which NARSR fears seem 
to have been discovered when 
WRVA, Richmond, dropped its 
“inferior representation” by a ma- 
jor rep and voluntarily sought 
out CBS radio sales division. “It 
was then,” the net said, “that 
NARSR assmumed the role of 
guardian angel for the oppressed 
station licensees who had _ been 
suffering under network represen- 
tation for so long. The dangers 
had suddenly become imminent. 
Not the dangers which NARSR 
talks about, but the danger that 
stations would demand better serv- 
ice from NARSR members.” 





Cleveland—Ralph M. Wallace 
has resigned his executive post 
with WEWS-FM in Cleveland to 
accept the managership of the new 
FM station, WCUO, which is to be 
operated by the UAW-CIO Broad- 
casting Corp. of Ohio, in the same 
city. New station is now in process 


of construction and should | oom 
we ee ; “The Rileys promised me a bowl of Wheaties, if I'd help 'em move.” 


the air within 60 to 90 days. 


Marsha Hunt shared the | 





CIRCLING. THE KILOCYCLES 


Detroit — H. J. Heinz Co.,; announced by James H. Ottaway, 
through Maxon agency, has pur-| prez. of the companies operating 
| Stephen w. 
participations, Ryder continues as manager of 
and WENE-FM; Walton 
ter show over WXYZ. Contract is Deming as manager of WDOS and 
for 13 weeks, effective April 4.; WDOS-FM and Elton Hall of 
ilbur|; WVPO. No changes in personnel 
are contemplated. 











four 


chainbreaks weekly for 13 weeks, 











Battle Looms 





Detroit — E. Wilson Wardell, 


land’s program, | 
Continued from page 25 





sales manager of ee eal an- 
nounces appointment o enry | : : 2 . 
Averill to station’s sales staff. | Mexican Ranson now operating on 


Averill formerly was radio sales | ‘his frequency. 


director of the W. B. Doner agen-| Despite the fact that Mexico and 
cy and aed the past hey > ny |Canada have sought to establish 
eas es ’| priority on 540kc, said Midland, 

S ithe U. S. is just now considering 
the annual! use of the frequency. Prior to 





Reading, Pa.— At 


Board of Directors meeting of | 1947, when the 535-1605ke was al- 
the Eastern Radio Corporation | located on a world-wide basis, it 
(WHUM), Richard G.° Fitchorn, | declared, it urged the FCC to make 


commercial manager of the sta- | 540ke available and again, after 
tion, was elected assistant to the | the Mexican action, it urged that 
executive veepee and general man- the allocation be expedited to in- 
ager, Robert G. Magee. jsure U. S. priority rights on the 
nesaiibdits, -. Roth A. Maton. eee 
Philadelphia — Jac - Nolan, | Midland said it wants the fre- 
former assistant art director of the | a 2 cael 
Richard A. Foley agency, has been | WUe&ncy to expand its coverage to 
; a een . include western Missouri, all of 
named art director of WFIL. J. J. | Toutes onl pedtions of Cita’ 
Dash, former commercial manager | “*#"S8S, and po et anoma 
of WKAP, Allentown, has joined | 894 Nebraska. A large portion of 
- : | the area, it said, doesn’t get sat- 


staff. ; 
mr ee | isfactory nighttime service “from 
Cleveland—After an absence of | any broadcast station.” 
six years, Spang Baking Co. re- | — — : — 


turns to fullscale radio program a me 
by taking “Charming Children,” INTERESTING. 
News, 


across the board over WHK, and 
Birmingham, Ala. 


relayed to WHKK for half-hour 
each morning at 10. 
"WHAT MAKES ©, /°3 
4 Tih 
YOU TICK?’ (9) 
/ i 


Kansas City—Larry Ray, KCKN 
sports announcer, goes_ south 
March 21 for three weeks with the | 
Kansas City Blues and American 
Assn. spring training squads. His 
material will be recorded via long For Ivory Flakes 

CBS, Mon. thru Fri. 

2:45-3 P.M. 

With JOHN K. M. McCAFFERY 
Writien and Directed by 
ADDISON SMITH 





























distance phone, and broadcast un- 
der sponsorship of Brown - Davis 
Motor Co. Regular Assn. play-by- | 
play reports begin with season 
opener April 19, but sponsor for 
these has not yet been lined up. 














Kansas City—Phil Evans, direc- |} ——————— oe 
tor of farm service for KMBC and | 
KFRM, has returned to the mike | 
after an extended vacation tour of 
the southwest. Before going on 
vacation Dec. 12 Evans had 8,480 
successive broadcasts to his credit. 








Boston — American Federation 
of Radio Artists has signed a con- 
tract with station WSKI, Mont-! 





pelier, Vt. Deal involves raises for 
the staff and provides for AFRA he | | 
shop. 





Albany—Eugene P. Weil, for the 
past seven months sales manager 
of WABY in Albany, left that sta- 
tion Monday (14) to become super- 
visor of sales for WGY and WRGB, 
General Electric-owned radio and. 
television stations. 


Fort Worth—WBAP here went i PERSONAL | 
on the air Wednesday (9) with FM. § 
Station’s program policy, as an- 4 
nounced, calls for nearly all of the i ame oonee ee a P 
AM programs to be carried over g und making contacts. Impress people 
the FM band during the 18 hours personally with a gift of a MICKO- r] 
of daily broadcast. 


"On an Island with You" 


THE CAMEL SHOW 
Every Friday Nite, 8:30 E.S.T. 


Mgt.: LOU CLAYTON 
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LITE, the handsome miniature key- 
a chain oye Re ge wih » 
. ‘ | ra name, pees uc : — peogen™, 
Wilmington, Del..—Appointment movie or service, it is the perfec 
oo ae H. ont paged — ima ne waagedy 

.P. and general manager o Fo tional pl tailored f 
WILM, Wilmington, to the newly- . your purpose, rice’ Hist, sample m- 1 
created post of managing direc- SS mag Me 316. saat tl 
tor of WENE and WENE-FM, Bing- . ‘“"**t te Dept. ¥-316. 
hamton-Endicott, N. Y.; WDOS and ‘ MICRO-LITE CO., INC. 
wuaex ta Oneonta, N. Y.; and 44 West 18th Street, New York City 11 

, Stroursburg, Pa., has been | 
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ASCAP Mulls Breaking Impasse 


On Leibell Theatre Fee Verdict 


It’s possible that within the next * 
month or so there will be some ac- | 
tion regarding the inability of the, 
American Society of Composers, 
Authors and Publishers to collect 





ASCAP Bd. Shifts Meet — 


American Society of Composers, 


VARIETY 


ORCHESTRAS-MUSIC 35 





Daillard 


Dickers 


For Coast Aragon 


Hollywood, March 15. 


New deal is cooking for the Ara- | 
gon terpery, with Wayne Daillard, | 
\former San Diego ballroom opera- 


tor dickering with brewer Charles 
J. Lick, who owns the spot, which 
is on the Santa Monica waterfront. 
Aragon still is being operated by 


'ASCAP Presents Pay Scale to Video, 
‘Dramatic’ Rights Concerns TY-ites 
Crawford's Takeover society, of Composers, Autnor 


+ Negotiations between the com- 
| Crawford Music, part of the Max | 





|mittees representing the American 





theatre exhibition fees for music. 
Society has been prevented from 
doing so by the decision of New 
York federal judge Vincent L. 
Leibell in the suit won by N. Y. 
independent theatre owners. 


ASCAP execs have been discuss- | 
ing various possibilities to break | 


the impasse created by Leibell’s de- 
cision, including the 


to the copyright owner. By latter 
is meant allowing publishers and 
songwriters to make their own ar- 
rangements with theatremen in 
the same manner that they 
separately sell “synchronization” 
rights, covering the inclusion of a 
song in film. Exhibs aren't and 
have never been too happy about | 
the possibility of such a course, | 
unless the exhibition rights were | 
bought by Hollywood producers at 
the same time they secured sync 
rights. A vast amount of paper 
work would be demanded other- 
wise and the possibility of costly 
infringement actions would be 
great. 

ASCAP’s counsel, former Sec- 
retary of War Robert P. Patterson, 
has been talking with the Depart- 
ment of Justice in Washington on 
another angle of resolving the 
problem. He’s been discussing a 


modification of the 1941 consent | 
decree under which ASCAP has | 
Whatever Patter- | 


been operating. 
son works out with the D. of J. will 


first have to be presented to Judge | 


Leibell. Meanwhile, that decision 
is on appeal. 


Merc’s Classics 


Going 100%, LP 


_Mercury Records is so bullish on 
the Long-Playing Microgroove 
vinylite recordings it is marketing 
in conjunction with Columbia 
Records that all classical record- 
ings and certain other items will 
be issued only on that type disk. 
Company will drop all regular shel- 
Jac pressings in the higher-priced 
group, excepting that it will con- 
tinue to service the market with 





78 rpm shellac platters of material | 


issued in the past in that way. 
Mercury is manufacturing some 
LP platters at its own plant in St. 
Louis, but the majority are being 
made for the label by Columbia 
at the latter’s main (Bridgeport) 
factory. Mercury’s plant head has 


been at CRC’s pressing plant for | 
the past week absorbing additional | 


know-how in the manufacturing of 
the disks. 


Decca Deflates Dope 
That It Will Go Both 
33, 45 in Disk Battle 


Rumors were circulated around 





New York last week to the effect | 


that Decca Records had made up 
its mind about the Long Playing 


Microgroove 33 rpm Yecords and | 


RCA-Victor’s 45 rpm disks, out 
March 31. Decca was said to have 


concluded that it would employ | 


both developments—the Victor 45s 
for its pop material and CRC’s LP 
for its small classical output and 
its vast album production. 

Jack Kapp, Decca prez, laughed 
at the rumors. He states that 
Decca, which with M-G-M are the 
only two major companies that 
haven’t made up their minds one 


wa | . ‘ 
y or the other, has not even ‘rights to the song, “Ghost Riders 


thought of making a decision. That 
the 78 rpm business was its main 
and only concern at the moment 
and that the 45 and 3314 ideas 
weren’t even being considered. 





course of | 
turning the exhibition rights back | 


| Authors and Publishers has moved 
_its regular last Thursday-of-the- 
/ month board meeting up to tomor- 
/row (17) in New York. Society’s 
bylaws demand that a board meet 
occur at least eight days before 
the annual general meeting of the 
membership, to go over resolutions 
to the bylaws, if any. General 
meet occurs March 29. 

_ In the event resolutions of any 
importance are introduced at this 
week’s meet, it’s probable another 
board meeting will be called for 
Monday (21) to discuss them. 


Col. Steps On 
RCA Toes In 
L P Ballyhoo 


| Columbia Records has completed 
details of a fairly huge advertising 
and promotion campaign on its 








33144 rpm Long Playing Micro- | 


groove recordings, to be launched 


next March 28—three days before | 
RCA-Victor’s rival 45 rpm disks | 
are put on sale. Columbia’s pur- | 


pose obviously is to becloud the 
debut of the Victor development. 


‘There have been whispers that | 


Columbia is readying a price slash 
coincident with the campaign, but 
this is flatly denied by Col. 

The recording business, incident- 
ially, is looking forward to the 
debut of the 45s. It’s felt that once 
| Victor’s machines and disk de- 
velopment hit the market, a good 
deal of the current 
among record-buyers, which has 
caused a drop in sales and result- 
|ant confusion among dealers and 
distributors, will be cleared up 
somewhat. Of course, there’s still 


the fight for sales between the | 


companies promoting the two dif- 
ferent speeds of recording and 
reproduction, but the opinion of 
recordmen is that at least a goodly 
portion of the confusion among 
buyers will be dissipated. They 
will be able to see and hear both 
machines and compare the dif- 


| particular needs. 
| Some record men assert that a 


'large portion of the record-buying | 


public firmly believes that Victor's 
development is a long-playing disk. 
| That’s partially due to the unusual 
success Columbia has reached in 


Microgroove disks. Actually, Vic- 
tor’s disks are not long-playing 
though they do carry more minutes 


on seven-inch), but only because 
‘they spin slower than regulation 


78's. Victor is emphasizing fidelity | 


‘and changer-speed, but the public 
assumes the LP angle. It’s said, 
incidentally, that, buyer confusion 


has heightened in the past several | 


weeks as the debut of Victor’s disks 
nears. 

Victor says that the dealer re- 
action to its development has been 
far beyond its fondest hopes. There 
have been rumors to the effect that 
dealers in Philadelphia and 


to accept 45 disks and machines 


for display, but no concrete evi- 
dence supports the reports. 


‘MORRIS GRABS ‘GHOST’ 
~~ AIR BY DESERT TUNER 


Music has taken the 





Morris 


‘in the Sky,” written by a U. S. for- 


‘est ranger stationed in Death Val- 


ley, Ariz. Morris made a deal with 
the ranger, Stan Jones,-after Burl 
Ives recorded the tune for Colum- 
bia. It is now being cut by Bing 


Manie Sacks to Coast | Crosby for Decca, Vaughn Monroe 
Manie Sacks, Columbia Records | for Victor and Gordon MacRae for 


veepee in charge of artists and 
repertoire, leaves New York for 
Hollywood March 27. He'll be' 
gone three weeks or so on general 
a & r business and to check on 
Morty Palitz, CRC Coast recording 
director, who has been ill. 

Ben Selvin, who went west from 

. Y. last December, while Joe 
Higgins shifted back east, heads 
CRC’s Coast office. 


Capitol. 

Jones, an amateur writer of 
western tunes, occasionally per- 
forms them, accompanying himself 


on guitar, for patrons of the Fur-| 


nace Creek Inn., Death Valley, and 
that’s supposed to have been how 
Ives got hold of his “Ghost Rid- 
ers.” Tune is based on an old In- 
dian legend of that part of the 


i country. 


Gordon (Pop) Saderup, but he’s on | 


a month-to-month basis and has 
dropped his name-band policy. 


Liek plans to spend $25,000 im- | 


proving the terpery, and Daillard 


is trying to make a deal to take | 


effect shortly. Latter was _part- 
nered with Walter Stutz in the 


Dreyfus group, bought a tune last 
week, an unusual move by that out- 
fit. It secured the publication 
rights to “Portrait of Jenny” from 
Mark Warnow’s music firm, head- 
quartered on the Coast. Warnow 


will participate in the earnings of 


the song on a royalty basis. 


Pacific Square ballroom, San Diego, “Jenny” is not from the David 
and sold his interest to Stuz for | O. Selznick film of the same name. 
$180,000 after reaping lush war-| It is “dedicated” to it, and the 
year profits. If Aragon deal doesn’t only disking so far on the market 
jell, he’ll apparently keep scouting js by King Cole (Capitol). Jay 


around locally since he wants to re- Russell and Gordon Burdge wrote | 


sume operations. Music Corp. of the tune. 
America probably will handle! 
bookings since Eames Bishop, west- 


: ince Eames E ’ 
ern band-pooking, chief tor the T aaw'e Grants TV 


| Rights to ASCAP 





Saderup, incidentally, apparent- 
/ly has changed his mind about tak- | 
ing over Tommy Dorsey’s five-year | 
|lease on the Casino Gardens, ad- | 
|jacent to Aragon, as a result of 


confusion | 


ferences and values for their own | 


establishing the “LP” tag for its | 


|of music (five minutes, 15 seconds | 


Newark, et al, have flatly refused | 





TD's $150,000 price tag on i After Long Delay 


Ben Barton Music 
Gets Second Wind 


Ben Barton secured permission 
to go back into business with his 
| Barton Music Corp., Monday (14), 


from Referee Herbert Lowenthal | 


in New York federal court. Bar- 
ton’s okayed plan of reorganiza- 
tion calls for songwriters, who are 
the principal debtors, to be paid 
| 75¢ on the dollar, 65% payable im- 
mediately and 10% within 90 days. 
General creditors will get 20% on 
the dollar, 10% immediately and 
10% within 90 days. 

Barton turned over $37,500 in 
cash to the referee, to be used to 
| satisfy the immediate payment of 
| writer and general creditor appli- 
| cations. Some $20,000 of this had 

been held by Harry Fox, music 
publishers’ agent and trustee, who 


had accumulated the coin from rec- | 
ord royalty statements made on | 


Barton songs since the firm got 
into difficulties 15 months ago. 


Court Cools ‘Firebird’ 
Suit, Which Might Have 
Lit Music Biz Hotfoot 


Los Angeles, March 15. 
In a suit that could have far- 
reaching music biz ramifications, 
composer Igor Stravinsky lost his 





$500,000 suit against Leeds Music | 


in connection with a popular ver- 
sion of his “Firebird Suite.’ Com- 
poser’s charges on all counts were 
disallowed after a 30-day trial in 
Superior Court. 

| Ironically, Lou Levy’s successful 
defense of the suit cost about 
$20,000—and the firm never made 
any appreciable coin out of “Sum- 
mer Moon,” the song adapted from 
Stravinsky. Adding insult to in- 
jury was the fact that two Leeds’ 


execs, Goldie Goldmark and Happy | 


Goday, had to spend the last month 


‘in court so that the firm had to} 


let its hit songs wilt locally for 
‘lack of plugging. 

| Stravinsky had alleged slander, 
fraud and unauthorized use of his 
‘name in ith the 
‘popular version of “Firebird. 
Firm proved to court’s satisfaction 


that it had a Songwriters Protec- | 
tive Assn. form publishing contract | 


with Stravinsky. 

Heart of the hassle which con- 
cerned music biz greatly was 
Stravinsky's claim that Leeds had 


connection with the | 


| Loew’s, Inc., last week finally 
| agreed to allow its music publish- 
|ing subsidiaries— Robbins, Feist, 
| Miller—to grant television repre- 
i sentation rights to the American 
Society of Composers, Authors and 
| Publishers. Okay on the assign- 
ment of rights to ASCAP, which 
\the Society had _ unsuccessfully 
sought for more than a*year, was 
/ given Wednesday (9). It has not 
| yet been formally signed. 
Meeting was attended by Fred 
Ahlert, ASCAP prez; Max Drey- 
'fus, Herman Starr, Herman Fin- 
kelstein, Society attorney, and Abe 
Olman, general manager of the 
Big Three and an ASCAP board 
|member. For Loew’s there were 
| J. Robert Rubin, veepee and gen- 
| eral counsel; Charles Moskowitz, 
|veepee and _ treasurer; Leopold 


| Abeles, attorney. 


| Belated nod on assigning Big | 


| Three rights to ASCAP was caused 
| by the fact that committees repre- | 
|sening ASCAP and television have | 
| been meeting several weeks on. a 
licensing deal for video, and the 
Loew people did not want to be in 


people over a scale of pay for the 
|use of ASCAP music on video have 
|reached the point where ASCAP 
has presented a rate structure to 
| the tele-ites. At the same time, the 
|latter have introduced a counter- 
_rate development of their own. 
| It’s the first time the meetings be- 
| tween the two factions have actu- 
ally reached a point where any 
| concrete coin ideas were discussed. 
Tele men are still worried over 


the failure to ascertain what 
|‘“‘special” or “dramatic” rights 
| usages might cost them. These 


|rights must be bought from indi- 
| vidual publishers. And these costs, 
| added to the blanket deal now be- 
| ing worked out with ASCAP for 
;/normal usages, are what has the 
|tele men bothered. They're also 
| disturbed somewhat, as they have 
been from the first, by the restric- 
| tions on the methods they may use 
in so-called normal usages under 
;the blanket agreement. When 
| ASCAP secured a two-year assign- 
ment of rights to represent its 
publisher members in tele-rate dis- 
cussions, it laid down certain per-~ 
formance rules that the publishers 
Okayed but which tele men felt 
didn’t allow them much freedom. 
They have generally felt from the 
first that a blanket deal with 
ASCAP, under the latter’s terms 
with pubs, didn’t give ASCAP 
,much to sell to tele. 

| However, the talks between the 
| two factions continue to be ami- 
| cable. Another meeting is sched- 
uled for next Monday (21), and it’s 
felt that following that get-together 
| both factions will have an idea 
whether they can complete and 
sign a deal before April 1, when 
| ASCAP’s 30-day extension of the 
| $l-a-year license expires. It orig- 
inally had expired Dec. 31 but was 


'extended 60 days, and then an- 


| othe ; 
| Friedman, secretary, and Julian | re 





Capitol Setting 
Brit. Music Firm 


the position of possibly stymieing | 


/a deal by not making the Big 
|Three’s repertoire available. Too, 
|if they did not, the firms would 
| have lost income, since it is’t like- 
‘ly that television people would 
; have made a separate deal with the 


sic for tele, unless the rights de- 
'sired were “dramatic” ones, which 
| must be dealt for separately. 

| In delaying assigning tele rights 
ito ASCAP for such a long time, 
, Loew’s was endeavoring to protect 
ithe material in the Big Three cata- 
logs for picture values. Also, the 
_N. Y. court decision by Judge Vin- 
cent L. Leibell, which prohibited 
ASCAP. fram selling theatre exhi- 
| bition rights, had Loew’s worried. 
|Deal with ASCAP is for less than 
two years, expiring Dec. 31, 1950. 


“ASCAP UNLIKELY TO 
REVIVE D.C. DISK BILL 


Washington, March 15. 

American Society of Composers, 
Authors and Publishers has made 
no move to reintroduce last year’s 
Bill 2570, which was dropped in 
the hopper last year and never 
brought onto the floor before the 
| close of that session of Congress. 
Bill, which sought for ASCAP the 
right to exact performance fees 
for recorded tunes used in coin- 
| machines, isn’t expected to be un- 





earthed in the current Congress. | 


Idea was to have been accomplish- 
ed by amending the 1909 copyright 


Hollywood, March: 15. 
Capitol Records is launching a 
| music publishing firm in England 
'to take advantage of any successes 
|that may be encountered by its 
|own material released on Capitol 


| Loew firms for rights to their mu- | platters via its recent arrangement 


|with British Decca. Capitol firm, 
/as well as English counterparts of 
the Criterion, Leslie, Atlantic and 
Tex Ritter run here by Mickey 
_Goldsen, will be operated in Lon- 
/don for Cap by British publisher 
| Reg Connelly. 

| Capitol only a few months ago 
‘really got going on the recording 
distribution deal with British Dec- 
ca. Because U. S. pressings can- 
not be shipped into England, but 
must be: pressed there, Cap ships 
copies of masters to BD, and the 
latter does the manufacturing and 
marketing. 

Capitol music firm, set up only 
last year by Goldsen when he 
moved operations from N. Y. to 
California, is the only one of his 
publishing houses actually con- 
‘nected with the diskery. Criterion 
‘is not; Leslie contains all of Stan 
'Kenton’s original material. 





Larry Clinton Resumes 
Former Type of Band; 
Signs with Victor 


Larry Clinton will resume the 


type of band that made him the 
No. 1 bandleader of the country 





erred and wronged his reputation law. Rep. Frank Fellowes (Me.), in the late ’30s. Not only will he 
by altering some of “Firebird” in | introduced it. return to the style and instrumen- 
|popularizing it. Since it has long| Probable reason for the failure | tation that was successful for him 
been standard practice in pop-/ of the bill to be put up again for | then, but he also has returned to 
music biz to make alterations to! judiciary committee consideration | RCA-Victor, his label at that time. 
make it salable, a victory for Stra-| is the decision late last year by | Clinton drew a release from 
/vinsky would have left industry N.Y. federal court Judge Vincent | Decca and signed a term deal with 


| wide open. 

| No Biz Split Anyway 

| Hollywood, March 15. 
Lou Levy will continue as man- 

ager of the Andrews Sisters and a 





| 


stockholder in Andrews Sisters, | 
Inc., though an interlocutory di- 


vorce decree was issued last week 
here breaking up his marriage to 
; Maxene Andrews. 


_L. Leibell, who decided ASCAP | Victor late last week. As soon as 
| was not entitled to collect theatre he gets into N. Y. from a road trip 
|! exhibition fees for music synchon- | he will set about expanding his 
| ized with films. ASCAP isn’t orchestra to the 14 men he origi- 
anxious for any place in the Con- | nally used. The band he organized 
gressional spotlight at the moment. | last year, and which he has used 
, since, consists of nine men. 

Jack Mills and Mills Music pro- | When Clinton hit the high spots 
filed in March issue of The In- Many of his recordings stemmed 
ternational Musician, AFM house from material he wrote himself. 
' organ. He'll try that idea again. 





inthe 





























—(peasecey UM WY “AWE “42018A BEM I£d0D) 















































































































































































































































































































































z fe 6 *“-* “* e *-*. ** ** “* *- ** *- - “* *- “-* ** 
z 2° ee ee ee oe ee °. OI o. ee ee ee oe _ oe asetstsninsgsiennetbineinetanetaO ene nengnRnmeR avuacv uoulIg**** equinyy 3183 eeee ee 
oe “ge: “aps -e 2 oe see : og Asviyqduin I-D-WW ccc 
3 £ g oe ee ee ee ee ee ce e- ee eo. .* ee e- os " ot . . . — -- _— — _— av... si«(<‘(“ ee ee ec nox 10j ae a se is 20 is ws ee 408 T "ats 
Sc - oo . s a de a SS a er a ae eae aan eee saneneliajainarnass a sini ws mats “Si Zuyaed (Ww ‘Suyseq AW eIquinjog  aaeID a ame : oer 
ee ee ee ee ee ee nee ee ee ee es os ee o- — +: . ey Ea — 5 “* OSb 
Soe mee = 8 a os : > en 7 —————— —— sahq [Njynesg SS Gey 
v Te ale Sa a a ee ae ee ee ee ee ee ee ee ee Ce ae. J2AsY 24} UMOG ZuIsMIQ ~ UOpuoT = =g _~— md 
:: Ss AOL gag aoe is ame aes career pe SOE Auuar JO yesyiog =~ oye oe — a . So _ve 
E oe — poe gece cee aes eee TTT TTT Trt a9 
ee oe ee " ile ee ** °° “* “eee » _ a . u so 
—_—__—__ a 
io L TF ee a ee ee eee en ee et ae es ee oe ee rane ss 0 A. a Ee. N.S SPIeld foe ; . 
8 Ste eee ae ee. ste y -aey eee sages pee es ers re eee aia aan dVOSV ‘“sa10uluay moog a4} paiamoy AouRTQ °° IOWIA 4eq oie : a 
3 L a ee ee oe + oe ee e- Cc ee “¢ ee oe ° ee °° — : ae = a Ld — , dVOSV ee: Sp90J he Ape} AK 10j SPIQIICO ON . oe TOWIA [ces 2 ws & BLS ue ao g 02 OV 
< 8 ee Se ee ee F ba + = es A: es “3 - —  ¢ - a x 4! — dVOSV sO OW BAO'T ‘OQ GAOT ‘AW 2PAOT - AinoJaW cape sale pieMoH 2 —— at 
= x oe oe - =F as =o ee "a = = “gs gs - ze re “s- wae — dVOSV SslieyH Ss 'O ———s SEM SNH[ezuy 24} 2 dey : yePa I Viv 
- ~ — . ¢ re — a —— THUMM [oy1aeD SUIIUM 3201e31e KW I 
s 6 $+ ak, PURGES GG ON cS I a sinox S| weed AW BIquiNnjoj = Ae SOG a 
6 a es ee ee ee * ec Oe weer ees Tec oes er ING eue’y] Apojaw S}INH HW YNW OS NOX eaOoT yy  BIqUINjOQ aan taal I V6E 
6 : 7. -s rr oe ms r =e “ee ¥ “ass a mee ra 7 g: =e ; ; — — aoeunmenae dVOSV ° q-o1ldeys nox UUM PAO'Y Ut 9g SAPATY ILI >A TTT en pnd ¢ ave 
6 . a 7. a -_ / .s - -s > s _. - > .s :. .. 7" - er ee dVOSV__ YOHMe}HO “-* @ AMIE TIM MOA Jy | BIqUINjOD Hiei “q-Aeq s uy i Gs 
6 7. 7. -. -. oe we me 3° . re ae ¥e ¥ oa i = ye = Sa = : dVOsy -°"  oumog-°**:***° mp 5 ho oe oe 2u53°°°° : —— Hed _¢ OE 
Qe sithaaialonieassoccsediatioas a eh z. "> gwosy > joydeg roo ae lA Ase{) Woqoy si ate 
<_<. I 7 ''' @VOSV senlIon EUIUD 0 20 MOIS F UO hea. enn SS A: 
Sy ere pee mes ee L 6 d Se — W “psemoH 2IPPA fF A6Z 
oD VOSV e81OULUs|*) PeILbE oS oes [oudeg oa 66 2 es . oe 
or -- - _— - I —"" gVOSV. MtuyM “smo, $s] ueag 4M alla onan 1184S ABy 8 a6z 
- os — — T aes ae. a ee ee : ae) SUINIYM Joresziey 6% 8I 06 
Or See ey ee a mS SE — Sone. —s JOATY 94} UMOG SuIsIn1 "°° Bed’ ue 
-~ CR J A RI a A L ee ee Sema Ma wepury ew Sn __£_1S_a6¢ 
st vt v “+ -: aa a a ¥ 4 ~ ~ i ~ G e ne =p = a = x “ee 1“ dVOSV uljJeg ©" "°° nox Sst 0} ZuluUIzeg Wy eIquinjo, © “ee ara: = 2. eee L V6¢ 
SS eet. Le 3 “i i Se ee _ - ¢ + a “4 * Rinmetontie ING " sOlg ZjNyJ-"  daats 3ueD tad lg lias ae ae 
Cs OE nh EES MELEE EE Gee pets nie omer Pieces. ROK SUIT auOomog  RIQUIRIOS et 8 
et tee ————————___—_—_—_— ‘“ ae dVOSV  Aop-Aueg anjq Jepueaey aoyIA 2... Ve. ase 
7 es "- _— — _ - “ - = ¥ os a 2 te i 3 7 s dvVOsvV... -sulqqogs ayedy elas echoes ia Awweg ZI LZ WSZ 
os ~ _ _— -_ =. = os “ Ss a é & 9 . st 2 4 Ss 5 eae amore e- dvoOsv. spay nih: ee Cw UuUAT BIZA L alz 
Las 7. ve rps o% “_ —- ae: I ~ - oa oF vet ~ : = s : = sl eee dVOSV "| euinog = OW PIOL Pllg 25N1 Wo eweidng --* : Sena =. ri JTé 
ss SoS ee EEE See Se Pee ING ING POM THJJ9pUOM ePIM FIG ESAT EIGtUNTOD . “ en SL 
tot satel — a ss of a6. ce ee ee eS eee ee a mein dVOSV  XOq Weg SS noe ee | —_—) “es _8 Wie 
ee eee ss ee = = — ———— $$ serdinitieniiinenieri ING eue’y ApojeW °° SHIN 3 YON OS NO, eAOT | uopuo]: oe“ a 8I_ a6l 
SI rr r 7s ve un = aig: ee oe - és e 2 _ 7 L OF ze a a pe ee dVOSV int " Su0g 3e)-Assng 94L "| BIV0 year * _2eera__¥1 ve vet 
> ie SS RS TEES re ee ME eee aula Ge Tae ‘d-Aqsoiy Qog Ol Sh ST 
| Me ite 0 i! peers: pasa. eae hae Ce Sie 9 es F See | SET TEE... TeMOL oe Ames _8t aor 
ee eee: ____*. connaissances nega dVOSV _.. . etl UMOIg B131005 jaamMg oduiaL ee yorr fb VST 
. ooo t__8__ happen npeer es =< all a deg dempep 0a ay i 
ee - sn ~ ie ss é | $ ~~ 7 - _ 3 ee ee dvoSV.. Ianey Saotig AtMy seq booq qsoiy Sug = EL BSCS 
PM a Be Be OSV SU * a eS 
% 6 —— dVOSV_ SWJH “A ‘L dao] uy oS eIQUINnjog st 
em thesis Rae Se aca GUT A a EL a QMntoD a104us YyeuIgd § 9b 
of “Vance eee eee eee = dVOSV euinog IW PIOL Pilla enNWIT WV  eveq =i 
- és _ = y — ¢ - ¢ 9 - “¢ seman 7 = eiEx — ery ree eee ~ - ad WsIuy UAJaAy LI CS YY 
te c eae ~ emer ~ dVOSV joine'y saovjgq AWM Jeg 40JIA It 
; Sg te ee a ag a ee i owlo) Aided 8 $1 
oF Ol 6 cS € ~ — C- — - a dVOSV pay ‘wy’ *******-: _UOHEIS ay} 4q uMOqg °° °° JOWIA : or 
= a ey - gz. SRC SARS aE RE I aaa CREE 2S —————— WIA Aasiog AUUWOL 6 I 
_ pe hie RS 6 9 .s m =e C s a a "r _. = s a “ dVOSV_ SUH aL siiesiae 7 eaoy uy Og Ammota ase e y S 
, a | £ a 2 Te, : 6 e 6 ert = 9 —- 9. —e . saecngpiceninet IW eueyT ApojeW | S}INH 31 YONW OS NOX GAOT T llth a i cae a aa pts 
po or £ ¥ 9 g adits ail dVOSV SITTIN ADOT onig & 103 sasoy poy 10}IA °° Sa __é 6 L 
— . ¢ L I € € = ca sp a rae = or eee aT ETS ee a JOTA solu0o,K uYysnNeA g 9 
99 ... 2)» = anges : : dVOSV cnt “lalla Tati sooviq Aemy seq [oydeQ ai 
eae 2 a 9 Zz 6 . 7. «fe - rs pee Ener ETE g eo SUIIUM JoresIeW CI 9 WE 
88 od : ; c. —* : 5 € dVOS¥__ esouius[5 PIL OS B000q -- "°° ue sO «SS 7 
cot Zz I c I I ; v Cc T P 8 8 ¢ L 7 6 Yate ©e % dVOSV . op.1equio’y Meat TE a auyysungs Uv aoe gy 13apmog ees b090q . we © > ; “qua — nw ny ct P P 
cil € As ee Zz G = z z 8 Cc oe I L c see eee dVOSV rer Jaz}1ds a ae JOAIy ou} uMod Sujsmiy ere W-D-N —-—-+ — i [eAa Il € £ 
BISel ele ely] zis - ot | __s__¥___¥__@___S Ses | SE UljJeg 9h daey 0} aa07 AW 30H AAT BIquINfoOD.. ae . i@__'__}__ 
ei see el S Fl ele] eg) 2) a) 81 es] Pei el El el | F el FF] 2] 2 | and zu0S aaa q@ se] 91% OT 
= L -eift t) * 2|& eh pe ne | sim? ig 3 Fy | 8 =| ¢ =| & | S1y sO, ul “ym “ym 
” N S13 el om S ky = : on Ka | & a | 7. * = s e) ™ - SHIM 47SEC] SEY} 
|| ¢ Sleep el el al el Ele el el 2 el Fl el el Filelzlelel el Field oe 
oO = S |S oe " a 9 ry ° = s s s | 2 > | | ® o z r = 9 Z i y 
3 »§ & 3 Fj 4 | @ D x | ‘fLjJUNOD ay} JO SL0}VeS 11D fO aiNjOId 
Al eae eeRAPinar ie aPananae RIF RLSl Eel ale] si ale WIN toa iin saX00t Duo slit, “3uiod aud 94 uolop uo ce pun oN ® Sof § Nona 
me S = yy a 40f Sjutod QI fo Stispq 2 uo 
: tiki alelalel glial diel dl alal el Bl él al a] 3 L) Si Fl 318] 2 fo tubindod us dutn rpiozes stows bnoiput ey poubieop th pun uoniou Hg sto 
ds Sie 2 4 | © ui | 2) 8 zZ - So J N i d Na yds-381p wos Pa1ayi06 uoHDULLOJu} UO pasDg s} UoNDIdwWOD Syl “S40 
= 3 e | ° e| *| 5 oh Es gz); o|° : < FS N | 2 : 2 ai Aq .paysenbas woul, sp ‘supsboid siax20f 3181p uo spiodas ay2 Jo eth Prelate 
ZL pea bem woe les | | = |- : S | | 
om | “aoa | nya || hone oe a! Se a 
a) | © See se ee ea mee we as mene ow oa mo oe W73M | 
F ues | -ypRe | “Hod -s0g I 
3 SASWOOF MSIG <LSAAONU:, ‘Ss “2 9 Wi VIA GaT1I0d : 
s 23 NIGVHI VIA Ga SV | 
oUny pue juOyTe DAODDY dot 
oe ——— 





















Wednesday, March 16, 1949 


ORCHESTRAS-MUSIC 


37 





Recording company executives are convinced that the only way one 
of them can really get an idea of how songs are to be done in a Broad- 
way musical or film is to see the finished production. Several weeks 
pack, the score of “South Pacific” was uniquely demonstrated to them 
at an unveiling in the apartment of and by Richard Rodgers, co-author 
of the tunes with Oscar Hammerstein, 2d, who had a girl and boy 
singer to perform the tunes to his piano accompaniment. Idea was to. 
give the recorders a clear idea of how the songs were done in the then 
ynopened show. Records were made of the demonstrations and each 
disker got a set. The latter say now that the idea wasn’t successful. 
That the demonstrations weren’t good in comparison to viewing and 
hearing the songs in the show. 





Exclusive Records will shortly market a platter featuring a new 
yocalist—Leon Rene, label's prexy. Rene has heretofore confined his 
activities to songwriting, turning out such hits as “Sleepy Time Down 
South,” “Dusty Roads” and “‘Someone’s Rocking My Dreamboat.” Last 
week Rene was supervising etching of his newest ditty, “Singing Sweet 
Melodies To You,” by Paul Martin's orch, and both maestro and Rene 
expressed dissatisfaction with several vocalists who essayed the chore. 
Finally Rene cleared his throat and gave out with his idea of how tune 
should be sung. Martin prevailed upon him to sing the vocal and Rene 
finally agreed—but he did it in privacy as a superimposed vocal after 
the band had waxed the melody. 


Margaret Whiting’s Capitol platter of the new pop, “While the 
Angelus Was Ringing,” makes a label error that's unique and which 
wasn’t corrected for a while. While the disk actually carries the 
melody of the new tune, the label proclaimed the title as “When the 
Angelus Is Ringing,” a completely different tune. : 

Current song is by the Frenchman Jean Villard, with English lyrics 
by Dick Manning. It’s published by La Salle Music, a Ralph Peer 
subsid. “When the Angelus Is Ringing” is published by Warock Music. 
now owned by Henry Spitzer. Though the titles were confused by 
Capitol, the license on the recording of Peer’s song was issued in the 
name of the proper publisher. 





Decca’s new balladeer, first male ballad singer inked by the waxery 


~~ Inside Orchestras—Music | 











LORRY 





eg 
RAINE 


“Can't Sleep’—Decca Records 
Disk Jockey Salute: 


BILL SAWYER, KWJJ 








Fran Warren-Bill Lawrence 
“Younger Than Springtime” - “T'll 
Do the Same For You” (Victor). 
| Both tunes from the _ Richard 
| Rodgers- Oscar Hammerstein “2d 
“South Pacific” score, ‘and ‘both 
| good. “Springtime” ballad, a com- 
|mercial melody, is nicely done by 
this fresh pairing. They do better 
with “I'll Do the Same,” a rhythm 
| piece supplied with good accom- 
paniment. 

Wesson Bros. “All Right, Louie, 
Drop the Gun’’-‘‘Oodles of Boodle.” 





(National). “‘Louie” is a comic 
novelty and that’s the way the 
Wessons, vaude act, approach it. 


best disk so far, for 
laughs with melody. 
Humphrey Bog- 


Theirs is the 
it combines 
A vocal aping of 


art’s voice is used all the way. 
Bill Sawyer is Portland and the Reverse is okay, but is along only 
Northwest's big-leaguer. By ar-' for the ride. 


Make ear am mation poe or Connie Haines | “How It Lies, 
draws sensational mail. How It Lies x You. rold a Lie 
He makes frequent trips to (Coral). Miss Haines’ first record- 
Hollywood with tape recorder, puts irfgs for Coral (formerly on Signa- 
down intimate “in-person” star in- re). Both potential! disk hits, 
terviews. A persuasive platter- With the accent on the first. Cut 
pusher, Bill Sawyer also heads his with Four Hits and a Miss, “Lie 
own ad agency. — is a b.o. melody cut on a fast beat 
TIM GAYLE with color an dverve. Same applies 


Hotel Sheraton, Detroit, Mich. 


to the reverse, which bounces 


— easier, and is equally strong me- 





in years, will be introduced to the public as Joe Graydon—his third 
name. He was born Joseph Dosch, and served with the FBI under that 
name, but he became Brad Evans when he left the G-Men to become a 
Washington, D. C., disk jockey. Warners brought him to the Coast for 
a thespact under the Evans cognomen but recently let him go. Singer 
had expected to keep the Evans tag under his new Decca pact, but 
Dave Kapp didn’t like the handle and pulled Graydon out of the hat. 


After eight years with the label, Lawrence Welk has secured his 
release from Decca and inked a three-year deal with Mercury at what 
he considers far superior terms. He's guaranteed one platter release 
every eight weeks and two albums annually. He gets 334e for each 
platter sold. At Decca he had only one album in eight years and his 
single side releases were spasmodic. Welk’s manager, Sam Lutz, is a 
brother-in-law of Jack Kapp, and the split-up was amicable. 








Cover of sheet music on Edmund Goulding’s new tune, “Sweetest 
Moment,” pays tribute to Mae Marsh, now working in Goulding’s 20th- 
Fox film, “Everybody Does It.” Goulding has admired Miss Marsh 
since he first saw her in “Birth of a Nation.” He decided to adorn the 
cover with a sketch of her taken from an early-day still. Three times 
a grandmother, Miss Marsh was once one of D. W. Griffith’s top stars. 





Columbia Records promotion department has set up a heavy cam- 
paign on Dorothy Shay’s “Mr. Sears and Mr. Roebuck” record, in con- 
junction with the Sears, Roebuck stores. Tieup will bring Columbia 
numerous advertising breaks by the store chain in addition to exten- 
sive hookups between branch Sears stores and Columbia distributors 








€Copyright Variety, ie. All Rights Reserved) 







newed his recording contract with 
M-G-M Records. He sings his own 
tunes for M-G-M, accompanied by 
an instrumental group under the 
mame of Buddy Kaye's Quartet. 
Renewal is for a year. 

Unusual angle of . Kaye's deal 
with M-G-M is that it calls for him 
to record only the material he 
writes. Under this heading, he re- , 
cently came up with the hit, “A, 

“You're Adorable,” published by 
Laurel Music. 


.Simon...... 


5. GALWAY BAY (10) (Leeds) 


6. LAVENDER BLUE (6) (San 





Disk Jockey Review 











COCKTAILS AT THE DESHLER 

With Bud Gillis and Rosemary Mc- 
Dowell 

15 Mins., Mon. thru Friday, 10:30 
to 10:45 p.m. 

DESHLER-WALLICK HOTEL 


Humphrey Bogart Rhumba..... 


SO TIRED (Glenmore) ........ 


ve prizes, gets in three plugs for 
the hotel, plays a couple of records 
and sometimes squeezes in an in- 
terview with a visiting celebrity. 
t's an amazing performance. 
Gillis asks extremely simple 
questions to get his prizes award- 
ed, and if time is running short he. 
Just hands out the candy, orchids | 
: and neckties as a reward for a brief 
interview. During football season 
program offered a weekend at the 
Deshler to contestant (in radio or 
Ive audience)» who handed in the 
best guess on the week’s grid 


BEAUTIFUL EYES (Duchess) 
SWEET GEORGIA BROWN (Re 


pevty “aarrett.... ... 


SWEET SUE (Shapiro-Bernstein) 


games. At present this institutional 
gimmick is based on identification | 
of “What orchestra is playing” the 
mystery record. 


Gillis is a pleasant, natural and 
€asy-going interviewer. 


HEFEEFEEFESEFFEFFSEEFEFEFEFFEFEFOE FEF FEFOESEFOEFEFEEEFESEFSEFEFEFFFEFFFEFEF ESO FSO + > 
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2. LITTLE BIRD TOLD ME (17) (Bourne) 


7. RED ROSES FOR BLUE LADY (4) (Mills) 


9. PUSSY CAT SONG (8) (Leeds) 


NO ORCHIDS FOR MY LADY (Leeds) 


SOMEONE LIKE YOU (Remick) .... 


UP ABOVE MY HEAD (Taps) ......---- 
BRUSH THOSE TEARS (Peter Maurice) .. 


IS IT TRUE ABOUT DIXIE (Caesar) . 
[Figures in parentheses indicate number 


Jimmy Atkins Signing 


With Coral Challenged 


By Ballard’s D. J. Label 


legal action by Pat 
Records, 
Coral Records and guitarist-vocal- 
ist Jimmy Atkins is expected to be 


Threatened 
Ballard 


against 


Decca 


lodically. 

Tony Pastor “A You're Ador- 
able” -“Tt’s a Cruel, Cruel World” 
(Columbia). Pastor used ‘“Ador- 
able,” a new hit, for all it’s worth. 
Using the Clooney Sisters and the 
entire band behind his vocal, he 
cut an excellent version of the 
tune, It'll sell big. Reverse is also 
good, a barroom approach to a new 
novelty that’s making some noise. 
Full band vocals. 

Madelyn Russell “Pal-Ing Around 


settled. Shelved suit grew out of a With You” - “Crazy, Crazy” (Mer- 
“misunderstanding” whereby the ¢CUry). Decca is heavily promoting 
Ted Lewis’ disking of “‘Pal-Ing. 
singer assertedly posed as a free This cut of it is also good. On a 
agent to cut “All Right, Louie, dance beat, Miss Russell is aided 
Drop That Gun” for Coral. by a chorus and Jimmy Carroll’s 

Ballard, who operates D. J. Rec- — It’s worthwhile. Flipover is 

air. 


ords, said Monday (14) that he had 
Atkins on an exclusive wax pact. 
Deal called for the warbler’s serv- 


ices up to May 
Ballard 


more or 


ticipated 
Coral will 


3. CRUISING DOWN THE RIVER (5) (Spitzer) 


tly-Joy) 


1, next. 


declared 
Decca and its subsid, Coral, were 
less innocent 
deceived by Atkins. 
settlement 

release 


4. POWDER FACE WITH SUNSHINE (7) (Lombardo)........- 


Bre ree London 

pele tah tx =a RCS 

ooo**) Anne. SREUWOR. «5.000: London 
+ 
t 


8. I LOVE YOU SO MUCH IT HURTS (2) (Melody Lane) 


10. I'VE GOT MY LOVE TO KEEP ME WARM (11) (Berlin) 


that he 


seeeee eeeee } Paula Watson 


Coming Up 


eeeeeeeeoeeeeeeeee 


eeoreeeeeseoe eeeeeeee eee eeeeeeers 


Ss WHKC, Columbus, O. AGAIN (Robbins) ..... sce eeeecccees 
) This fast-paced — quarter-hour 2 $0 IN LOVE (T. B. Harms) .... 
: show is recorded at the 5:30 cock- 
‘ oad yen in the Ionian Room of the| 7 YOU BROKE YOUR PROMISE (Pic) .......... 
. eshler-Wallick hotel. Equippec 1 E THE ONE (Campbell) .. 
with a portable mike Bud Gillis, YOU, YOU, YOU ARE T 
WHKC disk jockey, runs the pro- $ SUNFLOWER (Famous) ............0500++005 
em all over the room. In 
ie ane cn, Guanlly “Chsteibules | > BEWILDERED (Miller) ........0005060 Putte 


mick) 


eeeeeeee 


'eeh?¢ 4609 


eececeeseseeeoeeeeeeeeeeeeees 


DOWN AMONG SHELTERING PALMS (Miller) .....-++e8ee++:: )} AL Jolson-Mills Bros. .. 


felt 


eeoeees 


Margaret Whiting “Comme Ci 
Comme Ca” -“Great Guns” (Cap- 
itol). “Comme Ci” is moving solid- 
ly as a tune. This cutting is okay, 
but not outstanding against the 
Dick Haymes. Frank Sinatra ver- 


bystanders gions. Miss Whiting does it too 
Under the an- fast. Flipover, however, is some- 
Decca and thing for jock libraries. A socko 
“Louie” im- performance and arrangement of a 


all over the country. mediately. standard melody abetted by the 
e ae —————— ———e . ee — ~- — 
. . 
a, M-G-M Renews Pact VARIETY 10 B : Week of March 12 
5 cosssererereeee! DESL SEHEYS ON LOM-MMACHIMES.-.--.--e0 4 
7 : . 

2 J For Buddy Kaye ( Perry Como vai Victor ; 
< Songwriter Buddy Kaye has re- 1. FAR AWAY PLACES (13) (Laurel).......+- cocceeccesecces: ) Margaret Whiting Capitol 


ol ae Decca 


eee OLpreme 
M-G-M 


\ Evelyn 


{ Blue 
|) Keynoters 
{Evelyn Knight...... ses « WCCES 
\Primo Scala 


{ Bing Crosby 


Barron 


eae bes sdsOnaon 


{ Dinah Shore......... Columbia 
eeeee coececorccccsoeoes ) Cammy Kaye imamate Victor 
{ Vaughn Monroe ......... Victor 
ee Shee re eee) Guy Lombardo.......... s200en 
\ Wistis: BGS: bi ors ces Decca 
**** ) Buddy Clark Columbia 
{| Patti Andrews-B. Crosby Decca 
AS eae lPerry Como ... Victor 
Cr ee nee Columbia 
ee Fo ee rr * 
>| 
- 
° 
{ Russ Mergan..........-- Decca * 
inact ts eapee* *) Rie Be . os chap weeee > Capitol t 
Vera Lynn ....... .... London : 
(Bine Grease ..c.ecees. . Decca 
)} Dinah Shore..........Columbia 
coadeecden PU WOSEON  i56500 Supreme 
cn ehabateeesens se - aE Ge (40404000455 Coral 
( Russ: Morgan. :.....- Decca 
pToqteeene’ + See Bene. . shane Columbia 
{ Billy Eckstine ...........M-G-M 
EEE SEES EES? TE CL TAs + ae 5st 6 Decca 
{ Bally) BGs: . dca cove sh M-G-M 
OMS Y SET Sete eT > LAG SO ECs eae th ores Decca 
60 KbNOS 040008 At TEGGREY. 6 icc eve ve. M-G-M 
{ Brother Bones.........-. Tempo 
See EUS 9.8 O99 9 TINE «TROD «316-5 s.0 0°54 Decca 
{ Sammy Kaye . Victor 
. Decca 
| Pegoy Lee... 252 .4.%. Capitol 
FAQRYFR CERES SAO ES? PIU EME: f > 3: . os es Columbia z 
pbatneeaceealoe, GR EOD isn.c8s os Signature + 
secccee- sister Rosetta Tharpe Decca ; 
} Evelyn Knight Decca 
beeeeeeeceeeeereesss:) Barry Green. Rainbow 
Te ee eer ree Al Jolson-Mills Bros......Decca 
of weeks song has been in the Top 10.1 


Jocks, Jukes and Disks 


By Bernie Woods 








Crew Chiefs and Frank De Vol’s 
orchestra. 

Fran Warren “I’m Gonna Wash 
That Man Right Out of My Hair’- 
“A Wonderful Guy” (Victor). Two 
more from the vast “South Pacific” 
score, on which Victor got the 
jump. These are both good tunes, 
neither done exceptionally well by 
Miss Warren, but very saleable 
nevertheless. “Wash That Man” 
jumps, with choral accomp. “Won- 
derful Guy” is strictly a show tune, 
a highly listenable article 

Bing Crosby “Once 
Always’ - “If You Stub 
On the Moon” (Decca). Two tunes 
from Crosby’s “Connecticut Yan- 
kee” pic. “Once,” a _ ballad, is 
nicely done by Crosby and has hit 
possibilities. On this pairing, how- 
ever, it’s the “Stub Your Toe” side 
that catches the ear. Similar to 
the same writers’ (Johnny Burke- 
Jimmy Van Heusen) “Swingin’ On 
a Star,” the tune carries heavy 
sales and popularity weight. Rhyth- 
maires and Victor Young band 
help focus its values. 

Benny Goodman “Ma Belle Mar- 
geurite” - “Undercurrent Blues” 
(Capitol). Both potentials. In 
“Marguerite” Goodman has a side 
that’s unique melodically, and it 
could catch on. It’s from light 
opera (“Bless The Bride’), and 
Buddy Greco gives it a vocal style 
that catches attention. Backing is 
a bop bit by the full band that zips 
along a hot, but not wild groove. 
It bounces and rides a groove that 
may be commercial to “le jazz hot” 
followers. 

Andrews Sisters - Ernest Tubb 
“Don’t Rob Another Man’s Castle”- 
“Biting My Fingernails’” (Decca). 
First trip for the Andrews gals 
into the hillbilly realm. And with 
Ernest Tubb, a top-seller in that 
category, they should do well with 
“Castle” in both that and the pop 
field. Tubb and the trio do a solid 
job on the ballad Side should 
sell and be widely played by jocks 
and jukes. Backing is faster and 
equally good though it’s not as 
strong a tune. Texas Troubadors 
and Vic Schoen band back ’em up. 


Jack Fina “Love Me, Love Me, 
Love Me’-“When Is Sometime” 
(M-G-M). Fina’s disking of “Love 
Me,” doesn’t top Sammy Kaye's 
(Victor), but it is a smart cutting. 
Spotlights Fina’s commercial 
pianistics more brightly than any 
of his past disks. Jack Palmer and 
Trio vocal nicely. “Sometime,” 
from “Connecticut Yankee,” also 
shows up nicely. Fina’s fingers 
touch the tune with taste. Palmer 
vocals smoothly. ° 

Johnny Mercer “I’ve Been Hit’- 
“Glow Worm” (Capitol). Even if 
Mercer’s “Glow Worm” doesn’t hit, 
,as it could very easily, the disk is 
worthwhile for jock libraries. 
| Made with Alvino Rey’s orchestra 
and a vocal chorus, the side holds 
vast potentialities. Cut in bounce 
tempo, solidly held by Rey, Mer- 
cer’s parodying of the standard 
lyric is solid stuff. Reverse is 
okay, a rhythm tune that’s done 
better by Dinah Shore (Columbia). 

Dick Haymes “Comme Ci 
|Comme Ca’-“Streets of Laredo” 
(Decca). Haymes hits the spot with 
his “Comme Ci” side. Relaxed 
and ably supported by Victor’s 
Young’s orchestra, he sets a ver- 
sion of the French-origin melody 
that will please jocks and jukes, 
He does well with the backing, too, 

western melody sounds much 
better under his treatment than 
prior diskings. 

Al Goodman Orchestra compila- 
tion of “South Pacific” score tunes 


and For 
Your Toe 


'on a 12-inch disk (Victor) is a fine 
|disk jock package. Using “Bali 
Hi,” “Wonderful Guy” and 


“Younger Than Springtime” on 
one side, and “One Enchanted 
Evening,” “I’m Gonna Wash That 
Man” and “Loveliness of Evening” 
on the other. Goodman's large, 
lush band treats the excellent 
tunes with delicacy and commer- 
cial frosting. They’re smartly 
placed for good pacing, too. 


Platter Pointers 


Larry Fotine’s band shows up 
exceptionally well on its _ first 
Decca disking, pairing “A You're 
Adorable” and “Beautiful Eyes” 
... One of the best raw jazz sides 
in some time is “Amnesia” ‘by 
Marvin Johnson (Capitol) . . . In 
the same _ sort of groove is 
Earl Hines’ “Keyboard Kapers” 
(M-G-M) . . . Good library stuff is 
Jo Stafford’s “Begin the Beguine” 
and “On the Alamo” (Capitol), the 
latter having a good chance at hit 
status . Jack Kilty (M-G-M) 
,etched a neat arrangement of “I 
Got a Gal in Galveston,” good new 


j 


SHEFF OFeeseeeooeooreooeeeoesose tune by Sammy Kaye (Victor) . 
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Name Band Agencies 


Head Off Steeper’s AFM 
Tax Debt Expulsions 


Boston, March 15. 

Some name band agencies have 
concluded .an agreement with 
Harry Steeper, new treasurer of 
the American Federation of Mu- 
sicians, whereby his campaign to 
collect back taxes from bandlead- 
ers won’t embarrass them any 
longer. 

When Steeper took over the 


; | 
treasurer's office, he found many | 
name maestros were overdue in | 


paying travelling band taxes. He 
took the most direct way of col- 
lecting them, by simply expelling 
the recalcitrant from the union 
until the coin was paid. In this 
way, George Olsen, Woody Her- 
man, Sonny Dunham, Art Mooney 
and several others lost their cards 
briefly. 

These moves by Steeper oc- 
casionally were embarrassing to 
dates booked, even though the 
suspensions lasted no longer than 
it took a wire to Boston to pay the 
money demanded. So, General 
Artists, for example, has made an 
arrangement with Steeper’s office | 
that any claims made upon leaders 
they handle will be referred to 
GAC’s N. Y. office, and the latter 
will see to it that payment is made 
without the necessity of suspend- 
ing the culprits involved. 


MILLS, BUZZELL’S SONS 
JOIN MUSIC CO. IN N. Y. 


With Hank Markbreit, former 
Chappell professional manager, 





named to head Mills Music’s reac- | 
tivated Chicago office, the firm has’ 


also added Loring Buzzell and 
Martin Mills to its New York pro- 
fessional department. Latter is 
son of Mills’ prez Jack Mills, while 
Buzzell is the son of attorney Sam- 


uel Jesse Buzzell, an officer of 
Mills Music. 

Althougyg Martin is Jack Mills’ 
first heir to enter the business, 


brother Irving is represented by 
general professional manager Sid- 
ney Mills, along with Richard and 
Robert Mills in the N. Y. office, 
and Paul Mills, who heads the 
Coast branch. Meanwhile, Robert 
Mills this week has been assigned 
the -production activities of the 
American Academy of Music. His 
father, Irving, is the firm’s prez. 


Philly Orch, AFM 
Arbitrate Snarl 


Philadelphia, March 15. 
The Philadelphia Orchestra and 
the Musicians Union settled the 





dispute over the symph’s lone tuba | 


player at an arbitration meeting 
before Judge Nochem S. Winnet 
which averted a threatened strike 
by the longhair tooters. 


Clarence Karella, a member of | 


James Petrillo’s -Chicago local, 


came to this city at the start of | 
the Orch’s season, and Local 77, | 


the AFM’s Philly unit, refused to 


accept his transfer, arguing that a | 
local tuba player should have been | 


Biven the job. Under the agree- 
ment Karella will be permitted to 


work until April 23, the date of the | 


last local concert of the season. 
He will be replaced by Abe 
Torchin, of the NBC Symphony, 


ho aa is a member of Philly’s Local | 
he 





Kansas Now Has 2 Tunes 
About Its Sunflowers 


Kansas City, March 15. 
The State of Kansas now has two 
songs about it, both inspired by 


the state’s sunflowers. Latest one 
is “Sunflower Song,” by Edna 
Becker and Rebecca Welty Dunn. 
The authors are Kansans, and aver 


they wrote the song as suitable for 


schools and conventions, in order 
to help dignify the state, which suf- 
fers from a reputation as a hillbilly 
state, which they claim it is not. 


Mrs. Dunn’s husband is a mem- 
ber of the Kansas legislature from 
Arkansas City, and the song will 
be used as a theme for a radio 
series being readied on hobbies of 
legislative wives. Already the song 
is being sung in schools, where the 


kids are learning the words from. 


hotostatic copies of the original. 
he tune has not yet been pub- 


lished. The currently popular “Sun- | 
flower” is written by David Mack, | 


a New Yorker, who admits never 
having visited Kansas. 
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—J RETAIL DISK BEST SELLERS 


| Jack Kapp as Symbol 

















































































































































































































e o 
Of Americanism Plugged 
es 
| In Congressional Record 
| VARIETY & - > Washington, March 15, 
1» FS e a 3) ~ | Plug for Jack Kapp, as a symbol 
Survey of retail disk best >. ee 5 2 e|3 of the American answer to Com. 
sellers, based on reports ob- & $1318! 2 a ioe oo y munism, was placed in the Car, 
tained from leading stores in S\5 s/o/° a sti fe B 5! @ | gressional Record last week by 
12 cities and showing com n 2} 2] w EIS|a| 2 2/815] o | Rep. Arthur G. Klein, of New 
parative sales rating for this S re sisie!}sl2 me < B > O 4 | York. 
and last week. eis/si/ei/eiuls| el] se] & 8 S| a || “One of the cliches which I am 
& & & 5 la & ? " Y;8 E L never ashamed to repeat,” said 
e Qls Blg J a] | | J o / Klein, “is that the right way for 
Week Ending || & ai ,lZisille/2/8/a| pe |) America to avoid the dangers of 
rene * | <|% J eigizio|s A 7 O [|| communism—or of fascism—is to 
Mating © we) 1 je] & aif 3 3 I |make our own democracy work. 
MA elelelé ei : 7 
a a “ § elim /§/s g a < > N Jack Kapp, the president of Decca 
This Last z = 2e|2 -l & a1} 5 « £ 3 T Records, is a living symbol of what 
, is , Title Zz. ain liEIOIiNMlalSla! §S I mean. 
san rte ioeemaces ae = | “Jack Kapp is the boy Horatio 
: ) Alger wrote about. He is the hero 
oe ang ~snoatl gor sd sa 2.6 1 1 2 5i1 of the unending America saga of 
1 12 Cruising Down the River”...... os: ‘ woh Eire song Sag geile Pm 
oe BING CROSBY (Decca) | Bee Age Mereiealh bg 
2 7 “Far Away Places”.............-. 9 10 10 3 2 2 2 8 3 5 = competitive free enter 
BING CROSBY (Decca) Klein also inserted the Life 
3 2__ “Galway Bay”......-.---: -_1 & 4s S I 8 26 _S mag’s editorial of March 7, lauding 
RUSS MORGAN (Decca) Kapp. 
” ae Ee eres ere 8 5 6 3 2 5 _ | 
VAUGHN MONROE (Victor) . 
5 5 “Red Roses for a Blue Lady”.... 7 .. .. 2 9 . -. . Sy 38 | MERCURY’S FIRST QTR. 
EVELYN KNIGHT (Decca) 
6 1 “Powder Face With Sunshine”... 2 4 3 8 3 (\- ROYALTIES DOWN 257 
BLUE BARRON (M-G-M) ” 1 2 34 Mercury Records distributed 
7 3 “Cruising Down the River 8 ee 6 1 ‘ . , is : royalty statements to music pub- 
GORDON MacRAE (Capitol) lishers late last week covering the 
8A “So in Love”....... SURAEE 2 12 28 first quarter of this year, and they 
MILLS BROS. (Decca) were approximately 25% lower 
8B 10 “J Love You So Much It Hurts” . 5 9 ee ee ee 5 10 ee 6 10 4 iy 28 than the final quarter . ? Mer- 
x, LES BROWN (Columbia) cury’s statement was a bit late and 
9 6 “I’ve Got My Love to Keep Me”.. ..... | Par eee 6 4 7 26 it segegete: paring dg gdte 
MOMMY DORSEY (Victor) _ notes, ¢ ¥ : 
jr pang he gee 4 9 7 § 58 25 past year or more. It has never 
= : bt oy oe an $$$ —— defaulted on the I[OU’s, however, 
MILLS BROS. (Decca , always making the due coin good 
11 11 “I’ve Got My Love to Keep Me”.. .. .. .. .. x! 8 7 1 21 before the next quarter payments 
RUSS MORGAN (Decca) are due. At one time Mercury 
12 “Sunflower” . Sheet tt ee back. bd 1 9 10 wey: gk Uda 20 owed pubs $65,000, which was 
DENNIS DAY (Victor) made up. ‘ 
13 “Clancy Lowered the Boom”..... 7 5 64 17 A fair portion of Mercury’s cur- 
EVELYN KNIGHT (Decca) debe pay wed — oe 
14 4 “A Little Bird Told Me”........ 10 4 6 10 14 Howarc pressings i g. 
: y ey ii Some were made from old masters 
ae mua’ eae 8 1 13 bought from the defunct Majestic 
= sted te ——_—_—— a label, and others were made after 
PATTI PAGE (Mercury) Howard signed a deal with Mer- 
16A 17 “So in Love”................... 3 7 12 cury itself. 
ROBERT CLARY (King) Mercury is now looked upon as a 
16B “Johnny, Get Your Girl”. coe eeee oe ae 5 e e 5 12 “major” company by publishers. 
~ DINAH SHORE (Columbia) 
17 14 “So in Love” ; eGkiet ss 2 ‘— — 9 Lawrence Welk Signed 
MES BROS. (Cor: Chicago, March 15. 
AMES a. ee ” 8 Lawrence Welk, currently at 
ee an i i act oe br eaten : - ; Chicago theatre at $7,000 per 
shige SEOse <n frame, pacted a three-year contract 
A SB Bhat ae : - s with Mercury Records, guarantee- 
PERRY COMO (Victor) ing orch leader a minimum of 12 
18B “Far Away Places”. RPE ESSE. 3. . 8 sides a year, one disk release 
LORRY RAINE (Decca) every eight weeks, and no less than 
19A “Can’t Sleep”....... va 4 ‘ es a 7 two albums a year. 
MEL TORME (Capitol) Welk’s seen seeemavanente tops 
19B “Coreless Mande”... ....+...... es ae O ss as ts pe: oe —_ goood Foon: sl ypool wae 
ecca, § yw y 3: 
“Glabwas =. nr 4 7 per platter sold. Welk also gets 
= cnn Mn ar; 1] > : promotion guarantees. 
SAMMY KAYE (Victor) ; 
ge BR =e ee eee ie Bi ee ote Ce ST ae iy 
: ? 
i Rei: oe ‘ 5 BYC’s Finburgh To 
KISS ME, KATE WORDS AND STAN KENTON VAUGHN MONROE) JAZZ AT THE | 
FIVE TOP wepth aune ENCORES SINGS PHILHARMONIC N.Y, as Bourne Mer. 
S| ; ; — Lee Finburgh, manager of the 
AL B UM S ; | Varied Artists Stan ee Vaughn Monroe Varied Artists  hetivwee 4 branch of Bregman- 
ae | M-G-M Capitol Victor Mercury Vocco-Conn ever since that com- 
pany went into business almost a 











Music Notes 








Maury Cohen, Palladium ter- 
pery operator, released from Ced- 
ars of Lebanon hospital after a 
week’s checkup...Musical combo, 
the Four Deals, discovered at Base- 
line Tavern, Mesa, Ariz., pacted by 


MCA for five years...Criterion 
Music acquired the copyright to. 


“Manana” in a deal whereby Cri- 


_terion relinquishes its interest in 


the Barbour-Lee Music Corp... 


Clark Dennis inked to make a’ 
third musical short at Universal- | 
International... Stan Irwin booked | 
into Billy Gray’s Band Box for four | 
frames at $500 weekly... Initial | 


pressing of Jack Smith’s ‘“Sun- 
flower” for Capitol Records 
shipped to Gov. Frank Carlson of 
Kansas as part of tune’s exploita- 
tio drive. 


NBC and CBS banned Martha’! 


Raye-Phil Moore Discovery plat- 
ter, “The Kinsey’ Boogie.”... 
Clarke Dennis etched the first 10 


in a series of 30 tunes he’s sched- | 
uled to track for Capitol Transcrip- | 


tions... Page Cavanaugh Trio cur- 
rent at the Interlude Club, Kansas 
City.. New Stanley Cowan-Frank 
De Vol tune, “The Girl in the 


Doughnut Shop,” will be introed 


by Jack Smith next month... Vin- 
cent Price set to do a series of 
kidisks titled “Leaves from the 
Story Tree,” penned by Gale Gor- 
don of the Fibber McGee airshow 


| Antheil 


...Trenier Twins waxing eight! 
sides for the Modern label. | 

King Sisters, reteamed with. 
Andy Russell by Capitol on “I’m' 


| Beginning to Miss You,” will make | 


eight sides with the crooner this: 
year...Tim Gale and Ed Fishman 
skied to Frisco on a booking ex- 
pedition before Gale returned to) 
his N. Y. Gale Agency...George 
inked to compose score | 
for “A Strange Caravan” at Re-, 
public.. Roger Edens will be. 
supervising musical director; | 
Adoiph Beutsch, musical conduc- | 
tor; Conrad Salinger, orchestra- | 
tions, and Bobby Tucker, vocal ar- | 
rangements, on Metro’s film ver-| 
sion of “Annie Get Your Gun.” | 


| 
Heidt’s 276, Chi 


| 

Chicago, March 15.  } 

Horace Heidt orch, plus amateur | 

talent layout, wound up four-day | 

engagement at Chi Civic Opera 

House with profitable $27,000. | 

Heidt opened Wed. (9) at $3.71 

top, with the big rush coming | 

Sunday (13) for the Philip Morris | 
broadcast: 


| 

Heidt’s four-day stay is the first | 
of its kind: for the Opera House, | 
since other similar attractions 
(Spike Jones, Dike Ellington, Fred | 
pores! stayed no longer than two | 
ays. | 








Coronado Publishing Co., N. Y., 
changed name to Downey-Rule 
Music Publishers, Inc, 





_decade ago, moves into New York 
| as general manager of Bourne Mu- 


Cavanaugh Trio, Haines | sic. Switch takes place = 
. sac | 4 deal having been made with Fin- 
In New 15-Min. NBC Series ‘burgh by Saul Bourne on the lat- 
Singer Connie Haines and the ter’s recent trip to the anon chy 
i ‘woo 

Page Cavanaugh Trio have been burg is the sesene Bowe 


; music man moved into N. Y. in re- 
signed by NBC-TV for a new 15-. cent weeks. Jack Maas came east 
minute, across-the-board 


series to be professional managér - + 
é in the west with 
scheduled to start about mid-April | M re alg vl 2 ving ow \ 
in the 11 to 11:15 p.m. slot. Web. etc. 


Shapiro-Bernstein, Buddy Morris, 
plans to use the time as a show- _. Finburgh’s 


spot for BVC in 

Hollywood has been taken over by 
caser for talent around whom other 
shows might eventually be built. 


Milton Samuels. 
Thus, the Cavanaugh trio will be 


| Terpery Must Pay 54G 


permanent but the individual per- | For Roughing Maestro 

formers will rotate, with Fran War- Hollywood, March 15. 
ren tentatively set to follow Miss _ Lack of professional eS 
. " "OS 1 

Haines in the spot. | bandleader Joe Norman cost © 
Z ,000 in su- 

Program, which tees off as a sus- | ee : 


P 7 perior court. 
tainer, will carry a slumberland Norman, who formerly led the 
motif in line with its late airing. intermission combo at the Aragon 
It is expected that the show will 


terpery, sued for damages, claim- 
be followed only by a newsreel be- | ing bouncer Tex Mooney rough- 
fore signoff each night. 





housed him and had him arrested 
| * a drunk when he sought free 


e . admish as a professional courtesy 
Bill Miller Getting Set 


last November. Understood Pal- 
Benny Davis and Abner Silver | 


ladium has insurance that covers 
$50,000 of the rap and will appeal 
have been inked by Bill Miller to | the verdict. 
write the spring revue at the lat- | Margaret Truman signed for her 
ter’s Riviera, Fort Lee, N, J, second concert in Kansas City. 


Spot is due to reopen late in | Date not yet set, but contract calls 


. | 1949-50 con- 
April, with Danny Thomas to top oe pee Soe Se ee Mrs. Ruth 
the Donn Arden-produced show, Seufert. 
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1619 Broadway, New York 19, N. Y. 


CHICAGO—Jack Perry 


HOLLYWOOD—Phil Kabhi 
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wevevcercrceccosce ee ooo oes eneeeaeanannanannnneae 


VARIETY SONG CAVALCADE 


+*¢¢¢¢+ (Musical-Historical Review: 1800-1948) ******** 


Compiled for “ARIETY 
By JULIUS MATTFELD 


(Copyright, Variety, inc. All Rights Reserved) 


Legends and other basic background informatien, attendant to the compilation 
and presentation, appeared in the Oct. 6, 1948, issue when the Variety Song 
Cavalcade started publication serially. [* is suggested that these installments be | 
clipped and filéd for future reference. 

Attention is hereby called to the fact that this material is copyrighted and may not | 
be reproduced either wholly or in part. 


(Cantinued from Last Week) 


1899 volume in his vast “Rover Boys” 
, series 

Plays of the season included 
“Ben-Hur,” “Sag Harbor,” “Becky | 
Sharp,” “Barbara Frietchie” and 1900 
the “Girl from Maxim’s.” Fay A Bird in a Gilded Cage. w.. 
"a dag “ond Orere Keith's Arthur J. Lamb. m., aety 
esque star, Was pit Tilzer. Shapir arnstein & Von 
Union Square Theatre (her favorite Tilze Es oh piro, Bernste 

; Tilzer, cop. 1900. 


so Long, Mary”). Marie, 
was making a name for 
in vaudeville with a skit 
called “Miss Prinnt.” 
Arthur M. Winfield 
Stratemeyer) published the 


song: 
Dr ‘ssler 
hereelf Mother’s Gift to Her Country. w 
m., Paul Dresser. Howley, Haviland 
& Co., cop. 1900. 


The Bridge of Sighs. 


(Edward 


first W., Mm. 
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CAMPBELL 


MUSIC, INC. 
1619 Broadway, New York 19 


ut } 


- 





Representatives 


BENNY KANTER—Chicago PAUL COLBY—Hollywood 
SOLLY LOFT—New York 


Young Nick Campbell, who heads his 
own publishing firm, was one of the early 
BMI family members. Back in ‘41 he 
brought two tunes, DO YOU CARE and 
THE THINGS | LOVE, to the hit parade 
simultaneously. His. ability to pick the 
hits and his energetic exploitation of them 
is chiefly the reason for the success of 
songs like 


YOU, YOU, YOU ARE THE ONE 


Recorded by 
RUSS MORGAN—Decca THREE SUNS—Victor 


AMES BROTHERS—Coral DICK JAMES—London 
KEN GRIFFIN—Ronde JACKIE BROWN QUARTET. 


—MGM 
JOHMEY EAGER—Groed = uapeity oneil.—Varaily 
LAWRENCE WELK—Standard suep Fieins tang. Worth 
DEAN HUDSON—Lang-Worth waitz FESTIVAL 
RUSS MORGAN—World 


SIMILAU (See-Me-Lo) 


The Sensational Afro-Cuban Number 
by Harry Coleman and Arden Clar 


Recorded by 


PEGGY LEE—Capitol 
RAY McKINLEY—Victor 
GENE KRUPA—Columbia 
EDMUNDO ROS—London 
KING SAMPSON 
—Commodore 
EMIL COLEMAN—DeLuxe 
JUMPIN’ JACKS 
—NBC Thesaurus 
LENNY HERMAN 
—Lang-Worth 


and more to come 





BMI Pin-up Sheet 
MARCH 


BEAUTIFUL EYES (Duchess) 

BOUQUET OF ROSES 
(Hill & Range) 

DAINTY BRENDA LEE (Lutz) 

| COULDN’T STAY AWAY FROM 
YOU (Johnstone-Montei) 

1 GOT A GAL IN GALVESTON 
(Republic) 

1 LOVE YOU SO MUCH 





* 
Watch for 
CHASE YOUR TROUBLES 


AWAY 
Polka Dots—Universal IT HURTS (Melody Lane) 
. GOSSIP | WISH SOMEBODY CARED 





ENOUGH TO CRY (London) 


IT’S A BIG, WIDE, WONDERFUL 
WORLD (BMI) 


JUST REMINISCING (Encore) 
LOOK UP (Patmar) 


MISSISSIPPI FLYER (Mellin) 
WIND IN MY SAILS (Marks) 


YOU, YOU, YOU ARE THE ONE 
(Campbell) 


Johnny Long—Signature 
SHAKER SHAKE 
King Sampson—Commodore 


BROADCAST MUSIC, INC. 


580 Fifth Avenue 
New York 19, N. Y. 












The Blue and the Gray, or, A| 


James Thornton. M. Witmark & 
Sons, cop. 1900. 

Calling to Her Boy Just Once 
Again. w., m., Paul Dresser. How- 
ley, Haviland & Co., cop. 19090. 

Creole Belle. w., George Sidney. 
m., J. Bodewalt Lampe. erome H. 
Remick & Co., cop. 1900 by The | 
Lampe Music Co, 

Every Race Has a Flag But the | 
Coon. w., m., Will A. Heelan and 
J. Fred Helf. Jos. W. Stern & Co.,| 
cop. 1900. | 

The Fatal Rose of Red. w., m., 
J. Fred Helf and Ed. Gardenier. F. | 
A. Mills, cop. 1900. 

For Old Times’ Sake. 








W., m., 


Charles K. Harris. Chas. K. Harris, 
cop. 1900. | w 
Good-bye, Dolly Gray. w., m.,!* 
| Barnes and Cobb. The Morse Music | 
Co., cop. 1900; recop. 1900 by | 
| Howley, Haviland & Co. 

I Can't Tell Why I Love You, | 


| But I Do. w., Will D. Cobb. m., Gus | 
| Edwards. Howley, Haviland & Co., 
cop. 1900 
I’d Still Believe You True. w., 
m., Paul Dresser. Howley, Haviland 
& Co 0., cop. 1900. 
| I’ve A Longing in My Heart for | 
You, Louise. w., m., Charles K. 
Harris. Chas. K. ‘Harris, cop. 1900. 

In the House of Too Much Trou- 
ble. w., m., Will A. Heelan and J. | 
Fred Helf. Jos. W. Stern & Co., 
cop. 1900. 

Just Because She Made Dem 
Goo-Goo Eyes. w., m., John Queen 
and Hughie Cannon. Howley, Havi- | 
land & Co., cop. 1900. 

Ma Blushin’ Rosie. w., 
{Smith. m., John Stromberg. 
Witmark & Sons, cop. 1900. 

Midnight Fire-Alarm. March. 
Harry J. Lincoln; arranged by 
T. Paull. E. T. Paull Music 
cop. 1900. 

The Shade of the Palm (Floro- 
dora). w., Owen Hall. m., Leslie 
Stuart [pseud. of Thomas A. Bar- | 
rett)]. T. B. Harms and Francis, 
Day & Hunter, cop. 1900 
Francis, Day & Hunter. 

Strike Up Band — Here | 
Comes a Sailor™wv., Andrew B. 
Sterling. m., Charles B. Ward. 
Harry Von Tilzer Music Pub. Co., 
cop. 1900. 
The Tale of the Kangaroo (The | 
| Burgomaster). w., Frank Pixley. m., 
{Gustav Luders. M. Witmark & 
Sons, cop. 1900. | 

Tell Me Pretty Maiden (Floro- 
| dora). Sextet. w., Owen Hall. m., 
| Leslie Stuart [pseud. of Thomas A. 
| Barrett]. T. B. Harms and Francis. 


Edgar 
M. 


m., | 
E. 
Co., 


by | 








|Day & Hunter, cop. 1900 by 
Francis, Day & Hunter. 

Violets. w., Julian Fane. m., 
{Ellen Wright. G. Ricordi & Co., 
cop. 1900. 


| When de Moon Comes Up Be- 
| hind de Hill. w., m., Paul Dresser. 
Howley, Haviland & Co., cop. 1900. 
When the Harvest Days Are 
Over, Jessie Dear. w., Howard Gra- 
ham. m., Harry Von Tilzer. Sha- 
piro, Bernstein & Von Tilzer Co., 
cop. 0. 
The Year’s at the Spring. w. 
Robert Browning. m.,; Mrs. H. H. A. | | 





Beach. Op. 44, no. 1. Boston: | 
Arthur P. Schmidt, cop. 1900. 
As the twentieth century 


dawned, the average American en- 
joyed his rocking chair, possibly a 
bath-tub, baseball, poker, early 
ragtime music, the bicycle, the 
cakewalk, and usually worked 10) 
or more hours per day, six full 
days a week. 

The American League was 
formed as a rival baseball organ- 
ization to the National League with 
B. B. Johnson as president. 

A big department in mail-order 
houses was the one dispensing 
dream books, fortune telling para- 
phernalia, palm-reading guides, | 
etc. 

Virtually every woman in the 
land wore a shirt-waist with a high 
collar (often propped up via a 
boned structure), tucked in her 
waist as tightly as possible, had a 
\full, trailing skirt and _ pointed 
| Shoes. 
| The American 
|cloth-topped, button shoes, high 
| collars, stiff cuffs, stuck a couple 
| of studs into his shirt bosom, and 
'a derby on his head. Usually he 
(had a bow tie, and most likely 
| fleec e-lined underwear. 
| A fire at the Hoboken, N. J., 
/docks destroyed $10,000,000 worth 
|of property and 145 lives. In Gal- 
veston, Tex., a tornado snuffed out 
6,000 lives 

Leslie EF. Keeley, propounder of 
| the widely advertised “Keeley 
| cure” for liquor addicts, died. 

The automobile now had enough 
'enthusiastic boosters to warrant a 
total production of 4,192 cars in 
this year, valued at $4,899,443. But 
the nation had less than 10 miles 
of paved highway. 








male donned 


The total population of the 
country was 75,994,575, and the 
center of population was 6 miles 


southeast of Columbus, Ind. 
Galveston hurricane and _ tidal 

wave took 6,000 lives. 

| Campaign to wipe out yellow 

| fever began by Drs. Walter Reed, 

| Aristides Agromonte, Jesse Lazear 

|'and James Carroll. 


] 
‘took place, a curious result of 


| Elmer Bowman. 


Mills, cop. 1901. 
Hello, Central, Give Me Heaven. |} Everyone Agrees 
w., m., Charles K. Harris. Milwau- Tops for ANY Program 
kee: Chas. K. Harris, cop. 1901. 
Hiawatha. Piano solo. m., Neil 
Moret, op. 6. Detroit: The Whitney- DOWN 
|Warner Pub. Co., cop. 1901 by 
|Daniels & Russell: assigned 1902 7 
ito The Whitney-Warner Pub. Co. 


|(Published as a song, 








In China 





| 


the Boxer rebellion 


oem Haviland & Dresser, Cop, 


1, 

O Dry Those Tears! w., m. 
Teresa Del Riego. London: Chap" 
pell & Co., Ltd., cop. 1901, 

Panamericana. Orch. composi 
tion. m., Victor Herbert. M. Wit. 
mark & Sons, cop. 1901. 

Rip Van Winkle Was a Lucky 
Man. w., William Jerome. m., Jean 
Schwartz, Shapiro, Bernstein & 
Von Tilzer, cop, 1901. 

Sweet Annie Moore (The Casing 
Girl). w., m., John H. Flynn. Howe 
ley, Haviland & Dresser, cop. 1901, 

The Tale of a Bumble Bee (King 
Dodo). w., Frank Pixley. m., Gustay 
rd M. Witmark & Sons, cop. 
901 

There’s no North or South Today, 


which was that the Chow dog be- 
came popular in the U. S. 

Popular plays were “The House 
That Jack Built,” “Quo Vadis, 
and “When Knighthood Was in 
Flower.” ‘“Florodora’” opened at 
the Casino, N. Y., and the Floro- 
dora sextet was a great favorite. 





1901 


Absence Makes the Heart Grow 
Fonder. w., Arthur Gillespie. m., 
| Herbert Dillea. M. Witmark & 
| Sons, cop. 1901. 

Any Old Place I Can Hang My 
‘Hat Is Home Sweet Home to Me. 

.. William Jerome. m., Jean 





i é nstein & 
ami prong} Ber st |w., m., Paul Dresser. Howley, Havi- 
er a land & Dresser, cop. 1901. 
Blaze Away! March. m., Abe Tobermory, w., m., Harry Laud« 
Holzmann. Feist & Frankenthaler,| er, Francis, Day & Hunter. cop, 
cop. 1901. 1901. 
Coon! Coon! Coon! w., m., Leo Way Down in Old Indiana. w,, 
| Friedman. Sol Bloom, cop. 1901. m., Paul Dresser. Howley, Haviland 
Davy Jones’ Locker. w., m., H. W. | & Dresser, cop. 1901. 
Petrie. Jos. W. Stern & Co., cop. When the Birds Have Sung 
1901. ™ —_?-.° , m., Paul 
Don’t Put Me Off at Buffalo Any ae eo a ey, Haviland & Dres- 
More. w., William Jerome. m., Jean |" When the Blue Sky Turns to 
| Schwartz. Shapiro, Bernstein &| Gold, w.. m., Thurland Chattaway, 
Von Tilzer, cop. 1901. | Howley, Haviland & Dresser, cop, \ 
Down Where the Cotton Blos- | 1901. Mi 
soms Grow. w., Andrew B. Sterling. | Where the Silv’ry. Colorado q 
|m., Harry Von Tilzer. Shapiro, | Wends Its Way. w.. C. H. Scoggins. 
Bernstein & Von Tilzer, cop. 1901.|m., Charles Avril. Chicago: Will 
Eyes of Blue, Eyes of Brown. w.,| Rossiter, cop. 1901 by C. H. Scog- 





m., Costen and Sterling. T. B./| gins and Charles Avril. 
Harms & Co., cop. 1901. (Continued next week’s issue) 
Go Way Back and Sit Down. w., 





m., Al Johns. F. A. 


BY THE 
STATION 


AMERICAN ACADEMY OF MUSIC 
INC, 


New York 19, N. Y. 


with words 
by James O’Dea: The Whitney- 
Warner Pub. Co., cop. 1903). 

I’ve Grown So Used to You. w., 
m., Thurland Chattaway. Howley, 
Haviland & Dresser, cop. 1901. 

I Just Want to Go Back and 
Start the Whole Thing Over. w., 
m., Paul Dresser. Howley, Haviland 
& Co., cop. 1901. 

In a Cozy Corner. 
m., John W. Bratton. 
& sons, cop. 1901. | 

In the Great Somewhere. w., m., 
Paul Dresser. Howley, Haviland & 
Dresser, cop. 1901. | 

Josephine, My Jo. w., R. C. Mc- 
Pherson. m., James T. Brynn. 
Shapiro, Bernstein & Von Tilzer, 
cop. 1901. 

Just A-Wearyin’ for You. w., 
Frank Stanton. m., Carrie Jacobs- 
Bond. Chicago: Carrie Jacobs-Bond 


1619 Broadway, 











RED ROSES» 
FOR A 


BLUE LADY 


* 
FIDDLE-FADDLE 
* 

BLUE SKIRT 





Piano piece. 
M. Witmark 


& Son, cop. 1901 by Carrie Jacobs- 
Bond. | WALTZ 
Mighty Lak’ a Rose. w., Frank L. | 
| Stanton. m., Ethelbert Nevin. Cin- MILLS MUSIC, INC. 
| cinnati: The John Church Co., cop. 1619 Broadway N. Y.19, N.Y. 


1901. 

Mr. Volunteer, or, You Don’t Be- 
long to the Regulars, You’re Just a 
Volunteer. w., m., Paul Dresser. | 
Howley, Haviland & Dresser, cap. | 


1901. 
“3 a Ww. 














LYRIC WRITER 


Desires to Contact Composer and 
Arranger Who Can Place Songs on 
Royalty Basis. 


MARTIN DIAMOND 
3467 DeKalb Avenue 
New York 67, N. Y. 


My Castle on the Nile. w 
Johnson and Bob Cole. m., Rosa- | 
mond Johnson. Jos. W. Stern * 
Co., cop. 1901. 

My Heart Still Clings to the Ola. 
First Love. w., m., Paul Dresser. 


THANKS to my friends 
THE DISK JOCKEYS 


For Making HITS of Our 
Latest MGM Recordings 


YOU WERE ONLY FOOLING 


CRUISING DOWN THE RIVER 


YN TOMEI OLGY 


YOU’RE SO 
UNDERSTANDING 


tk ex x Blue Barren 


RECORD EXPLOITAIION 


HAL FEIN 


BROADWAY 
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‘RH’ Logging System 


Richard Himber’s new development tw loygywig broadcast perform 
ances lists tunes in the survey, based on four major network schedules 
They are compiled on the basis of 1 point for sustaining instrumenta.. 
2 points for sustaining vocal: 3 for commercial instrumental; 4 fon 
commercial vocal, respectively, in each of the 3 11aju7 territories, Neu 
York, Chicago and Coast. For example, a Commercial Vocal in all 








three territories counts 12. Added to these totals is the listener ratings 
of commercial shows, which account for the .arge point tallies below 
Songs Publishers Total Pts. 
Sunflower—Paramount = —_— os 210 
So In Love—*‘Kiss Me Kate”—T. B, Harms oy Re Fe Oe 179 | 
Powder Your Face With Sunshine—Lombatdo .......... 6 MeN 169 
I’ve Got My Love To Keep Me Warm—Berlin..........e+e+ee0+: 162 
A Rosewood Spinet—Shapiro Tae a aes h ere ae 12 
A Bluebird Singing In My Heart—Advanced .......-.0ee ee eee 123 
A Little Bird Told Me eR a's paces wae ae OR aS 119 
I’m Beginning To Miss You—Berlin LV 
Red Roses For a Blue Lady—Mills 100 | 
These Will Be the Best Years of Our Lives-——Robbins 9.) 
I Love You So Much It Huris—Melody Lane 94 
Far Away Places—Laurel 92 
Someone Like You—7*“My Dream Is Yours’—Harms 91 
Look Up—Patmar 8S 
I Got Lucky In the Rain—7*“As the Girls Go’”—Sam Fox iv 
Once In Love With Amy—*“Where’s Charley’ Morris 86 
My Dream Is Yours—*“My Dream Is Yours’’—Witmark 86 
Cruising Down the River—Spitzer .... .. 2. ee ee ee tte e ees 31 
It’s a Big Wide Wonderful World—BMI ..............-wewvcees 8! 
Underneath the Linden Tree—LaSalle 5 ..... wc, eee eee e were cens 80 
Here I’ll Stay—*“Love Life’—Chappell .. . 2... cee eee ewe weccee 73 
While the Angelus Was Ringing—Melody Lane ............+5458. 73 
Down By the Station—Amer. Acad. .........-.-. cece cece eeeves 71 
Won. Woe—Crystal§ «1.6 cc BR eh Oe OR. GR. H- We RON pes 69 
Lavender Blue—*“So Dear To My Heart’’—Santly 63 
You Broke Your Promise—Pic....2) cece ps oh 0 i bs MBs aioe wet 61 
Bouquet of Roses—Hill & Range ......0.. cece ee ee eee e wees 60 
Forever 6nd Ever—RODDING ©. 5 65 6c Fe OU. Mh oc baa eee ws Geek 9 
Na a ee ee eee ee ee ee ee ee ee V7 
When You're -In Love—Crawiord .......0--sccecves 56 
As You Desire Me—Words & Music 56 
I Get Up Every Morning—Leeds 55 
BE ER a ee re a arr es a o4 
Brush Those Tears From Your Eyes—Leeds 24 
My Darling, My Darling—***Where’s Charley’’—Morris........ 53 
Buttons and Bows—‘“Paleface’—Famous .............esececees 51 
in mere AAOnSe With DORR WitMalre 15ers cme ae Hee O% 51 
I Don’t See Me In Your Eyes Any More—Laurel................. 49 
Love Me. Love Me. Love Me—Miller - <4... ou. ee cee cect ewreene 48 
So Tired—Glenmore 46 
The Streets of Laredo—?*“Streets of Laredo’’—-Famous 4s 
When Is Some Time—7*‘*Connecticut Yankee’’—Mayfair . 46 
If You Stub Your Toe On Moon—*“‘Connecticut Yankee’’—Mayfair 44 
Always True To You In Fashion—*“Kiss Me Kate’’-—-T. B. Harms 44 
If I Could Be With You—7*‘‘Flamingo Road’’—Remick 44 








Mississippi Flyer—Mellin 44 
NO Orentds For BEy-TAGY-— LOCOS oii c cc pales fe Cais ceca sesimpeoes 4-4 
a. COU FO: CERO 2, svc 3 Be 6 Conus 0.0 dete deewiete stares 6 er 3 
Clancy Lowered the Boom—Kenmore ........cccccscccccccecens 39 
An Hignt Louie Drop thle Gun—Peist 2... ccc ees ceececneetes 38 
f Filmusical. Legit Musical. 
> J . . . 
Merc’s New Chi Distrib Tops of the Tops 
Ketail Disk Seller 


Chicago, March 15. “Cruising Down the River” 


Mercury Records announced a Retail Sheet Music Seller 
change in its distributorship in “Cruising Down the River” 
Baltimore area this week. “uy tR ted” Disk 

Oriole Corp. of Baltimore has oie a pemscy : 


“T’ve Got My Love to Keep Me” 


Seller on Coin Machines 
“Far Away Places” 


been dropped, with Schwartz Bros. 
the new distributor in the eastern. 


| 


| 


| of 
'an appropriation of $1,400,212, ac- 
| cording 
| New 


$1,400,212 Allocated 
For Free Public Music 


Free public music program in) 


American Federation 
will be financed by 


1949 of the 
Musicians 


to an announcement in 
York* by the organization's 
prez, James C. Petrillo. Third and 
final allocation from the AFM’s re- 
cording and transcription fund is 
said to bring the union's three- 
year total of public service dis- 
yursements to nearly $4,500,000. 





‘Bands at Hotel B. 


| 
} 
| 


Q.’s 


Covers Tota 
Weeks Past Covers 

Band Hotel Played Week On Date 
f—mil Coleman* Waldorf (400; $2) . cae 13. 1,900 37,975 
| Gardner Benedict® New Yorker (400; $1-$1.50) ..... 14 950 15,995 
Guy Lombardo Roosevelt (400; $1.50-$2) ..... ‘ ‘19 2,025 44.875 
Tony Pastor ..... Statler (450; $1-$1.50)...,...... 5 1,400 7,900 





* Waldorf, Carl Brisson; New Yor ker, ice revue. 





Chicago 


Barclay Allen (Empire Room, Palmer House, 550; $3.50 min.-$1 cover), 


‘Hugo Winterhalter To 


This year’s expenditures will | Victor Borge drawing hotel conventioneers. Fine 3,400 covers. 
also mark the dissolution of the| Henry Brandon (Marine Room, Edgewater, 700; $1.20 cover). 


y Upped 
R & T fund inasmuch as its method | 2,500 tabs. 


f collections were banned undei Joe DeSalvo (Swiss Chalet, Bismarck, 200; $2.00 min.-$1.05 cover), 
he Taft-Hartley Act on Dec. 31,, Small room getting husky share of family trade. Nice 1,600 covers, 
1948 Originally financed by roy- Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover), 
alties paid on recordings and! Andy and Della Russell faring fairly well; 1,600 tabs. 

ranscriptions, the fund has now Frankie Masters (Boulevard Room, Stevens, 773; $3.50 min.-$1.55 


cover). Ice Show and Masters strong at 2,400 covers. 
Bill Snyder (College Inn, Sherman, 500; $2.50-$3.50 min.). 
To Cole Porter” steady 3,400 covers. 


een supplanted by the Music Per- 
ormance Trust Fund, with Phila- 
lelphia attorney Samuel R. Ros- 
nnbaum as its administrator 


“Salute 


. Los Angeles 
Carmen Cavallaro (Ambassador, 900; $1.50-$2) 

headlining. Second week down to 3,050 covers. 
Jan Garber (Biltmore, 900; $1-$1.50). Dipped to 3,300 covers. 
Ted Fio Rito (Beverly Hills, 300;°$4 min.). Light 1,200 covers. 


With Modernaires 


CRC Muscial Director 
Post Vice Mitch Ayres | 


Hugo Winterhalter has taken 
over the. musical director job va- 
cated by Mitchell Ayres at Colum- 
bia Records in New York. He was 
selected fror. a Jong list of ap- 
plicants by Manie Sacks, Columbia 
veepee in charge of the comyany’s 
pop artists and repertoire division, 


Location Jobs, Not in Hotels 


(Chicago) 
Cee Davidson (Chez Paree, 500; $3.50 min.). 
and Joey Bishop. Fallen 3,500 covers. 
Eddy Howard (Aragon; $1-$1.15 adm.). 
with admish upped to $2.00 after 7 p.m 
Al Trace (Blackhawk, 500; $2.50 min.). 
towners. Fine 2,700 tabs. 
Griff Williams (Trianon; $1-$1.15 adm.). 


Jack Cole, Mary Small 

Vaughn Monroe one-nighter 

Hot 20,000 admissions. 
Cornpiper drawing out-of- 


Upped over last week. but 


and he started work Monday (14). low 12.300 admissions. 
Winterhalter is an arranger and ee 
conductor, but this is his initial (Los Angeles) 


at supervising recording Hollywood, 2nd wk.). Big 13,000 ad- 

He has worked in the past 
Count Basie, Tommy Dorsey 
other name bands an ar- 
ranger, and also with Kate Smith 
in radio. Until recently he was 


making recordings for M-G-M Rec- 


attempt 
dates. 
with 
and 


Benny Goodman (Palladium B 
missions. 


as 





U. of Minn. Concerts 


Upbeat Minneapolis, March 


15 











ords, confined, however, to accom- Annual University Artists’ course 
panying that label's vocalists. ‘at the U. of Minnesota Memorial 
Avres . or be >< *r, MOV : ‘ . 
Ayres, former bandleader, moved New York auditorium next season will com- 


out of Columbia to do allt conduct- 


ing for Perry Como. He works the _Frankie Carle piled up second prise seven concerts, including an 
singer’s “Chesterfield AM and tele- a age al C = ie 2 event in recognition of Minnesota's 
vision broadcasts, and accompanies $27,600... is, te tg ipin cisttians Territorial Centennial. and a re 
i ‘A-Vicior recordings. — a Rg . ; ; ne ; MP ' 
him on RCA-Victor re — Grobart sales promotion manager turn visit of the Chicago Sym- 
ES see in N. Y. RCA-Victor signed py; setanashine 
YA% By ray = phony orchestra. 
MCA’s Brandwynne Johnny Moore’s Three Blazers te a liao: See 
- ee group arthur Michoud re- List also includes Ferruccio Tag- 
» 5 4 i . > : eee 
Into Hotel N.Y-.er covering from serious illness on liavini and Pia Tassinari of the 
Nat Brandwynne goes into the Coast ... Irving Fields orch will Metropolitan Opera; Guiomar No- 
New Yorker hotel, New York, April stay at Senator hotel. Atlantic | vaes. Brazilian pianist: Nathan 
22, following the current Gardner City, until Sept. 15 Joseph Milstein, violinist; Bidu Sayao Lo- 


Brandwynne, a Reno, of Washington, won am song 
contest run by Jerry Strong, 
WINX, disk jockey; tune is to be 
recorded by Gene Williams orch 
for Mercury ... Since King Cole 
added Jack Contanza, bongo play- 
,er, billing is to read Nat “King” 


Benedict combo 
Music Corp. of America property, 
will use 12 men and a girl. He’s 
down for six weeks with opfions. 
As a rule, the New Yorker ad- 
heres fairly consistently to buying 
General Artists Corp. names. 


renzo Alvary and Leonard Warren, 
latter three of the Metropolitan 
Opera. 
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Cole and His Trio ... Modernaires | 
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RCA-VICTOR SAYS: 


“DENNIS DAY PULLS 


SURPRISE DISK 








Published by 


KENMOR MUSIC CO. 


PATMAR MUSIC CO., 
Hollywood 28, Calif. 


Publishers of Current Hit 


“LOOK UP” 


SELLING 
AGENT 





|into Last Frontier, Las Vegas, | 
| April 8 and then Fairmont hotel, 
| San Francisco ... Jan August into 
| Mark Hopkins hotel, San I’., March | 
|29 ... Harold Leventhal shifts to. 
| Coast for Lewis Music ... Signa- | 
ture Records releasing a Monica 
|Lewis disk on its 35c. Hi-Tone 
| label; singer is now with Decca 
|. . . Columbia Records completed 
|recording of opera “Salome” at its | 
inew N. Y. studios. formerly a 
church. 
| 





Hollywood 


|. Benny Carter, trying to re-form 
|his band for an April 5-18 stand 
,at the Hollywood Empire, dis- 
| covered most of his key sidemen 
| already were working. They'd 
| joined a 12-piece crew tossed to-| 
| Sether by Lee Young for an eight- 
/ week location at the Cotton Club 
| ...Louis Armstrong combo, due’ 
here to tape a Philco airshot with | 
| Bing Crosby, has been set for a 
| 10-day stint at the Hollywood Em-| 
pire opening March 24...Ted Fio| 
| Rito band, current at the BevHills | 
| hotel, set for a musical short at) 
| Universal-International...C 0 unt. 
Basie orch opens today (15) at the 
Million Dollar theatre for a one- 
week stint, with Basie paying his 
crew and two supporting acts and | 
splitting the take with the house) 
after first $2,500 is extracted to) 
take care of exploitation Dizzie | 
Gillespie be-bopped to a one-night 
take-home pay of $1,756 at the 
Avodon (8), drawing 2,342 custom- 





FRANKIE LAINE 
Appearing 
OEW'S 


CLEVELAND, OHIO 
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IDON'TSEEME 
IN YOUR EYES 
ANYMORE 


MUSIC CO., 
New York 

















LAUREL 


1619 Broadway, 











(ers. Booking called for $1,000 Popularity Continues 
guarantee against 60°°. ’ 
Pittsbagrgh CARMEN LOMBARDO’‘S 
Sammy Netisco and Tommy 


| King, trombonists, rejoined Baron 
Elliott orch...Henry Busse band 
opens a week’s engagement at Bill 
_Green’s on March 25, following the 
Tommy Carlyn outfit and organist 
Ken Griffin, Pete Evans re- 
formed four-piece screwball band 
following long run as a single at 
Nite Court of Fun...Billy Yates 
and his Men of Music, who were 
at Mercur’s Musie Bar for eight 


(Continued on page 44) 


INC, 


SWEETHEARTS; 
ON PARADE 


MAYFAIR MUSIC 























otal 
vers 
ate 
975 
925 
875 
900 


res 


iaoolicansanccalte 





i 


——— 





Wednesday, March 16, 1949 


ARIETY 





—_—_ 











Z 
h 
i 
| 




















t 


FROM BING CROSBY’S 


A CONNECTICUT YANKEE 


in KING ARTHUR’S COURT 


MOST WIDELY RECORDED SCORE IN YEARS! 
| 


Lyrics by JOHNNY BURKE Music by JAMES VAN HEUSEN 





ONCE AND FOR ALWAYS 


BING CROSBY ALBUM-Decca 
VIC DAMONE—Mercury 


VIC DAMONE ..... Associated 


NAT KING COLE—Capitol 
BING CROSBY ALBUM—Decca 


VIC DAMONE ..... Associated 


PERRY COMO -Victor 
BING CROSBY ALBUM—Decca 


CHARLIE SPIVAK .....-.--Ziv 


JACK EDWARDS—M.G.M. 
MODERNAIRES—Columbia 





RECORDED BY 


TONY MARTIN—Victor 
ART MOONEY—M.G.M. 


TRANSCRIPTIONS BY 


EARL SHELDON ...... Muzak 


TRANSCRIPTIONS BY 
HORACE HEIDT ..... Standard 





RECORDED BY 


FRANK SINATRA—Columbia 
MEL TORME—Musicraft 
MARGARET WHITING—Capitol 


TRANSCRIPTIONS BY 


DAVID STREET and 
LUCILLE NORMAN .. . Standard 


RECORDED BY 
(Crosby Album) 


BING CROSBY 
SIR CEDRIC HARDWICKE 
WM. BENDIX 


TRANSCRIPTIONS BY 
PHIL BRITO ...... . Associated 


DINAH SHORE—Columbia 
JO STAFFORD—Capitol 


poe 


CHARLIE SPIVAK .. ,..... Ziv 


IF YOU STUB YOUR TOE ON THE MOON 


RECORDED BY 


HORACE HEIDT—Columbia 
JOHN LAURENZ—Mercury 





TONY MARTIN—Victor 
FRANK SINATRA—Columbia 


EARL SHELDON........ Muzak 





Vic DAMONE—Mercury 
JACK FINA—M.G.M. 


GEORGE TOWNE .. . Associated 


THING 


VAUGHN MONROE-—Victor 
JACK SMITH—Capitol 


Copyright by Burke and Wan Heusen, Inc. 


Sole Selling Agents 


MELROSE Music Corp. MAYFAIR Music Corp. 


New York 19, N. Y. 


1619 Broadway 
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Morris” New Pubbery | 
To Handle Works 
Of Late Dick Whiting 


Hollywood, March 15. 
Edwin H. (Buddy) Morris 1s 
setting up another subsid company, 


to act as sole selling agent for 
trunkful of compositions left by 
the late Richard Whiting. All 


details of an agreement between 


Eleanor Whiting. widow of the 
cleffer. and Morris have been 


ironed out. Only the formal sig- 
natures remain to be affixed. 
For over a year Mrs. Whiting 
and her daughters. Margaret and 
ZJarbara, have been fine-combing 


manuscripts left by Whiting. One 
new tune has emerged, “Sorry. 
to which Buddy Pepper, Margaret 


Whiting’s accompanist, has affixed 


Ivrics. Leo Robin now is outfitting 
another Whiting melody with 
wordage 

The deceased composer, one of 


the most prolific film-tune writers 
during his career, left more than 
200 completed cleffings. The Whit- 
ing estate, of course, will retain 
the copyrights on all the material: 
Morris will simply do the market- 
ing. 


Chase Hotel, St. L., Sued 


On Song Infringements 


St. Louis, March 15. 

The Chase Hotel, Inc., owner of 
the Chase Club, west end nitery, 
last week was named defendant in 
an infringement suit filed in the lo 
cal U. S. district court by London 
Music Corp.. New York; American 
Music, Inc., Hollywood, and the 
Peer International Corp., Ramsey. 
N. J. Damages of $250 are asked. 

The petition charges that the ho- 
tel. without permission or consent 
of the plaintiffs, permitted public 
pertormances of five musical num- 
bers on which the required royalty 
payment had not been made. The 
ditties involved are “Give Me the 
Moon Over Brooklyn,” “Smoke, 
Smoke, That Cigarette,” “Perfidia,” 
“Granada” and “Magic In _ the 
Moonlight.” 











Here it is—another “‘LAURA”’ 


New Releases by 
ViC DAMONE 


Mercury 
GORDON JENKINS 
VERA LYNN 
MEL TORME 


Decca 
london 
Capitol 































































































months, have opened at Don Metz’s 
club Ted Lewis plays Vogue 
Terrace week of April 22 George 
Harton, owner of West View Park, 
has bought Aragon ballroom down- 
town and will go in for a name 
band policy on one-nighters 

Maurice Spitalny missed first Tap 
Time broadcast with his band in 
11 years, aside from. vacations, 
when he went to Indianapolis for 


a visit with his daughter and was 
laid up with an infeeted leg. Frank 
Apter, his concertmaster, subbed 
for him Al Marsico and _ his 
band celebrate their 10th anni- 
versary at Nixon Cafe on March 
25 
Chicago 
Pianist Johnny Hynda, at Ciro’s 


and 885 club here, joins Felix Med- 
levin and his Artists Guild theat- 
rical agency . . Andy and Della 
Russell, currently at Mayfair Room 
of Blackstone hotel, auditioning 
with NBC for a “Mr. and Mrs.” 
program similar to “Ozzie and 
Harriet” . Freddie Nagel orch 
practically booked solid for the re- 
mainder of °49 Local 10 of 
musicians’ union will spend $55.000 
for free public concerts this sum- 


mer in Chicago area Win 
Stracke, folk singer, concerts at 


———, Continued from page 42 











Fullerton Hall, April 3 . MCA 
pacted Frankie Yankovic to a long- 
termer last week . .. Al Gallicho, 
professional manager of Leeds and 
Duchess Musie Publishing Co., New 
York, in Chi visiting with Archie 
Levington, local Leeds head 

Jack Fulton’s “Sun Flower” passed 


50,000 mark already, song is on 
Tower label Hank Markbreit 
takes over Chi offices of Mills 
Music... Monchito’s option picked 


up for an additional eight weeks at 


Buttery of Ambassador-West hotel 
Jimmy Cairns, BMI contact 
man. off for two-week — station 


junket... Guy Lombardo set for 
Chicago theatre, June 5 Vic 
Mizzy, songwriter, in town visiting 
his wife, Mary Small, currently at 
Chez Paree ... Sid and Jack Mills, 
heads of Mills Music. in town look- 
ing over setup here... Pee Wee 
Hunt into Don Carlos Casino, Win- 
nipeg. March 18 for one week .. . 
Buddy Moreno heads for Gotham 
to cut new platters, after closing 
at Chase hotel, St. Louis ‘ 
Tommy Dorsey set for concert tour 
in April, through midwest terri- 
tory. 


Kansas City 


Page Cavanaugh Trio into the 
Broadway Interlude last Friday 



































Thanks to the Pittsburgh, New York and New Jersey Disk Jockeys 
We’re On Our Way With The Slap-Happy Folk Novelty 


WHY DID 1GO 10 MY WEDDING? 


SUNG BY 


PAT BALLARD MUSIC CORPORATION—Sole Selling Agent KEYS MUSIC, INC 
146 W. 54th St.. New York 19, N. Y. 
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- —— a (ll), replacing Art Van Damme 
outfit . Emile Petti bands wind 
up a long run in El Casbah of the 
On the Upbeat Bellerive hotel this week; Sunny 
Skylar played a fortnight in the 


for the second time within a 
year... Don Reid band has taken 
stand in Terrace Grill, replacing 
Leighton Noble crew Marla 
Taylor chanting at Sherman. Club, 
date bringing her back to town 
after several months absence . . 

Lyle Davis orch moved into Drum 
Room of President hotel with 
Dorothy Keller doing a dancing 
turn ... Erie Correa brings band 
from recent stand at Stork Club, 
N. Y., to El Casbah this week . . 


spot 


Gene Pringle trio holds forth at 
Putsch’s 210. with Henry O'Neill 
doing single piano ... Wayne King 


Music Hall 
Claude Thorn- 
ballroom for 


orch concerting § in 
April 1 at $3 top 

hill due at Pla-Mor 
one-nighter March 26. 


Buddy Rich Singles 

Buddy Rich hencefcrth do 
his drumming as a single. He will 
not reorganize the bop 
dropped some weeks back after a 
run at the Clique Club, New York. 
General Artists Corp. will book 
him on theatre and other type 
dates strictly as a single. 

Since giving up his band. Rich 
has been doing various assign- 
ments as a single. such as the Ed- 


die Condon television show, jazz 
session work, ete. 


will 


Benny Albert’s Shift 

Benny Albert. dean of the song- 
pluggers, has been moved from the 
Miller Music staff into the reac- 
tivated Harry Warren musie com- 
pany, operated by the Metro-owned 
Big Three. Albert will work with 
Pete Woolery under Charlie War- 
; ren, brother of the songwriter. on 
the score of Metro's “Barkleys of 
Broadway.” 

Albert had been with Feist Music 
for years and only recently was 
moved to Miller. Warren firm will 
(add other men in N. Y., Chicago 
and Los 
score. 





Hunter Music chartered to con- 
duct music publishing and record 
sales business in New York. 


band he 


Angeles to handle the 





Cole, Herman Reteamed 
For New Concert Series; 
$76,900 Gross on 14 Dates 


Hollywood, March 15. 

King Cole Trio and Woody Her. 
man orch will hook up again for 
series of dual concerts along the 
Coast 1n August. General Artists 
is asking promoters $3,000 guaran- 
tee per night against 60° of gross 
for the twin combos. 

Cole and Herman, both managed 
by Carlos Gastel, made plenty loot 
off their recent skein of 14 joint 
concerts in eastern towns. The 
total gross was $76,900. Working 
on percentages between 60°. and 
70°°, the combos reaped $48,000. 
Cole and Herman split the profits 
equally. They'll do the same on 
their swing along the Coast 


, 


Apollo Grooms Bothwell 
As Ventura Successor 


Apollo Records is making an ef- 
fort to fill the grooves vacated by 
Charlie Ventura’s shift to RCA- 
Victor. Indie has signed saxist 
Johnny Bothwell to perform bop 
sides with the  vocal-instrument 
angle used so_ effectively by 
Ventura 

Bothwell, who headed a big band 
for sometime on the. Signature 
label, will use six men and Eileen 
Martin on his Apollo cuttings. 

Artie Wayne Freed 
Hollywood, March 15. 

Artie Wayne asked for and got 
his release from Capitol Records 
after a hassle over whether he was 
being properly exploited. 

Singer inked with the waxery 
during the disk ban after peddling 
them four faces he’d made on spec- 
ulation. Sales reaction to the quar- 
tet was slow and Wayne asked out, 
promptly inking a single disk re- 
lease with Mercury. 
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Eddie Joy—Gen. Prof. Mgr. 
1619 Broadway, New York 
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Modification of 20%, Cabaret Tax 
Sought at Midwest Hotel Men's Confab 


4 


Chicago, March 15. 

Midwest Hotel Show at Palmer 
House, March 9-11, found over 850 
hotel men from all parts of the 
country in attendance, with its 
sponsors, Illinois Hotel Assn. and 
Greater Chicago Hotel Assn., at- 
tempting to spurt action against 
the 20% cabaret tax, in a closed 
session ‘Thurs. (10). Although 


meeting of the 20% Cabaret Tax | 


Committee was sparsely attended, 





- 


j 
} 
' 


| 


| 
| 


chairman Otto K. Eitel of the Bis- | 


marck hotel, Chicago, announced 


contributions to fund has hit 
$39,150. ; 
Cabaret Tax Committee was 


formed last year, with Eitel spear- 
heading the move to secure con- 
gressional action for reduction or 
repeal of the tax. Samuel P. 
Haines, Washington, D. C., was 
hired as public relations counsel to 
lobby for action in Congress. 


Although commmittee was not en- | 


dorsed by the American 
Assn., Haines was promised a re- 
tainer of $10,000 plus a $15,000 ex- 

nse aecount. If Haines succeed- 
ed in getting bill introed in Con- 
gress, he would receive $25,000. 
Since then, Eitel and the commit- 
tee have been contacting hotels, 
trying to raise money via contribu- 
tions and pledges, with fund about 
$15,000 short. 

Seymour Weiss, head of Roose- 
velt hotel, New Orleans, blamed 
bankruptcy of 422 night clubs in 
1948, on the 20% tax and pledged 
$1,000 if tax were reduced, plus 
contributing $1,500 to the anti-tax 
committee. Other contributions in- 
clude $200 each from the Sir Fran- 
cis Drake, Fairmont, Mark Hop- 
kin$, Palace and St. Francis hotels, 
San Francisco; Biltmore, L.A., 
$1,000, and Ambassador, L.A. $400; 
New York hotels, Commodore, Lin- 
coln, New Yorker, Waldorf,Astoria, 
$1,000 each; Hilton hotels, $3,500. 
Chicago contributors are Chez 
Paree, $250; Edgewater Beach ho- 
tel, $1,500; Drake, $900; Bismarck, 
$1,500, and other smaller contribu- 
tions from Graemere hotel and 
Fred Harvey. 

Petrillo In Accord 

Eitel read a letter received from 
James C. Petrillo, prexy of Ameri- 
ean Federation of Musicians, 
stating musician’s union would 
back the hotel men’s fight for re- 
duction of the tax. AFM has con- 
tributed $5,000 thus far, with each 
local organizing for the fight, ac- 
cording to Eitel. Music Corp, of 
America has thrown $2,000 in the 
kitty, with General Amus. Corp. 
adding $500. 

Haines stated two bills for reduc- 
tion of excise taxes were up for 
discussion before the Ways 


Martin Bill asks for a 10° reduc- 
tion and Forham Bill asks for resto- 
ration of the prewar 5“ tax. 

Tax Committee stated through 


Eitel that absence of Statler Hotel | 
chain on contributions list was in- | 


fluencing other hotels. 

Efforts of the committee, Eitel 
claimed, should be of prime con- 
cern to hotel men, since attendance 
in hotel dining rooms in 1948 fell 
off 12.8%. 


CANTOR, LANGFORD SET 
FOR CHI VAUDATES 


Chicago, Maren 15. 
Chicago theatre booker, Nate 





Platt, has lined up additional at-) 


tractions for his flagship. After 
Eddie Cantor one-weeker, April 15, 
with Janet Blair, Desi Arnaz takes 
over for two weeks. Starting May 
6 Frances Langford and hubby 
Jon Hall are the headliners. Red 
Skelton, with a packaged show, is 
scheduled to follow. 

Peggy Lee and Dave Barbour are 
set for two-weeker, June 24. 


VAF to Crack Down On 
Agents Setting Free Acts 


London, March 8. 
Variety Artists Federation is pro- 
Posing to clamp down on agents 
who get free acts for nightclubs 
and bottle parties by inviting 





artists to give auditions in full | 


view of the audience. 

These auditions usually 
Place between 8 p.m. and 4 a.m. 
and artists are expected to provide 
their own transport. 

VAF has warned its members not 
to agree to these auditions which 
they claim are “nothing more than 
exploitation,” and must insist on 
Payment for their services. 


Hotel | 


Sportsmen's Show 


and | 
Means committee of the House. | 


take | 


Marlowe Tagged On 
Non-Support Charge 


Cleveland, March 15. 
Frank Marlowe, comedian, was 
arrested on a non-support warrant 


O., but case was 
week to permit him to finish his 
current engagement at 
State here. 


postponed a 


Las Vegas for Connee 


Connee Boswell goes back into 
the Flamingo, Las Vegas, for the 
second time within a year, April 21, 
when she opens for two weeks. 
Date will be preceded by a group 
of theatres. 

Dates set are the Circle theatre, 
Indianapolis, week of March 24 
and, Orpheum, Omaha, April 1. 
Others will fill in. 





Minsky Burley 


filed by his divorced wife in Akron, | 


Loew’s | 


County detective waited until | 


Marlowe finished his evening per- 
formance before serving the war- 
rant. Comic’s ex-wife, a dance 
teacher known professionaly as 
Madelene B. Winch, charged that 
he had fallen behind in paying the 
board bill for their seven-year-old 
daughter. 





Nifty 1506, D. C. 


Washington, March 15. 

Town’s second annual Sports- 
men’s and Outdoors Show shut- 
tered. Sunday night (13) with over 
$150,000 from booths and b.o. in 
the till for its nine-day run. Ex- 
hibition, which included an hour- 
and-a-half tank and stageshow, is 
sponsored by the League of Mary- 
land Sportsmen, a non-commercial 
outfit headed by aviation’s Glenn 
Martin. 

Show, which moves on to Balti- 
more next Saturday (19), where it 
will repeat its D. C. pattern of 
running in gthe local Armory, 
claims to be the only one of its 
kind in the country operating on 
a non-commercial basis, since all 
profits go to the Sportmen’s League 
for conservation work in ¢his area. 
Attendance of 71,000, an improve- 
ment of 11,000 over last year, with 
a handsome take for the sponsors 
and for the concessionaires, is im- 
pressive enough for even a com- 
mercial venture. 

Stageshow, chief attraction for 
ticket holders, was produced on 
regular vaude format, with such 
standard attractions as a water 
ballet, animal acts, and outdoor 
stunts like log rolling, canoe tilt- 
ing, ete. “Film Stars,” which were 
highly touted, consisted of table 
tennis champs Bellak & Elaine and 
Beebe’s Hollywood Bears. 





Levy Seeks Vaude Policy 
For Tivoli, San Francisco; 


$1,750 Budget Planned 


San Francisco, March 15. 


room op, is dickering with the 
Blumenfeld chain for the Tivoli 
Theatre and plans a_ vaudfilm 
policy if the deal jells. 
been without vaude for a year al- 
though Red Skelton unit which 


_ ® y a d b ll- | . 
Ellis Levy, lece Sheets eet oS pound Buddy Baer in the second 





Deal Set For 
Carnival, N. Y. 


The number of New York cafes 
is returning to normal. The major 
spots currently shuttered are pre-| 
paring to resume operations. The 
Carnival will reopen with Harold 


| Minsky at the helm, Dario will re- 


light La Martinique as the Em- 
peror Room, and the now shut- | 
tered Harem reopens as Bop City. | 

Of the, three reopenings, the 
Carnival is slated to be the big- 
gest. Minsky, currently operating | 
the Colonial Inn, Hallendale, Fla., 
will take over June 1 and will 
bring in the same burlesque type 
shows that were successful in the 
Florida spot. It’s figured that Min- 
sky will have an admission charge, 
although amount hasn’t yet been 
determined. 

Late start of new tenancy is at- 
tributed to the fact that Nicky 
Blair, former operator of the Car- 
nival, has a lease on the spot until 
May 31. 

Dario’s policy in the Emperor 
Room is still to be set. Former La 
Martinique operator has obtained 
a long lease on the site. He sold 
out last year to Monte Gardner for 
$40,000. He was able to recapture 
the property at a fraction of the 
sales-price. 

Bop City, opening on the site of 
the Harem in mid-April, will not 
supplant the Royal Roost. Ralph 
Watkins will continue to operate 
both. 





Friars and Beck Beer 
Brewers’ Showmanship 
In Two Benefit Shows 


The roster of pugilists who came 
into show business after their 
sports careers includes Barney 
Ross, Tony Canzoneri, Max Baer, | 
Buddy Baer, Slapsy Maxie Rosen- 
bloom, Sonny King, among others, 
but this process was.reversed tem- | 
porarily last week in a pair of 


‘benefits for charity. Milton Berle 
| slugged it out with Buddy Baer at 
St. Nick’s arena, N. Y., under aus- 


Town has | 


pices of the Friars Club, and Ray 
Bolger entered the fight business | 
accidentally at the Bock Festival | 
staged by New York and New Jer- | 
sey brewers for the benefit of the | 
Red Cross. 

Berle “knocked out” 


the 324-. 


round. There are some that say | 
that Baer wasn’t trying. A more> 
impressive pugilistic entry was 


‘made by Bolger who got in the 
‘way of a playful swing by Ray 


winds a one-weeker at the Golden | 


Gate tonight (Tues.), theoretically 
is the forerunner of a spasmodic 
flesh policy at that house. 

Levy, optimistic about the deal, 
already has asked Bert Levey 
‘agency to do the booking for the 

1.500-seater. Plan is to use five 
or six acts, with a weekly talent 
outlay of around $1,750. Levy 
plans a three-a-day routine, grind- 
ing twin bills in conjunction, with 
a 65c¢ top. 

Exhib already has overcome the 
stumbling block encountered by 
Sherill Corwin, operator of 
Los Angeles Million Dollar theatre, 
who optioned the Tivoli from Blu- 
menfeld few months .ago. 


the | 


Corwin | 


wanted to use traveling bands but | 


Musicians’ Local 6 told him he'd 
have to use Frisco men in policy or 
hire standbys when using traveling 
bands. Corwin balked. Levy, how- 
ever, plans to use none but Local 
6 men and consequently will have 
‘no hassle with the union. 





N. Y. Hatcheck Bill 
Albany, March 15. 
The Senate passed, by a vote 
of 49-1, and sent to the Assembly, 
the Moritt bill allowing cities to 


i ‘ 50° tax on hatchecking | 
impose a 0 © | ankle. 


a ; ee 6 o's 


, concessions. 
‘ , « . | ' 6 ‘ 


Robinson at the Bock Festival, and | 
wound up with a dented schnoz. | 
Bolger was the clown referee. | 
When Robinson decided to knock | 
Bolger’s hat off its accustomed. 
place, he apparently misjudged or 
Bolger zigged when he_ should 
have zagged. The results weren’t 
exactly hilarious as far as Bolger 
was concerned. 

The Friars shindig netted $5,000, 
while the Red Cross got approxi- 
mately $30,000 from the brewery 
charity. The beer people, how- 
ever, assumed the entire expense 

(Continued on page 46) 


‘ce Follies’ 956, Pitt 


Pittsburgh, March 15. 

“Ice Follies” turned in its usual 
slick gross in annual engagement 
at The Gardens, doing around $95,- 
000 in nine performances. Top was 
$3, excluding tax, although the 
majority of the better seats were 
priced at $2.50. 

First couple of shows were a 





‘little off, but by midweek it had 


gone to capacity and stayed that 
way down the stretch. Roy Ship- 
stad, skating star of “Follies” and 
one of the owners, too, didn’t make 


-an appearance during the local 
‘run, being out with an injured 


‘ ‘ 


, Chi regional head. 


Organizing of Outdoor Field, Group , 
-Tnsurance, Highlights AGVA Confab 


¢ Organization of the outdoor field 
and group insurance plan for all 
members will be the major aims of 


Rubin’s Talent Winners members witt be th | 
a ; the American Guild of Variety 
To Tour Midwest Nabes Artists during the coming year. 


Resolutions to that effect were 
Chicago, March 15. adopted by the AGVA national 
' Considerable rejuvenation of board during its conclave which ad- 
'vaude in midwest nabe split-week journed yesterday (Tues.). National 
‘houses is anticipated if radio and | Executive Board is currently meet- 
‘tele can live up to their vaunted. ing to put into motion some of the 
‘drawing power. ' resolutions adopted by the national 
Winners of “Rubin’s Stars of board. 
Tomorrow,” simulcast on WGN,; The most important is the in- 
WGNB, and WGN-TV, are being | stitution of the insurance plan 
booked into 35 houses in five mid- | which has been on the agenda for 
western states. Pro acts will be | several years. National office will 
added to amateurs in theatres. draw up plans for adoption at the 
Lou Cohan books both the radio- | AGVA convention in Chicago this 
TV show and the theatres. June. 


The plan for national insurance 
6 'is closely allied with the resolution 
AGVA Revamping 
* 
Union Branches 


| passed early in the meeting giving 
AGVA delegates to Theatre Au- 
‘thority power to withdraw from 
that benefit control group. Should 
that occur, AGVA will hold its own 
benefits for the welfare and in- 
surance funds in various cities with 
American Guild of Variety Art- | 257% of the net being retained for 
ists branch and regional offices are pre weweee - maeeeery beg - 
undergoing a revamping. Major cities in which the affairs are held. 
changes will take place in New oa pean wae an oe pun: ine 
York, Hollywood, Chicago, Boston effect even if union remains with 
and Philadelphia, where top per- 
sonnel] will be shifted. 
In New York, national board 
member Jimmy Lyons has been 
named to replace Vito Melfi~as 
Eastern regional director. Melfi 
has held post temporarily since 


TA. 
Dave Fox, former director, re- 


| 








Discussion of tabling the con- 
vention to save the $20,000 expense 
involved never reached the floor. 
Informal discussion among board 
members indicated that it would be 
howled down, and consequently 
idea was never introduced. 
signed. Melfi will be assigned to Organizing of the outdoor field, 
another job in the union. similarly on the AGVA agenda for 
Florine Bale, Coast regional di- a number of years, has already 
rector, is being shifted to the N. ¥Y.| been put into effect. Start was 
national office and will be replaced | Made by AGVA organizer in New 
by performer Eddie Rio. Reason | York, Vie Connors, who was in- 
for the change hasn’t been di- Strumental in getting union con- 
vulged, but it’s regarded that Miss | tracts with the Cole Bros. and Pol- 
Bale is being upped to a higher !ak Bros. circuses, first that the 
berth. union has had in several years. 
In Chicago, Jack Irving has been | Outdoor branch of union will be 
promoted to assistant national ad- set up in Chicago. 
ministrator with headquarters in| Reciprocal Deals 
that city. He’ll also continue as} Board meeting also authorized 


the national office to work out re- 
ciprocal agreements with the 


} 
} 


Most surprising move is the re- 


hiring of Dick Jones as head of the | Variety Artists Federation, British 


Philadelphia office, replacing Fred | performers’ union, Mexican Actors 
Nerrit. Jones was dismissed some- | union, the French government and 
time ago by former national direc- | any other country that wants to ar- 
tor Matt Shelvey and has since | range reciprocal agreements with 
been a stormy petrel in Philly | the union. Board has proceeded to 
AGVA affairs, having set up his | negotiate with the VAF on a basis 
own local at one time. of charging members of that union 


In Boston, Ralph Morgan will re- working in the U. S. $12 dues for 


place Cliff Barnes as head of that | the first three months and $6 for 
branch. ;the next six month period. A 


| similar reduction would also be 
put into effect for American acts 


. Toss [in Britain, 
F rankie Laine S $12,500 | = Board ais hye to ere a hi 
Package to Make Round proposed were the greater coop- 
Of Loew’s New Van ders eration with the American Feder- 


ation of Musicians, Charles Tucci, 
Local 802 secretary, spoke on the 
ried Hollywood, March 15. | peed of inter-union cooperation. 
Riding the crest of a platter | Board also voted a plan to help 
popularity wave that saw 3,610,356 | gain support for the repeal of the 
of his disks sold last year, Frankie | 990% amusement tax. 
Laine embarks on a new job inthe; , 


summer—trailblazer for a return 
of vaude to a number of key city 





| Meeting also resolved a vote of 
thanks to law firm of Silverstone & 














, Rosenthal, AGVA counsel, for their 
Loew houses. He opens a tour ‘ “iy : Sly 
June 16 at the State. St. Moots efforts in helping AGVA hurdle 
which has been sans flesh for 19 its difficulties during several trying 
years, at a $6,000 guarantee and a | Periods. 
split over a $22,500 gross. 
Laine also has been set for other | 
Loew houses in Buffalo, Syracuse FLAMINGO CLUB, K.C., 
and Rochester which haven't had | 
vaude in years. Laine wants the | CLOSED ON BOOZE RAP 
circuit to let him assemble and ity. March 15 
package a show for the new flesh Kansas City, March 15. 
outlets. Singer is asking $12,500, Although Kansas is heavily on 
for his projected package of him- | the record as going wet, legislation 
~~ mene — acts oe has not yet set it up, and enforce- 
McKinley's orch. Latter would get ment officials are upholding the 
$5,500 per week if pac 
get ll ogg week if package plan dry laws to the hilt. Enforcement 
Laine’s wow 1948 wax -year campaign. struck Wyandotte 
brought him $135,448 under his | County last week when Harold 
pact with Mercury Records which | 4arding, county attorney. slapped 
calls for a straight five percent @ padlock on the Flamingo Club. 
royalty. Biggest single seller was |_, Police raid Feb. 26 “0 routine 
“Shine,” which went to the tune | Check of beer taverns reported a 
of 717,622 copies. During the year | ''@P door in the dining room floor 
too, plattery sold 362,041 disks of of the upstairs club quarters under 
“That's My Desire,” Laine’s biggest _ which was a small quantity of gin 
hit, on an overlap from 1947 when | 224 whiskey. Harding made appli- 
the biscuit hit just under the |¢@tion for the closing, and Rusell 
1.000.000 mark. Hardy, Wyandotte County district 
ats judge, signed the writ. 
| A previous injunction was on 
Carle’s Record 30G, Indpls. | record against the club, and _sec- 
Indianapolis, March 15. | 0nd offense brought the padlock- 
_ Frankie Carle orch broke Circle | !"8- : 
theatre house record last week hit- 
iy over ae Clifford Guest into“the Cotillion 
Sammy Kaye held previous high | room of the Pierre hotel, N. Y., 
mark with $25,500. March 29. Sbubens iat 4 t 
a & 8 @ 2 ba 70 ‘4 ® ©: 16 7B-3 6 @-.@+ «9 
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Night Club Reviews 


Copa City, Miami Beach 
Miami Beach, March 14, 


Jane Froman with Joe Bushkin;: | 


Jerry Lester, Maria Neglia, Tony 
Bavaar, Ron Fletcher, Donn Arden 
Girls 
minimums, $4-$5. 





Murray Weinger introed one of 
the better shows of his.new Copa 
City’s first winter run to one of 
the smartest crowds seen here in 
weeks. And, judging from the turn- 


out for both shows on preem night | 


(13), he’ll do okay for the limited 
(one week) engagement of Jane 
Froman and Jerry Lester. 

Sock of the layout is Miss Fro- 
man. For the first 
years here, since the Lisbon USO 
plane crash, she walked onstage 
for her opening number. Reaction 
was a five-minute reception from 
the capacity house. Gowned smart- 
ly, she proceeded to wrap up for 
more than 40 minutes. Tee-off ar- 
rangement was in mood with the 
walk on, “It’s a Great Life.” Fol- 
lowed with “Faraway Places” and 
then had them pounding when she 
picked up a hand mike and worked 
around the ringside with a medley 
of pops. Encores with “Begin the 
Beguine” and had to beg off. 

Lester, in a previous date in this 
area several seasons ago, didn’t go 
so well. It must have been the 
room, for in this showcase he belt- 
ed for a _ sesh of 


that ranged from fair to howls. 
Throughout, he kept punching for 
the maximum reaction. Starts 
moving up the laugh meter with 
his version of “Old Man River,” 
interspersed with some new (and 
funny) recitations, plus yock-mak- 
ing biz with a small and oversized 
hone, and on the _ trombone. 
Vorks in the house pianist for 
additional laughs, then winds with 
screwy impresh of Harry Richman. 
Comes back for comedy juggling 
bit, well handled, and “Porter’s 
Soliloquy,” which had them pound- 
ing for more. 

Maria Neglia (New Acts) tees 
off the solo spots in solid fashion. 
The young Italian violinist made a 
solid hit with the tabpayers, who 











COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


“The ORIGINAL Show-Biz Gag File” 
Nos. 1 to 22 @ $1.00 each 
(Order in Sequence Only) 


SPECIAL: The First 13 Files 
for $8.00!!! 
2 DIFFERENT BOOKS OF PARODIES 
(10 in Eaeh Book) $10 per Book 


Send 2%5¢ for lists of other comedy 
material, songs, parodies. minstrel 
patter, black-outs, ete. NO C.O.D.’'S. 


PAULA SMITH 
260 W. 54 St., N. ¥. 19. Clrele 7-11380 
—Every Day Including Sundays— 











—————— 


Trampoliningly Yours 


Paul & Paulette Trio 


. Currently 


THUNDERBIRD HOTEL 
Las Vegas, Nevada 





| LOU COHAN, 203 N. WABASH, CHICAGO | 





(12), Michael Seiker Orch; | 


time in six! 


laughs, via} 
a blending of mostly new material 


called her back for several 
ing and routinings are the same 
as has obtained all season, and a 
handsome set of groupings they 


are, with Tony Bavaar 
the Benny Davis-Abner 
‘tunes in fine manner, 


| 
! 
} 


| Ray 
en-| Pancho Orchs; 
‘cores. Productionwise, the costum- | $3.50. 


handling | fectiveness here previously. | 
Silver lita and Trini Reyes have built up 
and Rona sizable following for 


Havana-Madrid, N. Y.- 
Estelita, Trini Reyes, Raquel & | 
Rolando, Kenneth Buffet, Mildred | 
line (6), Lazaro Quintero, | 
minimums, $2.50, | 





of card tricks, being able to pick 
any card at will no matter where 
it's concealed. His act generates 





‘discussion that continues long after) point up the comedy. 


he’s finished. 


Martha Davis_ provides the| 


/punch of the present show. This 


LE 


comedy value of the turn. Don 
Dunphy’s announcements and Bud 
Sweeney’s conferenciering helped 
Phil - 
gan, Jack Carter, Sonny Kine 
Crosby Sisters and Renald & Rudy 
completed the entertainment pro. 


The Havana-Madrid has a pair of | Negro singer has a saucy approach gram. 


their ef-, 


proved 
Este- 


headliners who 


} 


this spot 


Fletcher a click in his Jack Cole|and should help Angel Lopez's es-, 


type dance spot to the 


tuneful | tablishment out of the Lenten dol- | 


“More Coffee” middle number. Mi- | drums. 


chael] Selker’s orch returns to pro- 


Estelita contribs effective sing- 


vide ace backgrounding for show. | ing and clowning. She has a knack | 


Lary. 


Savannah, N. Y. 

Ida James, Billy Daniels, Teddy 
Hale, Pauline Bryant, Manhattan 
Paul, Shotsie Davis, Ruth Mason, 
Roszetta Davis, Tommy Edwards, 
Princess De Paur & Toulae, Estrel 


lita, Line (12), Lucille Di.con 
Orch with Phyllis Branch; mini- 
mums, $2.50-$3.50. 

Clarence Robinson, who staged 


the shows at the old Cotton Club 
and the Zanzibar, has integrated 
Harlem and Broadway into a cu- 
rious, but entertaining mixture. 
The Savannah has the most pop- 
ulous show in the Village. When 
all the performers are onstage 
at one time, there’s scarcely room 
to move. However, 
| staging doesn’t permit 
space to get in his way. 
ceedings are colorful and 
and worthy of attracting 
from all sections of town. 
The name value of the all-col- 
ored show is contained in Ida 
James and Billy Daniels, a pair 
of singers with know-how delivery. 
The baby-voiced Miss James styl- 
izes a song in a winning manner. 
She mixes her tunes nicely. Her 
topper is ‘Where or When.” Dan- 
iels similarly is a knowing stylist 
getting pash and sophistication 
into his renditions. 
The Village-Harlem 
most evident in the 
numbers. Several sequences are 
sufficient to singe sensitivities, par- 
ticularly the Pagan Love Dance 
by Princess De Paur and Toulae 
which leaves little to conjecture. 
Another session of torrid torso- 
tossing is by Estrellita, whose gyra- 


lack of 


trade 


merge is 
production 


tions are standard, but execution 
superior. 
A pair of males in the show 


provide additional Village flavor. 
Manhattan Paul, as emcee, handles 
introes and does some peachy sing- 
ing. Shotsie Davis, in femme garb, 
does a Bette Davis imitation and 
lends femme grace to production 
dance chores. 

The rest of the production ac- 
coutrements are decorative, with 
Ruth Mason, Roszetta Davis and 
Tommy Edwards doing the produc- 
tion singing. Pauline Bryant and 


'with some okay asides, and 
| singing easily passe. muster In the 


of getting clubby with | 
ner | 


Espagnol dept. However, her pop 
ballads aren’t up to the par of her 
Latin tunes. 

Miss Reyes continues to build a| 
rep on her flamenco work. A\l- 
though comparatively youthful for 
this Hispanic folk-art, she knows 
all the fine points. She’s energetic 


'and her heel-work is cleancut for 


Robinson’s | 


The pro-| 
lively | 


excellent applause values. 

Lopez has another pair of Latin 
imports in Raquel and Rolando | 
(New Acts) and Kenneth Buffet | 
does a brief tap turn for good 
effect to round out the session. 
The Mildred Ray Line does a pair 
of decorative routines. and the} 
Lazaro Quintero and Pancho bands | 
keep the rhumba dancers _inter- | 
ested. Jose. 








Beachcomber, Miami 
(FOLLOWUP) 
Miami Beach, March 13. 
Ned Schuyler has brought back 
Jackie Miles to join holdover Tony 
Martin in one of the click shows 
of the waning season. The slim, 
young comic, who played this room 
just two weeks ago, has returned 
with some new material stories to 
buttress his standard comedy rou- 
tines, for good effect. Utilizing the 
“little guy’? approach, his stories 
anent race track troubles, movie 
addicts, Beach hotel “characters” 
and marital difficulties keep the 
laughs coming steadily on a sock 


| bow off. 


Teddy Hale are under New Acts. | 


Lucille Dixon’s band 
bodied combination with a strong 


is a full-| 


accent on rhythm and interesting | 


'melodic treatments. It’s equally as 
good for enticing dancers as show- 
_ backing. Jose. 


IT’S A PROBLEM 
Mexico City, March 15. 


supervision department is huddling 
over just how to chastise a femme 
dancer who performed 
| nude in the prizefight ring at the 
Arena Coliseo during a smoker to 
aid crippled pugs. 

Present statutes can’t cover the 
situation. 
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Martin, on second viewing, im- 
presses as one of the top enter- 
tainers to play hereabouts. His 
impact on the aud is consistently 
strong; the song selling out of 
the top drawer. There’s a warm- 
ing quality, and with it, astdes and 
pleasant introes to his versions of 
the pops and oldies, topped by his 
“Tenement Symphony” to keep the 
reaction in the’encore vein. Joins 
with Miles in a laughable song- 
dance bit for a zingy finale. 

Production holds over, with Jack 
Blair hoofing and singing in highly 


competent manner and the June 
Taylor line keeping the zest in 
their routinings. Lary. | 


Maisonetie. N. Y. 

(FOLLOWUP) | 
Julie Wilson, in her 13th week | 
at the Maisonette, St. Regis hotel, | 
New York, is the freshest new tal- | 
ent to come over the cafe horizon 
in a long time. Former band singer | 
and Copacabana, N. Y., principal | 
has smoothed the angles of her | 
delivery and deportment to the 
point where she can hold an audi- 


more. ° 

Employing pops and excellently | 
tailored naughty material in a pe-| 
culiar, detached style, which can | 
only be described as a sort of cross | 
between naivete and sophistica- | 
tion, Miss Wilson whams over. Her | 
gowns, if the one worn when) 
caught is an example, are far above | 
par for the cafe course. 

She’s ably backed by the Milt | 
Shaw combination, which alter- | 
nates with Laszlo and Pepito’s Lat- | 
in group. Wood, _ : 





Blue Angel, N. Y. 
(FOLLOWUP) 

The intime entertainment salons 
are probably in best shape to build 
new performers. Of the four acts 
current on the bill, Wally Cox has 
been developed at the Village Van- 
guard by boniface Max Gordon, 
and Nype and. Cote came to the | 
fore a comparatively short time | 
ago at One Fifth avenue. | 

Gordon, who along with Herbert | 





| Jacoby, operates the Blue Angel, | 


has been testing talent for some 
time at the Village spot before 
sending uptown. In the case of 
Cox, it’s. still hard to say 
whether the audience is laughing 
with him or at him. The result 
is the same, since he has a laugh- 
provoking turn with his serio-| 
comic childhood recollections. He’s 
a fresh note in cafes, but. still 
working on before 
become a finished product. 

Nype and Cote charm tkeir way | 
through a series of songs. They’re | 


| youthful and fresh looking and | 
their tunes command attention | 


here. | 
The sock 0. the show is by hold- 


over Charles Carts, French im-| 


port, who has .an amayjng catalog 


talent, the Devore Freres decided 


ithat the 
shape at the moment, but with a 


| sics, 
sters, 


| 


to her numbers that generates hu-| 
mor. Her pianistics are similarly | 
laden with laughs and she’s off) 
to salvos. 


Jose. 


i 

Slapsy Maxie’s. L. A. 
Los Angeles, March 9. | 
Ice Classics (8), Sammy Cohen, | 
Franklyn D’Amore & Rita, NTG| 
(Nils T. Granlund), Mercer Bros. | 
(2), Sally Whitman’s Cover Girls | 
(5), Chuck Gould’s Orch (8), with 

Laura Bruce; minimum, $3. 


t 
{ 
} 





After 


being shuttered several | 
weeks 


because of the paucity of 


to take a chance on a medium- | 
priced package show sans namiés. | 
It looks like a good gamble. Not 
package is in perfect 


minimum of smoothing it should | 
provide a good return on the en- 
tertainment dollar. 

Surprise smash is the Ice Clas- | 
unit of eight clever blade- 
which stars Buddy Schroff. | 
A personable young man, Schroff | 


|is an excellent bladester and his | 
| agility and exciting routines earn 


him plaudits. He staged the show 


iand wisely picked colleagues who 
|make a fine appearance and are 


completely at home on the tiny 
portable rink on the nitery floor. 
Supporting standouts are Rulon 
Rolland, Diola, Iris Gordon and 
Maxine Bland. Entire outfit is at- 
tractively and expensively capari- 
soned and makes an immediate im- 
pression. Sequence of numbers 
could be juggled around a bit for 
greater impact, but overall effect 
is good. Rhumba routine and one 
done in phosphorescent costumes 
are particularly standout. 
Franklyn D'Amore and Rita still 
peddle sock stuff with their stand- 
ard turn, difficult acrobatics being 
walloped across with a showmanly 
flair for hefty refurns. Sammy 
Cohen relies on his old material, 
notably the prizefighter routine. 
[t’s good—and nostalgia packed— 
but if Cohen intends a permanent 
return to showbiz he'll need some 
stuff more in the 1949 vein. He 
knows how to deliver it though, 
and the transition should be an 
easy one if he wants to make it. 
Mercer 


Bros. open with some 
Okay eccentric terping. NTG is 
around to emcee and swap chit- 
chat, particularly with the line. 


Latter comprises a quintet of nifty 
lookers, for a welcome change. 
Music, for dancing and to back 
acts is provided by Chuck Gould’s 
orch with occasional vocals by 
Laura Bruce. a 

Package (which covers all but | 
Mercer Bros.), is in for $3,000 
weekly, plus an undisclosed per- | 
centage. It should catch on—par- | 


|ticularly when word - of - mouth | THEATRE 
spreads about the Ice Classics | N 
group, which is definitely in its) em 
ascendancy. Kap. 
LY 





| mony 


| was a good show generally. 


The Bockanale wasn’t as effec. 
tively staged. There was boxing 
alternating with performers. One 
of the major handicaps was the 
lack of seats in the 125th Infantry 
Armory, but making the patrons 
too comfortable might have pre. 
vented a larger turnover. There 
were two platforms, each at differ. 
ent levels, which didn’t give ful} 
visibility to each stage from all an- 
gles. 

Talent turnout was excellent 
with many of those working the 
Friars show coming to the Bock 
Festival immediately afterward. In 


| addition, Rex Harrison and Made- 
| leine Carroil were crowned rulers 


of the festival in an awkward cere- 
which nearly reached the 
status of a fiasco because of poor 
timing. 

This was the first such shindig 


| staged by Dave Charnay, head of 
| Allied Syndicate, 


which handles 
the brewers’ public relations. It 
Both 
events were departures from the 
usual run of benefit show. The 
same ingenuity could be applied in 
the commercial theatre or cafe 
which needs some new angles. 
Jose. 


N. Y. Cafe Operators Ask 
Co-op of Allied Crafts To 
Reduce Operating Costs 


Allied Restaurant and Entertain- 
ment Industries of Greater New 
York, organization of cafe and 
restaurant operators in the area, 
will seek more cooperation with 
craft unions in an effort to cut ex- 
penses. Problem was discussed 
yesterday (Tues.) at a meeting held 
at the Astor hotel. 

Bonifaces also passed a resolu- 
tion to put greater effort into 
working for repeal of the 20° tax, 








Billy Eckstine signed for Para- 
dise theatre, Detroit, April 15. 














HELENE and HOWARD 
PARAMOUNT 




















| Friars’ Benefit 


amas COntinued from page 45 


of putting on the show, and the $1 | 
admission and sales of beer, photo- | 
graphs, ferris wheel rides, food. 
etc., went to the Red Cross with- | 
out any deductions. The Friars | 
had no such sponsor. | 
| 


The Friars, with showmanly in- | 
stinct and with an eye toward ex-| 
penses, lined up a set of amateur | 
fighters with the help of the Ama- | 
teur Athletic Union. Berle made. 
an impressive entrance in the ring | 
and did an artichoke act with a 








multitude of bathrobes. He wore 
two pair of trunks, one of which | 
gave him a high beltline (no fair. 
hitting below). He was originally | 
Slated to box Rosenbloom, but | 
Baer was rushed in as a sub. Bar- 
ney Ross refereed the first round | 
and then Berle decreed that he. 
didn’t like the ref. Jerry Bergen 
then took over and enhanced the | 
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Godfrey’ Pitch for More Vaude Houses 
To Be Kudosed by Scroll from AGVA 


' 


hur Godfrey’s efforts to open | upon an act until it’s in pre - 
Pipe vaudeville time by asking | ble form. aries | 
nis radio listeners and video view- Although nearly all talent used 
ers to patronize theatres with | has played professionally, Godfrey 
stageshows only, will be kudosed| spends a good deal of time devel- 
py the American Guild of Variety | oping new performers. One of 
Artists. Georgie Price has been ap-/ those recently made by Godfrey is 
inted to present a scroll of ap-| Jimmy Dolan, who is appearing 
preciation to Godfrey on one of | with one of the Godfrey units. Do- 
his shows. ; |lan has already received picture 
Godfrey has been making the) and disk bids after several appear- 
itch for vaude for ‘some time. He | ances on Godfrey’s radio show. Do- 
feels that more playing time is|lan came up via céaching by Al 
needed for the development of new | Siegel, and Godfrey gave him his 
talent and has been oars first radio and theatre job. 
Jack of playing time from various; Godfrey, while advocating that 
stages, including that of the Capi-| young talent play all types ef en- 
tol theatre, N. Y., where he recent- gagements to gain the necessary 
ly completed a two-week vaude experience, feels pay in all situa- 
stand. Godfrey is now dispatching} tions should be high enough so 
units, assembled by Larry Luck, on} that the public can respect the 
theatre tours. One _unit has _al- profession. Acts on Godfrey units 
ready played the Oriental, Chica-| pet a scale that enables them to 
go, and another is current at the| meet expenses and save. In addi- 
Adams theatre, Newark. tion, acts are given first class trav- 
Godfrey a , if * = el and hotel accommodations. 
sell Chesterfield cigarets and Lip-| Godfrey was a va 
ton’s tea to a listening audience | pjmself n one eagle ypeninen 4 
measured at 44,000,000, he can also | ynti] he hit on the radio that he 
sell them on the idea of stage-| started to command respectable 
shows. He thinks that if he can! eojn in theatre stands. He’s hoping 
build names that theatregoers will! tg spare many young performers 
recognize, he can open more play-| the worst aspects of building a 
ing time. career and he’s attempting to open 
According to Godfrey, the ma-| more playing time so that a per- 
jority of those applying for audi-| former can get steady work even 
tions on his show are not suitable though he isn’t a headliner. 
theatrical fodder. However, those 
that can be developed get several 


auditions. A, pane! agombrising| Miami Copa’s Deal 
Bleyer, vocal coach Esther Stoll | With Travel Agency 
To Hypo Summer Biz 


and writers will frequently work 
| 
| Miami Beach, March 15. 
| 
| 


Copa City, in attempting to re- 
main open during the summer, is 
going along with plans being for- 
| mulated by a national travel agen- 
I cy calling for reduced rates in a 
| package deal being set up. Agen- 
2 ae ae cy deal includes transportation, 
“Vaudeo Varieties hotel and night at the Copa. 

After next week, Copa City will 


ABC-TV be without its chief competition, 


Network Show the Beachcomber, which closes 
March 25. Beachcomber was orig- 


























MEMO: 


March 11 inally slated to close Thursday (17) 
Thanks to but decided to hold Joe E. Lewis 
m for an additional week. La Bo- 


DANNY GRAHAM 
BILLY BISHOP. 


heme closed Saturday (12). 























Vaude-Cafe Dates 








| Tony Martin pacted for the third | 


show at the Riviera, Ft. Lee, N. J. 
'He’ll follow run ot Sophie Tucker. 
| Connie Haines into Copacabana, 
zy 'N. Y., March 24, on bill with Jackie | 


“THE JACK Miles. = 
| Mitzi Green into Beverly Hills | 


Country Club, Newport, Ky., April 
Bi 


5 OF CLUBS" 


NATIONAL 
THEATRE 


Louisville 


Carmen Miranda set for Latin | 
Quarter, Boston, April 17 and) 
Chase hotel, St. Louis, May 6. 

Joey Bishop for Beverly Coun- 

Management: try Club, New Orleans, April 21. 
TOM FIYZPATRICK || Benny Rubin renewed at the 
Diamond Horseshoe, N. Y. | 


| 


Bookings: 4 
WM. MORRIS Martha Short doubling from “In- | 
AGENCY side USA” into the Celebrity 


Room, Philadelphia. 











Dorothy Donegan opens at Cafe 








Society Downtown, N. Y., Tuesday 
(22). 
Fred Fassler Orch to the Raleigh 


y PP room of the Warwick hotel, N.Y., 

that new comedian March 23. M uM 

| (Cass Franklin and Monica Moore 

96th Week ' scheduled for the Bismarck, Chi- 
Hollywood Show Leunge ‘cago, May 11. 

Pers uarr ae LEVIN | Three Suns pacted for the Ca- 

: sino, Pittsburgh, May 27. | 




































| 
‘+. Contact:. Mr.. SWEEP. .c/o Y..M..C. A. .Merideo, Conn. °| 








Watch for “MR. SWEEP” | 
THE MAN WITH THE FAMOUS | 


““GOOD LUCK BROOM” | 


RADIO — VIDEO — THEATRES — SCHOOLS — DISK CO.'S! 


LO CLO ee nem re meee om rae, 28 OPER REED 





Just Completed 2-Year Sock Tour 
of New England Theatres, Schools 
* * 

STAR OF S$. S. KRESGE CO. 

RADIO SHOW 'KRESGE REVUE’ 
Also Star of ‘2-Hour Air Show: 
“Mr. Sweep Reads the Comics” 
* * 
GUIDING LIGHT OF 21,000 
MEMBERS OF “SWEEP KID CLUB” | 











Opening “Kid Show” March 19, 10 A.M. 
Loew’s Boulevard Theatre, Bronx, N, Y. | 









A la the ‘4 Hawaiians’ 
Chicago, March 15. 


wn teatanccs® MCA’s No % Split Policy Seen On 


Cook spiel, “And that’s why I 
won't do an imitation of the 
Four Hawaiians,” is local boni- 
face Ernest Byfield’s explana- 


tion for not buying a Jaguar , 
(British) sports car that” he Music Corp. of America is ready, 


ogled. Figuring it to be a | ‘© drop its no-split-commission pol-| 
plausible change of pace from | i¢Y. Start has already been made, 
the flaming swords of his | >Y booker Joe Hiller in Pittsburgh, | 
Pump Room to a return to | Who is getting his 5% booking fee 
flaming youth, Byfield figured | 0M acts booked into his spots, and | 
out the damage as follows: |other percenters controlling spots | 





1 Jaguar Sports...... $4,745 | will probably book MCA acts on) 
1 platina coat for the | same basis. 
WeseGe 4 Ss. 64 5,000 Change of stance follows closely 


‘the resignation of Eddie Elkort 
|from MCA a few weeks back. 
There’s insufficient manpower to 
keep all acts going in cafes with- 
out help from bookers controlling 


l new Cadillac with 
chauffeur for same 
(plus salary). . : 5,000 
2 new Plymouth con- 
vertibles for Hugh 





and Ernest, Jr..... 4,000 excluSives. 

1 big drunk _to get MCA’s no-commission split pol- 
over foregoing..... 750 

__ Total $19,495 Midwest Dates 

The project was abandoned. 











Chicago, March 15. 
> | David O’Malley, Jr., has resi d 
Guild Threatens to Pull | eemntee commen told i. anlar tae 


machine business.. Sid Harris of 


ane the Mutual Entertainment agency | 
Show When Musician becomes exclusive booker for the | 





Way Out With Manpower Shortage 


icy was instituted about two years 
ago. At that time policy was to 
book acts from other agencies into 
the spots MCA controlled without 
any booking fee involved, but if 
another talent office wanted an 
MCA performer, MCA would get 
the full 10% commission. Under 


| this system acts would be forbid- 


den to pay out more than 10% 
commissions despite the fact that 
the American Guild of Variety Art- 
ists permitted an additional 5% 
where an exclusive booker was in- 
volved. Plan soon underwent some 
changes and MCA asked other of- 
fices for 10% when booking acts 
into spots it controlled. Other of- 
fices construed the no-commission 
split policy as a move to squeeze 
out indies and other agencies. 


Plan had been working well for 
a while despite opposition from 
other offices because of MCA man- 
power. However, there aren’t 
enough hands currently in the 
MCA office to enforce the policy 
and help from other offices is 


| needed to keep their acts moving. 


‘an observation period at the} 


| ing March 31. Eddy Duchin orch 


Replaces Emcee Peacock Club, Jacksonville, Fla., 


Pulling out of talent in the RKO 
one-night vaude stands in New 
York is being considered by the 
American Guild of Variety Artists. 
Situation is being left in abeyance 
by the union pending reopening of 
negotiations with the circuit. 

Situation arose from dismissal 


|of Charlie Banks as emcee at the 


Regent theatre, N. Y., without no- 
tice. It was claimed that Banks’ 
agreement with the chain called 
for two weeks’ notice of termina- 
tion of his once-a-week emcee stint 
at that house. 

Subsequently, the Regent used 
bandleader Lee Norman in the 
emcee __ spot. Union protested, 
claiming that an AGVA member 
was being replaced. Norman tried 
to join the union, but was turned 
down on the ground that he could 
not belong to any other union but 
the American Federation of Musi- 
cians because of James C. Petrillo’s | 


| edict forbidding dual union mem- 


berships. 

AGVA then threatened to pull 
out all performers, but RKO’s la- 
bor relations liaison, Major Leslie 
Thompson, asked national admin- 
istrator Dewey Barto to hold off for 
a while. Barto granted the request, 
but AGVA’s national board over- 
ruled Barto, who then told Thomp- 
son that negotiations will have to | 
be resumed. ' 





Saranac Lake 


By Happy Benway 
Saranac, N. Y., March 15. 
Len (Loew’s) Grotte, skedded for , 


Leahy Clinic, Boston. | 

Trudeau Dramatic Club putting , 
on a minstrel show, directed by | 
Eddie Vogt, with proceeds to go to 
local TB Society. | 

Jordan & Parvis and Bobby | 
Pinkus took time out to ogle the | 
Rogers and chat with Ben Schaffer. 

Shirley LaValle and Helen 
O'Reilly in to visit Mary (Legit) 
Mason. } 

Edwin C. Gaiser, IATSE tech- 
nician, doing nip-ups over his first 
good clinic report. 

Daisy McKenna to N. Y. C. on 
furlough to see a few Broadway , 
shows. A 

Local lodge of Elks is sponsor- 
ing showings of the film, “The 
Birth of Our Freedom,” “Free- | 
dom’s Foundation” and “Freedom’s 
Progress” at the Saranac Lake, | 
Lake Placid, Tupper Lake and 
Keene public schools. 

Harry (Slipfoot) Clifton, ex- 
Rogerite now at the Onondaga 
sanatorium, Syracuse, N. Y., put 
on a minstrel show for the inmates 
there that was tops; he did his old 
time vaude act and was a big click. | 

Maude Wilson in from Phila- 
delphia for a week to visit with her | 
husband, Mark Wilson, publicity 
agent, who is’ showing nice 
progress. 

Write to those who are ill. 





Downey Set for Waldorf 


Morton Downey has been signed 
for the Wedgwood Room of the 
Hotel Waldorf-Astoria, N. Y., start- 


will be on same bill. 

Downey will be absent from the 
Waldorf April 24 and 25 when he 
leaves for Florida to entertain the 
National Federation of Women’s 
Clubs on a date arranged by his 


and has the Harmonicats and Judy 
Manners slated for the March 18 ; 
show.. Jerry Jackson, after long! Minstrel Show for D. H., N. Y. 
erry stay, wt 4 nea At- | Billy Rose will stage a minstrel 
samen “al Heliines pet andl TE i for his next Diamond Horseshoe, 
eight additional weeks... Ada os co mie rege = expected 
Lynne and Ruthie Day added to = May, to follow run of current 
Vine Garden show with the Lina show which has been in that spot 
Bros. April 22...Harry Elsburg | f° more than a year. : 

and Dan Malloy, owners of the|.. 0m Murray Anderson will stage 
Flame Club, Sioux City, have 't. 
switched to semi-name acts, with|>= = 
Paul Marr, Chicago, exclusive 
booker. 

First new show is Barbary Coast 
Boys set for April 25...Dorothy 
Dorben line opens at the Last 
Frontier, Las Vegas, for 12 weeks 
and options, March 18...Jack Irv- 
ing, midwest AGVA head, nomin- 
ated assistant to exec secretary of 
the national body last week, but 
he remains in Chicago... Billy 
Meagher has joined the Louis Co- 
han agency. 




















NICK LUCAS 


Currently 


KEN MURRAY'S BLACKOUTS 
Hollywood _ 


Bill Mack partner in the Al Rick- 
ard agency, is a former member 
of the vaude team, Blondell & 
Mack. 























It is with pride and pleasure that we announce to the 


show-world the exclusive booking of 


George Hamid’s 


World Famous 


Steel Pier 


ATLANTIC CITY, N. J. 








ALBERT RICKARD °* WILLIAM MACK 


> T 


ALBERT RICKARD 


AGENCY 


1560 Broadway, New York 19, N. Y. 
Suite 1108 Phone JUdson 2-0234—5—6 








OUR OTHER VALUED ACCOUNTS INCLUBE 


* Brandt Theatres * Century Theatres, Inc. 
* Metropolitan Theatres Co. °* Skouras Theatres Corp. 
of New England 
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‘New Acts 


BROTHER BONES 

Musical 

7 Mins. 

Apollo, N.Y. ; 

Tall Negro lad with an engaging 
smile, Brother Bones has a fine 
novelty routine in his whistling 
and bone rattling. Evidently on 
the strength of his_ bestselling 
Tempo recording of “Sweet Geor- 
gia Brown” he’s been booked into 
this Harlem vaude house. For the 
younger payees’ benefit, he ex- 
plains that the bones he uses are 
similar to the bones end men in 
minstrel shows once played. How- 
ever, he claims that while the old- 
timers shook only two bones his 
technique employs four. 

Brother B. displays his talents 
to advantage on “World Is Waiting 
for the Sunrise” and “Sweet Geor- 
gia.” To further exhibit his bone- 
vibrating prowess, he rattles and 
whistles “12th St. Rag” in sterling 
fashion. For the blowoff, he does 
a little shuffling for a surprise 
twist. But despite his proficiency, 
Bones has a novelty whose appeal 
appears to be limited to theatres 
and niteries using a policy similar 
to the Apollo. Gilb. 





MARIA NEGLIA 
Violinist 
18 Mins. 
Copa City, Miami Beach 

Good bet for class hotel rooms 
and niteries. Italian lass, with a 
pixie face and amazing violin vir- 
tuosity, makes a solid impact on 
an audience, as rated on her im- 
pression in this smart, lavish spot. 

What adds to the impresh is 
the manner in which she socks 
from her first number through the 
classic interps. Technique is good, 
and with it, a trick of mugging 
that 
of her stint to the popular level. 
Whether Chopin’s “Nocturne” or 
a gay polka she raises the palm- 
ing. “Hora Stacato” continues 
top reaction and demangs return 
with a “Pizzicato Waltz’ that again 
serves as smart showcasing of her 
virtuosity. Only fault at present, 
and easily corrected is a tendency 
to mug and roll her expressive 
eyes a bit too much. Otherwise a 
welcome addition to the novelty 
acts for the better bistros. Lary. 


MATHIS DUO 
Cyciing-Juggling 
8 Mins. 

Apollo, N. Y. 

Mathis Duo, an ofay male and 
femme cycling combo, appears to 
be a vet turn but somehow has es- 
caped the attention of VARIETY’s 
New Act files. While both open in 
tandem on a bike, the masculine 
partner later bears the brunt of 
the work. He rides the two-wheel- 
er backwards and also does a for- 
ward somersault from astride the 
seat. 

His unicycling with the femme 
perched on his shoulders is a neat 
routine that’s further heightened 
by the couple’s simultaneous hoop 
juggling. Switching to a higher 
unicycle, he also balances a ball 
at the end of a stick held in his 
mouth. Had a little difficulty with 
this feat when caught but, when 
successfully executed, it scored 
well. Duo is a fine sight act for 
vaude; low-ceilinged niteries might 
makes use of its king-sized uni- 
cycle a problem. Gilb. 





ROY & EMILY 
Dancers 

9 Mins. 

Leon & Eddie’s, N. Y. 

This is a personable and appar- 
ently very youthful dance team 
who have plenty of talent but need 
more work and experience to ac- 
quire requisite poise and stage 
presence. Male member 
now excels in both terping and 

rojection but the gal is sufficient- 
y capable and pretty to make him 
a good partner. 

In the three numbers they do at 
Leon & Eddie’s they demonstrate 
good, clean taps, some excellent 
spins and a flair for impressionistic 
dancing. Latter factor is espe- 
cially on tap in a flirting routine, 
in which they do a neat follow-the- 


| THE CROYDONS (2) 
| Dancers 

| 7 Mins. 

Leon & Eddie’s, N. Y. 

This ballroom team has a cou- 
ple of excellent balance turns and 
some fast spins, but that’s about 
all. Their work is marked by 
jerky movements and lack of that 
ease which is a _ prerequisite of 
such acts. Bickering between the 
two when something missed per- 
fection in the routine—which was 
often—also asserted itself at the 
show caught. That, of course, 
doesn’t tend to build rapport with 
the audience. 

They open here with a standard 
beguine, follow with a fast-tem- 
poed bit of ballroomology an 
close with a tango, in which the 
gal’s balancing on one of her part- 
ner’s shoulders while he has both 
outstretched, is the _ best 


arms 
thing they do. They cert ainly 
need experience. Stal. 


MARIA LA MONTE 
Singer 
8 Mins. 


| Leon & Eddie’s, N. Y. 


brings the longhair quality | 


iits Latino 


| 


Maria La Monte is an attractive 
brunet with a fair voice that re- 
sembles, in its high, thin quality, 
that of Ethel Merman. She can 
turn on plenty of volume and also 
modulate her pipes for the ballads. 
But, she projects little personality 
and nothing to set her apart from 
numerous other tyro chanteuses. 

Gal opens here with an okay 
novelty, “Treat Me Rough,” fol- 
lowing with a mood _ interpreta- 
tion of “Sorrento,” in which she 
has trouble hitting the low notes. 
Despite new lyrics and a fast pace 
to “Old Man River,” that too 
winds up only fair. She might do 
better by elimigating some of the 
special stuff amd tossing in a cou- 
ple of pop tunes. Stal. 


ROLL & TAPP 


Dancing 
8 Mins. 
Apollo, N. Y. 
Mutt & Jeffish colored terp 


team open with a few bars of song 
then shift to some footwork. Boys 
contrib brisk challenge stuff fol- 
lowed by their version of “behop 
in tap with a little applejack.” 
Done sans musical accompaniment, 
this proves to be just an ordinary 
routine 

Lads, however, have a fine finale 
in a torso weaving, snake-hips se- 
quence. Their energy in this bit 
brought them a good reception at 
this Harlem vaude house. While 
Roll & Tapp occasionally show 
promise, they need further season- 
ing before they’re ready for the 
better vaude and cafe dates. 

Gilb. 





ALAND & ANGELL 
Ballroom Dancing 

7 Mins. 

Apollo, N. Y. 

Aland & Angell are a versatile 
pair of colored terpers whose 
adagioing is somewhat above aver- 
age. Couple makes a rather sedate 
start with a few standard lifts and 
spins inserted in some mild pi- 
rouetting. The duo improves with 
routine where’ the 
femme partner especially shines. 

Team’s pace is again deliber- 


tately slowed with a minuet and a 


waltz to pave the way for a fast 
sequence that borders on a Lindy. 


|For a climax the male spins his 


right , 


leader to showcase both their tal-| 


ents. Their varied numbers achieve 
the necessary pacing and, once 
they’ve secured more experience, 
they'll do okay in other vaude and 


nitery dates. Stal. 
RAQUEL & ROLANDO 
Dance 
8 Mins. 
Havana-Madrid, N. Y. 
Good pair of terpers, their 


rhumba work has some extremely 
effective moments, but team needs 
more Yanqui showmanship if 
they're to expand beyond their 
present orbit. 

There’s a degree of subtlety in 
their work which doesn’t make it- 
gelf too evident before non-Latin 
audiences. Introduction of more 
tricks and some flashier costuming 
ould give them steady work in the 

tin cafes, Jose. 


| balancing. 


mate’s horizontal figure rapidly 
atop his head. While their ball- 
roomology is not outstanding, the 
pair displays sufficient grace and 
form to qualify for most vaude 
and cafe bookings. Gilb. 


BILLY FRICK 
Balancer 

5 Mins. 

Leon & Eddie’s, N. Y. 

Billy Frick is billed as an Olym- 
pics champ and his work here 
shows why. His act is confined 
strictly to single balancing, first 
on a couple of sabers, then a no- 
hand headstand and, for the 
climax, a one-hand spin in which he 
does four complete body revolu- 
tions while poised on a steel bar 
turning in a slot. It’s a good nov- 


elty act. 
Frick works in only a pair of 
brief trunks, which shows off 


plenty his well-muscled physique, 
and which he contorts in some 
extra control demonstrations while 
Stal. 





SYRA 

Dancer 

5 Mins. 

Leon & Eddie’s, N. Y. 

Only apparent reason for this 
girl on the bill is to provide an 
eye-opener that bonifa.e Eddie 
Davis favors. A diminutive blonde 
dressed in some scantybriefs, all 
she does is strut around in rhythm 
while balancing a _ red_ balloon. 
And, while a 10-year-old might not 
have the figure that Syra displays, 


| she could certainly do as good a 
| job with that balloon. 
| Gal is a looker, with a peaches- 
and-creaam complexion which 
| helped get her a 20th-Fox con- 
tract. She should make up her 
mind, though, whether she wants 
to act or strip. For other vaude or 
nitery dates, judged by her act 
here, she’s no go. Stal. 





PAULINE BRYANT 
Dance 

5 Mins. 

Savannah, N. Y. 

Pauline Bryant’s East Indian 
‘turn has some aspects that dif- 
ferentiate her from similar turns. 
This light-colored terper sticks 
mainly to classic dance-designs 
with a few modern licks for varie- 
tv. Her interpretations are ex- 
cellently conceived and projection 
is good. 

She’s a lithe worker, looks guod 
on the floor, and is _ tasteiully 
cestumed. Okay for cafe work. 

Jose. 


—_— 


| TEDDY HALE 


| Dance 


| 6 Mins. 
| Savannah, N. Y. 


This Negro tapster is an accom- 
plished hoofer who combines en- 
ergetic taps with good routining. 
|He has some _ applause-winning 
| breaks not based on spins and 
| utilizes many slides in a manner 
| reminiscent of Tip, Tap & Toe. 

Hale can fit dance spots in 
vauders if he has more routines 
|comparable to that displayed at 
| the Savannah. Jose. 


Pickford-Chaplin 


Continued from page 4 =e 

















which went on for a lengthy period 
two years ago—have another 
strongly disturbing effect so far as 
UA’s management execs go. That 
|is the uneasiness created 
| staff. Employees in the h.o. and 
| the field get fearsome that a switch 
_in ownership may cost them their 
jobs and their morale drops. This 
is not so serious now, however, as 
it has been in the past, since the 
state of disturbance among UAites 
has come to be virtually normal. 
On the optimistic side, UA prexy 
Grad Sears and his staffers are 
happy over the product lineup. 
They have a sufficient number of 
quality films, they are certain, to 
carry them along profitably until 
the end of the year. What hap- 
pens after that is, of course, the 
big worry and Sears is currently 
on the Coast tracking down possi- 
ble new production deals. 
With incgme from last year’s 


highly successful “Red River” now | 


falling off, UA is dropping very 
my to the break-even point on 
| its operating cost of about $75,000 
| weekly. Big “Red” grosses kept it 
; in the black since last September. 
Meanwhile, Ted Gamble arrived 
in New York, Monday (14), for 
confabs with Si Fabian, his partner 
in efforts to buy out the Chaplin- 
Pickford holdings. There are ex- 
pected to be some developments 
during the week. Arthur W. Kelly, 
UA exec v.p., who reps Chaplin in 
the negotiations, has postponed his 
intended visit to Chaplin on the 
Coast until he has had further talks 
with Fabian and Gamble. 


Sears’ Small Huddle 
Hollywood, March 15. 

Grad Sears, United Artists 
prexy, huddled with Eddie Small 
on a new slate of product for UA 
release to follow the latter’s 
“Black Magic.” 
\ Sears, who checked in Monday 
(14) from New York, is also lining 
up other producing deals. 





in the | 








“River’-‘Paleface’ 


Continued from page 5 f——————— i 





Fox-Wisconsin was able to tie to- 
gether “River” and “Paleface” in 
the Milwaukee area and still allow 
for a respectable profit because 
both films were sold flat. Sears, in- 
cidentally, won out when Fox-Wis- 
consin agreed to combine “River” 
with a lesser film. 

Fact that theatres can buy prod- 
uct at a price which permits double 
booking of top grossers is regard- 
ed by distribs as demonstrating 
that the terms are too low. In the 
general readjustment of the in- 
dustry which is stemming from di- 
vorcement of theatres from distri- 
.bution, the majors’ aim is to wina 
better division of profits between 
the two branches. Exhibition has 
been copping too much of the vel- 
vet on profits, distribs argue, and 
the Sears’ fight points up one 
weakness in sales policy which 
, Should be corrected. 


LT 
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VARIETY BILLS 


WEEK OF MARCH 16 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit: (1) Independent ; (L) Loew; (M) Moss 
(P) Paramount; (B) RKO; (S) Stell; (W) Warner; (WR) Walter Reade 





| NEW YORK CITY 
| Capitol (L) 17 
| Sammy Kaye Ore 
Harvey Stone 
| Olsen & Joy 
Music Hall (1) 17 
Patricia Bowman 
Paul Haakon 
Paul Sydell 
Richard Wallace 
Robert Mills 
Corps de Ballet 
Rockettes 
Sym Ore 
Paramount (P) 16 
E Lawrence Bd 
King Cole 3 
Larry Storch 
Helene & Howard 
Roxy (i) 18 
Phil Baker 
Cab Calloway 
Joan Hyldoft 
Strand (W) 14 
Desi Arnaz Orc 
Lee DeLyon 


| Garcias 
| Reggie Rymal 


BALTIMORE 
Hippodrome (1) 17 
Woody Herman Orc 
Mel Torme 
Lew Nelson 
The Carnevales 

State (1) 17-19 
Floredlino 
R & T Rafferty 
Rex Reagan 
Laine & Crawford 

20-23 


Jovce & Selden 
Rusty Arden 
George Freems 
T & D Peters 
BOSTON 
Keith’s (R) 17 
Louis Prima Ore 
Jane Wynn 
Nonchalants 
CAMDEN 
| Towers (1) 18-20 
Eldoras 
Lew Fitzgibbons 
Hilton Sis 
Lee Davis 
The Londons 
CHESTER 
Stanley (W) 23 
only 
Pastor Orc 
CHICAGO 
Chicago (P) 16 
Tony Martin 
Georgie Kaye 
Peiro Bros 
Criental (i) 17 
Nellie Lutcher 
Chas Ventura Ore 
(two to fill 
Regal (P) 16 
Dizzy Gillespie Bd 
Sara Vaughn 
John Mason Co 
Kalvbh Brown 
CINCINNATI 
Albee (R) 17 
Frankie Carle Ore 
Mills Bros 
Benson & Mann 
HARTFORD 
State (1) 18-20 
Art Mooney Bd 
Vrankie Laine 
Virginia Lee 
Roy Douglas 
JAMESTOWN 
Palace 
S Henderson Orc 
KINGSTON 
Bway (WR) (8-19 
Jack Norton 
Radio Ramblers 
Ade Duval Co 
Reddingtons 
Shorty Howell 
LONG BRANCH 
Paramount 
only 
Tune Tattlers 
Harry Savoy Co 


Tony 


(W) 8 only 





Wally Dean 
Danwoods 
(one to fill 
MIAMI 
Olympia (P) 16 
Louis & Oliver Sis 
Chet Clark 
Geo Conley 
Joan Edwards 
Paul Benson 
NEWARK 
Adams (1) 17 
Tommy Dorsey Orc 
Prof Backwards 
OMAHA 
Orpheum (P) 18 
Gene Krupa Bd 
Jenny Edwards 
Bob Sydney 
The Barretts 
PATERSON 
Majestic (i) 18-20 


| Jack Bennon 3 
| Nichols & Haley 
| Milton Douglas 


Great Lester 
PERTH AMBOY 
Majestic (WR) 16 

only 

Jack Norton 

Radio Ramblers 

Ade Duval Co 

Reddingtons 

Shorty Howell 
PHILADELPHIA 

Carman (1) 17 

Eddie Manson Co 

Walter D Wahl 

(one to fill) 

PLAINFIELD 
Oxford (WR) 27 
only 

Tune Tattlers 


| Harry Savoy Co 


Wally Dean 
Danwoods 
(one to fill) 
READING 
Rajah (1) 17-19 
Hal McIntyre Orc 
Delta Rhythm Boys 
The Haywoods 
Myles Bell 
ROCKFORD 
Palace (1) 18-20 


| “Good News of ‘49” 
| Collins & Peterson 


| Sonny 


(WR) 22 | 


Shirley & Ricci 
G & I Palmer 
Dana & Lyles 


Novellos 

SARATOGA SPGS 

Congress (WR) 20 
only 


Jack Norton 
Radio Ramblers 
Ade Duval Co 
Reddingtons 
Shorty Howell 
SOUTH 
Palace (P) 
A Godfrey S 
SPRINGFIELD 
Court Sq (1) 17-20 
Lawrence & Mjtzi 
W Walters Jr 
Stagg-McMann 3 
L Lamarr & Poppy 
Sparks 
Los Gattos 
WASHINGTON 
Capitol (L) 17 
Harold Barnes 
Sara A McCabe 
Ross & Pierre 
B Wells & 4 Fays 
Howard (i) 18 
Charlie Barnet Orc 
Wynonie Harris 
P Markham Co 
Bunny Briggs 
EAST 
(CANADA) 
Granada (I) 14 
Brextons : 
Hilda Gregory 
Lynne Andrew 
DeHaven & Page 
Anita 


BRITAIN 

ADD BILLS <4 | Senor Carlos 
NEXT WEEK . | Philippe & Marta 

ASTON | Dick Henderson 
Hippodrome (1) 14 Radcliffe & Ray 
Billy Whittaker Paul & Paulette 
Irving & Gerdwood GRIMSBY 
Sieddie Brent Palace (i) 14 


Mimi Shaw 

Morgan & Royle 

Eddie Powell 
BIRMINGHAM. 


Hippodrome (M) 14 


L Clifford & Freda 

Chico Marx 

Aimee Fontenay 

J Billings & Diana 

Bobbie Kimber 

D Henderson Jr 

Louise’s Animals 

Doliare 
BOSCOMBE 


Hippodrome (i) 14 


Lee Brooklyn 
Frank Formby 
4 O'Keefe Sis 
| N & V Munroe 
| Mike Howe 
Bklyn Lovlies 
BRIGHTON 


Hippodrome (M) 14 


Babette 

| Josef Locke 
Olga Varona 

| Jimmy James Co 
5 Orlanders 

|S & M Harrison 
Roger Ray 


Empire (i) 14 
Jack Tracey 
David Musikent 
Varga Models 
Eric Marsh 
Stetson & Pat 
Ed Porelle 
A Shirec & Clayton 
Andrieva Dancers 

CHISWICK 

Empire (S) 14 

Ralph Slater 

, Wheeler & Wilson 
Aerial Kenways 
Agnette & Silvio 
George Meaton 
Hamilton & Vassi 
FINSBURY PARK 

Empire (M) 14 
Ben Warriss 
Downey & Daye 
P & M Honri 
4 Mirandas 
Christian’s Dogs 
Peter Blair 
Tommy Burke Co 
Les Valettos 

GLASGOW 

Empire (M) 14 
Eva May Wong 
Eleanor Powell 
Tattersall & Jerry 


} 


Fogel 
Lionel King 
Gloria Mayne 
2 Pirates 
Reggie Dennis 
Sensational Denvers 
Morecambe & Wise 
Sylvia 
HACKNEY 

Empire (S) 14 

Joe Stein 


| Max Carole 


6 Ashtons 
Ronnie Stewart 
Fred Sloan 
Jackie Farr 
Vicki Raymond 
Kenneth Allan 
Archir Usher 
Cyrus Co 
LEEDS 
Empire (M) 14 
Bobby Davis 
Bob Andrews 
Marquis 
Atlas & Pippi 
John Vree Co 
Al Carthy 
Mushie 
Elroy 
Detroy 
LEICESTER 
Palace (S) 14 


| Eddie Gray 


| Afrique 


Freddy Co 
Taylor & Gray 
Harry Selser 
Mills Sis & 
Michael 


| Java Bros 


Terri Carol 
LINCOLN 
Royal (1) 14 

Jimmy Mack 
Francis Whitmer 

3 Lunies 

George Alex 
Peggy Ann Tyler 
Spangled Beauties 
Raymond Barry 


| Terry’s Juveniles 


MANCHESTER 
Hippodrome (S) 14 
Buster Shaver 


| Olive George & 


Richard 
Sandy Powell 


NEWCASTLE 
Empire (M) 14 
Shires & Tylee 





Dutch 


Charlie Kunz 
Melville & Rekar 
Vie Hyde 
Freddie Sales 
Senor Wences 
Caryll & Mundy 
NORWICH 
Hippodrome (i) 14 
Du Barry Lovlies 
Len Martell 
Wally Wood 
Lupe & Velez 
George Williams 
Serenaders 
NOTTINGHAM 
Empire (M) 14 
Bartlett & Massey 


| Joe Loss Bd 





Donald B Stuart 
3 Falcons 
Clifford Stanton 
3 Massettys 





PORTSMOUTH 
Royal (M) 14 
Harry Lester Co 
Chris Sands 
| Bijou & Carol 
|B & M Konyot 
| SHEPHERDS BUSH 
Empire (S$) 14 
Frogmen 
Tarzan Jr 
Haxell 
Conky Javen 
Maree Leyland 
Doug Wainwright 
Air Aces 
Carih Indra 
Alien Bros & 
June 
Piet Van Brechts 
Gerry Leader 
Collins & 
Elizabeth 











Cabaret Bills 








NEW YORK CITY 


Bagatelle 
Dorothy Koss 
Day, Dawn & 

Dusk 
Jack Prince 
Jack Corlies 
Bive Angel 


| Nype & Cote 


Charley Carts 
Wally Cox 


| Ellis Larkin 3 


Martha Davis 
Brevoort 


| Shiela Barrett 


Freddy Caye 

Jean Rose 

Syd Strange Ore 
Cafe Society 

D Donegan 

Ronnie Graham 

Dave Martin Orc 

Diamond Horseshoe 

Benny Rubin 

Lucienne & Ashour 

Jack Gansert 

Billy Banks 

Choral Sextet 

H Sandler Ore 

Alvarez Mera 


| Juenger Ballet Line 


Hotel Pierre 


| Cardini 


| Shepard 


Florence & 
Frederic 

Stanley Melba Ore 

Ralph Lane Ore 
Leon & Eddie’s 

Eddie Davis 

Syra 

Maria Lamonte 

Billy Frick 

Croydons 

Boyd Heath 

Line 
Old Roumanian 

Sadie Banks 


Jan Bart 

Rex Owen 
Dorothy Deering 
Jeanne Florio 
Joe LaPorte Ore 


D’Aquila Ore 
Hotel Savoy Plaza 


| Howard Hartman 


HAMPTON | 


Irving Conn Ore 
Hotel Taft 


| Vincent Lopez Ore 


| Art 


Hotel Warwick 
Jose Melis Ore 
Hi, Lo, Jack & 

Dame 


Latin Quarter 
Frank Libuse 
Archie Robbins 
David Nillo 
Maria Karnilova 
Steffen-Martell 8 
Elissa Jayne 
Ruth Brown 
Margot Brander 
Waner Ore 
B Harlow Ore 


Clique 

Sally Rand Unit 
Tony Angolo 

Copacabana 
Phil Regan 
Irwin Corey 
F & S Barry 
Linda Lombard 
Herb George 
Paul Godkin 
Skyriders 
M Durso Ore 
Alvares Ore 

China Doll 
Ming & Ling 
Shanghai Twins 
Paddy Wing 
Noro Morales Ore 


El Chice 
| Rosita Rios 
Damiron & 
Chapuseaux 
Tina Ramirez 
Los Guaracheros 
Vizcaino Orc 
Hotel St Moritz 
Erwin Kent Orc 
Hotel St Regis 
| Julie Wilson 
Laszlo & Pepito 
M Shaw Orc 
Hotel Roosevelt 
Guy Lombardo 
Hotel New Yorker 
G Benedict Orc 
Ice Revue 


Hotel Statier 
Tony Pastor Ore 

Hotel Plaza 
Hildegarde 
Salvatore Gioe Orc 
Mark Monte Ore 
Payson Re Ore 
Nycola Matthey Or 

Le Ruban Bleu 
Bibi Osterwaid 
Goodman & 

Kirkwood 
3 Riffs 
Mike Brown 
Norman Paris 3 
Julius Monk 


Havana-Madrid 
Estelita 
Raquel Rolando 
Kenneth Buffets 
Mildred Ray Line 
Quintero Ore 
Argueso Orc 
Hotel Belmont-Plaza 
Ames Bros 
Viola Layne 
R & B Pickert 
Eddie Stone Ore 
Castellanos Orc 
Hotel Biltmore 
Phil Wayne Orc 
Harold Nagel Ore 
Gordon Currie 
Hotel Edison 
Henry Jerome Ore 
No 1 Fifth Ave 
Hayes Gordon 
Hazel Webster 
Downey & Fonville 


Hotel Ambassador 
Fred Oliver Ore 
William Adler Ore 
William Scotti 
| Penthouse 
Gigi Durston 
Jerry Reed 
' Kurt Maier 
Royal Roost 
Harry Belafonte 
| Charlie Ventura 
Charlie Parker 
T Dameron Ore 
Spivy's 
Kelly & Keating 
Spivy 
Versailles 
Jean Sablon 
Bob Grant Ore 
Panchito Ore 
Village Barn 
Gay Blades 
Allen Carrier 
Bourbon & Baine 
| Abbey Albert 
Piute Pete 
Village Vanguard 
| Maxine Sullivan 
| Roger Price 
| 


C Williams 
Cyril Haines 3 
Waldorf-Astoria 
| Car! Brisson 


Jose Curbello Ore | Emil Coleman Ore 


Line (7) Mischa Borr Ore 
CHICAGO 
Blackhawk 


Al Trace Orc 
Bob Vincent 
Jackie Van 

Red Maddock 


| Dave DeVore 
| Lee Pines 


Hotel Bismark 
Doraine & Ellis 
Charles & Janet 
Joe Isbell 
J Brewer Orc 

Helsings 
Al Morgan 
Evelyn Terry 
Ned Walsh 
Frankie Hyle 


| Billy Chandler Ore 


H Edgewater Beach 
Henry Brandon Ore 
B Lane & Claire 
Marianne Fedele 
Preston Lambert 


| D Hild Dancers (6) 


Bob Du Pont 


Chez Paree 
Joey Bishop 
J Cole Dancers ‘6) 
Mary Small 
Jack Soo - 
Dorben Dners (0) 
J Rodriquez Ore 


| C Davidson O (1) 


Sherman Hotel 
Margaret Gibson 


| Blossom Lee 


Harry Hall 
Kirby Hawks 


Bill Snyder Ore 
Charles Tate 
| Honey Dreamers 
| Hotel Stevens 
| Frankie Masters O 
Phyllis Myles 
| Tommy Traynor 
| Neil Rose 
Jean Arlen 
Meryl Baxter 
Skating Blvdears 
Bog Turk 
Bill Keefe 
Jeannie Sook 
Charles & Lucille 
Jerry Rehfield 
| Manuel Del Toro 
Elwood Carl 
Palmer House 
Barclay Allen O 
Victor Borge 
M Abbott Ders (0 
The Rouilettes 
Jimmy Carroll 
Blackstone 
A & D Russell 
La Salle Orc (14 
Vine Gardens 
Phil Foster 
Martin Burnett 
Jessie Rosella 
Ginger Kinney 
Mel Cole Ore 
Pancho Ore 
Silver Frolics 
Sylvia Froos 
Jimmy Ames 
Frolic Lovelies 4 
Bud Prentice 


| Ed Prentiss 
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’ Move Boosts 


Net to $7,000: 


Revue Has Earned Back $38,000 


Since its move from the National # 


tre, N. Y., to the Broadhurst, 
~ ae an Ear” has upped its op- 
erating profit to more than $7,000 
a week. That results not only from 
the greater seating capacity of the 
Broadhurst, particularly in the 
Jarger downstairs, but also because 
of better terms for musicians. Ex- 
planation for the latter is that the 
National is a penalty house, while 
the Broadhurst is not. 

As of March 1, the revue had 
earned back nearly $38,000 of the 
$107,000 it cost to raise the curtain 
in New York. There has not yet 
been any distribution to the back- 
ers. First week at the Broadhurst 
grossed over $32,500, of which the 
company share was more than 
$23,100 and the operating profit 
better than $7,800. 


Cast salaries for that week (end- | 
ing Feb. 26) totaled $3,900, musi- | 


cians got $2,634, stagehands $1,160, 
author royalties were $2,439, direc- 
tor took $163, choreographer $488 
and designer $163. Other expense 
items were $839 (an increase be- 
cause of the extra space in con- 
nection with the move) for com- 
pany share of advertising, $400 for 
stage managers, $534 for rental of 
equipment, $200 for producers’ 
fee, $300 for conductor, $106 for 
extra stagehands. 

Show was originally budgeted 
at $70,000, but an overcall brought 
the backers’ investment to $87,500. 
Actual production expense was 
$101,250, including $29,000 for 
scenery, $9,400 for props, $19,200 
for costumes, $3,000 for electrical 
and sound, $18,700 for director, 
choreographer, cast, musician, 
stagehand and production staff sal- 
aries, $3,900 for advance advertis- 
ing and publicity, $1,200 for haul- 
ing, $3,300 legal fees, $4,000 pro- 
duction transportation, $3,600 for 
cast transportation and living ex- 
penses and $2,500 for orchestration 
and copying. 

Grosses for the two weeks in 
Boston were $7,500 and $19,500, 
respectively, involving a loss of 
$11,400 on the tryout engagement. 
There was a further loss of $7,900 


on the first half-week at the Na-| 


tional, N. Y., but the musical made 
an operating profit of $1,700 on its 
first full week, the brutal pre- 
Christmas one. Profit margin at 
the National thereafter ranged 
from $2,500 for the post-New Year 


week to $5,900 for the last week at | 


that house. 

As the final accounting is net 
available for the “Lend an Ear” 
engagement in California, the 
backers’ share of loss or profit in- 
volved is not yet known. 


McFADDEN SUCCEEDS 
RICHARDS ON ‘CANARY’ 


William McFadden has _ suc- 





ceeded John Richards as director | 


of the road revival of ‘The Cat 
and the Canary,” currently in re- 
hearsal with a new cast. The show's 
backer, Robert Sherritt, has drop- 


ped the name of Gateway Reper- | 


tory Guild and is now billing it 
as presented by the United Stage 
Guild. 

In place of the company of young 
beginners, the cast now includes 


Ian Keith, Donald Buka, Lawrence | 


Rivers, Herbert Evers and, as the 
only holdover from the previous 
troupe, Roberta Sherritt. Tour 


opens March 24-25 at the Rialto, | 
Hoboken, with subsequent book- | 


ings in Danville, Va., Richmond, 
Norfolk, two weeks in Philadelphia, 
a week each in Wilmington, Pitts- 
burgh, Cleveland and then through 
the midwest. UBO is routing the 
show. 

Management denies claims of the 
dismissed actors that they paid for 
costumes, publicity pictures, ete., 
without being reimbursed. 





‘Pursuit Happiness’ Tuner 
In Late Summer Start 


“The Pursuit of Happiness,” 
former Theatre Guild comedy hit, 
will be placed into production, but 
this time as a Guild musical, some 
time during the summer. 

Lawrence Langner and Armina 
Marshall 
Guild directorate, authored the 
original. Score is being done by 
Burton Lane and Herbert and 
Dorothy Fields. No one is set as 


yet in the cast. Rehearsals start in| expected to be released in another 


late August. 





(Mrs. Langner), of the. | 
~ | Homer Curran is in Good Sa- | nal schedule, 


'maritan hospital here, recuperat- 


Sloane Preps Tuner 


| Michael Sloane arrived in N. Y. 
|from the Coast last week to work 
fo preparations for “Bright and 
| Early,” a musical comedy he will 
| produce on the Coast in July. 
| Score is by Harold Arlen, Robert 
Emmett Dolan, Johnny Green and 
Harry Warren, with lyrics by 
Johnny Mercer and book by Hy 
Kraft. No one is set for the cast. 


Joe Brown Due Back 

| With ‘Harvey’ Next Wk. 
Joe E. Brown, although still con- 
| fined to a hospital in Philadelphia, 
/1s reported coming along fine, and 
' out of bed this week. 

“Harvey” is playing Richmond 
this week, with James Dunn, who 
by into the lead for Brown in 
| Philly, still playing it. 

|is expected to resume role when 


/comedy opens in Norfolk Monday 
(21) for a week. 


Lindsays Would 


Tour in Mother’ 





Producer will remain east about ! 


three weeks. His wife, Paula 
Stone, remained on the Coast to 
fulfill radio commitments. 


Elliott Seeks Stars 


For Repertory Troupe 
Touring So. America 


Actor-producer Jimmy Elliott 
flies to Hollywood next week to try 
to sign stars for his legit repertory 
|troupe which will make a 12-week 
tour of Latin America this summer. 


He’s due back in New York in two 
weeks. Before going to the Coast 
he will confer in Washington with 
officials of the State Department 
and the Pan-American Union, 
which will sponsor the tour. 

Non-profit project, budgeted at 
$200,000, will be financed by sev- 
eral industrial firms which have 
major export trade with Latin 
America. An airline has also 
agreed to supply a special plane 
to transport the troupe of 20 
actors, plus physical productions 
for three plays. 
will be “Our Town” and “The Man 
Who Came to Dinner,” with the 
third depending on the stars 
signed. 

Company is to leave late in July 
and be back early in November 
after engagements in Buenos Aires, 
Rio de Janeiro, Montevideo, San- 
tiago, Havana, 
Mexico City. 
be in English. 





Performances 





Three Road Attractions 
ror Coast Civic Season 


Los Angeles, March 15. 

For the first time in their his- 
‘tories, the Los Angeles and San 
| Francisco Civie Light Opera asso- 
|ciations will bring in three of the 
season’s four attractions from the 
| outside. Sole production to be 
|shared by the two organizations 
| will be “The Great Waltz,” which 
| Edwin Lester will produce as the 
'season curtain’ raiser. Walter 
‘Slezak has been set to star as 
Johann Strauss, Sr., with show 
opening in Frisco, April 18, and 
arriving here May 9. 

“Waltz” will be followed by 
“Brigadoon,” “Kiss Me Kate” and 
“High Button Shoes.” Civie stands 
of “Kate” will mark teeoff of a na- 
tionwide tour for the troupe. 

In the past, Civics have never 
had more than two road attrac- 
tions, with Lester producing two 
‘others to fill out season. Last 
year’s visiters were “Annie Get 
Your Gun” and “Sweethearts.” 





Forms Syndicate 


For Investments 


Francis I. Curtis, who formerly 
operated the John Drew theatre, 


East Hampton, L. I., has formed | 


‘an investment syndicate, The 
Broadway Partners Co., to back 
plays produced by himself and 
other managers. Group’s first ven- 


ture is the Edwin Knill-Martin 
Manulis touring production of 
“Present Laughter,’ to star Ed- 


ward Everett Horton. 

Also on Curtis’ agenda is a 
dramatization of a forthcoming 
book about Lydia Pinkham. He has 
obtained the stage rights and is 
negotiating for an adaptation. 
Curtis has given up the Long 
Island strawhat after managing it 
for three summers. 





. 
| Curran Recuperating 


Hollywood, March 15. 


ing from a severe illness. 


nd theatre owner is) 
fhe ‘originally planned. Very few pa- operettas, grand opera and con- | 


,; week or so. 


Two of the shows | 


Panama City and | 
will | 


Dorothy Stickney and Howard 
Lindsay, featured leads in “Life 
With Mother,” at the Empire, N. Y.., 
will continue with the comedy 
when it goes on the road. It will 
be the first time they have toured, 
at least as a team, except for pre- 
Broadway tryouts. Couple agreed 
to do so this time at the urging of 
producer Oscar Serlin. 

Going on the road will involve 
considerable inconvenience for | 
Lindsay because of his various ac- 
tivities as co-author, co-producer 
with Russel Crouse and his active 
share in the ownership and opera-_ 
tion of the Hudson theatre, N. Y. 
Besides presenting Sidney Kings- 
ley’s “Detective Story,” currently 
trying out in Philly, he and Crouse 
are at work on a new play of their 
own. 

No date for the “Mother” tour 
is set, but Serlin and co-authors 
Lindsay and Crouse hope to keep 
the show running on Broadway | 
well into next winter. Meantime, 
Serlin has in mind a second com- 
pany to go on the road in the fall. 

Deal for a London production of 
“Mother” is being sought by 
Emile Littler. The play’s pred- 
;ecessor, “Life With Father.” was 
done in England by the late Firth 
Shephard. 


Mgrs. Won’t Act Vs. 
| Show-of-Month In 
Gripe by Brokers 


League of N. Y. Theatres prob- 
ably will take no action on a com- 
plaint by a number of ticket brok- 
ers against the Show-of-the-Month 
Club. Although the League board 
will consider the squawk, it’s fig- 
ured that the SOMC operation does 

|net constitute a ticket “buy,” as 
charged by the agencies. 





Neither SOMC nor its president, the femme lead in “He and She,’ 


But Brown. 


ja rest. 


‘Anne, ‘Fancy’ Mail-Order Survey 
May Be Legit Exploitation Key 





Skinner Exits ‘Whistle’ 


Richard Skinner has resigned as 
company manager for “The Silver 
Whistle” (Biltmore, N.Y.) to take 
Peter Davis, general man- 


}ager for the Theatre Guild, re- 


| scribers, 


placed him. Skinner is sailing Fri- 
day (18) to Guatemala for a 24-day 
stay, returning April 11 to make 
plans for opening of his Olney 
summer theatre, Alney, Md., May 
Zi. 

Harry Ellerbe has signed as stage 
director for the summer season at 
Olney. He'll also take a vacation 
first, sailing to Europe March 24 
for a six-week stay. 


Beefs vs. Theatre Guild 
In Dallas as Promised 
Shows Fall Through 


Dallas, March 15. 
Rising \olume of beefs is being 
registered against the Theatre 
Guild, which this season extended 
its subscription setup to Dallas and 


other southwest cities. Squawks 
are that only two of the promised 
four shows will be forthcoming, 
despite liberal subscriber support. 





Thus far, only “Carousel” has 
fulfilled the Guild commitment, 
with the touring version of “O 


Mistress Mine,” co-starring Sylvia 
Sidney and John Loder, definitely 
booked for this spring. Other pro- 
ductions are listed as possibilities, 
including “Allegro,” the road com- | 
pany of “Streetcar Named Desire,” | 
“Medea” and “The Heiress,” but | 
none of these is actually expected 
to come through. | 

In case only the two shows ap- 
pear, the Guild will give refunds | 
for the missing pair of bookings, | 
but that won’t placate local ‘sub- 
who bought tickets for 
four attractions and were enthu- 
siastic about the promised resump- | 
tion of touring legit here after 
several slim years. 


Janet Blair Slated 
To ‘She’ with ‘He’ 
Janet Blair is tentatively set for | 


9} 
| 





Sylvia Siegler, is a licensed broker |the Ken Englund-Vernon Duke- | 
and has not signed the League’s | Qgden Nash musical comedy which | J 
Moreover, no | Englund and Stewart Chaney will | INVESTORS GETTING 


‘theatre ticket code. 


violation of the code is involved, | ¢o-produce on 
| so the question of ticket allotments | spring. 


Broadway 
David Wayne, 


_to SOMC is up to the manage- featured in ‘Mister Roberts,” at 


'ments involved.” 


‘the Alvin, N. Y., is slated for the | 


| Letter of complaint, signed by | male lead. 


'eight brokers, was sent to the | 
League vesterday (Tues.). Accord- 


Englund returned over the week- 
end from Baltimore, where he 


ing to Miss Siegler, she is not in| worked with Nash on material for 


the brokerage business or in com- Miss Blair 


petition with brokers, since she 


| sells tickets at boxoffice prices ex- | 


clusively to SOMC members, who 
pay $10 a year service fees. She 


compares her system to the The- | 


atre Guild subscription setup. 


STURGES BOOK FOR 
NEXT PORTER TUNER 


Hollywood, March 15. 

Preston Sturges has agreed to 
write the book for Cole Porter’s 
'next musical, based on the Greek 
‘legend of “Amphytryon.” 
| Work starts as soon as Porter 
winds up casting second company 
of “Kiss Me Kate,” Broadway hit, 
which bows here. 








‘Love’ to Keep Date In 
| Mwkee; Lunt Recupes 


, Chicago, March 15. 


| Alfred Lunt left Passavant hos- | 


pital here Sunday, after a week’s 


‘treatment for an acute ulcer, which | 


caused cancellation of the Lunt- 
Fontanne play, “I Know My Love,” 
jin Milwaukee. 

| Instead of refunding money and 
‘taking show to St. Louis on origi- 
| cast has been re- 
-hearsing in Milwaukee without 
|Lunt, and will present the pro- 
duction there a week later than 


‘trons have asked for refunds. 





Theatre 


Aid to U. of Minn. 


Minneapolis, March 15. 
U. of Minnesota will try to fill 
part of the void created by Broad- | 
way’s failure to send the spoken | 
drama to the northwest’s small 
towns. It has made deal with the 


| divided according 


this | 
currently | 


|ington’s Birthday was a 


+ Survey of mail-order business 


_for “Anne of the Thousand Days,” 
|at the Shubert, N. Y., has been 
| extended to “Goodbye, My Fancy,” 
at the Fulton, N. Y. Michael Kanin, 
co-producer with Richard Aldrich 
and Richard Myers of the Made- 
leine Carroll comedy hit, have 
joined the Playwrights’ Co. and 
Leland Hayward, presenters of 
“Anne,” in trying to discover where 
mail erders come from and why. 


An angle of the study, in con- 
nection with “Anne,” is ‘to deter- 
mine if the recent March of Time 
showings around the country have 
stimulated mail orders for the 
Maxwell Anderson drama. Prelimi- 
nary indications are that they have. 
The MOT documentary’ used 
“Anne” as the primary case study 
of the Broadway theatre. 

In making the study, mail-orders 
at the Shubert and Fulton are tab- 
ulated weekly as to the state of 
origin (in the cases of New York, 
Pennsylvania, New Jersey and 
Connecticut the orders are sub- 
to community 
areas within the states). Also, the 
price and location of ticket orders 
are listed. 

The survey is intended to show 
where orders come from and if 
there is a weekly fluctuation, 
whether there is any difference in 
origin between orders at the two 
theatres, the average amount of 
mail orders (preliminary tabula- 
tions indicate that the average or- 
der is for much more than $3-$4, 
as previously estimated), and to 
find out where, who and why ad- 
vertising expenditures influence 
mail-order business. 

Admittedly, the survey is incom- 
plete and the results will be incon- 
clusive, since only two shows are 
involved. But it’s hoped that the 
data obtained will provide some 


' illumination of mail-order business 


and perhaps be useful in planning 
theatre advertising and exploita- 
tion. Even moderate improvement 
in these fields might lengthen the 
runs of hit shows, it’s figured. 
Playwrights’ Co. conducted some- 
what similar surveys in connection 
with the presentations of “Joan 
of Lorraine” and the musical ver- 
sion of “Street Scene.” Present 


| Study is being supervised by Wil- 


liam Fields, pressagent for “Anne” 
and “Fancy,” with the statistical 
summaries being prepared by his 
assistant, Arthur Cantor, formerly 
with the American Institute of 
Public Opinion. 





‘SHOES’ PROFITS HIKE 


With both companies of “High 
Button Shoes” now in the black, 
investors in the musical are due 
for a boost in profits. So far, the 
original production, at the Broad- 
way, N. Y., has earned a profit of 


| $184,000, of which $130,000 has 


been distributed, on its $200,000 
Profits for the four 


: . | investment. 
Guild Gives weeks in February were $15,600. 


Road company has repaid $120,000 
of the $150,000 investment, but the 
balance has been earned back with 
a small margin to spare. Second 
troupe had an operating profit of 
$9,600 for February. 

Gross for the New York com- 
pany for the boom week of Wash- 
shade 


New York Theatre Guild to Sup- | under $44,000, of which the com- 
ply a director and professional ‘pany share was $31,700, company 
cast for “The Hasty Heart,” which gynense was $25,100 and profit was 


the school will send on tour to the 
small towns of Minnesota and the 
Dakotas this spring and summer. 
It will be one of the University 
Theatre’s projects. 

| Director will be Margalo Gill- 
‘more, well-known actress and 
member of the Guild production 
staff. It will mark her debut as a 
director. The Guild chose the play 
and will select the professional 
cast. 


Call Off Indpls. Series 


Indianapolis, March 15. 
“Star Under The Stars” series, 
offered at Butler. bowl here last 
two summers, was called off for 
1949 by board of directors of In- 





dianapolis Theatre Assn., sponsor- | 


ing group. Reasons given were 
lack of a permanent location for 
the series and “present disturbed 
financial outlook.” 

Project, including six weeks of 


; certs, lost about $50,Q00 last season 


| $6,900, including $300 royalty from 
the road edition. Company ex- 

' pense for that week included $16,- 
000 for the cast (comedian Phil 
Silvers, the star, gets $2,500). roy- 
alties were $5,000, and share of ad- 
vertising was $1,900. 

| As of March 1, there was nearly 
$19,300 in escrow for payment to 
Mary Hunter from the original 

company and over $11,800 from the 
road troupe. This is to cover the 

| arbitration awaid, which the Shu- 

, berts as major backers are still ap- 
pealing, for breach of Miss Hun- 
ter’s contract to stage the show. 

| ce Ps 


—Homolka in London Play 


Hollywood, March 15. 
Oscar Homolka -has planed to 
' London to star in revival of Strind- 
berg’s “Dance of Death” at His 
Majesty’s theatre after winding up 
stint as Paulette Goddard’s father 
in “Anna Lueasta” at Columbia. 
He plans to stay in England for 
film chore 7 ja stint winds. 
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2 Theatres, Show Business Center 


- Planned for 


Plans for the garage building to 
be erected on the site of the park- 
ing lot at Ave. of the Americas and 
44th street, New York, where the 
old Hippodrome once stood, call 
for office space for a host of show 
business firms and organizations, 
plus two legit theatres. Construc- 
tion is slated to begin during 
April, having been delayed nearly 
a vear by the opposition of city of- 
ficials because of the traffic prob- 
lem such a setup would involve. 


George A. Horvath, textile man- 
ufacturer and realty operator, who 


bought the old Hipp site for a re-| 


ported $3,000,000, will start with a 
four-story garage, two stories of 
which are to be underground. 
Foundation will be suitable for a 
20-story structure, but this latter 
operation will await agreements 
with various prospective tenants 
and drafting of plans to meet their 
space requirements. 

Various legit producers, includ- 
ing Vinton Freedley and Gilbert 
Miller, have tentatively agreed to 
take offices in the building, and 
such organizations as Equity, the 
Authors League and the American 
National Theatre & Academy have 
also indicated they will move to 
the new spot. The idea is to con- 
centrate theatrical firms and or- 
ganizations in a single location for 


the sake of convenience and time- | 


saving. 





State Dept., Army Faces 
Red at Plight of Korean 
Dancers Shipped Here 


The State Dept., U. S. Army and 
Gen. Courtney H. Hodges are a 
little embarrassed about a group of 
Korean dancers whom the General 
had sent to the U. S., without any 
particular plans about bookings or 
management. State Dept. is known 
to have appealed to the American 
National Theatre & Academy for 
its assistance in the matter. 


Seems that Gen. Hodges was so 
impressed with performances of 
the group in Korea that he some- 
what impulsively arranged to have 
them transported to the U. S., to 
show off their art here. Group, 
consisting of five dancers, headed 
by Taikwon Cho and Kim Sun 
Young, and called “Dance Korea,” 
eame here over a month ago, with 
no publicity, no bookings and no 


arrangements made for handling. | 


The American Museum of Natural 
History heard of them and invited 
them to open their series, “Song 
and Dance of Many Lands,’ last 
month. But otherwise, group is 
waiting around for Uncle Sam to 
star them. 


Guild Raises 1416 For 
~ Metopera; Gifts Unique 


Metropolitan Opera Guild has 





already collected $141,728 in cash, | 


with many pledges not paid yet, 


towards the $250,000 fund it’s seek- | 


ing from the public to aid the Met- 
opera next season. With deadline 
set for April 12, it’s assured the 
Guild will go well over its quota. 


Donations have been coming in 
from unusual sources. Two came 
from penitentiary 
femme, who admitted she was in a 
hospital psychopathic ward, sent in 
$1, calling the Saturday p.m. 


broadcasts “the greatest thing in) 


my life.” A femme who always 
wanted to be a singer sent in a 
week’s pay, $50. A chap who sang 
as a super years ago, and got 50c 
for the stint, sent in check for 


$10.50, returning the 50c because, | 
he said, he should have paid the. 


Met for the super’s privilege. 


RADIOITE’S MUSICAL 


Minneapolis, March 15. 

Cliff Sakry, of KFAM, St. Cloud, 
wrote the book, lyrics and music 
of a new musical, “Minnesota,” 
saluting the state’s Centennial year 
and having its premiere at the 
Paramount theatre, St. Cloud, this 
week with the cast of 100 entirely 
locally recruited. 

Howard Randall, Sakry’s war- 
time buddy, has directed. Harvey 
Waugh, department of music head 
at St. Cloud Teachers’ college, 
orchestrated the numbers and is 
directing the chorus and orchestra. 

Show is running three nights 
and two matinees, 





Old N.Y. Hipp Site 





y™ 
— 


|of unease. 
‘less apprehensive of the future, 


inmates. A! 


‘Some Concert Bookings 
300% Ahead of Last Year 


The concert world continues to 
be the anomaly of show business. 
| With other branches beefing about 
| slipping revenues, etc., the long- 


| 


Sarnoff Loaded 


Singer Dorothy Sarnoff, alternat- 
ing between legit and concert- 
opera, is set to do four months of 
varied appearances. She recently 


lena,” in which she was co-starred 
with Irra Petina and John Raitt. 
Miss Sarnoff’s tour opens in 
Montreal March 22, when she con- 
certs and does two guest spots on 
Canadian web airshows. Then she 
heads for Los Angeles for Edwin 
Lester’s operetta season as star of 
“Great Waltz,” for three weeks in 
Los Angeles, beginning April 18, 





‘hair field continues on its bullish 
/way, with SRO on opera pertorm- | 
|ances; more ballet companies en- 
tering the field next season, and 
iconecert bookings on the sharp in- 
crease. 

Bookings for next season, at the 
present time, are far better than 
they were last year this time for 
the current season. Bookings are 
coming in earlier than usual, one 
concert management claiming it is 
300° ahead this year, than last, 
on next-season bookings. Manage- 
ment feels that last year this time 
feeling around the country was one 
This year people are 


and are making their commitments. 
There’s no hesitancy, anyway, in 
the way local managers are sign- 
ing contracts for next season. 


Beethoven Still B.0. For 
Longhairs; Cycle Pulls 
4G Jump in Ticket Sale 


The N. Y. Philharmonic has 
shown an amazing boxoffice draw 
|with its special Beethoven Cycle, 
to point up once more that top- 
grade attractions pull the cus- 
tomers out despite distracting fac- 
tors. Cycle, conducted by Bruno 
Walter, and running for six weeks 
(non-consecutive) from Feb. 24 to 
April 17, has been sold out for the 
18 Thursday - Friday - Sunday con- 
certs, with ducats being at a pre- 
mium. 

Where single ticket sale has 
been $3,000 to $3,500 on average 
weeks this season, it’s been as 
much as $6,700 for the cycle weeks, 
(not counting subscriptions) or an 
excess of $4,000 above normal 
single sales. The Thursday-Friday 
Philharmonic concerts are 85% 
subscribed, with the Sunday con- 
certs less than 35% _ subscribed. 
Single sale jump has thus ma- 
terially aided the Sunday situa- 
tion. 











Karson Eyes Elsinore 
For Special ‘Hamlet’ 


Nat Karson, who produced the 
Barter Theatre revival of ‘“Ham- 
let,”’ will plane March 27 to Den- 
mark to inspect the layout of Elsi- 
nore castle, near Copenhagen, 
where the production will be done 
|next June, with Robert Breen in 
‘the title part. On his return, two 


/ weeks later, he will design the 


‘scenery for the performance, which 
will be in the courtyard of the 
/castle. One production difficulty in- 
volved is to evolve a lighting sys- 
tem suitable for the late-twilight 
|of the locale. 

The Elsinore’ presentation of 
“Hamlet” will be under the spon- 


'and three in San Francisco. 
lowing this run, Miss Sarnoff opens | 
the St. Louis light opera season 1n | 


| season 
under the same 


“New Moon,” June 9. 


Al fresco concert season finds 


Miss Sarnoff doing several joint 
concerts with James Melton. A 
summer date in N. Y. at Lewishon 
stadium has her 
Brian Sullivan and Polyna Stoska 
in a “concert” version of “Street 
Scene.” 


[. A. Grosses 
Under Year Ago 


Hollywood, March 15. 


Los Angeles’ legit take for the 
first six months of the 1948-49 
is an estimated $273,400 
period for last 
year, but the tally is far from dis- 
couraging. A total of $1,103,100 
has poured into the coffers of nine 
houses since Sept. 1, 1948, which 
represents generally good business 
all around. 

There seems to be little chance 
that the full season’s figure will 
approach last year’s record $3,704,- 
720 though the last six months’ 
take always is swelled by the hefty 
grosses registered annually by the 
L.A. Civic Light Opera Assn. and 
Greek Theatre seasons. Present 
indications are that the full season 
will fall short of the $3,000,000 
mark. 

Topping the take was El Capitan, 
with its long-run tenant, “Black- 
outs,” which wound its 349th week 
as the six-month period ended. But 
even the hardy perennial was 
down, with a $427,800 gross as 
compared to $452,500 last year. 


Philly Orch 4006 Tour 
Stirs British; Local 
Subsidies Are Sought 


London, March 15. 


Trade interest is as high here 
as in the U. S. in the forthcoming 
visit of the Philadelphia Orchestra 
to Britain, with discussion center- 
ing on the finances’ involved. 
ay nt of 100 is being imported 

y 
with ensemble due to arrive in 
London May 21 and scheduled to 
give 28 concerts in 27 days. 


Fielding states he is putting up 
($400,000 for the tour, all of it 
| his own funds. 








'Co.). Orch salaries, subsistence al- 
lowances, hotel bills, transport in 
England, advertising, etc., account 
for the additional $300,000. Figure 
seems high, but Fielding claims 


sorship of the Denmark State Fes-' it’s the bare minimum. 


tival, in association with the Vir- 
|ginia State Theatre. 


Unemployed Clerk Held 
In Murder of Actor 


James McCormack, 26, an unem- 
ployed grocery clerk, was arrested 
‘and charged with the murder of 
Harry Chauncey Smith, 66, retired 
_actor known _ professionally as 
| Harry C. Redding, in his N. Y. | 
/rooming house, March 9. Accord-| 
ing to police, McCormack con- 
fessed to the killing, saying he 
| strangled the actor with a belt 
after a quarrel. He was arraigned 
in N. Y. felony court, Monday (14), | 
and held without bail for the grand | 
jury. 

When Smith’s body was found, 
fully clothed, with a belt drawn 
around his neck, it was believed 
he had suicided. However, De- 
tectives William Cohen and Eugene 
Reisman, assigned to the case, 
learned that the actor had visited 
a number of bars in company of a 
younger man the night before his 
death. The trail led to Me- 
Cormack. 

According to friends, Redding 
had appeared in stock for many 
/years and had also appeared in 
several George Arliss productions, | 





| including “Disraeli.” | 


London concerts are planned for 
|Albert Hall and the Harringay 
|Arena, with take per concert at 
'former (at hiked prices) probably 


around $16,000, with the Harringay | 


average take potential as high as 
' On an average, a profit 
can be seen in the London con- 
certs, but an entirely different 
situation is anticipated when orch 
moves into the provinces. 

Takes of over $4,000 a night 
aren’t considered likely. It’s re- 
ported Fielding is asking a num- 


ber of towns to provide a subsidy, | 


in some places as high as $10,000. 





Dorfman on Mend 


Broadway pressagent Nat Dorf- | 
man was reported much improved | 


yesterday (Tues.) in Mount Sinai 


hospital, N. Y., where he is under | 


treatment for peritonitis. Physi- 


cians have forbidden visitors or. 


phone calls for a few days. 
Dorfman became ill last Satur- 
day (12), shortly after doctors had 
given him a routine checkup and 
pronounced him  in_ excellent 


‘health. His ailment was attributed 


to a punctured colon resulting 
from lesions. During his absence 
Mary Ward, his associate, is han- 
dling publicity for “Born Yester- 
day,” at the Henry Miller, N. Y. 


closed on Broadway in “Magda- | 


Fol- : 


playling with | 


impresario Harold Fielding, | 


He figures $100,- | 
/000 for boat transportation (Cunard | 


$100,000 goal. 


Benchley’s personal friends, 





‘weeks in New York and its spotty 


Inside Stufl—Legit 


Friends of the late humorist, conducting a fund-raising campaign to 
erect the Robert Benchley theatre at Phillips Exeter Academy, have a 
The projected 1,200-seater will be used for dramatie 
_ productions, films and concerts, etc. Chairman of the eastern executive 
committee is Donald Oenslager, while Mike Romanoff heads the Coast 
chapter. As of Saturday (12) a total of $22,841 was contributed by only 
49 of the approximately 300 individuals on the committee’s records ag 





“Make Mine Manhattan,” which folds Saturday night (19) in Chicago 
has repaid 75% of its $165,000 investment. : 
the entire production cost last fall, but lost the balance on the final 


Revue had earned back 


road tour. Show got good notices 


everywhere, but producer Joseph M. Hyman figures the “Manhattan” 
tag was a chaser to out-of-town theatregoers. 








‘Swede Legit Producers 
Ponder U. S. Reluctance 
On Licenses to Plays 


Stockholm, March 8. 

Sharp interest is being displayed 
by Swedish legit producers in 
several current Broadway plays. 
Among the shows being sought, 
according to Per Hammaren, exec 
of the Englinds Teaterforlag agen- 
cy, are “Where's 
“Death of a Salesman,” “Kiss Me, 
|Kate” and “Life with Mother.” 

In the event a deal is consum- 
mated on “Charley,” Hammaren 
said that comedian Nils Poppe 
would be starred in a fall opening. 
Generally American legit imports 
find a ready audience in Sweden, 
and “Streetcar Named Desire” has 
already preemed both in Gothen- 
burg and Malmo. 

In view of the public’s invar- 
iably warm reception for U.S. 
drama, Hammaren said he was at 
loss to understand why American 
playwrights and their agents are 
unwilling to license their works in 
Scandinavia. Negotiations for 
“Streetcar’’ were long drawn out, 
he declared, and further asserted 
that local producers, who have 
tried to land the rights to “Harvey” 
for the past five years, now feel 
that theatregoers have lost in- 
terest in that play. 


BRENDA FORBES’ ILL. 
HAYLOFT; OTHER NEWS 


Chicago, March 15. 


Brenda Forbes, former Broad- 
way actress now married to a local 
lawyer, is arranging for all-Equity 
summer theatre north of Chicago. 
Miss Forbes plans a 10-week sea- 
son, with six-day program changes 
using star New York ‘and Coast 
names. 

James Neilson has been named 
stage director, and William Riva 
of Fordham University has been 
pacted as stage designer. 

Company will use 625-seat Quon- 
set hut theatre now used by the 





Chicago Curling Club during the. 


winter for ice-hurling activities. 
Actress believes that first season 
can be underwritten for $45,000 
and most of the money can be re- 
gained through subscription series. 
Season starts June 27. 





Long Branch, N. J., March 15. 
Strawhat theatre is planned for 


the summer of 1950 at Monmouth | 
Beach, about five miles north of | 


here. Spot is the old St. Peter’s 
church in Galilee, a hamlet just 
outside Monmouth Beach. Clinton 
King has taken an option on the 
building and land, and is trying to 
arrange financing. 

It’s estimated that alterations 
and renovation will cost about $15,- 
000 and that the theatre could 
gross $4,600 a week at a $2 top, 
with an operating nut of $1,600. 
King plans to call it the Galilee 
playhouse. 





Schaefer Directs Hilltop 
Baltimore, March 15. 
George L. Schaefer, who staged 
several of the hit shows of Maurice 
‘Evans, including “Macbeth,” the 
“GI Hamlet,” and the currently- 
touring ‘““Man and Superman,” will 
direct the productions this summer 
at the Hilltop theatre near here. 
| Don Swann, Jr., will again oper- 
|ate the strawhat. 





Bamberger’s 10th Season 
New Hope, Pa., March 15. 

The Bucks County playhouse will 
open here June 3 for its 10th sea- 
son under the management of The- 
ron Bamberger. Season of 15 
weeks, ending Sept. 17, is planned. 

As usual, the strawhat will have 
a guest-star policy. 





Eleanor Pinkham, general man- 
ager of the Los Angeles and San 
Francisco Civic Light Opera com- 
panies, is a patient in California 
hospital, Hollywood. She has been 
= treatment for a chronic ail- 
ment, 


- 
e 4 
| 


Charley?,” | 


Legit Bits 











Otto Hartman temporary company 

manager of “Where's Charley?” 
_ subbing for Leo Rose, who is 
ill. 

Retitling of “The Emerald 
Staircase” to “The Biggest Thief 
in Town” has subjected pressagent 
Samuel Friedman to endless rib- 
bing. No matter how he phrases it 
he’s in for gags. 

Henry Weinstein, head of dra- 
matics at Pittsburgh’s Irene Kauf- 
mann Settlement and director of 
the Curtaineers, interracial group, 
appointed assistant director of 
Richard Aldrich’s Falmouth Play- 
house, Cape Cod, Mass., for this 
summer, 

Peggy Wood will star in Ger. 
trude Macy’s production of “The 
Happiest Years,” Thomas Coley- 
William Roerick comedy tested last 
summer at Stockbridge, Mass 
Boris Tumarin has succeeded Ted 
Post as director of “The Sun and 
I,”’ which New Stages will premiere 
Sunday night (20) Margo Jones 
has charged her mind and is plan- 


ning a Broadway production of 
Tom Purefoy’s “Sting in the Tail” 
next season Samuel Friedman 


has succeeded Michel Mok as press- 
agent of “At War With the Army” 

Richard Barr has succeeded Roy 
Hargrave as director of “The Ivy 
Green.” 

Alan Schneider, actor-director 
of the Actors Studio, sails today 
(Wed.) for England, where he will 
lecture and direct at Dartington 
Hall Howard S. Cullman has a 
financial stake in ‘‘Delilah,” which 
Henry Sherek will present in Lon- 
don and then in New York... 
Adelaide Klein, back from appear- 
ing with Arthur Treacher in 
“Blithe Spirit’ in Miami, will re- 
peat her original role in the Equity 
Library Theatre production of 
“Brooklyn, U.S.A.” 

Margaret Sullavan’s right to can- 
cel her contract with William L. 
Taub, for her appearance in “Peo- 
ple Like Us,” has been upheld by 
an arbitration panel and the actress 
is now free to appear in John 
Yorke’s production of “To Tell the 
Truth” or Paul Streger’s produc- 
tion of William Kendall Clark’s 
'“The Daughter’... Geoge Abbott 
plans to put the Will Glickman-Jo- 
_seph Stein farce, “Mrs. Gibbons’ 
Boys,” into immediate production 
Rudolph Bing, general manager 
of the Glyndebourne Opera Co., of 
Sussex, England, and managing di- 
rector of the Edinburgh Festival, 
sails for home today (Wed.) after 
a week in New York. Proposed 
_Glyndebourne engagement in 
Princeton next fall has been can- 
celled because of inability to raise 
the necessary $180,000 financing. 

Jo Mielziner will sail April 25 
for an extended vacation in Eu- 
rope.. George Hume, managing 
director of the Stratford Players, 
of Stratford-on-Avon, is in New 
York to try to book a U. S. tour for 
the troupe...Chorus Equity will 
henceforth have nine instead 0 
five representatives on the Equity 
council.. The union is also con- 
‘templating tightening the regula- 
tions covering admission of new 
'members on the basis of summer 
‘stock appearances. 


Hardwicke Set ; 
For ‘Hanging Judge 
Sir Cedric Hardwicke is tenta- 
tively set for the title part in “The 
Hanging Judge,” slated for fall 
| peesautation on Broadway. Ray- 
mond Massey will stage the Rom- 
ney Brent dramatization of Bruce 
Hamilton’s mystery novel, and will 
co-produce with Victor Samrock 
and William Fields. 
Script is undergoing final revi- 
sions. 








| Shows in Rehearsal 


“Cat and Canary” (road)—United 
Stage Guild. - 
“Magnolia Alley”—Lester Cu 
er. 

“Sun and I’’—New Stages. 

“The Traitor’—Jed Harris. 
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Total Broadway Grosses ——_|Saircase’ 116, Hub; 


_The following are the comparative figures based on VaRIETY’s 
‘ poxoffice estimates, for last week and the corresponding week of 


inside US.A? $38700, > Way Spotty; ‘Army’ $7,800 for 6, 


last season: 


Number of show ae 


Total weeks played so far by all 


Total gross for all current shows last week $601,200 
Total season’s gross SO far for all shows. . . .$22,366,000 $22,031,000 
Number of new productions so far............... 55 52 


‘Oklahoma!’ $25,800 ‘Mice’ $16,700 in First Full Week, 








This Last edie 4 oar March 15. | 
Season Season _inside U.S.A.” continued, on 
26 30 third week in town, to wow at the 6 : ’ . ; l 
omens coves 935 10 | Shubert, with “Oklahoma!” sock | é arp ar e 
ShOWS........... < 019 | at the Colonial and Emerald Stair- | 4 : 
$687,500 |case” only fairly good at the’ 1 
|Plymouth. No openers in town | Broadway attendance was uneven! but business lately has been un- 


| last week. This week’s openers are 
|“Ivy Green” at the Plymouth and 











Chi Slips; ‘Manhattan’ Weak 
$19,700, Folding; ‘Finian’ $35,200 


Chicago, March 15. + 


Fallen attendance was felt last 
week despite fair weather and con- 
yention activity. Lower receipts 
are being registered in_ every 
aspect of entertainment, with two 
exceptions. “Mister Roberts” at 
Erlanger, although feeling the 
slice, continues profitable in 26th 
week. Horace Heidt’s troupe plus 
amateurs and Sunday broadcast, 
did niftily in’ four-day stand at 
Chi Civic Opera House. : 

“Make Mine Manhattan,” which 
opened Monday (7), closes Sat. (19) 
after two weeks, not being able to 
withstand continuous losses in 
Pittsburgh and here. “Drunkard 
shuttered Sat. (12) after n.s.g. two- 


week stay at Studebaker. “Finian’s 
Rainbow” still strong in sixth 
week. 


Estimates for Last Week 


“Desert Song,” Blackstone (list 
week) (1,358; $4.40-$3.80). First 
week in the red, despite $24,000 in 
advances. Weekends sold _ out. 
Needs $21,000 to break even. Did 
$15,000. 

“Drunkard,” Studebaker (2d 
week) (1,246; $3.10). Closed Sat. 


(12) with slight drop in last week, 


$6,400. 
“Finian’s Rainbow,” Shubert (6th 
week) (2,100; $4.94). Profitable , 


even with less play than last week, 
$35,200. 

“Make Mine Manhattan,” Great 
Northern (lst week) (1,500; $4.94). 
Finaling Sat. (19). First week did 
weak $19,700. 

“Mister Roberts,” Erlanger (26th 
week) (1,334; $4.33). Going strong 
although affected by legit lull here. 
Fine $26,400. 


Streetcar’ $24,000 
In First Detroit Week 


Detroit, March 15. 


Theatre Guild subscription held 
“A Streetcar Named Desire’ to 
$24,000 in its first week of a three- 
week run at the Cass. Top price 
was $4.20. 

“Harvey” reaped a good $28.000 
in the first week of a fortnight’s 
stay at Shubert-Lafayette. Top 
Price was $3.60. Cot $21,000 the 
= week to close its Chicago 
stand. 








‘Ivy Green’ Fades 
To $6,500, Toronto 


Toronto, March 15. 

On tryout here, “Ivy Green” 
brodied to a mere $6,500, with 
Royal Alexandra (1,525) scaled at 
$3.60 top. 

Richard Barr is in as replace- 
ment director, with company play- 
ing two weeks in Boston prior to 
Broadway opening. 


Shoes’ 406, Cincy 


Cincinnati, March 15. 


“High Button Shoes” did a sock 
40,000 last week over eight per- 
formances in the 2,500-seat Taft 
theatre to set season’s legit high 
here. Top was $4.31. 

Next local roadshow is Frank 
Fay in “Harvey” next week at the 
Cox theatre at $3.69 top. 


Yurka in Topeka 
Topeka, March 15. 

Blanche Yurka will make a guest 
appearance the week of April 26 
as femme lead in the Topeka Civic 

heatre production of “I Remem- 

er Mama.” 

While here, the actress will play 
engagements in several nearby 
owns in a program of scenes from 
Breat plays. 











Bowling Green Group Tour 

Bowling Green, O., March 15. 

owling Green State Univ. thea- 
tre has just completed its first tour 
of schools in the surrounding area. 
Show was Maxwell Anderson's 


“Joan of Lorraine.” 
Similar tours are planned as an | 
annual project. ; 


| “South Pacific’ at the Shubert. 
Estimates for Last Week 
“Inside U. S. A., Shubert (3d 
week) (1,750; $5.40). Upped Fri. 
and Sat. prices kept this one in 


the record-breaking class on its 
third and final, taking a smash 
$38,700, capacity. Could have 


stayed till summer. “South Pacif- 
ic” opens here tonight. 





“Oklahoma!” Colonial (2d week) 
° ey (1,500; $4.80). Nice $25,800, 
Detroit Civic « A77G wham considering this is outfit’s 


fifth visit here. 

“The Emerald Staircase,” Plym- 
outh (2d week) (1,200; $3.60). 
Word of mouth on comedy aspect 
of this one plus Thomas Mitchell 
gave it a fair $11,000 on second 
and final. “Ivy Green” here now. 


For Its Top Season 
Detroit, March 15. 
Detroit Civic Light Opera sea- 
son, which ended March 6, was the 
most successful in the organiza- 
tion’s history. Business totaled 
about $477,000 for 


the 10-week , § 9 
schedule, for an average of almost to OW 
$48,000 per show. Final week’s | 
production of “Carmen Jones’ 
ill | 
In Four, Philly 


broke the company’s record with al 
gross of $64,000. 
Other shows included “Song of 
Norway,” “Red Mill,” “Bloomer 
Girl,” “Vagabond King,” “Connec- Philadelphia, March 15. 
Currently Philly has another 
legit smash hit—seventh of the 
season — and local biz remains 
sturdy and encouraging, but the 


ticut Yankee,” “Great Waltz,” 
“Rosalinda,” “Firefly” and ‘New 
Moon.” Barrie O’Daniels is manag- 
ing director of the operation. 
oe future picture is anything but that. 
The new smash is “Detective 
Story,” Sidney Kingsley melodra- 
ma which drew 100° rave notices 
on its opening at the Locust last 
_ “Allegro”—(March 14-26); Met.,, Thursday (10) and promises to hit 
oo (14-19); Aud., St. Paul (24- the capacity mark by the middle 
26). of this week. Show is here for 
“Annie Get Your Gun’—Center, nine-day stand. 
Norfolk (14-19). “Biggest Thief in Town” opened 
“Biggest Thief in Town”’—Wal- @ Single week’s tryout last night 
nut. Philly (14-19). (Mon.) at the Walnut. Also in for 
PP ye : a single session beginning last 
L wees of 1060"! Capitan, night was “Medea” starring Judith 
eee : i .._ | Anderson, a return engagement. 
fac ane ae oa — “Inside U.S.A.” another return, | 
Portlan oni) Hempie, Acoma began a two weeks’ run at the 
(18-19); Met., Seattle (21-26). Ghshent 





Current Road Shows 


(March 14-26) 


wm — Hanna, Cleve. oo a — ia 
“Des : ” ; ‘hi “Detective Story” Locus S 
um ang"-eeennnne, <a wk) (1,580; $3.90). Opened to rave 
“Detective Story” — Locust, otices and is rapidly building to 
Phillv (14-19). ‘ capacity. Over $12,000 in first four 
“Drunkard” — Studebaker, Chi performances plus $2,000 for paid 
(14-26). preview. 
“Favorite Stranger’—Worth, Ft. “Harvey” Walnut (2d wk) (1,340; 
Worth (7-8): Majestic, Dallas (9- $3.90). With James Dunn replacing 
10): Par., Austin (11): Music Hall.| the ailing Joe E. Brown, return 


S. Antonio (12); Aud., Shreveport visitor got satisfactory $13,000 in 





(15): Poche, N. Orleans (16-23); final session. 

Aud., Jackson (24); Aud., Memphis F : | 

(25-26). | 
“Finian’s Rainbow” — Shubert, Anderson- Medea | 

Chi (14-26). 


“Harvey” (Fay Co.)—Shub.-Laf.,| 
Det. (14-19); Cox, Cincy (21-26). 


“Harvey” (Brown Co.)—Radio, Pittsburgh, March 15. 4 
Richmond (14-19); Center, N’folk Judith Anderson in “Medea” | 
| (21-26). was a solid smash at the Nixon last | 


“Heiress”—Playhouse, Wilming- week, doing better than $24,000 at | 


(14-17): Community, Hershey $3 top. Show played here under) 


(18-19): Erlanger, Buff, (21-24); Theatre Guild-ATS subscription | 
Aud., Roch. (25-26). auspices, which insured a_ fast) 


start, but picked up plenty of win- 
dow sale on its own after rave no- 
, tices came out. 

Nixon is dark this week. | 


“High Button Shoes’ — Murat, 
Indpls. (14-17); Aud., Lafayette (18- 
19): Amer., St. Louis (21-26). 

“I Know My Love’’—American, | 
St. Louis (14-19); Music Hall, K. C. 
(21-26). 

“Inside U. §. A.”—Shubert,| 
Philly (14-26). 

“Ivy Green” — Plymouth, Bost. 
(14-26). | 

“Magnolia Alley’—Shubert, N. 
Haven (24-26). ‘ 

“Make Mine Manhattan”—Gt. Gitorium, Montgomery, Ala., and 
Northern, Chi. (14-26). ; the Tower here. 

“Man and Superman”—Biltmore, ~“ \usical is splitting this week be- 


Aud “Sea Dlege’ “aan au" ae er (Ga.), Macon and Sa- 
Fresno (24-25); Aud., Sacramento | Y47"@"- 


| 
| 





‘Okla.!’ Nearly $37,000 
In Southern Split Wk. 


Atlanta, March 15. 
Original company of “Oklahoma!” 
piled up nearly $37,000, nifty, last 














(26). 
“Medea” — Forrest, Philly (14- » 
): Ford’s, Balto (21-26). 
at! * i Adams” — Curran, Frisco Longhair Shorts 
(14-26). "a ; 
m4 Reberte”—Erianger,. Cus | Max Goberman will again conduct | 
ae for Ballet Theatre. Edward Caton, 


“O Mistress Mine Te ballet master of Met Opera Co., 


joined BT as a dancer... George 
Balanchine is lecturing at Carl 
Fischer Hall, N. Y., April 4 on 
“Poetry of Ballet.” 

Fiske Jubilee Singers and_ the 
Columbia University Concert Choir 
will assist Tom Scott at his Town 
Hall. N.Y., concert March 24... 
Godkin, who staged and 


Spegfid. (14); Weller, 
(15); Aud., Newark (16); Hartman, 
Col. (17-19); Shu.-Laf., Det. (21-26). 

“Oklahoma!” (No. 1 Co.)—AIl- 
bany. Alban¥ (14-15); Aud., Macon 
(16-17): Aud., Savannah (18-19); 
State. W. Salem (21-22); Carolina, 
Durham (23-24); Carolina, Raleigh 
(25-26). 


“ ” y " : ee } Paul ; a 
yg rg a“ danced in ‘Willie the Weeper™ for 
we Py ; last season’s Broadway Ballet 


Olsen & Johnson—Geary, ee Ballads” production; Bambi Linn, 


| (25-26). d | 4 : | n Sail’ 
“Ss 9% ae Ito.| in last season’s revival of “Sally ; 
Pie gi om nee, Sam Maria Tallchief, os har “age = 
ens — t, Bost. the N.Y. City allet Co., an 
“sar eee er " Jocelyn Volimar, a N.Y. City Ballet 
“Streetcar Named Desire”’— Co. principal, have joined Ballet 


Cass, Det. (14-26). | Theatre for the spring season... . 


| Princeton (25-26), Davidson concert bureau. 


| wk) 
‘smash has eased recently, but still | Parker and Lon 

‘up a fine $21,000 for its fourth 
Fulton | and __ final 


*., (17th wk) (CD-966; $4.80). Another | (1,550; $3.60). House will remain 
Smash $24,000, Pitt comedy entry that climbed from dark until March 25, when Olsen 
i ‘and Johnson bring back 


week in eight performances at Au- | 


“The Traitor” — McCarter, | David Hocker has quit the James | 


last week following the previous | der the $13,000 stop clause; $11,000. 


week’s slump. Receipts still felt | 


the negative effects of Lent, but) (1,064; $4.80. 
offish business | fairly 


after the usual 
Monday and Tuesday nights (7-8) 


“Two Blind Mice,” Cort (2d wk) 
New farce looks 
promising, with Melvyn 


Douglas as a-b.o. draw; first full 


the b.o. pace spurted for the sec-: week got $16,700. 


ond half of the week. Managers 
and ticket brokers expect grosses 
to be spotty through the Lenten 
period. Passing of income tax 
deadline this week may help. 

There are no openings this 
week. Next week brings ‘The 
Sun and I,” “Biggest Thief in 
Town” and “Detective Story.” Two 
more premieres are scheduled for 
the following week, but only three 
others are listed for the balance 
of the season. “Red Gloves” 
closed Saturday night (12) and at! 
least one current show is a pos- 
sible casualty this week. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R_ (Revue), 
M (Musical), O (Operetta). 

“All for Love,” Hellinger (7th 
wk) (R-1,543; $4.80). Got a flicker 
of interest with the announcement 
that new material had been added 
and the show restaged, but still 
operating deeply in the red; under- 
quoted last week; $7,000. 

“Along Fifth Avenue,” Imperial 
(9th wk) (R-1,472; $6). Has been 
hitting an uneven pace; $22,500. 

“Anne of 1,000 Days,” Shubert 
(14th wk) (D-1,387; $4.80). Also 
recovered, approaching $30,000. 

“As the Girls Go,” Winter Gar- 
den (17th wk) (M-1,519; $7.20). 
Was overquoted last week; $45,300. 

“At War With the Army,” Booth 
(Ist wk) (C-712; $4.80). Farce by 
Yale undergrad opened Tuesday 
night (8) to mixed notices; first 
six performances topped $7,800. 

“Big Knife,” National (3d wk) 
(D-1,172; $4.80). Combination of 
advance sale and the John Gar- 
field, Nancy Kelly and Clifford 
Odets names boosting the b.o.; 
$24,800. 

“Born Yesterday,” Miller (162d 
wk) (C-940; $4.80). Longrun laugh 
show still grinding out profits; 
$11,500. 

“Death of a Salesman,” Morosco 
(5th wk) (D-931; $4.80). Getting all 
the house will hold $24,200. 

“Diamond Lil,” Coronet 
1,003; $4.80). Revival 
ing dark until May West recovers 
from broken ankle; now announced 
to relight Monday (21). 

“Edward, My Son,” Beck 24th 
(D-1,214; $4.80). London 


a fine draw; $26,500. 
“Goodbye, My Fancy,” 


the previous week’s dip; $21,700. 


“Where’s Charley?” St. James 


(22d wk) (M-1,509; $6). One of the 
season’s established clicks is run- 
ning along at a brisk pace; $36,500. 


‘So. Pacific Smash 





$36,900 in N. H. 


New Haven, March 15. 
Premiere of “South Pacific” 


(Mary Martin-Ezio Pinza), at Shu- 
bert last week 
gross that has never been touched 
here before. Toppling all previous 
records, complete sellout of eight 
performances at $4.80 top, pulled 
an enormous $36,500 in this 1,500- 
seater. 


(7-12) brought a 


Pix this week, then breakin of 
‘Magnolia Alley” (Jessie Royce 


Landis) due March 24-26, following 
a two-day stand of Menasha Skul- 
nik in “What a Guy” (21-22). 


‘HELLZ’ TO REPEAT IN 





FRISCO AFTER SOCK BIZ 


San Francisco, March 15. 
Olsen and Johnson revue, ‘“Hell- 


zapoppin’ of 1949,” will return to 
the Bay City March 25 although 
it grabbed a fine $73,000 for two 
frames only two weeks ago. First 
stand was at the Curran. New en- 
gagement, for three weeks, will be 
at the Geary. O. & J. reportedly 
got 70° of the gross at the Cur- 
ran and will reap the same split 
in the Geary stand. 


Troupe now is on a 10-day stint 


at the San Bernardino Orange Fes- 
tival ending Saturday (19) at a flat 
$35,000. Three one-nighters are 
slated before the return to Frisco. 





is temain., DON Fine $21,000 


In Final Frisco Wk. 


San Francisco, March 15. 


“Born be pe with Jean 
haney, chalked 


week at the Geary 


“Hell- 


“High Button Shoes,” Broadway zapoppin of 1949,” which recently 


(75th wk) (M-1,900; $6). Inched up | moved 
| bookings. 


a trifle to $29,900. 

“Howdy, Mr. Ice,” Center (38th | 
wk) (R-2,964; $2.88). 
same; $30,000. 


south because of prior 


“Mr. Adam,” with Robert Hut- 


About the ton, Elizabeth Fraser and Frank 
Albertson, preemed Monday 


(14) 


“Kiss Me Kate,” Century (11th! at the Curran (1,776; $3.60). 


wk) (M-1,654; $6). Was off a shade | 
at the Wednesday matinee; $46,900. | 


“Lend an Ear,” Broadhurst (13th | 


wk) (R-1,160; $6). Has increased | 
its pace at the new location; 
$31,900. 


“Life With Mother,” Empire | 
(21st wk) (C-1,082; $4.80). Made a 
nice gain, with attendance some- 
what better early in the week; 
about $17,500. 

“Light Up the Sky,” Royale 
(17th wk) (C-1,035; $4.80. Slid| 
| again to $16,900. | 
“Love Life,” 46th St. (23d wk) 
| (M-1,319; $6). In the red again at 
almost $20,000. 

“Madwoman of Chaillot,” Belas- 


‘co (10th wk) (C-1,077; $4.80). Was. 
(56th | 


_ overquoted; $19,200. 
“Mister Roberts,” Alvin 
| wk) (CD-1,357; $4.80). Still stand- 
|ees every performance; $34,400. 


wk) (C-1,062; $4.80). Eased a bit to 
$15,100. 
“Red Gloves,” Mansfield 

wk) (D-1,041; $4.80). Called it quits 
Saturday night (12) after 113 per- 
formances; got potent biz while 
the theatre parties lasted, but not 
even Charles Boyer’s performance 


and name could save it after that; | 
production is estimated to have in- | 


| ‘Heiress’ 236, Balto 


Baltimore, March 15. 


volved about $45,000 final 
week registered $13,500. 

“Silver Whistle,” Biltmore (16th 
wk) (C-920; $4.80). Has tapered off 
a bit lately; over $17,700. 

“Streetcar Named _ Desire,” 
Barrymore (67th wk) (D-1,064; 
$4.80). Still a powerful pacer; up 
a trifle to $22,700. 

“They Knew What They 
Wanted,” Music Box (4th wk) (C- 
1,012; $4.80). Had nice advance, 


loss; 


“Private Lives,” Plymouth (23d) 


(14th | 





‘Allegro’ 29G Finale, L.A.; 


‘Superman’ $3,300 Preem 


Los Angeles, March 15. 
Only two houses alight this 
week, but both are heading for 
capacity biz. Biltmore has “Man 
and Superman” while Ken Mur- 
ray’s “Blackouts” roars through 
another El Capitan week. 
“Allegro,” which finaled Thurs- 
day (10) after 18 days, soak 
smash $92,000 for the stand. ext 
newcomer is “Tongue in Cheek,” 
new revue which world preems at 
Las Palmas Monday (21). 
Estimates for Last Week 
“Allegro,” Biltmore (3d wk) 
(1,636; $4.20). Final frame’s five 
days a sellout $29,000 for a great 
$92,000 total on 18 days. 


“Blackouts of 1949,” El Capitan 
(35lst wk) (1,142; $2:40), $17,000. 

“Man and Superman,” Biltmor 
(1st wk) (1,636; $3.60). Opene 
Saturday (12). First night of the 
eight-day stand grabbed a virtual 
capacity $3,300. 





| “The Heiress,” second of §ve 
plays under American Theatre 
ciety-Theatre Guild subserip 
racked up a fine $20,500 at { 
here last week, building to i 
capacity end of the week. 


“Show Boat” is current, 
“Medea” and return of «She 
homa!” set to follow in order. 
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Plays Out of Town 


Deteetive Story 
Philadelphia, March 10. 


Howard Lindsay and Russel Crouse pro- Outstanding (of many) are Lo 


i ts by Sidney 2 | 
duction of drama in oh Bellamy and Meg Gilbert as a tough reporter; Joseph | 


Kingsley. : | ns 
Mundy. Staged by the author; setting, Wiseman, as a ratty burglar-killer; 
Boris Aronson. Opened at Nag - gg | Lee Grant, 


. 10, ; 

top. ee shoplifter; Horace McMahon, a) 
oa tll ganda Robert Strauss police lieutenant; Warren stevens, 
oplifter. ......+..eeevneee . t | os ° : 
Detective Gallagher........ Edward Binns an ex-GI, who commits a theft; 


Joe Feinson..... 


7. Gee 09° a "wilson ‘dick; Les Tremayne, a shrewd 
Mire. FParragat...cccocdccowivi Jean Adair | mouthpiece; Harry Worth, the 
ins Peers s+ 01 James Westerfield | abortionist; Alexander Scourby, a 
Detective McLeod......... Ralph Bellamy | blackmarket racketeer, and James | 


Arthur Kindred.......... Waeren cosene 
Patrolman Barnes....... arl Sydnor | ; : ial : 
Ist Burglar.............Joseph Wiseman idea of a typical John Q. Public. 
2nd Burglar Michael Strong Kingsley 
Mrs. Bagatelle........ we bo phen about an author not being able to 
Dr. Schneider.......... arry Wor vans : * ; : 
Lt. Monoghan......... Horace McMahon direct his own play. His task now 
Miss Carmichael. ..... Joan Copeland is one of rewrite. Another spot 
that needs watching is in Act III, 
where McLeod, virtually recon- 


Patrolman Keogh . Byron C. Halstead 
Patrolman Baker Joe Roberts 





EE rut Ria} a: Li. Whitelock Griscom : ’ 4 ’ , : ; ,  sgechenah K satis Westen 
Miss Hatch........... Maureen Stapleton ciled with his wife, is again worked dng envenwer' vohees} MC [amas 
Mrs. Feeney............Jacqueline Paige into a lather of resentment because | Corp. Di Ruccio........ Ernest Sarracino 
AS ARR bens : . ' > . ' -|S re aaa a inte ip erry Jarre 
a a — ye Archie Benson | Of a chance phrase by the mouth Stidier= “UT  Taltred Leberfeld 
Mr. Pritchett.........-..... James Maloney | piece. As written now, it just hasiees Sabiier nn .. detegn Keen 
a. _— maak ee A I Phan a doesn’t make sense. A _ tendency | ist Sgt. Robert Johnson..... Gary Mocxe 
en nll ~ 5 pune ‘ e in i Set. McVay.......-..-. ike Kellin 
Photographer.............Michael Lewin towards the maudlin in the finale rs = sdemneeines mo — 
candy eet 2” se eee Ruth term curtain (after McLeod's death at) Pvt. Jack Edwards......... Bernard Kates 
ges er Svaeebe re eens oo = the hands of a venomous killer) | Ist Lt. William Terray.... Ty Perry 
’ Se adden Wei ee > j is | EOE eee er axi . 
Indignant Citizen.......... Sarah Grable re already -y Coy Bac | yg PEA Stic, a | 
| Aronson’s set is a gem 0 * | Pfe. Alvin Hawkins...... William Lanteau | 
: : , ..| graphic realism. Waters. Sal, Gaee.<;...c...00 8s John Shellie 
Sidney Kingsley’s latest play 1S Helen Palmer.......cccececee: Sally Gracie 


a taut, hard-hitting melodrama 
with numerous overtones of philos- 
ophy and character analysis. With 
some minor rewrite (especially in 
one of the climactic scenes of the; pat Frank. Features Robert Hutton, 
second act), “Detective Story” Elisabeth Fraser, Frank Albertson, Emory 
promises to be another hit for its a sega Howard Freeman, and Oliver 
producers, Howard Lindsay and _ Raiguel. At Curran, San Francisco, March 
ussel Crouse. 14, °49. 


weer -, +.|Mrs. Brundage.. 
The playwright’s protagonist is “rhe gy 


Mr. Adam 


San Francisco, March 14. 


. Essie Laird 
Elisabeth Fraser 


Detective Jim McLeod, a hard, im-| Homer Adam........... . Robert Hutton 
ac 1 «8 r-tQ- li wt. sf eee: ‘ran ertson 
placable, always “hew-to-the-line =" + ee” eee | 


type of dick who believes that the 
police are too inclined to coddle 
first-offenders and that John Q. 
Public is lax and lacking in his 
civic duty in his reluctance and Jane Zitter 
often absolute unwillingness to Obadiah Latch 
prosecute an evildoer even though 
he himself may be the victim. Mc- 
Leod also admits candidly that he 
has no time for the Christian credo 
of turning the other cheek. A mis- 
erable childhood and memories of 
his beloved mother being abused 
and all-but tortured by his sadistic 
father have left their stamp on this 
embittered minion of the law. The 
tragedy of the man—and the thing 
that finally leads up to the inexora- 
ble tragedy of the play—is that 
McLeod does not realize until too 
late that he has become imbued 
with the very sadism which he has 
so abhorred in his father’s makeup. 
The detective’s relentless code, 
begun sincerely enough as a faith- 
ful adherence to the letter of the 
law, is observed by the audience 
in his relation to several of the 
criminal cases brought into the de- 
tective squad room of the station 
house. They serve to build up a 
genuine hatred of the man; yet, 
Kingsley is scrupulously fair in his 
treatment of the character. When 
McLeod learns of a sordid chapter 5 
in the past life of his own beloved and Frank Albertson, in the prin- 
wife and discovers that she has Cipal roles, and Howard Freeman 
once consulted a particularly ob- and Emory Parnell, in major sup- 


Sergeant Carlson............ 
Sergeant Donetti............ Robert Gray 
Nate Gabelman........... Ted Cohen 


beatae .....Maxine Semon 
eastbaevewus Oliver Blake 


Definitely an item 
banal but breezy. With some of its 
duller 
the first half of its second act, plus 
a general tightening up, it should 
click where art runs second best 
to hoke. . 

Drawing equally on corn and 
corruption, with enough of the lat- 
ter to invite slapdowns in the more 
strait-laced sectors, the “Mr. 
Adam” combo of laughs and leers 
will garner both the wrath of the 
critics and the moola of the ticket- 
buyers, which latter will include 
strong contingents of femme oglers 
out to point a finger and enjoy 
themselves while doing so. 

Missing broad farce of the 
French hue by a shade, and skirt- 
ing burlesque by a whisker, this 
slice of theatrical claptrap has 
enough laughs to hide its shallow- 
ness of theme. The acting passes 
muster, with most of the perform- 
ers doing the ‘“‘coarse”’ in par. 

Robert Hutton, Elisabeth Fraser 


noxious abortionist for whom he porting parts, turn in workmanlike | 
jobs though under obvious strain | 


has been gunning, the detective’s J0 ) : 
deeply-rooted personal code of Of occasional tired gags and forced 
ethics and the dictates of his heart comedy. Sum _ total, 
come into open clash. Since he Pleased audience. 
can’t find the answer, he meets _ Staging by author-producer Jack 
death in what may pass as his line Kirkland and single setting by Phil 
of duty but which is really a form Raiguel are adequate. Ted. 
of suicide. 

There is a cast of 30 in “Detec- 
tive Story,” and at least 20 of the 
characters play important if fleet- 
ing parts in the flow of the story. 
This is where Kingsley has hit the 
jackpot in his fluid and understand- 
ing direction. 

The selection of the players has 
been equally felicitous. Ralph Bel- 
lamy has the ruthless role of Mc- 
Leod, whose appeal for most audi- 
ences will be fundamentally un- Agnes Avery IIT! Eve McVeagh 
sympathetic but for whom the au- George Forrest.......... Ilan MacDonald 
thor presents a plausible defense. {i'- [isins .......... R. L. Jay 
He does a fine job. Meg Mundy, pr. Onslow...” “Te ae 
co-star, has the toughest assign- 
ment, and whatever the weak- 
nesses inherent in Kingsley’s 
script, they seem to stem from this 
character—that of the detective’s 
erring wife. However, Miss Mundy 
has a great deal of appeal and emo- 
tional persuasiveness, and when 








Acres of Paradise 
North Hollywood, March 3. 


Key Theatre production of comedy in 
three acts by Laslo Vadnay and Louis 
Bromfield. Features Eve McVeagh, Ian 
MacDonald, Douglas Wood, Gerry Carr, 
Philip Van Zandt and Smoki Whitfield. 


Fegte. Opened at Key theatre, North 
Hollywood, Cal., March 3, ’49; $3.30 top. 

Hugo sseeeeeeseess Smoki Whitfield 
COFUS AVOTY ..... cv ccscses Philip Van Zandt 
Henry Avery.......c..... Douglas Wood 
Madame Sylvia.... Gerry Carr 





In theory, when a novelist of the 
stature of Louis Bromfield turns 
his talents to the stage, a polished 
product can be expected. Unfor- 
tunately, in the case of “Acres of 
Paradise,” the theory just doesn’t 
hold water. On this script Brom- 








field shares writing onus with Laslo 





Vadnay. 

Starting with a mildly diverting 

basic idea, “Acres” rambles and 
fails to generate much enthusiasm 
and few laughs—and the latter 
stem almost exclusively from 
purely local jokes which would be 
lost on Broadway. 
_ Thin plot deals with the activi- 
ties of a smooth crook who meets 
a susceptible widow at her hus- 
band’s funeral and sells her a ranch 
in heaven so the newly-departed 
can live in comfort. The ranch, he 
assures her, has everything, includ- 
ing a waterfall and snow-capped 
mountains in the distance. 


Available at 


THE ALGONQUIN 


A few rooms and suites at 
attractive rates for extend- 
ed stays. 


Telephone the Manager 


ALGONQUIN HOTEL 
59 W. 44th Street, New York City 








MUrray Hill 7-4400 
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a serio-comic little 


i seteeres: LOU Gilbert Joan Copeland, the girl who loves 
Detective Callahan........Patrick McVey | him: James Westerfield, a kindly 


a couple of her speeches have been 
given the author’s critical attention 


i she is likely to click more mrengy. conten ae tellonelle te Saenlle. 


Maloney, an example of McLeod’s | 


flouts the old axiom duction (in association with Charles Ray | 


Jack Kirkland production of comedy in 
two acts adapted by him from novel by | 


Staged by Kirkland; setting, Phil | 


Colonel Phelps-Smythe .Howard Freeman | 
John James | 


ei re Emory Parnell | 
from the | 


lower shelf, ‘““Mr. Adam” is bawdy, | 


lapses amputated, notably | 


| 


Directed by Laslo Vadnay: setting, Ernst | 


“Mittel-Europa.” Despite this han- 
dicap—and the words thrust into 
their mouths by Vadnay and Brom- 
field—the cast is uniformly good 
although sometimes ill at ease. Eve 
|McVeagh and Ian MacDonald make 
|their roles as the widow and the 


and Philip Van Zandt and Gerry 
|Carr are both good as a brother- 
| in-law and a medium, respectively. 
| Smoki Whitfield’s bookie-bait but- 
| ler also is a fine job. ; 
Ernst Fegte’s single set is a slick, 
fancy job. Kap. 


| Pay on Broadway 








At War With the Army 


Henry May & Jerome E. Rosenfeld pro- 


McCallum) of farce in three acts (four 
| scenes) by James B. Allardice. Staged by 
| Ezra Stone; setting. Donald Oenslager. At 

Booth, N. Y., March 8, °49; $4.80 top ($6 

opening). 

Capt. a Caldwell..William Mendrek 


*At War with the Army” is a 
Yale drama school contribution to 
Broadway. It 
| student of Mare Connelly’s play- 


by three with 
several student 
in it on leave from the campus. 
The play is a farce in which the 
parts are funnier than the whole, 
and which wears thin as the even- 
ing proceeds. It is only an out- 
side bet to pay off at the b.o. But 
| it is a natural for stock and little 
|theatre, particularly for service 
audiences. 

Script was started by James B. 
Allardice several years ago, while 
he was in the Army, and it was 
completed at Yale, where it was 
first produced last year. 


recent graduates, 


an Army training camp in Ken- 
tucky and the characters include 
'bored GIs, their harried officers 
and assorted women. There’s a 
great deal of GI comedy, includ- 
ing several funny if predictable 
bits of business, but little story. 


Gary Merrill gives a capable 
portrayal of a disgruntled top 
sergeant, and there are amusing 


performances by William Mendrek | 


as a henpecked captain, Kenneth 
Forbes, an eager-beaver shavetail: 
Mitchell Agruss, a_ straight-man 
corporal; Ernest Sarracino, a phil- 
osophical non-com; Mike Kellin, 
a whistle-happy sarge; Tad Mosel, 
a wandering conscriptee; Bernard 
Kates, a sneaky enlisted man, 
Maxine Stuart, a dimwit PX at- 
tendant; Sara Seegar (Mrs. Ezra 
Stone), the captain’s wire-pulling 
spouse, and William Lanteau, a 
downtrodden Pfc. 


sizes noise, speed and inventive 
stage business. Donald Oenslager’s 
single setting looks _ realistic 


enough to give an ex-service man! with th id to b t d| 
however, | +. . | wi e widow, to be part and) 
the creeps. 


Hobe. 





College Show 


Mind the Music 
(YALE DRAMATIC ASSN.) 
New Haven, March 10. 
“Mind the Music,” turns out to 
be a pretty good musical that will 
no doubt please onlookers in its 











‘tour, now hitting other collegiate 


| Wolff; 
Vadnay directed with a fervor Noel H. Miller and R Ss | 
and stiltedness that is distinctly | Rendall, Jr. aymone &.| 


spots on weekends. 

Script, by David McCord Lip- 
pincott, was winner in a competi- 
tion of 13 entries. It satirizes the 
Revolutionary 
emphasis on Lafayette’s activities 
on behalf of the American Army. 
Idea lends itself to humorous pos- 


sibilities, a fair share of which 
are capitalized in dialog § and 
lyrics. 

Done in two acts and nine 


scenes, “Music” brings Lippincott 
to the fore as a scribbler of varied 
talents, the book, lyrics, and 
music being his sole responsibility. 

A ballet burlesque is cleverly 
conceived and executed. Ensemble. 
singing is good, particularly in the 
finale. Sets and costumes ‘repre- | 
sent an ambitious outlay from the 
pictorial angle. W. Michael Bod- | 
den, as Lafayette, and Ellen D.| 
Wickwire, French countess, head | 
the cast capably. 

Staging is handled by Atwood) 
Levensaler, other credits being, 
for settings, Charles M. Jackson; | 


costumes, Pat Campbell; lighting, | 


Bruce _ Wilson; arrangements, 
Fenno F. Heath and Edwin L. | 
two-piano accompaniment, | 


was written by a} 
wrighting course and is presented | 


actors appearing | 


The play | 
is localed in the orderly room of | 


Ezra Stone’s direction empha-| 


|character of a lawyer. Mary Mer- 
|rall as the wronged cousin is a 


long.” Nigel Green and 


and Eleanore Bryan displays an 
_elfin quality as a retarded adoles- 
| cent, 
| mother. Show was competently di- |= 
War period, with’! 


“Now Is the Time,” has been re. 
placed by a reprise of “Some En- 
chanted Evening” so far), and the 
running time is being cut, no im. 
portant changes are contemplated, 

Unlike most legit Productions 
“Pacific” is financed as a stock cor. 
poration rather than a limited part. 





Plays Abroad 


Quatre Jours a Paris 


(Four Days in Paris) 
Paris, Feb. 15. 
Operetta in two acts (six scenes) by 


Raymond Vincy, music by Francis Lopez. | nership. Corporate title is Surrey 
Staged by Maurice Catriens. Orchestra- 


Enterprises Inc for hi 
ion by C. M. Rys. Ballets and dances ar- ripe ” _ Which 
tanged by Georges de Trebert. Orchestra | Rodgers signed the production con. 
directed by Maurice Boulais. Costumes; tract and he and Hammerstei 
by Marcelle Turpin. Scenery by Pellegry i d th n 
from designs by R. Fost. At the Bobino, | Signed as co-authors, Surrey En. 
terprises owns 60% of the pro- 











Paris. 








bac uebes coeds $807 R40R>s Andrex hee Ll 
gem Kee To eee Andre Genin ducer’s share of the show, with 
Hyacinthe........++.++++++. Jean Dayan the balance belonging to Leland 
RRR Carat pang. “aang elly ck! Hayward, Inc., of whict 
| CUMMMORAING «6 oc cc ccd evens Wally Wynck ’ ’ ” ch Logan, 
| EER vkk «x4 ko hace sad Gerard Keryse | Who has staged the show, owns 3h 


Po og Raa pou’ gGossen | and Hayward 44. Hayward also has 
| Gabrielle Montaron..... Ginette Catriens /a ‘Sek Goes ae Share, 
| Leopold Montaron.............. valeix expecte advance f 
a hes Be aes , ler | ,. ee ee ‘ yr ¥ or 
Zenaide. . Christiane Muller Pacific” will easily top the pre. 
limary sale for such previous an- 
who made his first big success with | ticipated hits as “Kiss Me, Kate,” 
“La Belle de Cadix,” which was| which opened to nearly $300,000 
bought for Broadway by the Shu- | advance biz; “Seven Lively Arts.” 
berts, and who also wrote the mu-| which had a brief run on the 
sic for another successful operetta, | strength of a similar coin backlog: 
“Andalusie,” has hit the jackpot | ‘“Death‘of a Salesman,” with about 
again with his music for “Quatre | $250,000 in the till, and “Mister 
Jours a Paris,” which is a big suc- | Roberts,” with around $200,000. 
cess at the Bobino. | Earlier this season “Red Gloves” 
The music is gay and light-| opened with an advance of about 
hearted, in the French musical hall | $175,000, including more than 30 
vein, but with an underlying Span-/ theatre parties, which gave it a 
ish rhythm (Lopez is a Basque)|run of 113 performances. “Big 
that raises it above the average | Knife” is currently riding an ad- 
oo isn’t much to be said for | be noge’ ne a oe 
: io the National, N. Y. 
the operetta itself. It’s one of 
those things that begins in a 
beauty parlor, moves on to a coun- | 
try inn and returns to the shop} 
where everyone pairs off as ex-| 
pected. gs tad ‘over the week’s stand of “South 
, gpg UO the he goer hg ng ot Pacific” at the Shubert last week 
a aoe Ba igen 7 pared ae pepe (7-12). There has not been, within 
wood evenine’s fum and entertain. | Memory, such tremendous interest 
~ see ‘eae since the girls are in a show as that which greeted 
Bye a? , the preem here. 


pretty and wear attractive clothes. | Gross of approximately $36,500 


Andrex is the principal come- ; . ; 
dian as the young hero, and scores | @asily romped off with top money 
in theatre’s history. Within hours 


in several songs, including the 
quite funny “Day of Rest,” de-| after sale was announced, several 
voted to the virtues of Sundays,| weeks ahead, practically every 

Fred. show was a complete sellout. House 
| finally ran ads advising no seats 
‘available and adding a plug to 
| suggest mail orders for New York 
engagement. 

A familiar picture at every per- 
formance was a long line of hope- 
fuls seeking last-minute’ turnins 
which never materialized. Diehards 
cluttered up the lobby for a half 
hour after each curtain, but to no 
avail. It was estimated some 15,- 
000 turnaways were clocked, plus a 
small fortune returned in mail- 
order checks. 

Show itself drew _ sensational 
response. Broadway showmen 
came in for a second look because 
they “couldn’t wait till it got to 
New York.” One showman flew in 
from London, making the return 
roundings attempts to salve her trip the following day. Mike Todd 
conscience by recompensing her fojjowed up preem attendance with 
| Spinster cousin financially for ‘* a wire to Joshua Logan rating the 
ing, cheated her of, marriage 30 show the greatest musical he had 
has been abroad for many years | °Ve! ——— Gag around the sere 

| after Friday night’s show, attended 


and her appearance and arch old- | ; 
: : : +. | by Gilbert Miller and Brock Pem- 
girlishness. infuriates the family, besten. wae thet ithe ples ted 


whose household she disrupts. She | ve : 

refuses any monetary rewards, actually “made Miller cry and 
begging only to be allowed to live | Pemberton laugh.” — 

Show left town with two num- 
| parcel of the family. | bers, “I’m Gonna Wash that Man 
| Sybil Thorndike, in the title Right Outa My Hair” and “I’m In 
role, gives a delightful perform-| Love With A Wonderful Guy,” still 


Francis Lopez, young composer 


Smash in New Haven 
New Haven, March 15. 
Local 'egit circles are still ga-ga 


Foolish Gentlewoman 
London, March 1. 


London Mask Theatre presentation of 
comedy in three acts by Margery Sharp. 
Directed by Michael Macowan. At 
Duchess, London, Feb. 23, '49 
Simon Brocken ee Lewis Casson 
Isabel Brocken ........ Sybil Thorndike 
Jacqueline Brown ...... Isabel Dean 
Humphrey Garrett..... 
Greta Poole 
Dora Tremayne.. 
Tilly Cuff a 
Mrs. Poole....... 


Nigel Green 
..Eleanore Bryan 
Enid Lindsey 

‘ Mary Merrall 
..Mona Washbourne 
This is a lightweight but thor- 
oughly entertaining comedy by 
novelist Margery Sharp. It’s likely 
to attract on marquee names and 
should thoroughly satisfy middle- 
aged admirers of stars and writer. 
A widow in prosperous — sur- 


-ance as a feather-brained repent-,|in process of re-staging. Mary 
ant, with hubby Lewis Casson giv-| Martin played several perform- 
,ing a_ polished sincerity to the ances with a bandaged foot, a 


sprained tendon resulting from a 
misstep in “Wonderful Guy” bust- 
ness. 

Joshua Logan’s staging is getting 
‘considerable favorable comment. 
His handling of the multitudinous 
facets of the musical being in addi- 
tion to co-authorship of the book 
with Mona Washbourne 2"d associate presentation of the 
quietly efficient as her devoted Show. 


curious mixture of dash and hu- 
mility, but brings real pathos to 
the final scene of pleading to “be- 
Isabel 
ean are a comely pair of lovers 








— 








rected by Michael Macowan and | 


smooth running following its pro- | | LAN WILLIAMS 


vincial tryout. Clem. 
Welsh American Tenor 


| ‘Pacific ’ Advance | | OPERA—CLASSICAL—POPULAR 


Box 864, Hollywood 
Continued from page : anel | ; 
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week at the Majesiic, which will | 
provide an operating profit of | 
about $10,000 a week. Mary Martin 
and Ezio Pinza, the co-stars, are 
reportedly getting a total of $7,000. 
Pinza has indicated he will not 
return to the Metropolitan Opera 
next season, but he is under con- 
tract to make four Monday night 
radio guest shots on the “Tele- 
phone Hour,” the first of which 
will be May 19 and the next during 
January, 1950. Sunday night per- 
formances will be substituted for 
those dates. For the first, May 18, 
members of the acting profession 
will be given first chance to buy 
tickets. 

Although minor revisions are be- 
ing made in “Pacific” (one song, 








AVAILABLE 
OFFICE SPACE 
FURNISHED 


1619 Broadway, New York 


500 Square Feet; Three Rooms; Alf or Part 


PLAZA 7-5010 
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INFANT CARE 


Specializing in infant care up te 
one year. Doctors’ references. 
Health permit. Private home in 
suburbs. LA. 8-5044. 
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Lifer’s First Novel ; 
obert Wernick, who heads Life 
’s motion picture section, had 
first novel published Monday 

(14). Labeled “The Freebooters,” 
jg a tale of three GI's in Europe. 

Wernick completed the book just 
ore he went to work for Life 


jast ‘summer, Scribner published 
it. 





Maemillan’s Duo 

The technical and economic de- 
velopment of radio, including FM 
and television, will be . presented 
in the forthcoming Macmillan pub- 
lication of “Invention and Innova- 
tion in the Radio Industry.” Au- 
thored by W. Hupert Maclaurin, 
director of the Industrial Relations 
Section, Mass. Institute of Tech- 
nology, the book discusses key 
inventors, role played by com- 
panies in introducing improve- 
ments, question of the patent 
system, and the advantages and 
abuses in regard to investments ir 
industrial research. 

Also published by Macmillan is a 
new novel, “Love Affair,” by 
Eleanor Farjeon, granddaughter of 
Joseph Jefferson. Miss Farjeon, 
the author of a number of plays, 
was last represented on Broadway 
by “The Two Bouquets,” produced 
by Mare Connelly and written in 
collaboration with her brother. 


Dale Harrison’s Weekly 

Dale Harrison, former Chicago 
Sun-Times columnist, is 
out weekly covering the entertain- 
ment field, labeled D. H.’s Chicago. 

Publication is slanted for gen- 
eral public with Broadway and 
Coast columns. 


Chi Strike Nears End 

Chicago newspaper strike that 
has been on for the past 16 months 
may come to a close in the next two 
weeks. Contract carrying $10 raise 
was approved by heads of the 
dailies and sent to the Interna- 
tional Typographical Union head- 
quarters for approval after which 
membership of the Chicago local 
will ballot on the provision. 

Papers have been vari-typed 
during the layoff, with amusement 
space ‘being rationed. 

CHATTER 

Barrie Stavis’ new novel. “Home, 
Sweet Home,” due via Sheridan 
House. 

Philip Hamburger, New Yorker 
mag writer-critic, authored “The 
Oblong Blur And Other Odysseys,” 





ublished Friday (11) by Farrar, 
traus. 
While Rinehart’s chief editor 


John Selby is coasting, Bill Raney, 
executive ed, is pinchhitting in the 
novel-writing courses at Columbia 
U for the next five weeks. 

Norbert Hofman, Jr., moved 
from Conde Nast to become promo- 
tion manager for Street & Smith. 
He’ll handle ad promotion for 
Mademoiselle, Charm and Made- 
moiselle’s Living. 

Harold Heroux, former INS 
bureau chief in Denver, although 
an ex-Friscoite and longtime 
Hearst staffer, now in JCRA Hos- 
pital Spivak, Denver, Colo., where 
pewepaper friends, et al., can write 

m. 


“International Folk Plays.” col- 
ection of nine plays penned by 
students throughout the world, and 
edited by Samuel Selden, director 
of the Carolina Playmakers, just 
published by the University of 

orth Carolina Press. 

The complete film writings of 

e Russian producer, Pudovkin, 
acquired by Lear Publishers; to 
Consist of Pudovkin’s two books, 
Film Technique” and “Film Act- 
ing,” both being published in the 
U. S. for the first time. 

Thyra Santter Winslow's prolific 
literary output this month includes 
show biz and other pieces in To- 
day’s Woman, True Confessions, 
Stop, Cue, Liberty (on her home- 
State of Arkansas), Gotham Guide, 
and dramatic criticism for Theatre 
Time. In addition she’s the cover 
girl on Writer's Digest, “first time 
I've ever been a c.g.,” she says. 

Radio giveaways have become a 
sudden rash in the story market. 
John McNulty’s New Yorker piece 
Was bought for a film; there’s a 
Current article in March Cosmo; 
and now Ezra Goodman's briefie 
on “Dead Giveaways” in April 
Pageant. Latter has to do with 
Hollywood shop opposite CBS anc 
NBC whose business is “Radio 
Prizes—Bought and Sold.” 

Barrie Stavis, whose “The Sun 
and I” will be presented starting 
Sunday night (20) by New Stages, 
- Y., is also the author of a novel, 
‘tome, Sweet Home,” to be pub- 
lished the following day by Sher- 
idan House. 

Holiday mag’s April round up 
of New York City marks the first 
time the publication has devoted 
its entire issue to a single locale. 


“ 


putting | 


Covering the multiple facets of 
metropolitan life, the issue con- 
tains pieces by Louis Kronenber- 
ger on Broadway show business 
Karl Wilson on night life, John 
Lardner on sports and S. J. Perel- 
man on Radio City, among other 
articles. 

_Richard H. McCrone of the Har- 
risburg (Pa.) Patriot & Evening 
News and Variety mugg in that 
town, leaves the sheet April 1 to 
join the Associated Petroleum In- 
dustries of Pennsylvania. He's 
been a newspaperman for 20 years. 


| ins es 





Indiana Indies 


Continued from page 5 








contributing factor in that is the 
fact that United Artists would not 
service the booking. 
“I have, despite Mr 
impassioned denial, 


Fitzgerald’s 
incontroverti- 


ble proof of the original double 
bill, both from Mr. Fitzgerald’s 
own personnel and from  Para- 
mount, whose ‘Paleface’ was 


booked in the theatres on the same 
days as ‘Red River.’ The only 
Stronger proof would be a signed 
admission of the facts of the case. 

“There is no point in turning 
this into a pier six brawl. Fox has 
altered its booking schedule. We 
have accomplished our end. The 
matter is closed.” 

Favoring Chains? 


Sears’ yelp regarding the dou- 
ble bill did not bring quite the 
expected cheering from exhibs— 


at least as indicated in the current 
bulletin of the Associated Theatre 
Owners of Indiana. That organi- 
zation, whose members had appar- 
ently been buying the two films on 
percentage, were burned to learn 
from the dispute that the 20th- 
Fox circuit had been able to buy 
them on low enough flat rental 
deals to make dualling possible. 

“Being not amazed at the kind 
of deals Paramount and United 
Artists made on these top pictures 
to a producer-owned circuit,” bul- 
letin stated, “‘we are a little amused 
at Mr. Sears’ indignation, and with- 
hold our cries of ‘Here, Here.’ To 
paraphrase the UA sales head, to 
our minds here is another exam- 
ple of the flagrant, dangerous and 
downright stupid discrimination in 
the kind of deals that are made 
in favor of producer-affiliated the- 
atres. The film was sold flat to 14 
of the affiliate’s subsequent run 
houses in Milwaukee. And what 
kind of a flat deal it must be that 
would permit it to be so double- 
billed.” 


No One Hurt 


lo Continued from page 5 Same | 


it had been footloose. “We could | 
not conceivably turn away many 
weak pictures which did not war- | 
rant choice bookings,” he ex- 
plained. “If that were done, it 
would have been the kiss of death 
for those films. What chance would 
the sales department have to sell 
them if exhibitors saw that the 
company’s own theatres refused 
strong bookings.” 
As a result, it is argued, affiliate 
theatres have been hamstrung in 
their decisions on playdates and 
actual choice of pix. Moreover, a 
ready supply of product is rarely 
a difficulty with a strong circuit. 
The severed circuits, therefore, do 
not expect hurdles on that score. 
On the distrib side, the classic 
gripe since theatre profits shot 
ahead of the distrib take is direct- 
ed against the claimed low rentals 
from the company’s own houses. 
Sales execs have maintained per- 
sistently that divorcement will 
boom rentals “once our hands are 
freed to deal with all theatres as 
we see fit.” 
Distrib sentiment that higher 
revenues were in the wind follow- 
ing divorcement was bulwarked 
this week by a statement of Alfred 
W. Schwalberg, Paramount’s sales 
head. Schwalberg predicted the 
rise in returns “when there are 
two competitive outlets in a town 
instead of one.” 
Denying an inference that Par's 
sales arm had its path consider- 
ablv eased by widespread theatre 
ownership, Schwalberg declared: 























“Believe me, the theatre company | 
was always our severest customer.” | 


It was his opinion that divorce: | 
He 


ment “will help all around.” | 
conceded that the separation 
would require more sales effort on 
the part of his staffers “because we 


will have more customers to han- 
dle.” 


Touching on present conditions, 


that business is bad is a 
“myth.” “I say business is good. 
The grosses are up, I believe, over 
last year this time.” 

Schwalberg plans a series of re- 
gional meets in May after the 
stockholders vote on the splitup. 
During those huddles, he will dis- 
cuss the new-type decree selling 
with his field staff. 














| Church’s Lire 
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end of the war with Catholic and 
Jewish charities. These are large- 
ly supported by American dollars. 
and the deals are advantageous to 
all concerned. They are approved 
by the Italian government. 

Coin collected in the U. S. is 
paid to the Yank companies in re- 
turn for their lire frozen in Italy. 
Although official rate is 575 lire 
to the dollar, American companies 
are willing to give upward of 800 
to the dollar to liquidate their 
blocked money. In the deal which 
came up last week. it is understood 
that the North American College 
was to get about 875 to the dollar. 

Extensive discount deals of this 
nature made by both major and 
indie producers during the past 
three years with the Joint Distri- 
bution Committee have _ aided 
thousands of European refugees to 
get to Palestine. JDC used the lire, 
purchased at an advantageous rate 
with dollars contributed by Amer- 
icans, to charter ships out of Ital- 
ian ports. Money was also used to 
feed and clothe the displaced Jews 
in camps in other parts of Europe 
and to get them to ports of em- 
barkation. 

Italian government, in okaying 
these deals, takes the attitude that 
whatever the Yanks give over and 
above the legal rate is in the na- 
ture of a charitable contribution. 
Government also feels it is advan- 
tageous to liquidate these funds 
since they constitute a_ liability 
against the treasury that will even- 
tually have to be paid off or re- 
nounced. Italian credit would be 
hurt by a renunciation. It is also 
helpful to the internal economy to 
get the lire into circulation in the 
country. 








Production Up | 
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vinced that theatres can absorb the 
greater total, mainly because of 
generally shorter runs. His de- 
cision, however, followed a speedup 
in the studio’s turnout of films 
which is a direct result of U’s drive 
to cut production costs. One of 
the reasons for the speedup is the 
ability to slice the per-picture over- 
head by greater volume, 

Par and Metro 


Paramount’s big post-divorce- 
ment studio huddles this month 
brought on fast-geared production 
of some 30 pix for the next 12 
months. On the heels of that dis- 
closure, Alfred W. Schwalberg, 
Par’s sales chief, has indicated a 
desire to release as many as 28 
films for the year. Company held | 
down its total last vear to only 19. 

Metro is also pointing at a faster 
pace because of the belief of sales 
topper William F. Rodgers that the 
market is set for faster absorption. 
Metro’s slate is tentative since no 
fixed number is set but the com- 
pany has upped its sights to a 
three-per-month tempo. 

As plans now stand, 20th-Fox 
will be getting out three films 
every month for the balance of the 
vear. Besides these, company has 
been recently getting a big play 
on reissues which are handled by 
exchanges rather than on a general 
release basis. Warner Bros. is set 
for two monthly and in addition 
have eight reissues tagged for re- 
lease during the year. RKO’s total 
is 16 by the end of June. Schedule 
for the last six months is in doubt, 
depending in good part, on how 
fast controlling stockholder How- 
ard Hughes can push out product 
at the studio. 

Columbia has fixed a total of 32 
features and eight westerns for the 
calendar year. United Artists has 
19 more films planned for release 
in the last nine months of the cur- 
rent semester. Total represents a 
considerable gain over last year. 





‘Decision’ for St. L. Groups 
St. Louis, March 15. 
William W. Haines’ “Command 
Decision” will be presented by the 
St. Louis Community Playhouse 
starting Saturday (19). 
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Gouge Eye, Calif., March 10. 

To a funnel inspector I suspect funnels become more important than 
anything else. This may be the reason I have hardly left Robert E. 
Sherwood’s “Roosevelt and Hopkins” and Audie Murphy’s “To Hell 
and Back” out of my sight for weeks. Both authors have passed through 
the Hollywood funnel at some time or other, and as an oid funnel 
inspector | remember them quite well. 6% 

Together they give about as complete a picture of the war we have 
survived—but not quite won—as is likely to pour from the presses of 
the world in our time. Sherwood gives the picture of those who were 
sweating it out in the drawing room upstairs, Murphy of those who 
were dying in their own human juices in the kitchen below. 

Both books, incidentally, are collaborations and immensely benefited 
thereby. The Roosevelt-Hopkins story is plainly billed as ultimately 
sheafed and labeled by Sherwood. But the Murphy story as published 
by Henry Holt & Co. does not indicate anywhere that a fellow GI, David 
Spec) McClure, really put “‘To Hell and Back” together. 

Catch Pictures And Climb 

McClure, like Sherwood, has also caught pictures in his time. People 
lately arrived in the Sherwood circle of admirers may find it hard to 
believe that 20 years ago this long drink of genius was reviewing pic- 
tures for the New York Post. They were good reviews, too. 

McClure, on the other hand, came out of the hills of North Carolina 
to Hollywood direct about 12 years ago. He became my secretary. I 
never fired him, but sometime later I found him serving as a legman 
to Hedda Hopper. In time he moved up to being her right-hand man 
and as such had to do a lot of writing. I wouldn't say his picture re- 
views were as good as Sherwood’s but they were adequate. 

Then one day he appeared in uniform and told me he.was about to 
be shipped overseas. We leaned on the balcony rail of Bedside Manor 
and looked over the incredible city of substance which make-believe 
had made and war was about to unmake. There Spec confided to me 
that up to the time he had been ordered by the commander-in-chief 
to get in there and pitch he hadn't the slightest fear about the future 
of the United States. But after six months in the Army he was scared 
stiff we might lose the war because there was far too much pigiron in 
our top brass. 

From Yorke To Murphy To Victory 

That this did not happen was due to the Audie Murphys and Spee 
McClures a good deal more than it was to the Sherwoods and Hopkins. 

In every war we have produced a hero and usually it has been a 
young trapper or a cottoncropper, a moonshiner or a lumberjack. It 
has rarely been a guy from West Point or West 52nd street. In World 
War I it was Alvin York, a Tennessee hillbilly, and in World War II it 
was this Audie Murphy, one of 11 children of a sharecropper from 
Greenville, Tex. 

York’s story has already been told in pictures and it doesn’t take 
much foresight to see that Murphy’s will be soon moving from its 
present literary format to wider fields. York rose to the rank of ser- 
geant and personally accounted for 157 Germans, killed, wounded or 
captured. Murphy did as well or better, beginning as a private and 
ending as a. lieutenant with 240 killed or captured krauts to his credit, 
the winner of more medals and decorations than any other soldier in 
the army of the United States. (He had been rejected by the marines 
and paratroopers before being scooped up by the infantry.) 

Okay For T. V. 

Unlike York ‘or even Sherwood or McClure, all of whom could be 
considered Goliaths in comparison) Murphy is on the David side. He 
is small, stocky and rosy-cheeked and, by Hollywood standards, hand- 
some. Just the right size for slit trenches, 16m films and television, 
In Texas he began working when he was nine and by the time he was 
18 he was bucking for a Purple Heart. In three years Audie had be- 
come the smartest killer on earth. 

From Sicily to the Siegfried Line he saw one dogface pal after 
another killed in action. It seems as you read this staggering story as 
if Murphy’s life were charmed. Like Achilles if they ever shot him in 
the heel, you felt he’d have been through. 

His story is written like Mailer’s ‘“‘The Naked and the Dead” mainly 
for unexpurgated editions. But Murphy's is a better account in that 
it moves from at least one recognizable place to another in Europe and 
is tied in for a finish with VE day, whereas the Mailer saga stays on 
one island in the South Pacific, shuttling only between the commanding 
officer’s headquarters and the GI’s in the jungle. 

Both stories lack a something that is hard to believe could have been 
accidental. In neither of these great books about little people who die 
like flies is there even one character who takes spiritual issue with the 
overall opinion that they are not flies but souls. In neither of these 
books is the name of God ever taken except in vain. That’s not very 
good reporting, kids. 

If you want to see Murphy at his best read his doings in the hills 
above St. Tropez. I know that Riviera country as every man knows his 
dream of peace, but under Murphy and war it comes out looking like 
Venus de Milo, not only armless but with smallpox. I’m afraid it will 
never be the same again. 

Murph’s One-Man War 

There’s a palpitating piece of writing which begins on page 173 that 
tops anything done so far by a returned warrior, Alexander, Hannibal, 
Napoleon included. It begins: “I am alone now, and the Germans have 
discovered me.” For the next four pages the fate of America was de- 
termined, as far as I’m concerned. Murphy's one-man war became at 
once plausible and unbelievable. It became packed with terror and 
courage. 

Despite the luck of the Irish, a kraut shot finally got Murphy with 
a flesh wound in the rear, causing his hospitalization for a month. It 
happened after he had been raised from a sergeant to a lieutenant. 

“Kerrigan would get a kick out of this,” he remarked. “He always 
said if | took a commission he hoped I got my butt shot off.” 

Meeting Murphy recently in Hollywood in the flesh and having caught 
him in his first starring picture, I suspect he will fare far better than 
Sergeant York did. 

How to Hold Billing 

His first picture, “Bad Boy,” produced by Paul Small for Allied 
Artists to help the Variety Clubs’ counterpart in Texas of Father Flana- 
gan’s Boys Town in Nebraska, grossed $135,000 in its first week around 
Dallas, meaning the kid is in. He acts as if he learned how not to act 
from Jimmy Cagney (which, as a matter of fact, he did), and as long as 
underacting is in vogue he will not want for parts. 

Before he grows too old to run to cover or toss a hand grenade 
even in play, I hope his story is made into pictures and I believe I can 
suggest to Murphy how any producer who turns him down because he’s 
not the heroic type should be handled. You'll find it on Page 10 of 
“To Hell And Back.” 

Coming up the Italian boot, Murphy and some scouts flushed out a 
couple of Italian officers. The officers should have surrendered. In- 
stead they mounted two magnificent white horses and galloped away. 
Murphy’s act was instinctive. Dropping to one knee he fired twice. 
The men tumbled from their horses, rolled over and moved no more. 

“Now why did you do that?” asked an American lieutenant. 

“What should I have done? Stood there with egg on my face and 
waved them goodbye?” asked Murphy. 

“To hell with it,” replied the officer. 
thing.” 

I suggest that Murphy remember this when somebody objects to 
| casting him to play his own part in “To Hell And Back.” 


“I guess you did the right 
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Broadway 


Margaret Phelan back after trip 
to Havana and Atlanta. 


Minnesota, North Dakota and Wis- 
consin, via her station-wagon, with 
her harp. Patricia Connors, lyric 
soprano, {s guest artist. 

Jewish Theatrical Guild holding | 


Stephen Levitz, production head memorial services in its chapel for | 


of Robbins Music Corp., celebrat- 
ing his 30th anni with firm. 
Signs of the times: N.Y. Athietic 


Club soliciting “company outings 
for its Travers Island summer spot. 


Latin Quarter boniface Lou Wal- 


ters taking his family to Europe 
June 10 for an extended vacation. 

Paramount’s newsreel editor A. 
J. Richard to chairman newsreel 
committee on the Bond Drive May 
15-June 30. 

Clubrooms of new Variety Club 
to be located on 10th floor of Hotel 
Astor. with an outdoor roof gar- 
den adjacent. * 

Miguel Contreras Torres, Mexi- 
can producer-director, and his ac- 
tress-wife Medea de Novara in 
town for a short stay. 

Marianne Lincoln, British stage 
and film player, and comedian Nat 
Jackley in from London Monday 
(14) on the Queen Mary. 

Aileen Brenon, former Selznick 
Releasing Organization p.a., back 


with the outfit to handle mag 
campaign on “Fallen Idol. 
Eddie Cantor, Jimmy Durante, 


Rudy Vallee and Jimmy Fidler 
sponsoring National Cancer Hos- 
pital’s fund-raising appeal. 
Equitable Life Assurance look- 
ing for George Le Soir. Last 
known to have been an actor and 
author. If alive he’d be over 80. 


Jack Eigen, WINS disk jockey. ' 


turning columnist for the N. Y. 
Enquirer. He’s already doing a 
weekly stint for the Florida Sun 

Joseph H. Moskowitz, 
veepee and eastern studio rep, 
back at homeoffice after several 
weeks production huddies at the 
studio. 


L’Aiglon celebrated its 30th anni | 


Monday with presentation of a gold 
watch to headwaiter Rudolph 
Cobbi, with restaurant since its in- 
ception. 

Ruth and Leopold Friedman 
(Loew’s, Inc. veepee and counsel) 
to Europe end-April on business 


and pleasure, their first trip 
abroad. 
Dimitri Shostakovitch, Russian 


composer, scheduled to appear at 
the National Council of Arts, Sci- 
ences & Professions dinner at the 
Waldorf March 25. 


Hildegarde and Anna Sosenko, | 


her manager, exhibiting their col- 
lection of canvases at Associated 


American Artists Gallery for two 


weeks starting April 9. 


Monroe Greenthal Co., ad agency 
specializing in films, retained by 


20th-Fox | 


| Barney Bernard, one of the Guild’s 
| founders, on the 25th anniversary | 
of his death, Monday (1). Bernard | 
and Alexander Carr .created the | 
Potash & Perlmutter characters. | 


Dublin 
By Maxwell Sweeney 
Comedian Noel Purcell back to | 
| Theatre Royal for vaude season. | 
Rank exec G.F.R. Marshall in 
two-day visit to local interests. 





on 


Hilton Edwards out of “The 
Father” with laryngitis; Reginald 
Jarman flew in from London to 
take over. 


Eamon Gallagher signed to con- 
duct orch at Butlin’s Irish holiday 
camp this season; he’s former 
batoneer of Radio Eireann orch. 

Abbey playwright T. C. Murray | 
to receive honorary degree of Doc- 
tor of Literature from National 
Univ. of Ireland; he’s prexy of 
Irish Playwrights’ Assn. 

Michael Fitzpatrick, reelected 
prexy of Irish Ballroom Proprie- 
tors’ Assn., has announced that | 
terpery owners will open talks with 
Performing Rights Society on fees 
currently being claimed by society 
from terperies. 


Miami Beach 


By Lary Solloway 


Walter Winchell and Paul Schef- | 


Rome 


By Helen McGill Tubbs ; 
Alan Curtis visited Capri this 
week. 


talny laid up at home of daughter 
in Indianapolis. 
Jon Hall accompanied his wife, 


Frances Langford, to town for her fl 


Copa engagement. 
Ted Blake playing return date at 





Gregory Ratoff expected in from 
London. 

M-G’s Ben Goetz left Rome for | 
London. . 

Lilo Wahl, German picture ac-| 
tress, is living in Capri. ciel 

P. McEvoy, the writer, in| 
Rome for a few days’ vacation. | 

Countess Dorothy DiFrasso back | 
after a few weeks in Paris visiting | 
her brother. 

Lynn Merrick, Hollywood starlet 
visiting Italy, in Austria for a few | 
days’ vacation. 

Director Mike Wishinsky back 
from Paris business conferences 
with Orson Welles. 

Writer Jaqueline Shayne, former 
assistant to Irene Selznick, re- 
turned from a vacation in Florence. 

Bill Gibson, motion picture at- 
tache of the American Embassy, | 
gave a cocktail party for the Rome 
film colony. 

Virginia Belmont, now in “Pi-! 
rates of Capri,” contracted for 
some television shorts dubbing be- 
ing made in Italy. 

Helmut Dantine and wife left for 
New York and Hollywood. They 
expect to return to Rome in a few 


weeks where Dgntine may turn 
film producer. 
Australia 

By Eric Gorrick 
| Williamsons reviving “White 
' Horse Inn” in Brisbane for short 
span. ; 

Williamson’s Italian grand opera 
troupe continues boffo in New 
| Zealand. 


fels head for N. Y. this week. 

William Bendix and his wife at 
the Roney Plaza for vacation. 

Joe E. Lewis will return to the 
Beachcomber March 18 with Gracie 
| Barrie. 
| Barton Brothers and Adelaine 
Neice playing return date at Little 
Roumania. 

Barry 


Gray leaves his mike- 


|nights at Copa City for five-day | 


| rest this week. He’s signed for an- 
|other year starting in May. 

Beachcomber’s Ned Schuyler and 
Tony Martin signed pact for a 
Broadway musical next fall. Ben 
Oakland already working on the 
music, 


San Francisco 
By Ted Friend 
Jan Peerce at Opera House. 


| Charles Trenet inked for Palace 
| hotel, March 18. 


Victor Lombardo orch at Mark 


Blum’s of San Francisco, candy | Hopkins Peacock Court. 


manufacturer, to beat the drums| Philip G. Caldwell, ABC western 
in a new national campaign. |manager, in for KGO-TV tests. 


George Glass, partner with Stan-| Arthur Hull Hayes moves in as 


ley Kramer in Screen Plays Corp.,| veepee in charge of CBS office 
arrived for UA confabs on release | here. 

Abe Burrows and Peggy Lee in 
ditto Phil 


of “Champion” and “Home of the 
Brave.” Kramer’s due April 1. 


Roles played by press, radio and | Harris. 
flickers in aiding traffic accident | 
reduction to be discussed at Hotel | 
Statler, April 1, at meeting spon- | 
sored by Greater N. Y. Safety | 
Council. 
~ ae Sages Pua payee. new 

roadway . the all - room) : 
streamline d luxury oe te the | Producers plumped for continu- 

cago-New ork service, was ; 
previewed yesterday (Tues.) for | Say been demanding a slice to 
‘ 


the press. only one vote 

Enid Rae Levy, who arranges. ¥ —— . 
auditions for Ted Mack’s “Original | t b ager mee of the closeness of the 
Amateur Hour’ AM-TV shows, en- | ‘ly, details of the balloting are 
gaged to George R. Pager. She’s | — 
daughter of Nat Levy, RKO east- | 
ern sales manager. 

Jose Ferrer awarded National | 
Academy of Arts and Letters 49 
medal for good diction and speech 
on the American stage. Formal 
presentation will be made by 
Deems Taylor May 27. 


Greta Keller is in Vienna, en- | 
tertaining at the Sansi Bar and 
broadcasting over both the Ameri- 
can and Russian-controlled radio. 
Decca is issuing an album, “Greta 
Keller Sings,” March 21. ; 


Monty Banks and Gracie Fields 
sail for Britain Aprii 2 after the | 
comedienne completes a_ short 
Canadian tour. She closes her 
Plaza Hotel stint today (Wed.), suc- 
ceeded Thursday by Hildegarde. 

Dr. Carlos Davila, former presi- 
dent of Chile and author of re- 
cent book, “We of the Americas,” 
er speaker tonight (Wed.) at a 

otel Taft meeting of the Motion 
Picture chapter, Amercan Veterans 
Committee. 

Jack Benny and Kate Smith! 
guests of honor at N. Y. Heart 
Campaign’s coin-raising benefit at 


‘for Crosby waxing; 





British Quota 
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Costly ‘If’ Money 

Somerset Maugham, who 
was in New York recently, dis- 
closed to friends that J. Ar- 
thur Rank dropped about 
$500,000 in deciding to dump 
his planned production of 
Maugham’s book, “Then and 
Now.” Author received $200,- 
000 for the rights, while Ar- 
nold Pressburger, who was to 
produce, received the entire 
$50,000 called for by his con- 
tract and George Sanders, who | 
was to have starred, $80,000. 


In addition to these fees, | 
considerable coin had been | 
spent in preparing a script | 
and in sending crews to 
Europe for research work and 
to scout locales. Rank finally 
decided that the costs had al- 
ready mounted too high and 
he’d be better off dropping the 
ep geg than sinking more coin 
In it, 











/ance of the 45%, while exhibitors | 


'Maxie Rosenbloom 
| engagement. 


Morton Spring, Loew exec look- 
ing over the Metro setup, is pres- 
ently in Perth. 

George Griffith, of Hoyts’ cin- 
ema loop, Turnbull, planes to the 
U.S. in couple weeks. 


Anew McMastr’s Shakespearean | 


| troupe playing “Othello” in Ade- 

|laide for Fuller-Carroll. 

| Here McIntyre, head of the U-I 

here, has just completed an ex- 

tensive tour of New Zealand. 
Fuller-Carroll running National 


Helsing’s in Chicago and another | 


at Tic Toc in Milwaukee. . 
Jackie Wilson quit Georgie 
Claire agency to become an AGVA 
rep under Nat Nazarro, Jr. 
John Maloney, Metro central 


| division sales head, and his wife’ 


off for a month in Florida. 
Dancing Talbots bought a new 
car here and drove to Miami for 
their Little Roumanian Cafe date. 
Shirley Eckl, of ‘Kiss Me, Kate,” 
made a flying trip home over Sun- 
day to see her mother, who is con- 
valescing from an operation. 
Mark Clement, local tunesmith, 
peddied one of his songs, “After 
Tomorrow,” to Frankie Carle on 
latter’s recent one-niter here. 
Susan Joyce, who played ingenue 
leads in the first season of White 
Barn theatre, near Pittsburgh, last 
summer, has joined National com- 
pany of “A Streetcar Named 
Desire,” as understudy to Mary 
Welch, but not under that name. 
She’s using her own 
Norma Connolly. 


Washington 


By Florence S. Lowe 

Barter Theatre’s “Hamlet” due 
into nearby Arlington Farms 
| March 24. 

Edward Plohn, Marcus Heiman 
rep, back at his desk after a South- 
ern vacation. 

Outdoor season debuted by open- 
ing of Sidney Laust’s drive-in at 
Beltsville, Md. 

Carter Barron, Loew topper in 
this area, off to Florida Keys for 
fishing and vacationing. 

Eugene S. Thomas, general man- 
ager of TV station WOIC, will 


| speak to Hotel Sales Management | 


group here on television and the 
| hotel industry March 23. 

ductions, Inc., local theatre 
way and Hollywood, 
drama chair for American Writers’ 
| Conference at Kansas City Univer- 
sity beginning June 2. 


Grand Opera Co. at Princess, Mel- | 


‘bourne. It’s a local setup on third 
| repeat. 

| Tommy Trinder, British comic, 
| due late this month to begin work 
ion Ealing’s new pic, “Bitter 
| Springs.” 

| The Fullers have sold their hold- 
| ings in the Capitol theatre, Perth, 
|}including commercial stores, and 
| will quit the zone. 


| South Africa 


By Joe Hanson 

| Theatre Royal in Durban, now 
| used as a cinema, sold for £50,700 
, ($204,775). 

Issy Bonn, English Yiddish co- 
median, paying second visit to 
South Africa. 

“Three Musketeers” (M-G) big 


Johannesburg. 

Rank Organization to produce a 
children’s film in Transvaal and 
Southern Rhodesia. 

First of new radio stations also 
'planned for South Africa to be 
we at Maritzburg, near Dur- 

an. 

S.A. Broadcasting Corp. to ex- 





_tend its services shortly to South) 
The 45% proposal lost by | 


West Africa, an area at present 
without any radio stations. 

Mabel Constanduros, British 
radio comedienne and imperson- 
ator, visiting here for broadcasts 
with S.A. Broadcasting Corp. 

Harry Watt, British producer of 
Australian picture, “The Overland- 
/ers,” now in South Africa for pre- 
'paratory work on new film for 
' Michael Balcon. 


atrical director, announced plans 
'to build a 1,200-seat theatre in 
|Cape Town within next three 
| years, at estimated cost of £40.- 
000 ($161,400). 


Pittsburgh 


By Hal Cohen 
Ken Barry heading show at 
~~ te Wanda and Bell on same 
ill. 





Bob and Irene Copfer, singing. 
i have moved over to Cleve- | 
| land. 


Polly Rowles into “Anne of the 
Thousand Days,” replacing Louise 


Platt. 


Cully Richards rejoined Slapsie 
for Carousel 


_ Sportscaster Bob Prince laid up 
in hospital for several days with 


draw at Cape Town, Durban and 


W. Foster Horsfield, English the- | 


the Copacabana April 1. 
livan is chairmaning affair, with 
rice tab on tables running from 
500 to $5,000. 


Daphne Hellman, wife of Geof- 


frey Hellman, New Yorker editor, and - one - half - hour 


Ed Sul-; being 


transmitted to Wilson to 
help guide him in setting the goy- 
,ernment’s policy before he makes 
| his official recommendation to the 
| House of Commons. After its three- 
session, the 


is on a one-night-stand tour of Council adjourned until Thursday. 


strep throat. 

Phil Davis, WCAE continuity 
chief, convalescing at home after 
an operation. 

Saul Bragin, WB booker, shoves 
off next week for late winter vaca- 
tion in Florida. 


Infected leg had Maurice Spi-! draw. 


| Detroit 

Beatrice Kay introduced name 
policy this week at the Elmwood, 
Windsor, Ont. 

Frank Fay, at Shubert-Lafayette 
in “Harvey,” visiting old vaude 
partner, Detroiter John Dyer. 

Mrs. Irene M. Selznick, producer 
of “A Streetcar Named Desire,” 
| flew from N. Y. to catch play’s 
| opening of three-week stay at the 
| Cass. 
| First public performance of lo- 
'ealite Clark Eastham’s Sonatina 
presented by pianist Evelyn Gur- 


vitch as part of her recital at Art | 


| Institute. 


| 
} 


| Vienna 


| 

By Emil W. Maass 
Oscar Straus celebrated his 79th 
_birthday in Bad Gastein. 
| Ali Khan and Rita Hayworth ex- 
| pected in Kitzbuehel, Tyrol. 


Franz Sitek got six years for em- | 


_bezzlement of State Theatre funds. 
_ Composer Edmund Eysler, 75 
| years old, received Honorary Ring 


|of City of Vienna. 
| Hans Jaray 


| rected by Jakob Fleck. 
Elfie Mayerhofer 
Paris, to appear 
Schmidseder operetta, -‘‘Waltz 
Queen.” 
State Opera management asked 
S. consent to use 20,000,000 
schillings of Marshall Plan to con- 
tinue work on reconstruction of 


building. 
Dallas 


Gene Autry here for confabs 
with business associates Lloyd 
| Rust and Ed Blumenthal. 

New bill opening at Pappy’s 
| Showland includes Rubby Ring 
— Cycling Kirks. 

Charles Meeker, managing direc- 
tor of State Fair Casino, negotiat- 

ing with Max Goberman for musi- 
cal director of Starlight Operetta. 

Rafael Druian, concertmaster of 
Dallas Symphony, goes to England 
this summer as member of Phila- 


inked for 





_delphia Orchestra under Eugene 


Ormandy. 


Philadelphia 


By Jerry Gaghan 
Robert Alda pulled a vertebra 
out of place during the horseplay 
in the Jack Carson vauder at the 
Karle, but local 
straightened him out. 
Click goes all out on bands this | 


chiropractor | 


,week with Woody Herman in for | 


first three days; Charlie Barnet for 
single session March 17 and Blue | 


monicker, | 


Horton Foote, co-director of Pro- | 
and | 
art group, and scripter for Broad- | 
named to} 


inked for film, | 
“Fourth Commandment,” to be di- | 


in Marischka- | 


Hollywood 


Ben Wurtzel laid up with Virus 


u. 
David Loew to Honolulu 
month of vacationing. fon 

Walter Lantz back in town after 
| three weeks in Honolulu. 

Jean -Hersholt celebrated the 
| 36th anni of his Hollywood debut 
| Buddy Clark hospitalized . jn 
|Santa Monica for ulcer treatment 

Sid Grauman will be guest of 
‘honor at Friars’ dinner March 28 
|__ Jack Carson invited to the White. 
—? Press Photogs’ party March 


| 
| 
| 





Benedict Bogeaus to Palm 
Springs to bake out eastern fiy 
germs. 

Robert Douglas joined the La 
Jolla Playhouse group for series of 
strawhatters. 

Moe A. Silver, operating head of 
Warner Theatres in western Penn- 
sylvania, in town. 

Tim Holt bought a new ranch 
home in San Diego County and 
will commute for pictures. 

Pearl Bailey coming in from 
N. Y. to headline the Cotton Club’s 
new show, opening March 28. 

Bobby Blake, now too big for his 
Little Beaver role, signed for a 
summer tour with Dale’s Circus. 

Edwin Silverman in from Chi- 
cago for finance huddles_ with 
Frank Seltzer about the filming of 
“Blood Money.” 

Lois Andrews booked for two 
weeks of personal appearances in 
Texas with Glenn McCarthy’s 
“Green Promise.” 

Major Barney Oldfield, ex-War- 
ner studio publicist, shifting over- 
seas soon as Army public relations 
specialist. He was recalled by the 
Army in 1947 for special duty, 


Chicago 

Cast from ‘“Finian’s Rainbow” 
entertained vets at Chicago State 
Hospital. 

Ralph Guzzo, owner of Singers 
Rendevous, to N. Y. on talent quest 
for his bistro. 

Sam Horowitz, formerly with 
Selznick, took over as Chi head of 
Neil Agnew Films. 

Vivian Blaine and her husband 
Mannie Frank, returned from en- 
tertaining boys in Germany. 

Chicago novelist Willard Motley, 
author of “Knock On Any Door,” 
now writing three more books. 

United Drive-in Theatres will 
break ground this week for out- 
door theatre, northwest of Chicago. 

Jerry Weiss, former country 
salesman for Eagle Lion, atfbeiatea 
theatre supervisor for Schoenstadt 
chain. 

Nat Nathanson, United Artists 
|district manager, turned over 
check for $19,852 to Will Rogers 

Memorial Fund as Film Row con- 
tribution. 

Mary O'Fallon, understudy for 
|Mimi Kelly, femme lead in ‘“Fini- 
an’s Rainbow,” stepped into stellar 
role last week after one rehearsal, 
when Miss Kelly was bedded with 
a nose infection. 


Portland, Ore. 


Zarats and Pacquita inked into 
| Amato’s Supper Club. 

| Frankie Laine set for Jantzen 
| Beach Ballroom in April. 

Dancing Barretts head show at 
Paradise Room, Nortonia Hotel. 
George Ohman opens the Sports- 
man Club with fioor-show policy. 

Ilona Massey here to do concert 
— Portland Symphony Orches- 
ra. 

Jack McCoy, The Barretts, and 
Zarata & Paquita at Amato’s Sup- 
per Club. 

Phil Downing (Downing and 
Robinette) named to AGVA na- 
tional board. 

Bob Mitchell, Lynne Grant and 
| Lucille Nelson at Paradise Room, 
Nortonia Hotel. 

Jean Parker and Lon Chaney 
| open the new legit season at May- 
fair with “Born Yesterday.” 
| Del Courtney, Jimmy Zito, Jan 
Garber, Leighton Noble and 
| Frankie Carle tentatively set for 
|e Ballroom, 





Minneapolis 


By Les Rees 

| Curly’s nitery has Bob Eberly. 
Vivian Blaine underlined for 

Club Carnival. 

| Larry Clinton into Prom Ball- 

room for one-nighter. , 
Ralph Edwards and his NBC radio 

show to headline annual Builders 

Show at Auditorium March 26- 

April 8. 

Frankie Laine, here enroute from 
Winnipeg to Youngstown, con- 
'tacted local disk jockies and nitery 
| operators. 

Harry Hirsch, veteran showman, 


| staging policemen’s annual benefit 


show at Auditorium for 22d suc- 

cessive year. we 
Shriners Circus at Auditorium 

drew complete capacity at every 


Barron as the Friday and Saturday | performance, including an extra 





| Saturday morning show. 
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- _The_ Brusse xposition took Bride is daughter o sear Ham- fF 
him abroad with a Ripley Show. merstein II; he’s a screen story ee eee 
| After Brussels, he went to the Fort analyst. to go out in distribution includes 


WILLIAM B. MURRAY { 

William B. Murray, 59, head of 
the William Morris agency radio 
dept., died in New York, March 10, | 
after a heart attack. 

Murray. who joined the Morris | 
office in 1932, started the seers | 
on the upgrade in radio packaging 
by building shows around its 
top talent, including Eddie Cantor, 
Burns & Allen, Fannie Brice, Amos | 
‘n’ Andy and others. For many 
vears, the Morris office continued | 
in first place among talent offices 
in radio billings. 

Murray had married three times, 
his first being to Natalia Danesi, | 
an opera singer, later to actress- 
writer-lecturer Ilka Chase. Both 
ended in divorce. He’s survived by 
wife and twin sons born last year; 
another son, William B. Murray, 
Jr. is currently studying voice in 
Rome. Also surviving is a _ half- 
brother, Walter Clark, and his 
mother. : 

Further details in radio section. | 





ISADORE W. SCHLESINGER 

Isadore W. Schlesinger, 78 
founder of African Consolidated 
Theatres, Ltd., and business leader | 
in that country, died in Johannes- 
burg, March 11. He had suffered 
from rheumatoid arthritis which 
curbed his usual activity for the 
last 15 years. 

Born on the east side in N. Y., 
he went to Capetown, South 
Africa, when only 23 with only a) 
few dollars. Within 10 years, | 
Schlesinger was president of his 
own insurance company in Johan- 
nesburg. He always retained his 
American citizenship, but in re-| 
cent years on his visits to New) 
York he kept out of the public | 
eve. 

With his younger brother, M. A. 


In Memory of 


EDDIE MILNE 


Who Passed March 19, 1943 
The world may change from 


year to year 
And friends, from day te day. 
But never will the one | love 
From my heart pass away. 
MONA MILNE 





Schlesinger, he was probably best | 
known for his wide-flung theatre, | 
radio and film activities in South 
Africa, under the official tag of 
African Consolidated. Schlesinger 
empire became widely recognized 
in the U. S. because of his numer- 
ous distribution deals with Amer- 
ican major film companies. The 
company not only distributed films 
but owned hundreds of theatres. | 
At one time, nearly every major | 
U. S. distributor made pacts with 
African Consolidated to handle | 
their product over there. Para- 
mount still has a long-term deal 
and Universal recently pacted a 
big distrib arrangement with the 
Schlesingers. 

I. W., as he was best-known, | 
also was a_ pioneer of _ radio 
broadcasting in that country. He 
branched out in turn into the hotel 
business, banking, chain stores and 
citrus growing, being recognized | 
as one of the fabuluously wealthy 
men of South Africa. Besides 
launching many enterprises, at} 
one time he was director of some | 
70 corporations. 

_ Recently his son, John Schles- 
Inger, represented him on nearly 
all public occasions. A Harvard 
graduate, his son was a U. S. Army 
Air Force bomber during the re- 
cent war. 

_ Besides his son and brother, he 
Js survived by his wife. 





| 
| 
' 
| 
| 


HARRY EDDINGTON 

Harry . Eddington, 62, artists 
Manager and former production 
executive, died March 10 at his. 
home in Beverly Hills, following | 
a sudden attack of coronary throm- 
bosis. He had been in failing 
health: for several years. ~ 

Eddington entered the film busi- 
ness in 1921 as comptroller and 
business manager of the old Gold- 
wyn studios in Culver City, later, 
functioning as production execu- | 
tive when the “Ben-Hur” troupe | 
was sent to Rome. At Metro he| 
handled production of all foreign, 
language films and was personal | 
representative of Greta Garbo and 
John Gilbert in their productions. | 
Entering the agency field in 1932, 
Eddington handled the affairs of. 
Marlene Dietrich, Ann Harding, | 
Douglas Fairbanks, Jr., Edward G. | 
Robinson and numerous others. | 
During that period he produced | 
films with Miss Dietrich and Miss 
Harding in England. 

Retiring from the agency busi- 
ness, he organized an independent 
Company for Universal release, and | 


shifted in 1941 to RKO as execy-| Worth (Tex.) Exposition with a Joy Lona Kramer to Irwin Par- “Neptune's Daughter,” “Take Me 
tive production chief. He resumed S"ake show. nes, Beverly Hills, March 9. Bride Oyt to the Ball Game.” “The 
his agency work in 1942, but was. Sibley was a former amusement is a writer; he’s a concert manager. Barkleys of Broadway,” “The Good 
comparatively inactive during the anager for Rockaway’s Playland| Elaine Myer to Harold Barnes, o)q “Summertime,” “Highland 
last few years because of illness. - helped plan Playland in Rye, New York, March 10. : Bride 1S | Lassie,” “Little Women.” In front 

Y ballerina with Radio City Music (f° cameras are “That Midnight 


ISADORE LINCER _ Survived by wife, Hall ballet; he’s a high wire per- Kiss” and “The Forsyte Saga.” In 


Isadore Lincer,. 65, transporta- | | former. release, “The Kissing Bandit,” 
+ s Staf ey ae 
JOHN HANLEY Sheila Manahan to James Sta “The Sun Comes Up.” “Three 


tion manager for 20th Century- 

fo. a k , 7 John Hanley, 58. superintendent ford Northcote, London, March §. m+ . ; “— 
ol =. ag AN gk tae A the Henry W. Kiel (municipal) She’s an Irish actress; he's a film Godfathers, ares SRS. Se 
company for nearly 30 years. auditorium, collapsed and died at technician. Warners color production roster 


ml : i é his home in St. Louis, March 8. Roberta Lee Wynne to Paul is composed of, awaiting release, 
With the Ge Soe aness career "", “former star of the old Park Brady, New York, March 4. prude | qunder Capricorn,” “Look for the 
joined Fox Films in 1920, and Opera Co. in’ St. Louis, Hanley 3s dancer; he’s —, of vaude Silver Lining,” “Montana,” “My 
started work in the contract de- t@ught dancing and acting. Many team - meesen 4 _ y- ld to Dream Is Yours,” “Task Force” 
partment. As his duties grew more | 2f his pupils were in the Municipal | Mars Erin ange te N j., (partially in Technicolor), “The 
varied, he gradually took on the | Theatre Assn’s chorus. He was + pe Bride 3 ™ moe Maa for Younger Brothers,” “Happy 
additional work connected with the stage manager of the Park-Shenan- March 12. Bride is copy-writer for Times,” “Ichabod and Mr. Toad,” 


CSE: : : Me doah Opera Co.. and from 1933 to Columbia Broadcasting System. etinidas a Wiionaa aia 
transportation of executives and 1939 on ceclatel . wiih tee Buff Cobb to Myron Wallace, It's a Great Feeling. All films 

















stars in their trips around the ot . Chi “ * of both studios are in Technicolor 
sis ; ‘a organi nicago, March 11. Bride is an < studios are in Lecur or. 
country. In recent years he gave ge om ny a ee actress; he’s a radio announcer. | Warners current releases include 
a nent connections with the sales ; ‘ . “Adventures of Don Juan,” “One 
epartment to concentrate on the , mee Sunday Afternoon,” “South of 
y wife, and two sons.’ _™ > as ° TVS . : ‘. 
hibitor, died at Brighton, Mass., Current ets _ Twentieth-Fox has $8,700,000 
CLARE WOODBURY March 8. Continued from page 1 tied up in six pictures, and RKO 





A native of Italy, heeoperated 4 F ; es . closely follows with $8,650,000 
: ; . theatres in Brooklyn before going an oreign Commerce Commit- for four. Paramount’s outlay is 
a gan orang oe to Boston, where he ran _ the tee, who went on record earlier in | $7,200,000 for four; Universal-In- 
York, March 13. . Old Palace in Scollay Square.|the week in defense of govern- ternational, $5,500,000 for five; 
Of her early roles probably the Later he operated the Manco mental efforts to inform the public | Eagle Lion, $2,700,000, for two; 
best remembered was that of Service Supply Co. He held a fully about possible obsolescence Columbia, $2,800,000, for two: Re- 


Clare Woodbury, 69, an actress 





Lil, the world-weary pianist in| 80/4 card in the Motion Picture of TV receivers. public, $2,400,000, for four; Film 
“Broadway,” the Philip Dunning| Pioneers. |. Speaking at the annual awards Classics, $350,000, for three. Indie 
and George Abbott hit of 1927.| He leaves a son. feng descage ee 4 a a producer Nat Holt has $906,000 

ere followed a long list of per-| | Art Directors Club in N. Y., Du-, tj “Canadi acific,” 
formances, “Little . Accident,” | MRS. MARY McF. HYND | Mont noted Sen. Johnson’s request filmed” oy Cieanian tae 20th-Fox 
“Green Grow the Lilacs,” “House-| Mrs. Mary McFedries Hynd, that manufacturers should tag all! release. and Pine-Thomas have 
warming,” “Lilly Turner,” “Twen- mother of Alan Hynd, writer, died | sets to tell the public they may $1.000.000 invested in “El Paso.” 
tieth Century,’ “The Ghost|in Trenton, N. J., recently. Native | soon become obsolete. “This is in. Cinecolor, for Paramount re- 


Writer,” “A Hat, a Coat, a Glove,” | 0f Scotland, Mrs. Hynd was close | phased.” he said, “on the premise ‘deli Seton . 
“Fly Away Home,” “Stick in the friend of Sir Harry Lauder and be-| that additional channels may be on viene fh. ictures -- a 
Mud.” and others. fore marriage sang on European d oer a f $650,000 in Montana Belle, 
Survived by two brothers concert stage, and did industrial CP©PE® UP Sect eaaene eit, filmed in Trucolor, which RKO is 
ia designing. Son often uses pen ‘Ure.’ He suggested ironically buying outright. 
ROBERT C. CLUSTER name McFedries in national maga- ‘hat the Radio Manufacturers 
Robert © Clos! Se ae _«. zines. Assn. hire Dunninger (self-styled 
the poe pe ioy exhibition field | mentalist) and attempt to find out 


in Southern Illinois, died at his| _GHERARDO GHERARDI | What channels ate to Be allocated 
home in Salem, Ill., Feb. 26. Gherardo Gherardi 57, Italian he Ae ge on we es ate car f 
Cluster’s career ‘began in the novelist and playwright, died in pO peace te yp gta — _ ' 
silent picture days and he was one Rome, March 10. any, and whether color, black-anc . 
of the first theatre owners in| In addition to his novels, he had White or three dimensional pic- 
Southern Illinois to adopt sound written many plays, probably the | tures are to be specified, etc. 





Awaiting release at 20th-Fox are 
“Oh, You Beautiful Doll,” “Sand,” 
“You're My Everything,” “Mother 
Is a Freshman,” “The Beautiful 
Blonde from Bashful Bend.” In 
production is “Father Was a Full- 
back.” 

RKO's lineup is composed of one 











film. At various times Cluster best known of the latter being No Frequency Changes awaiting release, ° Argosy's She 
owned theatres in Johnson City, “Questi Ragazzi,” “I Filgi del Mar- “Seriously,” DuMont said, “I Wore a Yellow Ribbon,” actually 
Benton and Metropolis, Ill. At the chese Lucera” and “Lettare feel that no changes will be made financed by Argosy but to be re- 
time of his death he and two sons D’Amore.” |in our present allocations or stand-| leased’ by RKO. In release are 
owned theatres in Salem and John- | ards and, just as the sets we made “Joan of Arc,” “So Dear to My 
son City. Two years ago he sold | DON NICHOL in 1938 are still in use, so sets Heart,” “Boy With Green Hair.” 
his two Metropolis, Ill., houses. _ Don Nichol, one of. Australia’s made today will be in use in 1959 Paramount’s list is, in backlog, 
His wife and two sons survive. youngest comedians, died in Mel- or 1969. Additions may be made “Samson and Delilah,” “Streets of 
bourne, Australia, March 2._—_— to present channels, but they must | Laredo,” “Connecticut Yankee at 
JOHN MAURICE SULLIVAN _ |, Nichol had been featured in Wil-' and will be made with the protec- King Arthur’s Court.” Released, 


John Maurice Sullivan, 73, stage liamson-Tait productions. His last tion of the public foremost in “Whispering Smith.” 
and screen actor, died at his home Show was “Follow the Girls. He mind.” U-I—awaiting release, “Red 
in Hollywood, March 8. His wife, ad planned to go to the U.S. be- Gen Johnson, referring to an Canyon.” “Calamity Jane and Sam 
the former Emma Berger Price, is fre being stricken. | anticipated move by the FCC into pice “yes Sir. That’s My Baby -9 
an actress. sae | Survived by wife. the ultra-high frequencies, de- te predaction HCurtsin Call of 
Sullivan began his stage career ss a iclared: “I am well aware that) qa. oo. deen eae eit 
in 1901, appeared with Robert MRS. ALLAN DWAN | manufacturers believe they will be oe Creek, The Western 


Mantell and Chauncey Olcott, and! , Mrs, Allan Dwan, one-time Zieg- al -onverter: 
in the rep company of E. H. feld Follies girl and stage beauty able to make available converters eL—in can, “Tulsa.” “The 


Sothern and Julia Marlowe in their Of the 1920's, died in Hollywood, lh ae — rege B sagen Big Cat,” “Red Stallion in the 
Shakespearean ‘ productions. He) March 13. She was the wife Eee ee tt ah  antinbekens cart ee” ee - eee eee 
went to Hollywood to live in 1930. °f the film director, but on the verters will afford satisfactory re- Columbia—in production “Jolson 
Since then he had acted in the mo- Stage was known as Betty Marie ception, I agree that present-day Sings Again.” Released. “The 
tion ictures. “The . Buccaneer,” Shelton. ; sets will not become obsolete as | . “Col maw 4 Republic— 
“Walking on Air.” “Down to Earth”). She was married to Dwan in rapidly as they otherwise might. Yan > "S aet B dit” “Hell 
ad “Blue Skies.” 1927, But manufacturers today are not !9 can, fhe Last Bandit, nr 
° ee telling the buying public that they fire,” “Susanna Pass.” Released, 
JACK CHARASH LEIGH HUNT will have to have such converters, “The Plunderers. “— Classies— 

Jack Charash, 69 former press- —— Pee nv oreo a and neither are they telling the Rewer ag or aging BT 
agent and playwright, died of si se a buying public that there may be ‘ 











: See : some question as to how satisfac- Island,” “File 649, State Depart- 
heart ailment at Coral Gables, Fla., “ “4 veteran in the motion picture tory Poe convertins ait te” ment.” Hallmark Droductiitnaiiiiees 
March 11. industry, he started with the o:d In what was considered one of has “The Lawton Story,” in Cine- 


Charash was a former manager al Fi Yo. in 1907 and had aS | ; ; 
of the old Jewish Art Theatre and | seoragg Man, Ragin Beane oitts the few clarifying moves during | Color, to tune of $500,000. 


of several plays, including | p.; ‘ “3 ney Ne ..¢ the week, KSD-TV, the St. Louis 
— Christophe.” He had as rye agp ry With at feast Post-Dispatch station, aired a pro- IRTH 
done publicity for productions of ais gram Sunday night (13), which in- | B S 
Maurice Schwartz and Jacob Ben- | CHARLES M. KAPLAN cluded quotes on the situation’ wy and Mrs, Frederick P. Laf- 
Ami in the Yiddish theatres and Charles M Kaplan, 75, account from FCC chairman Wayne Coy; fey daughter. Lawrence, Mass., 
later did similar chores for Broad- |. ecutive at WIP. died March 9 in Television Broadcasters Assn. prez March 5. Father is an announcer 











way productions. , his apartment in the Warwick Jack R. Poppele; RCA and Philco with station WLAW in that city. 
Survived by wife, a painter jyo+6) Philadelphia. Kaplan was in engineers, and from trade paper Mr. and Mrs. Joseph Wallace, 
known as Doris Rosenthal. the shoe business for 35 years be- reports. On the same date, the daughter, Pittsburgh, March 4. 
fore entering radio. Post-Dispatch Sunday radio page Father’s with Pittsburgh Sym- 

ROBERT WILLIAMSON Survived by wife and two daugh- carried a full resume of the UHF phony. 
Robert Williamson, 64, retired ters. ‘portions of Poppele’s remarks Mr. and Mrs. James Shannon, 





character actor, who last appeared | March 8 before the Chicago Tele- Son, Pittsburgh, March 9. Father’s 

on the stage in “She Had to Say); MRS. MAX FRIEDLAENDER _s>vicion Council. Results of the tele- #7 announcer at KQV, Pitt. 

Yes,” with Dennis King, died) Mrs. Alice Friedlaender, 85, cast, according to KSD-TV station , Mr. and Mrs. Fred Briskin, daugh- 

March 13 in the Brunswick Home former Viennese pianist and widow manager George M. Burbach, were '€?: Hollywood, March 10. Father 

at Amityville, L. I. aa of Max Friedlaender, once Pro- “exceedingly gratifying,” wlth te is an assistant director at Celum- 
Born in Glasgow. Williamson fessor of Music at University of quests for copies coming in from ke. sei ioe PRR ay 


migrated to this country in 1918. Berlin, died in Burbank, Cal., dealers, distributors, ad agencies Chicage March 3. Fathee ie with 


He made his debut in Henry March 10. : 
Miller’s company and later was in | ane set owners. the MCA Chicago office. 























“A Tailor Made Man,” “Captain ’ ALEX MELESH ,»| Mr. and Mrs. Charles Hammack, 
Applejack,” “Berkeley Square. Alex Melesh. 58, screen character it son, Chicago, March 8. Mother is 
“White Horse Inn” and “Antony actor. died March 5 in Hollywood. B: S 0O’seas pressagent for Edgewater Beach 
and Cleopatra.” His last picture was “The Fuller a Hotel Marine Room. _ 

Brush Man” at Columbia. Continued from page 1 Mr. and Mrs. Franklin K. Arthur, 











. Surviv , wife. — —— son, Los Angeles, March 10. Father 

weliee ir Minhas _ yo ren ' from perfect and many things can-, is assistant chief of the Associated 
secretary of the National Show- Mother, 75, of Harold L. Gold, | not be defended,” but he felt there Press Bureau in L. A. 

men’s. Assn., died March 9 in general manager of Howard is far too little understanding of Mr. and Mrs. Charles Russell, 
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Mr. Glenn McCarthy March 15, 1949 
The Shamrock 
oo Main at Bellaire 
m<~s« Houston 5, Texas 


cm, Dear Glenns 
7 | Now that I am a member of your staff, 
; I want to make a confession. Months ago, like 
many other people, I thought of the fabled 
magnificence of The Shamrock as just another tall 
tale out of Texas] 


Since then I have seen it, 
and I now want to pay tribute to your modesty. 


The Shamrock will command the admiration of the 
world. 
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Good luck at the opening, and thank 
you for the honor of serving as your Entertainment 
Director, 


oe 


A. BURNHAM, JR. 
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